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Exalted is He who took His Servant by night from al-Masjid
al-Haram to al-Masjid al-Agsa, whose surroundings We
have blessed, to show him of Our signs. Indeed, He is the

Hearing, the Seeing.

(Al-Isra’/The Night Journey, 17:1)

By the star when it sets

indeed your companion is not astray

nor does he speak vainly.

[t is nothing less than a revelation revealed
taught to him by a being of intense power
possessing strength. He straightened up
while he was on the highest horizon,

then he drew close and descended
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and he was a distance of two bows or closer.
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He revealed to his servant what he revealed.
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=

The heart did not lie in what it saw.
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Will you then argue with him about what he saw?
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He saw him another time
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at the Lote Tree of the Boundary
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next to the Garden of the Refuge

=
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when the Lote Tree was covered by what covered.
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His vision did not stray, nor was it excessive.

18. He saw some of the greatest signs of his Lord.

(Al-Najm/The Star, 53:1-17)
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The Ascension of the Prophet and the Stations of His Journey: The Mi‘rdj and the Three Sacred
Cities of Islam in Literature, Music, and Illustrated Manuscripts in the Ottoman Cultural Environment,
ed. Ayse Taskent and Nicole Kangal-Ferrari, vol. 1 (Istanbul: Dergadh Publications, 2021).

Mustafa ismet Uzun*

The Poetry of “Rising to the Level of God" in Turkish-Islamic
Literature: Mi‘raciyyes and Mi‘rac-names

Translation
Text: Monica Marie Katiboglu
Poems: Zeynep Mahmout

The mi‘raj was a divine offering extended only,
as far as we know, to Prophet Muhammad,
roughly 1,500 years ago. It was one of the most
important prophetic miracles of all time, and
a milestone in believers’ relationship with the
divine, particularly for the Prophet’s companions
and disciples, both then and thereafter.! For this
reason, a great many works of poetry and prose
in the literature of Muslim nations, particularly
in Turkish, Persian, and Arabic,? have treated this
event, eventually evolving into a distinct genre.
Some works about this topic, especially
scholarly works, bear titles deriving from the
word isra’, from the Arabic root “s-y-r;” meaning
to make a night journey. A case in point is Muhyi
al-Din Ibn al-‘Arabi’s book, in Arabic prose, Qitab
al-isra’ [al-Isra’] ila magam al-asra.? Isrd’ is also
the name of one of the two suras about the mi‘raj
in the Qur’an. The first verse of Sura al-Isra’
succinctly captures the beginning of Prophet

Muhammad’s miraculous journey: “Exalted is He
who took His Servant by night from al-Masjid al-
Haram to al-Masjid al-Aqsa, whose surroundings
We have blessed, to show him of Our signs.”

However, the texts at hand show that this
genre of work was more commonly named based
on the Arabic word mi‘rdj and similar words
derived from the root “a-r-j,” meaning ascension.
An example of this is Shahab al-Din Ahmad al-
Qalytib1’s book Kitab al-Mi‘raj,® which interprets
Sura al-Isra’.

In addition, some authors employed both isra’
and mi‘raj in the titles of their works, but these fall
largely outside the mi‘rajiyya literary genre.

Whatever the name and content, the rich
body of work on the mi‘rdj in the scholarly,
literary, intellectual, cultural, and artistic
productions of Muslim nations, and particularly
in Turkish, Persian, and Arabic literature and
arts, is too vast to organize into a separate

1 For a religious evaluation of the mi‘raj and a broad discussion of relevant issues pertaining to it, see Salih Sabri Yavuz,
“Mi’'rac,” in Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2005), 30:132-35.

2 For abroad and comparative look at this topic, see Husayin Mujib al-Misri, al-Isra’ wa-I-mi‘raj fi shi‘r al-‘Arabi wa-I-Farist

wa-I-Turki wa-1-Urdi (Cairo: Dar al-Thaqafa li al-Nashr, 2005).

3 Ibnal-‘Arabi, “Kitab al-Isra’ ila Maqam al-Asra,” in Rasd’il Ibn al-‘Arabi (Hyderabad: Daira al-Ma‘arif al-‘Uthmaniyya, 1948).

4 Al-Isrd’, 17:1.
5  Sileymaniye Library, Esad Efendi, no. 413.

Emeritus Prof. Dr. Mustafa
[smet Uzun, Marmara

University Faculty of Theol
Turkish-Islamic Literature.

ogy,
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2.1: Frontispiece of the
Kitabui'l-Mirac (Book of ascension).
Turkish. Topkapt Palace Museum,
TSMK K. 989, fol. 1r. Courtesy of the
Topkapt Palace Museum.

Dedicated to the Mamluk sultan
al-Ashraf Qansu al-Ghawri

(r. 1501-16): "Bi-rasmi huzana
al-magam al-sharif malik al-barrayn
wa-1-bahrayn Mawlana

al-sultan al-malik al-ula al-nasr
Qansu al-Ghawri ‘izza nasraht.”

A later temelluk (possession) note
on the manuscript states that it was
endowed by a certain Mehmed,
head of the Privy Chamber: "Bu
kitab[1] kim vakif etdugin bilmek
dilersen ey yaran Hem-nam-1
bende-i Samed has odabast karindast
Hazineli Mehmed Her kim bir
Fatiha'ya gorurse layik du cihan
muradin vire Hak. Amin.”
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bibliography.® Within the scope of this broad
genre, | am going to focus here on works
classified in Turkish as mi‘raciyye and mi‘rdc-
name, works on the mi‘raj, most often in verse,
displaying illustrations and albums in Turkish
and Iranian literature and art.

The mi‘raciyye in Turkish literature takes the
form of kasides and mesnevis in divan poetry on
the mi‘raj.” Mi‘rdc-name, in turn, refers to prose
works, mi‘raj sections in mesnevis on various
topics, and independent mesnevis explaining the
miraculous mi‘rdj at length and in detail, often
going beyond the information provided in credible
religious sources. However; both terms are often
used synonymously. Muhammed ilhami’s (d.
1947) poetic mi‘rac-name as well as his work
Tefsir-i Miracti’n-nebi are examples of texts that
cannot be understood as literary from their titles.?

The general word mi‘rdciyye is used for
works recounting the Prophet’s miraculous mi‘raj
journey in prose, verse, or a combination of prose
and verse in Turkish, Arabic, and Persian, as
well as Urdu and Hindi. The genre includes texts
on the mi‘rdj not only in Turkish literature and
culture but also in the literatures of the Ottoman
cultural environment more broadly, including in
particular Balkan (e.g., Bosnian, Albanian, and
Serbian) and Kurdish literature.

In order to grasp the breadth of the subject in
a clearer way; it is worth summarizing the essential
aspects of the mi‘raj.’ A year before the Hijra, on the
twenty-seventh night of Rajab, Prophet Muhammad
was at the house of ‘All’s sister (Ummuhani)
in Mecca. That night, the angel Gabriel came to
him when he was in a state between sleep and
wakefulness and delivered an invitation from God
to depart on a journey. The journey began with the
night journey (isra’), where the Prophet traveled
to al-Masjid al-Agsa in Jerusalem on a steed called
Buraq in the company of Gabriel. There, he led in
a prayer of two rak‘ahs a group of prophets who
had preceded him, before then ascending to the
heavens. While he was ascending, the rock under
his feet tried to rise with him, not wanting to part

from him. But the Prophet warned it back, and the
rock stopped with one side raised in the air. From
then on, the rock was called al-hajar al-mu‘allaq
(the floating stone).!® Gabriel, who was forbidden
to go further, stayed at Magam al-Jibril (the Station
of Gabriel), also called Sidrat al-Muntaha (the
Lote-Tree of the Extremity). The Prophet was
elevated alone on the vehicle Rafraf into the divine
presence and there spoke with God. He received the
obligation of the five daily prayers and permission
to intercede on behalf of his ummah. After some
exemplary events that he encountered during his
return, the blessed journey was completed, and the
Prophet returned to Mecca by the same means and
ways as he had departed.

As can be understood from the wealth of
texts on the subject, this miracle was a rich motif
employed, at length or in passing, in a wide range
of both religious and non-religious works.

The first stage of the mi‘raj recounted in
religious and literary works is the isra’, or night
journey, from Mecca, the most important sacred
place and city in Islamic civilization, to Jerusalem,
the site of the first gibla and the third sacred
city of Islam. The second stage is the mi‘raj,
the ascension to the heavens, and it is this that
is the most important phase, as it expresses
divine acceptance and travel in the vast space of
the divine world. The third stage is the return,
that is to say, the completion of this material
and spiritual journey, which involves the same
route and means for returning to Mecca from
Jerusalem.

Sufi poets and writers interpreted this
sacred journey in a very different way from
others, and it is from their interpretation that
the mystical mi‘raciyye emerged. Some poetic
texts—such as the seventeenth-century work
of Shaykh Muslihuddin Vahy1 of the Sha‘bani
shaykhs titled Mi‘racti’l-beyan,'* which bears the
word mi‘raj in the title—describe the subject of
the mi‘rdj in terms of the stages of development
from a mystical point of view, including the “seyr
i siiluk,” that is, the (educational) journey, the

6  Though now somewhat dated and recognized as incomplete, the first comprehensive study on mi‘raciyyes remains a
testament to the richness of the genre: Emrah Giiliim, “Ttrk Edebiyati’'nda Mi'racnameler Uzerine Hazirlanmis Calismalar
Hakkinda Bibliyografya Denemesi,” Uluslararasi Sosyal Arastirmalar Dergisi 7, no. 35 (2014): 105-11.

7 For more detailed information on the mi‘rdciyye eulogies in divans, see Reyhan Keles, Divan Siirinde Mi‘rdaciye Kasideleri

(Istanbul: Kitabevi Yayinlari, 2018).

8  Muhammed {lhami, Tefsir-i Mi‘rdcu’n-nebi (Ankara: Yayimevi Yayincilik, 2016).

9  Also see Ayse Tagkent, “Isra’and Mi‘raj in Islamic Sources,” in this volume.
10 Today, there is a mosque built over this rock called Qubba al-Sakhra (the Dome of the Rock).
11 Seyh Muslihiddin Vahyi, Mi‘racii’l-beyan (Kastamonu: Kastamonu Matbaasi, 1327/1911).
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MUSTAFA ISMET UZUN THE POETRY OF "RISING TO THE LEVEL OF GOD" IN TURKISH-ISLAMIC LITERATURE
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traveling of a disciple toward becoming a better

(perfect) human being.*?

It is important to note that the mi‘raj is
a significant miracle in all Muslim nations’
religious and mystic cultures, literatures, and
arts and has given rise to an increasingly rich and
sophisticated genre.

Arabic works on the mi‘raj are mostly
related to religious sciences such as tafsir,
hadith, and doctrines, and their approach
is more religious or didactic than literary.
However, literary examples do exist, the oldest
being Ka‘b ibn Zuhayr’s (d. 24/6457) Qasida
al-burda, a work of poetry with eleven lyrical

-’/J U‘Vu }, 3 dﬂ o\»w)/
LD L

couplets on the mi‘raj. Other poets writing in
Arabic, excluding a few examples in the Ottoman
context, also embraced a lyrical approach to

the subject in their poetry. Couplets 105-17

in the seventh chapter of Busirt’s (d. 12967)
Qasida al-burda are lyrical expressions that
succinctly narrate the mi‘rdj and outline the
journey.’® The poem “Qafiyya” by ‘Iraqi Safiy
al-Din al-Hillt (d. 1349-50) mentions the night
journey in two couplets.'* Apart from one or two
examples known to have been written in the
Ottoman territories, Arabic poems on Prophet
Muhammad often narrated the mi‘raj with more
lyrical expressions and fewer couplets.

12 The poetical work javid-Nama, which includes the “Mi‘raj Hod1” by Muhammad Igbal, one of the greatest poets in Urdu
literature, is a text that narrates the spiritual perfection of the poet based on the concept of the night journey. For more
information, see Halil Toker, “Cavid-Nama: Mi‘rac-Nama-i Hodi K1 Kirdarf Tahlil (Cavidndme: Benligin Miraci'nin Karakter

Tahlili),” Igbal-Quarterly Journal 49 (2002): 41-64.

13 Fora Tquish trans}ation of Kasidetii'l-biirde, see ismail Hakki Sezer, “Kaside-i Biirde ve Nesir ve Manzum Terciimesi,”
Selguk Universitesi Ilahiyat Fakiiltesi Dergisi 10 (2000): 65-88.

14 Necdet Giirkan, “Irakh Sair EI-Hilli ve Hz. Peygamber’e Methiyesi,” Siileyman Demirel Universitesi [lahiyat Fakiiltesi Dergisi

18 (2007): 43.

65

ré v - g

] {af? g |

g

:,."m-voﬂ~ ,\.,‘_...,.‘;._‘.-“k “{
. JL’J}'J/M‘J:)‘ Gl k|
< 4




66

The mi‘raj is more prominent in Persian
literature. Well-known works that address
the subject include Nizami1 Ganjavl’'s Khamsa
(Quintary), Farid al-Din ‘Attar’s masnavis Ilahi-
Nama (Book of God) and Asrar-Nama (Book
of mysteries), and works by Molla Jami and
Husayn Va‘iz Kashifi (d. 1504-5). Muhammad
Nurbakhsh'’s Persian work in prose is titled Risala
Mi‘rajiyya.’> Because Sehname-i Al-i ‘Osman,
written in Persian verse by the Ottoman historian
‘Arifi Fethullah Celebi (d. 1561-627?), belongs
to the History of the Prophets, the portions of
the first volume, called Enbiyandme, that treat
the mi‘raj can be included in this group.!¢ ‘Aziz
Mahmiid HiidayT'’s (d. 1628) prose work Risale-i
Mi‘rdaciyye interprets the event from a decidedly
mystic perspective.!”

Genres on the Mi‘raj in Turkish

The mi‘rdj is treated in Turkish literature in
different genres, each of which will be briefly
outlined below. The subject is treated in sections
within various works as well as in stand-alone texts.
In fact, according to the protocol of divan literature,
accounts on the mi‘raj can be found across the
majority of religious and non-religious poetic
genres, irrespective of their different subjects.
Indeed, just as there is a mi‘raj section in love
mesnevis, so too are tevhid, miindcat, mi‘rdciyye,
sefa‘at-name (book of intercessions), and mu‘cizat
included in na‘ats (eulogy poems for Prophet
Muhammad), mevlids, and siyers. The most valuable
examples of poetic mi‘raciyyes can be found in the
genres of tevhid, miinacat, and na‘ats.

‘Abdiilvasi‘ Celebi’s (d. after 1414-15)
independent mesnevi written in Anatolia,
Mi‘racname-i Seyyidii’l-beser Hazret-i Resulullah
‘aleyhi efdali’s-salavat, one of the oldest such
texts, is a typical example of this kind of
intermingling.'®

The well-known work written and composed
by Nay1 ‘Osman Dede (d. 1729) in a structure
similar to the Mevlevi ayins, one of the greatest
forms of Turkish religious music, is recited in
special ceremonies before and after Layla al-
Mi‘raj (the Night of Ascension) to commemorate
the mi‘raj.*®

Another genre, one that emerged from
Turkish religious Sufi music, is that of mi‘rac
ilahis,?® which are composed with lyrics on the
subject of the mi‘raj. This rich genre has become
increasingly popular among composers, as it
fulfills the need for ceremonial compositions to
be performed in tekkes and mosques, especially
on Layla al-Mi‘raj. Some of the lyrics of works in
this genre are couplets taken from mi‘raciyyes,
some from poetry in ghazel form written solely
for this purpose, and some from na‘ats touching
on the mi‘raj. Also in this group are tevsihs
and some of the suguls in Nay1 ‘Osman Dede’s
Mi‘raciyye.

Mi‘rdc bahirs are found in siyer/sire, siyer/
mevlid, and mevlid poetry, especially poetry
focusing on Prophet Muhammad'’s life, in
Bosnian,?' Albanian, and Kurdish literature,??
all of which are part of Ottoman culture.? The
influence of mawlid on Siileyman Celebi’s work
Vesiletii’n-necat (Path to salvation), which
includes mi‘rac bahirs, is due to the mi‘raj’s
status as an important stage in the life of the
Prophet and also to the many mevlid texts
written in local languages in regions that were
a part of Ottoman culture and civilization
for centuries, especially in the Balkans. The
Vesiletii’'n-necat was also translated into many
of these languages. In addition to this, na‘ats
written about Prophet Muhammad and Abii
Bakr are found in both prose and poetry works
with sections on the mi‘radj.

Because of the connection between prayer
and the mi‘raj, works about prayer often devote

15 Siileymaniye Library, Esad Efendi, no. 3702, fols. 61-68.

16  For information about the author and his work, which includes valuable illustrations, see Tahsin Yazic, “Arifi Fethullah
Celebi,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1991), 3:371-73.

17 Beyazit Public Library, Veliyyiiddin Efendi, no. 1878, fol. 12.

18 Metin AKar, Tiirk Edebiyatinda Manzum Mi‘rac-ndmeler (Ankara: T. C. Kiiltiir ve Turizm Bakanlig1 Yayinlari, 1987), 325-83.
19 Mustafa Uzun, “Mi'raciyye,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2005),

30:135-40.

20 Mustafa Uzun, “i1ahi,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2000), 22:66.
21 See Adnan Mulabdi¢, “The Mi‘raj in the Religious Tradition and the Mi‘rdaciyye in the Literary Culture of Bosnia and

Herzegovina,” in this volume.

22

23

For a mevlid text in Kurdish, see Murat Ozdemir, “Seyh Abdurrahman Aktepe: Hayaty, Eserleri ve Tasavvufi Gériisleri” (PhD
diss., Ankara University, 2008).

For more detailed information, see M. Tayyib Okig, “Cesitli Dillerde Mevlidler ve Siileyman Celebi Mevlidinin Tercemeleri,”
Atatiirk Universitesi [lahiyat Tetkikleri Dergisi 1 (1975): 17-78.
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chapters of various length to the mi‘raj. An
example of this in Turkish is Nizamoglu Seyyid
Seyfullah’s (d. 1601) work Mi‘rdcti’l-mii’minin,

a poem of 164 couplets in which he explains
ablution and prayer from a mystic perspective.?*
Another example is the first thirty-five couplets
on prayer in a leaflet by Cemaleddin ishak el-
Karamani, known as Cemal Halife (d. 1526-27).2°

The pilgrimage duty is performed in Mecca,
which was also the starting and ending point
of the mi‘rdj. The city of Jerusalem is another
important visiting place, lying as it does on the
main route to Mecca from the north and also
serving as home to the Qubba al-Sakhra and
al-Mas;jid al-Agsa. Though not as common as in
other genres, pilgrimage works—like Menasik-i
Hac, which explains how the hajj is to be carried
out, and Menazil-i Hac, which serves as a
guidebook for travelers—do sometimes touch on
the mi‘raj in both prose and poetry.

As mystic literature developed, it took a
cyclical understanding of the ascension and
return to earth in the mi‘raj as its foundation.?® In
this literature, the ascension part became known
as kavs-i ‘urtc and the return part as kavs-i niizul.
This is taken up in devriyyes,?” works that express
the ability of people through their own effort
to become worthy of and to reach perfection,
written especially by mystic poets.

This article, which provides an overview
of the horizons of the mi‘raj, examines poetry
in Turkish literature (mostly Ottoman, and
examples in Azari and Chagatay) and poems
written in Turkish. The vastness of this subject
makes it impossible to include texts on the mi‘raj
written in other languages within the scope of
this study. Since it will not be possible to discuss
mystical mi‘rdciyyes or prose accounts of the
mi‘raj at length, these kinds of works will only
be briefly mentioned in this study, though the
examples [ offer below from the other major
genres will shed some light on them.

I. The Mi‘rgj in Turkish Literature

In Turkish literature, the mi‘raj was first treated

in the epic Satuk Bugra Han. The Prophet was
reportedly told of the coming of the hero of the epic,
Satuk Bugra Han, while on the mi‘raj: “On the mi‘raj,
he saw forty brave horsemen and asked Gabriel
who they were. Gabriel replied, ‘“This is the soul of
the hero who will come three centuries after you
and spread your religion throughout Central Asia’
Upon his return from the mi‘rdj, he prayed every
day for Satuk Bugra Han and his brave men. The
Prophet’s companions inquired about who they
were and wanted to see them. When the Prophet
prayed, Satuk Bugra Han and his forty horsemen
miraculously appeared to his companions.”?®

In this narration, the imaginary epic shows
Satuk Bugra Han, who would bring Islam to the
Turks, being revealed to Prophet Muhammad
during the mi‘raj. Kissing the hand of the
Prophet, Satuk Bugra Han received his blessing.
And when the Prophet returned from the mi‘raj,
he prayed for him and revealed him to his
companions when they wondered who he was.
In this way, the Prophet elevated him so that he
would be worthy of his future duties before he
was even born.

In classical Turkish literature, the mi‘raj was
an important subject in Turkish poetry (divan
literature) and Turkish folk poetry.?” From
Ahmed Yesevi and Yinus Emre up to now, works
in these genres, which I will briefly classify in
chronological order below, appear with various
names, in various forms, and with various
content. All told, more than one hundred such
works were written on the mi‘raj.3°

Many of these seem to have been lost.
Cemaleddin Server Revnakoglu (d. 1968), an
expert on the subject, says that while many
shaykhs wrote mi‘raciyyes, the majority of these
have no extant copy. These include the works
written by Uskiidarh Seyyid Mehmed Nuri Efendi

24 Necdet Tosun, “Seyyid Nizamoglu,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari,

2009), 37:73-74.

25 Suat Donuk, “Cemaleddin ishak el-Karamani ve Onun Namaz Konulu Bilinmeyen Bir Mesnevisi,” The Journal of Academic

Social Science Studies 10, no. 40 (2015): 277-78.

26 Siileyman Uludag, “Devir,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1994),

9:231-32.

27 Mustafa Uzun, “Devriyye,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1994),

9:251-53.

28  [sa Ozkan, “Abdiilkerim Satuk Bugra Han Destani,” in Bengii Bitig: Dursun Yildirim Armagant, ed. Biilent Giil (Ankara: Oncii

Kitap, 2013), 472-78.

29 For further information, see Metin Akar, “Mi’'rac Hadisesinin Tirk Halk Siirine Yansimasy,” in I1l. Milletler Arasi Tiirk Folklor

Kongresi Bildirileri (Ankara, 1987), 2:17-24.

30 See Mehmet Arslan, “Verse Mi‘raciyyes and Mi‘rac-names,” in this volume.
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(d. 1855),%! Emir Buhari Seyhi Simkeszade

Feyzi Efendi (d. 1690),%2 Erzurumlu Seyh
‘Osman Siraceddin Efendi (mid-19th century),*?
Beylerbeyili ‘Arap Salih Bey (19th century), and
Balikesirli Fatma Kamile (d. 1921). Particularly
significant is the mi‘raciyye written by Kamile
Hanim,3* the only such work known to have been
written by a female poet.

Others writing on the mi‘rdj include poets
using more modern literary forms:**> Kemali
Efendi (1862-1954), Enver Tuncalp (d. 1992), Ali
Genceli (second half of the 19th century), Necip
Fazil Kisakiirek (1905-83), Mustafa Asim Koksal
(1913-98), Mahmut Kaya (b. 1945), and Dursun
Ali Erzincanli (b. 1969). Also worth mentioning
is Ibrahim Kartal, whose poetic siyer, written in
verse and in accessible Turkish, offers an account
of the mi‘raj.3°

In divan literature, the mi‘raj has been treated
in the most well-known poetic forms, including
kasides, mesnevis, terkibs, and terci-bends. It has
also been treated in a small number of ghazels in
a limited way. It is possible to say that the mesnevi
form focused on extended treatments of the mi‘raj
narrative, while other forms of poetry focused
more briefly on its main lines, the lyrical, artistic,
and miraculous nature of the event, and the divine
grace given to the Prophet.

The distinctive features of mesnevis
include a distinct style of narration in which
the knowledge, research, and imagination of
the poet are on full display. The genre is given
to inventiveness, sometimes fleshing out the
story with superstition and lyrical creativity.
Other works take the opposite tack, favoring
instead lengthy treatments of a more didactic
and detailed nature. In this way, it is possible to

divide works in this genre into two categories,
with independent mesnevis on the one hand

and poetry in divan literature on the other, with
works in the latter category mostly being written
in kasides or the mesnevi style.

Additionally, it is appropriate to form two
separate groups, with ser% and didactic examples
that are based on credible religious sources on
the one hand, and lyrical Sufi and ser% works that
loosely interpret the events with a highly poetic
enthusiasm on the other.

The Concepts of the Mi‘raj

In all the works about the mi‘raj, particular words
and terms are used to express the concepts of the
mi‘rdj. In addition to the actual meanings of these
words and terms, different meanings are brought
forth through wordplay or literary aesthetic
creation. It is worth going over the headings of
these words and terms, and the concepts with
which they are associated,?” through the example
of texts that have acquired literary value through
the adornment of various rhetorical arts.*®

The subject of the mi‘rdj is Prophet
Muhammad. For this reason, in addition to his
various other titles, he is known by names like
“sah-1Sidre,” indicating the supreme authority
which he attained on this journey. Mecca is
the place at which the mi‘raj begins and ends.
There, in what should be considered as a kind
of preliminary preparation for the journey, the
Prophet underwent what has been called sakk-1
sadr / serh-i sadr, Gabriel’s washing his heart
with Zamzam water.?°

According to the account of Ibn ‘Abbas (d.
68/687-88), which is the preferred account

31 The name of his work is Risale-i Mi‘rac.

32 This poem, titled Mi‘racname-i Resul-i Ekrem, consists of 196 couplets and was written in AH 1059 (1649); it was discovered
and later published as Ali Osman Coskun, Simkeszdde Feyzi'nin Mesnevileri: Inceleme-Metin-Sézliik (Samsun, 1997).

33 Ramazan Ekinci, “Erzurumlu Osman Siraceddin’in Haydl-i Bal adl Mi‘raciyesi,” Uluslararasi Sosyal Arastirmalar Dergisi /
The Journal of International Social Research 6, no. 26 (2013): 656-87.

34 Mehmed Gazali Bey, in his article on this work, says the mi‘raciyye begins with the following couplet: “Dinle imdi ask ile
mecrih olan / Gls idlip mi‘racini ol sdduman / Var ise agkin derinunda eger / Dem-be-dem askin terakkisi hiiner” See
Ismail Avci, “Balikesirli Mehmed Gazali'nin ‘Tiirk Kadin Sairleri,” Balikesir Universitesi Sosyal Bilimler Enstitiisii Dergisi 19,
no. 36 (2016). For Mehmed Gazali’s original article, see Mehmed Gazali, “Balikesir S&’irleri: Fatima Kamile Hanim,” Irmak 1,

no. 15 (1928).
35 AKkar, Tiirk Edebiyatinda Manzum Mi’rac-nameler, 203-4.

36 Atyped copy of this work is available at the Marmara University Library. The relevant section is found on pages 23-25 of

the copy.

37 For a detailed analysis and breakdown of the concepts of the mi‘rdj in texts on Alevism and Bektashism, with examples
of mi‘rdciyyes by Alevi and Bektashi poets, see Ertan Urkmez, “Tiirk-Islam Mitolojisi Baglaminda Mi’ra¢ Motifi ve Tiirkiye
Kiiltiir Tarihine Yansimalar1” (master’s thesis, Hacettepe University, 2015), 21-231.

38  See Ayse Taskent, “Isra’ and Mi‘raj in Islamic Sources,” in this volume.

39 For information about the mi‘rdj and comprehensive information about this event, for which both of the above terms were
used with the same meaning, see Erding Ahatly, “Sakk-1 Sadr,” in Ttirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye

Diyanet Vakfi Yayinlari, 2010), 38:390.
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among scholars, the miracle of the mi‘rdj began
at Ummuhant’s house while the Prophet was
resting. Thus, the movement point in poetry is
“beyt-i Ummuhani, hane-i Ummuhani,” meaning
Ummuhan’s house. But in the accounts of “Aisha
and Mu‘awiya, the journey began when the
Prophet leaned on the Ka‘ba’s wall, called Hijr
or Hatim, at al-Masjid al-Haram. The Prophet
set out on his journey with “Buraq”*° (Burak-1
berk-seyr / berk-reftar / rad-asar), which Gabriel
(peyk-i i1ahi, Sidre-lane) brought from heaven
while the Prophet was in a state between sleep
and wakefulness. The first stage of this night’s
journey was “Jerusalem and al-Masjid al-Agqsa.”*!
Since the Prophet led other prophets in prayer
there, he is called the “imamii’l-enbiya.” This was
followed by an event that led to an important
practice in Ottoman mi‘raj ceremonies. Before
leaving earth, the Prophet was offered a choice
between milk and wine in covered bowls—
according to some accounts, there was honey in
the drinks. The Prophet chose milk and honey, to
which Gabriel responded, “You chose nature.”
The rock that did not want to part from the
Prophet when he began to ascend to heaven
is called “hacer-i mu‘allak” or “sahre.”*? Also
addressed are the Prophet’s ascension to heaven
(“semavat”) and his meeting with the prophets
Adam, Jesus, Joseph, Idris, Hariin, and Moses in each
level of heaven (“tabakat-1 semavat”). Sometimes
these prophets are known by their various features.
Their meeting with the Prophet is addressed in
detail, and his meeting with Abraham in al-Bayt
al-Ma‘miir (“the much-frequented house”) in the
seventh heaven is also addressed. The account is
further enriched with explanations of the people
and beings the Prophet encountered, the events he
witnessed, and the great angels Mika1], Israfil, and

‘Azra’ll he encountered as he ascended through
the strata of the heavens. The main elements here
include the exemplary scenes from heaven and
hell and the descriptions of both, including the
heavenly “Nil” (Nile) and “Firat” (Euphrates),*
which were created in heaven, and the “Seyhun”
(Syr Darya) and “Ceyhun” (Amu Darya) rivers. Also
featuring in the account are the trees “Tuba”** and
“Sidra,”* “al-Bayt al-Ma‘mur,’ “Sidrat al-Muntaha”
(Lote Tree of the Extremity), “Lawh al-Mahfiiz” (the
Inviolate Tablet), “kalam” (logos), “arsh” (throne),
and “kursi” (footstool). The most lyrical sections

of the poems are when Gabriel cannot continue
with the Prophet past Sidra and says lev denevtii
tinmiileten le-haraktii (“I will burn if [ go one inch
further”), and when the Prophet proceeds alone
beyond Sidrat al-Muntaha on a kind of pillow
called “Rafraf”*® to reach “qaba gawsayn” or “qaba
gawsayni aw adna.” Another important element is
“Ru’yat Allah,”*” meaning “to see God,” which refers
to the Prophet’s direct conversation of bi-hurif

u lafz u savt (“words without letter or sound”)

with God (some prayers, called tahiyyat, serve

as a reminder of this conversation). Because the
Prophet requested God'’s forgiveness of the ummah
and his request was granted, he is described as
sefii iimmet, or “the ummah’s forgiver” Some
accounts dwell at length on other aspects of the
mi‘raj, such as the imposition of the five daily
prayers, Abt Jahl’s rejection of Prophet Muhammad
after his return from the mi‘rdj, and the affirmation
of Abu Bakr (al-Siddiq).

In addition to the words and terms above,
expressions involving the Prophet’s name became
a hallmark of poetic and prose texts. What
follows is a list of the most popular of these, one
that should suffice to show the richness of these
expressions: Sidre-mekan (one whose station is

40  For comprehensive information, see Mustafa Uzun, “Burak,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye
Diyanet Vakfi Yayinlari, 1992), 6:417. Also see Ayse Taskent, “Written and Visual Depictions of Buraq in Islamic Culture,” in

this volume.

=n

41 For further information, see Nebi Bozkurt, “Muslims’ First Qibla: Al-Masjid al-Aqsa,” in the second volume of this book.

42 For further information, see Nebi Bozkurt, “The Jerusalem Leg of the Mi‘raj: The Dome of the Rock,” in the second volume of

this book.

43 Mustafa Uzun, “Firat,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1993), 13:33-34.

An

44 Siileyman Uludag, “Sidreti’l-miinteha,

in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi

Yayinlari, 2009), 37:151-52; Mustafa Uzun, “Sidretii’'l-miintehd,” in Tiirkiye Diyanet Vakfi Isldim Ansiklopedisi (Istanbul:

Tiirkiye Diyanet Vakfi Yayinlari, 2009), 37:152-53.

45 Ali Erbas, “TGb3a,” in Tiirkiye Diyanet Vakfi I'slﬁm.Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2012), 41:316-17;
Mustafa Uzun, “T0ba,” in Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2012), 41:317-

19.

46 [smail Tagpinar, “Refref,” in Ttirkiye Diyanet Vakfi isldm Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2007),
34:534; Omer Ziilfe, “Refref,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2007),

34:534-35.

47 Temel Yesilyurt, “Rii’yetullah,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2008),

35:312.
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the Sidrat al-Muntaha),*® ‘ars-asiyan (one whose
abode is the throne),* mahrem-i esrar-1 ilahi
(one who received the divine secrets),® yekta-
rev-i rah-1 tekarriib (one who is the sole traveler
on the path to affinity with God),** tenha-nisin-i
sera-perde-i ilah (one who sits alone at the gate
of God’s palace),*? tenha-nisin-i sera-perde-i li-
maallah (affinity with God, the sole guest of the
palace), na@’il-i saray-1 li-maalah (affinity with
God, one who reached the divine palace), haiz-i
riitbe-i bala-ter-i eflak (one who reached the
highest level of heaven), vasil-1 derece-i kabe-
kavseyn (one who reached the distance of gaba
qawsayn, the distance signified in al-Najm, 53:9),
asina-yi sirr-1 ilahi (one familiar with the divine
mysteries), ‘arif-i esrar-1 ilahi (one familiar with
the divine mysteries on the path of knowledge),
sefii iimem (intercessor of the ummahs),
mihman-1 hdss-1 nezd-i Rabbani (guest on the
station not privileged to anyone else in the eyes
of God), mukteda-y1 cemi*i riisul / peygamber /
peyamber (the imam of the prophets / the one
they follow), seramed-i nihal-i kurbiyyet (leader
of the seedling of affinity), nihal-i kurbiyyet
(Sidrat al-Muntaha), seh-i fermanreva-yi ev-edna
(the shah deemed worthy of the decree of the
call to closeness), padiseh-i ev edna (the sultan
of affinity), mahzen-i esrar-1 ‘alem-i melekiit
(treasure that conceals the mysteries of the
celestial realm), emir-i taht-gah-1 kabe kavseyn
(command of the distance of two bows’ length),>*
vasil-1 bahr-i stihid (one who reached /witnessed
the ocean of God’s manifestation), mahrem-i
raz-1 nihan-hane-i kabe kavseyn (the most secret
of the concealed mysteries in the depth of qaba
qawsayn), mazhar-1 rii’yet-i diddr-1 cenab-1 Mevla
(one who attained the honor of witnessing the
beauty of God), stinbiil-i ziilf-i dil-aviz-i riyaz-1
isra’ (one who bound and exceeded the garden of

the isra’/mi‘raj, one whose hair is plaited), nil-i
sirr-1 ma-evha (one who reached the mystery of
the revelations),*> mihman-1 ’‘arem-sarda-y1 Mevla
(guest of the harem of God’s palace), emir-i taht-
gah-1 kabe kavseyn (commander who sits on the
throne of gaba gawsayn).

These and numerous other expressions
deriving from the events and special elements of
the Prophet’s mi‘rdj journey stand out in individual
sections of works on the subject. Sometimes these
episodes of the Prophet’s journey are explained at
length, as if personally witnessed, and other times
they are masterfully conveyed in short and laconic
ways in couplets and lines. Works also treat the
subjects in an eloquent way by employing various
literary devices like simile, metaphor; citation,
allusion, figures of speech, symmetry, rhetorical
phrases, and so on.

It should be noted such works drew on
sources like the Qur’an, the hadith, and History
of the Prophets to enrich Muslim lives, leading to
various practices that became rituals, traditions,
and customs. Since these elements, known as
local material, are the main sources of Turkish
literary content, their influence is explicit in
works about the mi‘raj. For this reason, the
Qur’anic verses and hadiths related to the mi‘raj
are widely reflected in beautiful quotations both
long and short and both literal and figurative.>®
Quotations from and allusions to this material
appear not only in divan literature, folk literature,
and even literature influenced by the West after
the Tanzimat, but also in religious-mystical
poetry and texts today.

In Turkish literature, the mi‘raj was treated
in works in Turkish, Arabic, Persian, or a
combination of all three languages, especially
in verse, sometimes in prose,”” and seldomly in
hybrid texts of verse and prose.>® In addition to

48  This is used because the Prophet is the only mortal to ever reach the place where the tree is at the farthest point on the

night journey.

49 This is used for the Prophet reaching the ars-1 ald (throne). Asiyan is a bird’s nest. This is a metaphor for the ascension on

the mi‘rdj, because the throne is in the heavens.

50  As he went before God, the Prophet was informed of the divine mysteries that nobody else has ever reached.

51 The traveler said that even Gabriel, who accompanied him on the journey, departed from him and that he would continue

the journey alone.

52 Serd-perde is the veil hung at the gates of the palace and separates the abodes of the unknown. Here, it is used in terms of
the divide separating the realm of existence and the divine station.

53 Al-Najm, 53:9.
54  Al-Najm, 53:9.
55  Al-Najm, 53:10.

56  Mustafa Uzun, “iktibas,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2000), 22:52.

57 For a comprehensive list of prose mi‘rac-names, see Kadriye Alkan, “Tiirk Edebiyatinda Mensur Miracndmeler ve Misa b.
Ahmed Antaki'nin Mi'rdc-ndmesi: Inceleme-Metin” (master’s thesis, Adnan Menderes University, 2015), 31-42.

58 A well-known example of “miilemma,” meaning poetry or prose written in various languages, is Bostanzade Yahya’s Giil-i
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knowing all three languages, poets and writers
were also well versed in religious and mystic
cultures, which resulted in the creation of works
written with sharia and mystic perspectives. The
mi‘raj attracted so many poets that some poets,
such as Ahmedi (d. 1412-13), wrote more than
one mi‘rdciyye in their divans and mesnevis.>®

A compilation or anthology, especially poetry,
on the mi‘rdj is called a mi‘raciyye mecmii‘asi
(mi‘raciyye collection), and a compilation that
includes na‘ats is called mi‘raciyye ve na‘t/nu‘t
mecmii‘asi (mi‘raciyye and na‘at collection).®®

The fixed features in the contents of the
mi‘raciyyes, whether in mesnevi form, in kaside
form, or in another poetic form, can be listed as
follows:
1. Emphasizing the mi‘raj’s significance and place
by mentioning many of the Prophet’s miracles.
This overlaps with the mu‘cizatii’'n-nebi genre, and
these works have separate sections on the mi‘raj.

2. Starting with concepts related to night,
because that is the time the events occurred.
Many mi‘rdciyyes start with the words “o seb, ol
seb, bu seb” (that night, this night).

3. Since the place in which the event takes place
is predominantly the sky, the teshib and nesib
(nature and environmental descriptions) sections
are often made up of couplets on astronomical
and astrological elements and celestial bodies
like the cosmic realm or heavens, stars, and
constellations in order to evoke the mi‘raj.

4. Though the mi‘raj is generally thought to have
begun at the house of Ummuhani, ‘Alf’s sister,
some works offer the Ka‘ba motif as the starting
point, and this motif appears in almost all
mi‘rdciyyes. This starting point is why works on
Mecca and the Ka‘ba and al-Haram al-Sharif have
some sections on the mi‘raj.

5. Works written on the sacred city of Jerusalem
have the opportunity to treat the mi‘ragj in the
context of the Prophet’s journey on Buraq from
Mecca to Jerusalem, the ummah’s first gibla.

6. Buraq has frequently been dwelled on because
of its surprising features and the dialogue
between Gabriel and the Prophet pertaining to
the creature, a favorite of book painting and often
described in great detail.

7. Since the Prophet led the other prophets in
prayer at al-Masjid al-Aqsa, it is emphasized
that he is superior to God’s other messengers,
and this ensures that the mi‘rdj is touched upon
in works on Jerusalem and al-Masjid al-Agsa,
including works on the History of the Prophets.

8. The main stage of the mi‘raj is the ascension
from Jerusalem to the heavens, and texts devote
the most attention to this part. In mi‘raciyyes, the
section on the ascension narrates the Prophet’s
journey through each level of heaven and his
encounter with other prophets. In mesnevis, this
takes a more detailed and extended form, while
in kasides and other forms it can take a briefer
form.

9. Some mi‘raciyyes describe the Prophet’s
encounter and dialogue with the other prophets
in great detail, and this information, together
with hadith accounts, appears to be the sources
for genres like Hilyetii’l-Enbiya.

10. The most important section of the mi‘rdj is
the Prophet’s arrival at Sidrat al-Muntaha, his
ascension to the dergah-1 ‘izzet (throne of grace),
his being received by huziir-i ilahiye (the divine
presence), and his ru’yat (seeing God).

11. The Prophet’s divine conversation with

God Almighty is explained in all the examples,
whether brief or extended, religious or mystic.

12. Treating the Arabic-discourse tahiyyadt
(salutations), recited in a sitting posture during
prayer, called “ka‘de-i iila, ka‘de-i ahire” (first and
last sittings).

13. The Prophet’s request for the ummah’s
salvation and God Almighty’s positive response:
“I forgive the ummah.” The emphasis on the
Prophet’s mediation enriched the couplets and
sections on the mi‘raj in works of the Sefd‘atname
genre.

14. Touching on the events concerning the
obligation of praying five times a day. These
narratives and interpretations gave the mi‘raj a
place in independent works, especially ilmihals
(manuals of faith, worship, and ethics), written
on this subject.

15. The cyclical understanding of mysticism was
accepted as a kind of mi‘raj, because it explains

Sadberk, a work to which I will return below.

59 Yasar Akdogan, “Mi’rac, Mi'raicndme ve Ahmedi’'nin Bilinmeyen Mi'rac-ndmesi,” Osmanli Arastirmalart 9 (1989): 263-310.

60  For work on these compilations, see Halil [brahim Sener, “Miraciye ve Na't-1 Serifler Mecmiiasr’'ndaki Na'tlarin islenisi”
(faculty thesis, Dokuz Eyliil University, 1980); Ahmet Tanyildiz, “Stileymaniye Kiitiphanesi'ndeki 1211 Numaral Na't ve
Mi'raciyye Mecmiasy,” Turkish Studies 8, no. 1 (2013): 525-47.
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a person’s material and spiritual elevation. For
this reason, devriyye works make reference to the
mi‘raj.

16. In some long mi‘rdcnames, like the work

by Ahmedi, which will be discussed below, the
tevhid, na‘at, miindcat, and prayer sections

and the stages of the mi‘raj have subtitles of
inscriptions in Arabic, Persian, and Turkish.

17. Ending with a couplet in which the poet
mentions his pseudonym, a prayer composed of
different couplets, a request for mediation, an
invocation part, and the mi‘raciyye. This method
appears to have caused the multiplication of
couplets on the mi‘raj in poetry on prayer and
invocation.

It is possible to examine the major
mi‘raciyye poems by grouping them. Classifying
them will make it easier to have more orderly
knowledge about the subject. The first group
consists of independent mi‘racname texts. The
second group consists of works concerning the
Prophet and books on religious and mystical
subjects. The works in the third group are
mi‘raciyyes found in non-religious mesnevis. The
fourth group is made up of mi‘rdciyyes found in
independent poetry on this topic in mi‘raciyye
divans. The fifth group consists of couplets
about the mi‘rdj that are encountered most
often in religious and nonreligious examples
of classical literature; in these couplets, the
symbols express fixed meanings in poetic
themes. Now we can briefly introduce the main
works of these groups.

Il. Independent Mi‘racname Texts
(Mesnevis)

These works, which were intended to explain
the mi‘raj from beginning to end, are poems that
transmit the subject lyrically or didactically and
interpret and explain the morals to be drawn
from the miracle. The detailed texts range from
one hundred to a few thousand couplets, and
some include comprehensive annotations. The
lists of such mesnevis and the brief introductions
of the major mi‘rdcnames presented below are
sufficient to give an idea of the richness of the
subject.®!

1. Mirac-nameti’l-Hazret Sallellahu

‘Aleyh

This text, which is considered to be the earliest
known example of a Turkish mi‘racname, is a
twelfth-century Chagatay kaside of 122 couplets
attributed to Stileyman (Hakim Siileyman

Ata) Bakirgani. This work was written in
7+7=14 syllabic measures with a short, simple,
and intimate style, and with sporadic meter
imperfections.®? The poem begins with the
following couplets:

Bir ii barlik ol Kadir kériing nazar kildi ya
Mustafa[ni] indiiriip bizgi timmet kildi ya
[God, the Owner of Power, revealed His unity
and existence to Muhammad and blessed us
with His favor by making us his ummah.]

Atay1 berdi bizge iimmet igtin Restilnti
Bizdik asi immetge andag restil berdi ya
[He sent His Messenger as a gift to us. We
were a disobedient ummah, yet He favored
us with such a Messenger.]

Restilga bolgan iimmet kiydmetde bolur sad
Bolur diizehdin dzdad cevldn kilur dedi ya
[The ummah of His Messenger will be
content on the day of resurrection; as

He said, they will surely be free from the
hellfire and joyous.]

Later in the poem come the lines below:

Koériing Hudad san’atin mihmdn kilur Resilin
Kérmeklikke diddrin hazretinge erdi ya
[See that He revealed His art by inviting
His Messenger as His guest. He reached
the presence of His Lord, observing His
beauty.]

Hakdin nida ayitdi Cebrailni bar dedi

Ferman kildim men sanga seldm algil dedi ya
[A call came from God. He told Gabriel,
“Bring him.” He said, “I sent you a command,
‘Receive My greetings.”]

These verses describe the invitation to the
mi‘rdj and then state that the Prophet was shown
heaven and hell. The mi‘raj phase ends with an
explanation of the Prophet’s return to Mecca,
with mention of his encounter with God and
God’s acceptance of his request for salvation
for the ummah. The couplets following these

61  Akar, Tiirjk Edebiyatinda Manzum Mirac-nameler, 125-27; Hasan Ali Esir, “Anadolu Sahas1 Mesnevilerinde Mira¢ Mevzuu,”
Atattirk Universitesi Tiirkiyat Arastirmalari Enstitiisii Dergisi (Prof. Dr. Hiiseyin Ayan Special Issue) 39 (2009): 694-703.

62 Kemal Eraslan, “Hakim Ata ve Mi'rac-namesi,” EFAD (Ahmet Caferoglu Special Issue) 10 (1979): 243-304.
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involve the poet’s request for intercession. The
mi‘rdcndme ends with the couplet below:®3

Kul Stileyman séz aydi resill mi‘rdcin yaydi
Mi‘rdc Ahmedni aydi doslarga yadgadr koydu ya
[Relating the words of the servant
Sulayman, destined was the Messenger’s
mi‘rdj. Describing his mi‘raj, Ahmad
(Prophet Muhammad) bequeathed a great
gift to his companions.]

2. Mirac-name

This anonymous work written in the Uyghur script
is located in the Bibliothéque Nationale in Paris,*
and it is an important work written outside

of Anatolia. The text, copied by a calligrapher
named Melik Bahsi in Herat during the Sultan
Shahrukh (r. 1405-47) period, was published

in French translation with notes, with a Turkish
text in Arabic script in the appendix.®® The book
is also known as Restil ‘Aleyhisselamning Mi‘rdc
Kabargani. Although inside the book it is stated
that the work was translated from Nehcii’l-feradis,
the publisher, A. Pavel Cortielle, stated that it was
selected from Ferra’ el-Begavl's work Mesabihii’s-
stinne, as the author of the mi‘raj hadiths stated in
a few places in the book.*®

3. Tahkik-i Mi‘rac-1 Resal

This work of 497 couplets, written in 808 (1405)
by the fifteenth-century Ottoman poet Ahmedi
(d. 1412-13), is the first distinctive example of
mi‘racnames in Anatolia. It is different from both
the mi‘rdj chapter in the mevlid section of the
Iskendername and the short mi‘rdciyyes in the
poet’s divan.®” In one half of the work Ahmedi
explains the mi‘rdj, and in the other half he makes
his commentaries. The first nine couplets of

the mesnevi are written like a short na‘at on the
Prophet’s features, and in the tenth couplet the
account of the mi‘raj miracle begins:

Toptolu ahbardur ol gaybdan

Lafz u ma’nisi miinezzeh raybdan

[Itis totally filled with tidings from the
unseen, free from doubt in both its words
and its meaning.]

Lik ulu mu’ciz durur Mi‘rdc hem
Her miithimden ani bilmekdtir ehem
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[The mi‘raj is undoubtedly a great miracle,
but above all is knowing that it is more
important than anything of importance.]

Ana inkdr eyleyen mii‘min degiil

Ahiretde havfdan emin degiil

[One who rejects this is certainly not a
believer, and (that person) is not protected
from fear in the world beyond.]

Her ki Mi‘rdc isine miinkir ola

Ka'be’den Aksd’ya dek kdfir ola

[Whoever denies the mi‘raj, may he be a
disbeliever from the Ka‘ba to al-Masjid al-
Agsa.]

Kalanina miinkir olan miibtedi’

Olmamis olur hadise miittebi’

[Unversed deniers among those remaining

have not adhered to the words and practices
(hadith) of the Prophet.]

Dinle Mi‘racun sézin séyleyeliim

Kissasin bir bir beydn eyleyeliim

[Pay heed! Let’s relate the mi‘raj, explain its
accounts one by one.]

Pes ideliim anun esrdrin aydn

Soyle k’ola sad isits’ani revdn

[Then we will reveal its mysteries so that
those listening will be overjoyed.]

Evvel eydeliim niibtivvetden haber

K’ide Mi’rdcun sézi cdna eser

[First, let’s give the tidings of prophethood
so the accounts of the mi‘raj will leave an
impression on the hearts.]

Following these couplets is a section
of thirteen couplets under the heading
“Mukaddime-i Dasitan-1 Mi‘rac.” The subject is
broached with the title “Agaz-1 Kissa-i Mi‘rac-1
Resul”

The final couplets of the mesnevi mention the
poet’s name:

Ahmedi Mi‘rac esrdrin sana

Kesifitdi giis oldunsa ana

[If you listened carefully, Ahmad
(Muhammad) related to you the mysteries
of the mi‘raj.]

63 Eraslan, “Hakim Ata ve Mi'rAc-namesi,” 245-57.

64  Bibliothéque Nationale, Paris, manuscrit supplément turc 190.

65  Mi‘radj-nameh (Paris, 1882).

66 For comprehensive information on mi‘rdciyyes written outside of Anatolia, see Fahir iz, “Mirag-name” (bachelor’s thesis,
Istanbul University, 1938); Osman Fikri Sertkaya, “Mi'rac-name: Metin-Indeks” (bachelor’s thesis, Istanbul University, 1968).

67  Akdogan, “Mi'rac, Mi'racname ve Ahmedi’'nin Bilinmeyen Mi'rac-namesi,” 263-310.
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Vahdetiin ¢oh diirlii razin bilesin

Génliini bahr-1 hakayik kilasin

[So you come to know the numerous secrets
in the unity of God, and turn your souls into
an ocean of truth.]

Isbu esrdr ki candandur nihdn

Us sevdb-igiin sana itdiim aydn

[These are such mysteries, they are hidden
from the soul; I only revealed these that you
may earn reward.]

Ta Restliin riitbetini bilesin

Gendiizini ana pey-rev kilasin

[Until you recognize the rank of the
Prophet and become among those who
follow him.]

Ta ola sana kiydmetde sefi’

Mencziliin Firdevs'de ola refi’

[Until he becomes an intercessor, your
intercessor on the resurrection, and your
place in the gardens of paradise is exalted.]

Can u dilden zikir ider Ahmed{

Rahmet timmidiyle ddyim Ahmed'i

[With his heart and soul, Ahmedi speaks
Muhammad’s name in hope of mercy.]

4. Mirac-name

This mi‘rdcndme of 545 couplets was written in
mesnevi form by Seyyad Hamza,*® an Anatolian
Sufi poet of the fourteenth century.®® The work
has characteristics that do not conform to

the classical mesnevi scheme, and it turns the
Ibn ‘Abbas account into poetry. The author
describes the things that the Prophet saw on the
mi‘raj, emphasizing the extraordinary aspects
of the journey with a simple, unpretentious,
and articulate style. The poem, which exhibits
mistakes of meter, is nevertheless quite lucid,
addressing a wide range of the community. The
Mi‘rdac-name was transcribed, summarized, and
briefly evaluated in a master’s thesis.”®

5. Mi‘rac-name-i Seyyidu'l-beser

This mi‘rdcndme was written in the form of

a mesnevi by ‘Abdulvasi‘ Celebi (d. 1414).* A
critical edition of the text, based on a comparison
of the copies of Istanbul and Afyon and with a
dictionary appended to it, was published with
566 couplets.”? All the aspects of the mi‘raj are
explained in detail. When the work discusses
forms of worship like namaz and zekat, it does so
in strikingly plain, vivid, and beautiful language.
This is one of the first examples from its period.

6. Mi‘racu’'n-Nebi

This work, which has religious-mystic aspects, has
1,745 couplets and was written in 841 (1437) by
a poet named ‘Arif, about whom little is known.”
There is a master’s thesis on this work.”

7. Mirac-name

This mesnevi of 341 couplets is judged to have
been written by an Ottoman poet by the name of
Aksarayli Tsa during the fourteenth or fifteenth
century.”® There is a master’s thesis on this
work;’® however, it focuses more on various
issues concerning the injunction of prayer in

the mi‘raj than on the mi‘rdj itself. The mesnevi
imparts knowledge about pilgrimage, zekat,
fasting, and burial. Like other texts of the time,

it has meter imperfections. It is written as a
didactic poem in colloquial language and in some
respects has the features of an ilmihal (manual of
faith, worship, and ethics).

8. Mirac-name

This mesnevi has 678 couplets, according to the
four identified copies of the work. It is believed
to have been written during the fourteenth or
fifteenth century, but its author is unknown. A
study was done on the language of the harekeli
text (text with diacritical marks), and this was
published together with a facsimile of the text
by the Istanbul University Turkish Language

68  For comprehensive information, see Orhan Kemal Tavukeu, “Seyyad Hamza,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi

(Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 2010), 39:104-5.

69  Ankara National Library, no. 3772. fol. 80v-101v.

70 Gilten Fesel-Giizelisik, “Seyyad Hamza Mi'rdc-name” (master’s thesis, Marmara University, 1996).
71 Giinay Kut, “Abdiilvasi Celebi,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1988),

1:283-84.

72 Metin Akar published the text of this mi‘rdcname together with his doctoral dissertation. See Akar, Tiirk Edebiyatinda

Manzum Mirac-nameler, 325-83.
73 Siileymaniye Library, ibrahim Efendi, no. 355.

74 Nebahat Giilsoy, “Mira¢-name, Vefat, Isimsiz Bir Mesnevi” (master’s thesis, Marmara University, 1993). This thesis
comprises an introduction, the transcripted text, and a dictionary.

75 Siileymaniye Library, Laleli, no. 3756. fols. 64r-75v.

76  Sema Ozdemir, “Aksarayli isd’nin MirAciyesi” (master’s thesis, Marmara University, 1996).
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and Literature Seminar Library.”” The work is an
elaborately detailed mi‘racname that bears the
features of classical Turkish. It is based on the Ibn
‘Abbas account.

9. Mi‘rac-name

This work, dated to the fifteenth century, was
published with the title of Mi‘rac-name, but its
four copies bear different names. It belongs to
a poet called Ibrahim Bey, about whom little is
known. According to a study on the language
and orthographic features of the mesnevi, its
Turkish elements were written in a rich yet plain
language.”® It is a poem in 275 couplets without
intermediate titles, thus diverging from the
classical mesnevi style.

10. Haza Mi‘raciyye-i Risalet-penah
‘Aleyhisselam

Even though there is little information about it,
according to a publication based on this work’s
only copy,”® the author is the sixteenth-century
Ottoman Sufi poet ‘Abdiilmecid Efendi (d.
1588).8° He used the pseudonym Mecidi, and his
full name was ‘Abdtilmecid ibn es-Seyh Nasiih
ibn Isra’il (Israfil) et-Tosyevi el-Amasi er-Rami
el-Hanefl. The poem was written in mesnevi form
in 289 couplets. It briefly describes the mi‘raj and
interprets certain motifs touching on the miracle
from a mystic perspective and in a highly lyrical
style. Its first couplets are as follows:

Ezelde evvel ol Allah ma‘bid

Ki vahdet babini kilmisdi mesdiid

[Before eternity, God, the One who is
worshipped, first closed the Gates of Unity.]
Ne zdt1 zahir idi ne sifati

Heman vahdet idi ancak simati

[Neither He nor His attributes were
apparent, only unity (wahdat) remained as a
sign of Him.]

There is a na‘at of nine couplets in the work,
which starts with a tevhid consisting of fifty-five
couplets. The poet believed that the Prophet had
risen corporeally to the mi‘rdj and expressed this
clearly in the sixty-fourth couplet:

Ki cismiyle anungiin kildi mi‘rdc

Ki olmaya delile anda muhtdc

[He (the Prophet Muhammad) ascended
physically on the mi‘raj; there be no need of
proofin this respect.]

From the sixty-fifth couplet to the seventy-
fourth couplet, Mecidi treats Gabriel’s invitation
to Muhammad to embark upon the mi‘rdj:

Geliip bir gice didi peyk-i Hazret

Seni mi‘rdca Allah itdi da‘vet

[One night, the herald of God (Gabriel) came
and said, “The Lord is inviting you on the
mi‘raj.”]

Ki tur ya Mustafa hos eyle seyrdn

Seni gormek diler ol yiice Sultdn

[He said, “Arise, O Mustafa (Muhammad),
and perform the journey well, for the
exalted Sultan (God) wishes to meet you.”]

Cii canun sirrt cdndn mahremidiir

Ki ‘stibhdnellezi esrd’ demidiir

[As the loved one can reveal His mysteries
only to His beloved, and as the time for
“Subhan alladhi asra’” has come.]®

While the poem ignores certain mi‘rdaj motifs,
it emphasizes others. On the one hand, in the
descriptions of heaven and hell, terms like “al-
Lawh al-Mahfuz” (the Inviolate Tablet) and galam
(pen) are not mentioned, but on the other hand
motifs like “ru’yat,” or the Prophet being honored
with God’s beauty and takallum, or speaking with
him, are described in detail.

Bentimdiir ¢tin bu dem vakt-i ma‘allah

Ki oldum mahrem-i esrdr-1 dergdh

[When [ was with God, there was a point
where [ was privileged with the mysteries of
His threshold.]

Cii sen kapudasin vuslat beniimdtir
Tekarriib sohbet ii halvet bentimdiir
[While you remain at His gate, union,
closeness, speaking, and being alone with
Him is for me alone.]

77 Hayati Develi, “Eski Tiirkiye Tiirkcesi Devresine Ait Manzum Bir Miracndme,” Ttirk Dili ve Edebiyati Dergisi 28 (2012): 81-228.
78  Musa Duman, “Ibrahim Bey’in Mi’rAc-namesi, imla Ozellikleri, Metin, Sozliik ve Ekler Dizini,” Tiirk Dili ve Edebiyati Dergisi

17 (1997): 169-238.

79  Istanbul University Library, Turkish Manuscripts, no. 4009.

80 [, Hakki Demirkazik, “Mecid’nin Mi’rAciyesi,” Turkish Studies: International Periodical for the Languages, Literature and

History of Turkish or Turkic 10, no. 8 (2015): 849-85.

81  “Subhan alladhi asra’ here is a reference to the first verse of Sura al-Isra’.
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Cii Ahmed gitdi kaldi Riih-i kudst

Ahad birle Muhammed itdi tinsi

[When Ahmad (Muhammad) left, Gabriel
remained behind and Muhammad was
granted closeness to God.]

Glizer itdi mekdndan la-mekdna

Irisdi ol mukaddes ‘kiin fe-kdna’

[He traveled from the earth to the place of
no space or time, and reached “Kun fa Kan”
(Be! And it was).]®

Ki buldi bir nesim-i cdviddni

Ki sigmaz dillere anun beydni

[He encountered a perpetual breeze that
there are no words to describe.]

Eger¢i nefstim i¢ctin yok murddat

Velikin iimmetiim-¢tin ¢ok irddat

[Though I had no requests for myself, | made
various requests on behalf of my people
(ummah).]

Egerci cokdur anlarun giindhi

Bagisla bana aff it ya Ilahi

[0 Lord! They have sinned greatly, but spare
them, forgive them for my sake.]

Seff eyle beni anlara yd Rab

Ki dergdhun ola anlara matlab

[0 Lord! Deem me their intercessor so Your
threshold may be the place where Your
commands are declared to them.]

Cehennemden sen anlart halds it

Koyup cenndtuna makbiil u hds it,

[Save them from the hellfire, bring them into
Your paradise and be pleased with them,
place them among those You love.]

Iciir anlara kevser serbetinden

Halds eyle cehennem zahmetinden
[Allow them to drink the sherbet of
Kawthar,? and save them from the
punishment of hell.]

In the following couplets of the Mi‘raciyye,
after the poet explains at length God’s acceptance
of the Prophet’s prayer, the work ends with an
invocation:8

Mecidi bendeni hem ya [lahi

Egerci cokdurur anun giindhi

[O Lord, even if the servant of the
Magnificent has many sins,]

Veli nadimdurur gufran idesin

Sucini afv idiip ihsdn idesin

[Forgive his sins by Your mercy, and grant
him Your favors, for he is remorseful.]

Koyasin cennete mii’'minler ile

Idesin konsu anda anlar ile

[Bring him into Your paradise with the
believers so he can be among them.]

Sular kim bu du‘dya diye dmin

Ani Hak cennetine koya dmin

[May God grant paradise to those who
proclaim “amen” to this supplication. Amen!]

11. Mi‘rac-name
This mesnevi, which is also known as Mi‘raciyye and
which has sporadic prose by Kazasker ‘Abdiilbaki
‘Arif Efendi (d. 1713),*° has also been confused
with the work of ‘Arif Siilleyman Bey, who uses the
same pseudonym, as will be discussed below. In a
master’s thesis that set out to resolve this confusion,
a solid text of “Arif ‘AbdiilbakT’s mi‘raciyye was
presented.® This work, written in 320 couplets
with prosody in various forms, was mistakenly
published in Sirr1 ‘Abdiilbaki Dede’s name.?’
According to the author, who was also a
scholar, because the work was prepared by using
reliable religious sources such as al-Nawawr, al-
Qurtubi, Ibn Kathir, and al-Suyiit], it bears the most
sharia features out of all its counterparts. Even
though this work was adapted by Niznam Yusuf
Celebi, a well known composer of the seventeenth
and eighteenth centuries, and was recited at the
Eytip Tirbesi (the mausoleum of Ayyib al-Ansari
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Appearing ten times in the Qur’an, the expression kun fa-yakun (Be! And it was) expresses God’s power to create from
nothing. For further information, see Iskender Pala, “Kiin,” in Ttirkiye Diyanet Vakfi Isldm Ansiklopedisi (Ankara: Tiirkiye

Diyanet Vakfi Yayinlari, 2002), 26:552-53.

The Kawthar is a pool and river in the afterworld where the Prophet will meet with his ummah, and the sherbet of Kawthar
is a drink offel'“ed to those who enter paradise. For further information, see Mustafa Ertiirk, “Havz-1 kevser,” in Tiirkiye
Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1997), 16:546-49.

Demirkazik, “Mecidi’nin Mi'raciyesi,” 882.

For comprehensive information, see Mustafa Uzun, “Arif Siilleyman,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul:

Tiirkiye Diyanet Vakfi Yayinlari, 1991), 3:369-70.

Esra Okudan, “Arif Mahlash MirAciyelerin Sairi Olarak Abdiilbaki Arif ve Arif Siileyman” (master’s thesis, Marmara

University, 2008), 119-77.

Abdiilbaki Arif Efendi, Manzume-i Mi‘rdc (Istanbul, AH 1317).
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in the district of Eyiip in Istanbul), his composition
was forgotten over time. The only copy of this
work was published in an article.?® The Mi‘rdciyye
contains the following couplet:

Sad hamd o kadim kar-saza

Ol sdni-i dsman-tirdza

[All praise to the Eternal, the Creator, who
organized the affairs of the universe most
perfectly, He who adorned the heavens with
excellence.]

The Mi‘raciyye starts with a twelve-couplet
tevhid and a ten-couplet invocation. Then, after
a section of prose under the heading “Rivayet-i
Varide der-Ta‘yin-i Vakt-i isra’,” it offers the
following couplets under the title “Evvel-i Nazm-1

=,

Kissa-i Isra™:

Ey talebkdr-1 siyret-i nebevi

Arzu-mend-i nd‘t-i Mustafavi

[O those who request the excellent morals
of the Prophet, those who want to convey
the attributes of the Prophet Muhammad
Mustafa.]

Gus kil nagme-i ney-kalemi

Dinle vasf-1 restil-i muhteremi

[Pay heed to the melody of the reed pen,
listen to the attributes of the honorable
Prophet.]

Oldu tiiti-i kilk-i nagme-serd
Menkabet-hdn-1 Leyletii’l-Isra

[For this is the echo of the pen that utters
those melodies and of those who perceive
the accounts of the night of isra’]

The Mi‘raciyye has titles that indicate the
topics described as the work progresses.

12. Mi‘raciyye

Written by Bursali isma‘ll Hakk (d. 1725), this
work is composed of 478 couplets, according to
the author’s copy in the Topkap1 Palace Museum
Library.2’ The work’s content is mystical, in
accordance with the author’s Sufi identity.

Since the work, written in an artistic style, is
acknowledged as a successful example of the

genre, there are many printed copies of it,’® and
it has been published in the modern Turkish
alphabet as well.”!

13. Mi‘racii'n-nebi ‘Aleyhisselam
Nay1 ‘Osman Dede (d. 1729) composed a
short mesnevi of 102 couplets to be recited in
religious ceremonies performed on the blessed
nights of the mi‘rdj.°> The couplet repeated as
arefrain, “Ask hubb-1 zatinda kildi salat / Es-
salat ey mazhar-1 zat es-salat,” is often found
in many strophes. Since it is still recited today,
it has become the most well-known example
of the genre and has become a public good. Its
publication in the old harekeli script (script
with vowel points) under the title Mi‘racti’n-
nebi ‘Aleyhisselam and its many copies attest to
the amount of interest there is in this work.”® In
contrast to the musical composition, the lyrics
are didactic and are not very artistic. The lyrics
also do not reflect the manifest influence of the
composer’s Sufi identity.

The work begins with the lines

Evvel Allah adini ydd eyleriz

Dil dil olmusg kalbi dilsdd eyleriz

[First, we remember the name of God, and
bring pleasure to the heart that is torn into
pieces.]

Zikr-i Hakla nutku irsdd eyleriz

Her hardb-dbadi dbad eyleriz

[We give guidance toward the true path
with God on our tongues, and make the
desolated prosperous.]

Hz. Ahmed sifdtin soyleriz

Mustafa’nin mu'‘cizatin soyleriz

[We relate the attributes of Ahmad and the
miracles of Muhammad.]

After a short na‘at of fifteen couplets
mentioning the Prophet’s miracles, the subject
turns to the mi‘raj:

Mu‘cizdtindan biri mi‘racdir

Hz. Peygamber’i i‘rdcdir

[One of Muhammad’s miracles is the mi‘raj,
and this exalted the Prophet.]

88  The Mi‘rdciyye was published in Hiiseyin Ayan, “Abdiilbaki Arif Efendi'nin Mi'raciyyesi,” Selcuk Universitesi llahiyat Fakiiltesi

Dergisi 2 (1986): 1-11.
89  TSKM, Emanet Hazinesi, no. 1790, fol. 66v-82v.

90  Ismail Hakki Bursevi, Mi‘rdciyye-i [smail Hakki (Istanbul, AH 1267).
91  [smail Hakki Bursevi, Mi‘rdciye, ed. irfan Poyraz (Bursa: Sir Yayincilik, 2007).

92 For this reason, there are many copies of the entire text, including the recitation sections. See Akar, Tiirk Edebiyatinda

Manzum Mirac-nameler, 174.

93 Ali Galib Efendi, Mi’rdacii’n-Nebi Aleyhisseldm (Istanbul, AH 1310). In this publication, which couplet must be recited at

which place is written next to each of the couplets.
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Bir seb idi ki diisenbih idi o seb

Bir seb idi gicelerden miintehab

[It was such a night, it was the night of
Monday, a night chosen from among all
nights.]

Sebde mi‘rdc itdiigiin kilma acep

Ab u hayvéni kodu zulmette Rab

[Do not be surprised that He made him
(the Prophet) perform the mi‘raj at night,
(because) God provided the elixir of life in
the pitch dark of night.]**

Ummiihant hanesindeydi Resiil

Kim Ali’nin haheriydi ol betiil

[The Messenger of God was in the home of
the honorable Ummuhani, ‘Al1’s sister.]

In the following couplets, the mi‘raj phase is
briefly conveyed:

Ol ki mii‘min idi tasdik eyledi

Evveld imdni Siddik eyledi

[One of the believers confirmed
Muhammad’s miracle, the mi‘raj; Siddiq (Abu
Bakr) was the first to believe him.]

Ciimle ashdb oldular rif‘at-sikdr

Mu’cize-i Mi‘rdc oldu asikar

[All of the companions competed with one
another to affirm their belief in the mi‘raj;
thus, the miracle of the mi‘raj was revealed.]

After these couplets, the poem ends with
invocation verses. The work includes tevsihs with
Arabic lyrics among the bahirs, and it is one of
the most important compositions of religious
Turkish music. The work has been published
in text form by S. Niizhet Ergun®® and Mustafa
Kara,’® with the notes by Subhi Ezgi®” and Ekrem
Karadeniz,’® as a recorded performance by

Ahmed Hatiboglu,*® and with an introduction and
evaluation by Metin Akar.'%°

14. Miracu’'n-nebi

This mesnevi is by Stileyman Nahifi (d. 1738) and
has 1,157 couplets.!® It is remarkable in that

it while it is poetry, it transmits and evaluates
relevant verses and authentic hadiths one by one,
as the author points out in the following verses:

Farki bu kim baska iken her eser

Zamm olunup miimtezic oldu haber

[My work is different from the others,
because (regarding the mi‘raj) authentic
reports were included and are in accord.]

Oldu miicerred bu makal-i sarih

Nuhbe-i mefhiim-i hadis-i sahih

[(By conveying) the most eligible
interpretations of sahih (authentic) hadith,
this work is simply a comprehensible
discourse.]

The work conveys the different views of
Islamic scholars on some aspects of the mi‘raj.
Some controversial issues about it are debated,
and the poet expresses his own opinions. Even
if the poet surveys all the information about
the subject in a rather didactic way, the poem
still attains a successful lyricism, especially in
the couplets that praise the Prophet. There is a
master’s thesis on this work.1??

15. Mi‘raciyye

This work of ‘Arif Siilleyman Bey (d. 1769),' a
remarkable eighteenth-century poet, illuminator,
and calligrapher; is often confused with ‘Abdiilbaki
‘Arif’s work and was mistakenly printed in
Re’isiilkiittab ‘Arif Efendi’s Divan.'* This mi‘rdciyye

94 For further informatiqn on the “elixir of life” in Turco-Islamic mystic literature, see Ahmet Yasar Ogak, “Ab-1 Hayat,” in
Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tirkiye Diyanet Vakfi Yayinlari, 1988), 1:1-3; Amil Celebioglu, “Ab-1
Hayat,” in Ttirkiye Diyanet Vakfi Isldm Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1988), 1:3-4.

95  Sadettin Niizhet Ergun, Tiirk Musikisi Antolojisi (Istanbul: Riza Koskun Matbaasi, 1942), 1:308-17.
96 Mustafa Kara, “Mirac Miraciye ve Bursali Safiye Hatun’un Vakfiyesi,” Uludag Universitesi [lahiyat Fakiiltesi Dergisi 7, no. 1

(1998): 25-40.

97  Suphi Ezgi, Nazari ve Ameli Tiirk Musikisi (Istanbul: Milli Mecmua Matbaasi, 1933), 102-43.
98 M. Ekrem Karadeniz, Tiirk Misikisinin Nazariye ve Esaslart (Ankara: Tiirkiye Is Bankasi Kiiltir Yayinlari, 1984), 162-63,

659-701.

99 Ahmet Hatipoglu, Mirdciye I-1I Kaseti ve Eki Mirdciye Kitap¢igi, Kubbealt1 Akademisi Kiiltiir ve Sanat Vakfi Sesli Yaynlari,
Klasik Tiirk Misikisi Serisi 6-7 (Istanbul: Kubbealti Akademisi, Kiiltiir ve Sanat Vakfi, 1992).

100 Metin Akar, “Nayi Osman Dede ve Miraciyesi,” Selcuk Universitesi Edebiyat Fakiiltesi Dergisi 1 (1981): 1-16.

101 Siileymaniye Library, Asir Efendi, no. 323, fol. 29v-58.

102 Siddika Akbas, “Stileyman Nahifi’'nin Mi‘raciyyesi: Metin-Muhteva-Tahlil” (master’s thesis, Dokuz Eyliil University, 2006).

103 Uzun, “Arif Silleyman,” 3:369-70.

104 Rersiilkiittab ‘Arif Efendi, Divan-1 4rif (Cairo: Matba‘a-i Bulak, AH 1258), 18, 24, 32. Though there are some mistakes in its
transcription, for the mi‘rdciyye text, see Mustafa Tankus, “Arif Siileyman: Hayati, Eserleri ve Divan1” (master’s thesis, Gazi

University, 2002), 33-44.
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has 187 couplets,'®> and it is one of the period’s

most successful and important works.!°¢

The poem starts with the couplet

Bir seb ki sipihr ii mdh u kevkeb

Bir enctimen eyleyliip miiretteb

[The sun, moon, and stars decided to come
together on an appropriate night and
organized a meeting.]

It then explains, in twenty couplets, how the

celestial bodies prepared for the Prophet’s visit:

Ol gice Habib-i Rabb-i izzet

Ba izzet ii devlet ii saddet

[That night, with exaltation, greatness, and
joy, the beloved of God (Muhammad)]

Kilmigsti o sebde ndgehdnt
Tesrif-i sardy-1 Ummiihdnt
[Suddenly graced the court of Ummuhani.]

Ol gice geliip Cendb-1 Cibril

Ahkdm-resan-1 vahy u tenzil

[On that night, Gabriel, who conveyed the
commands of God’s revelations (to the
prophets), came and said,]

Sad miijde sana ki Rabb-i izzet

Eyler melekiiti seyre da’vet

[“Ibring hundreds of tidings to you; God the
Exalted invited you on a journey through the
realm of the angels and spirits.”]

Ta'zim igiin oldilar miirettep

Tesrifine rtih-i enbiyd hep

[“On this journey, the spirits of all the
prophets organized a welcoming ceremony
for you.”]

Kildi sana bir Burdk irsdl

Tay itmek iciin sipihri filhal

[“He (God) has sent you a Buragq, so that you
may traverse the heavens in a moment.”]

Oldukda stivdr Fahr-i dlem

Aksd-y1'” merdma irdi ol dem

[The moment the praised of the earth
(Muhammad) mounted (al-Buraq), he
attained his desires.]
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Ervdh-i giirtih-1 enbiyd hep

Amade idi olup miirettep

[(There) a group of the spirits of prophets
gathered, awaiting him.]

Kildikta tamdm edad-y1 rek‘at

Ta'dil ile secde vii tahiyyat

[All of them prayed together; standing,
in prostration, and sitting, they prayed
together, supplicating.]

Manende-i riih-i ars-pdre

Azm eyledi canib-i semdya

[He (Muhammad) headed towards the

heavens like the spirit of a piece of the

Throne.]

Here, the poet tries to explain the mi‘raj. In a
few couplets, he describes and characterizes the
Prophet’s arrival at Sidra, his ascension on Rafraf,
and his arrival in the presence of God after a long
journey alone:

Irdi ana kim o niir-i basir

Yok anda vuciid-1 ¢dr andsir

[When the one whose power of sight was
light (Muhammad) arrived there, he

saw that the four elements were non-
existent.]

Gitti hedef-i hicdb-1 mdbeyn

Menzil-gehi oldu ‘kabe kavseyn’

[There were no obstacles between; the Qaba
Qawsayn was the last station he reached.]'%®

Ol bezm-i safada oldi1 zahir

Cok giift ii senid aska ddir

[In that assembly of purity, many words
were said and heard in respect of love.]

Amma ne zebdn u giis-1 mahrem

Ne savt u hurtif u hiis-1 mahrem

[But these reached neither tongues nor
words.]

Kimse olamaz o sirdan dgdh

Ne hikmet bu idi Allah Allah

[Oh Lord! This was so profound that nobody
was able to perceive knowledge of this.]

106
107
108

For the manuscript, see Siilleymaniye Library, Esad Efendi, no. 2656.

For comprehensive information, see Okudan, “Arif Mahlasli Miraciyelerin Sairi Olarak Abdiilbaki Arif ve Arif Siilleyman.”

=n

The word “aqsa” here in the verse, which is a term meaning “the last/uttermost,” also evokes al-Masjid al-Agsa.

“Qaba Qawsayn” is a term in Sura al-Najm, 53:9, which means “at two bows’ length.” This is used to define the closeness of

the Prophet to God on the night of the mi‘raj.
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After these couplets, the poet briefly
describes the Prophet’s return and, after lines of
invocation, ends the poem with a long request for
intercession.

Bir liitfuni isterem gdrenler

Bilsin ki sefd‘at-i peyamber

[T want a favor so those who witness this
appreciate the intercession of the Prophet.]
Ben gibi bir gtinahkar igindiir

Nacgdr u zelil ii hdr igindiir

[For a sinner, a miserable, hopeless wretch
like me.]

Sensin ¢ii zamir-i halka vakif

Muhtdci sefaatindir Arif

[You are the One who knows all that is
hidden in human souls. Even the wise and
learned are dependent on Your intercession.]

16. Mi‘raciyye
Hakim Seyyid Muhammed Efendi’s (d. 1770)
work, composed of 248 supplemented couplets,'*®
is the only known mi‘raciyye in this form."° It
appears from the record at the end that the poem
was written after a Friday-evening prayer on the
17th of the month of Rajab. The work begins with
couplets expressing that narrating the mi‘raj in
verse will be most pleasing to the reader:
Emr i ferman eyler ise Halik-1 cn-dferin
Feyz-i liitfundan bana
[If God, the One who forgives souls,
commands and prescribes to me the
abundance of His favor,]
Nazm olunmak iizre mi‘rdc-1 resilii’I-miirselin
Ola matliibii’'l-eda
[ wish to write about the mi‘rdj of the
Prophet in my own composition.]

Zikr-i mi‘'rdc-1 Restlullah kim manzim ola
Lii’lii-i sehvdr-ves

[So the narrative of the mi‘rdj of God’s
Messenger is like pearls fit for kings.]
Intizdm-1 meslek-i nazm ile olur dil-nisin
Ritha bahs eyler safa

[This must be composed in poetry, that it
may give pleasure to the soul and embed in
the heart.]

The work ends with the following lines:

Ol resiile dline ashdbina olsun seldm
Hdkima subh u mesd

[0, Owner of Judgement! Greetings to that
Prophet, his family and companions, night
and day.]

Hdhem timmid-i sefd‘at yd sefi‘a’l-miiznibin
Yd Restil-i miictebd”

[O chosen Prophet! O one who intercedes
for sinners! I request the hope of your
intercession.]

17. Mi‘raciyye
This work was composed in 1205 (1790) by
Yenisehir Fenerli Hafiz ‘Omer, about whom little
is known.!'! It comprises 318 couplets written
in a plain language and in mevlid meter. While it
is in the traditional mesnevi format, it does not
have the tevhid and invocation couplets typically
found in the introduction to such works. The
writer broaches the main subject in the eighteenth
couplet and focuses on the meeting between the
Prophet and God, conveying their conversation
at length. Following this, the account of the mi‘raj
reads much like a nasihatname (book of advice),
with discussions of topics like patience, faith, being
content with lawful and moderate sustenance,
eating little, sleeping little, adherence to science,
respect for the wise, pious asceticism, piety, prayer,
the duties of men in the world, and eternal life.
Although there are no distinct sections in the
Mi‘raciyye, couplets 1-17 contain the introduction,
couplets 18-36 the account of the isra’ (the night
journey), and couplets 37-219 the account of the
mi‘raj. Following this, couplets 220-306 explain
the hadiths after the mi‘raj. After this, couplets
307-12 form the epilogue, and couplets 313-19
can be considered a prayer. According to an article
analyzing four copies of this work and introducing
it to the scholarly community,''? the work begins
its account of the mi‘raj with the Prophet leaning
on the wall of the Ka‘ba:

Kd‘be’nin garb cdnibind’olan diva
Tayanupdi bir seb anda ol nigdr

[One night, the beloved rested against the
wall to the west of the Kaba.]

109  Siileymaniye Library, Hact Mahmud Efendji, no. 4477.

110 Mehtap Erdogan, “Tiiriiniin Farkli Bir Ornegi: Hikim Mehmed Efendi’'nin Miistezad Nazim Sekliyle Yazdig1 Mi‘raciyesi,”
Atatiirk Universitesi Tiirkiyat Arastirmalar: Enstitiisii Dergisi 40 (2009): 75-117.

111 Millet Library, Ali Emiri Efendi, Manzum, no. 1375.

AL

112 Hasan Kaya, “Omer Hafiz-1 Yenisehr-i Fenari’nin Mi'rAciyesi,” Turkish Studies: International Periodical for the Languages,
Literature and History of Turkish or Turkic 9, no. 6 (2014): 677-718.
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Meh Receb yirmi yedinci gicesi

Geldi yatsu vakti Cibril hdcesi

[Gabriel came on the twenty-seventh night
of the month of Rajab, after isha (the night
prayer).]

Hem getiirmis ol Burdk’i k’ol ata

Ibtida binmisdi Ibrahim ata

[He brought with him al-Buragq, and the first
to ride it was Ibrahim, the ancestor of the
Prophet.]

Kara gozlii hem zeberced kulagi

Ziilfi niirindan miinevver yanagi

[It (Buraq) had black eyes, and its ears were
chrysolite. Its cheeks were illuminated by
the light of its mane.]

Pek giizel boynuzlart hem alni ak
Yiizii insdn ytiziidiir kudrete bak

[It had beautiful horns and a white forehead.

Imagine the omnipotence (of God)! Its face
was like the face of a human.]

Kuyrugi tirnagi sekl-i gav idi

Sanki kara ydkiit ahmer tav idi

[Its tail and hooves were like the tail and
hooves of a cow, it was like a black ruby
reflecting a red light.]

Didi Cibril Hak seni da‘vet ider

Hem selam itdi kavusmaklik diler

[Gabriel said, “God invites you, He sends you
His greetings and wants to meet you.”]
Tutd yardi gégsini gobege dek

Yiiregin ¢cikardi yudi ol melek

[Then the angel took hold of his chest and
split him from there to his stomach, then
removed his heart and purified it.]

Bir legen icinde kim altundi ol

Ya [1ahi aybimiz eyle setir

Sevdigin zdtlarla divdna getir

[0 Lord! Conceal our sins, bring us to the
resurrection with Your beloved ones.]

Rilz u seb isyandayiz gaflet ile

El-amdn yd Rab bize lutf it hele

[Day and night, we rebel in heedlessness O
Lord, O One of mercy! Above all, grant us
Your favor.]

Basimiz tdct Muhammed Mustafa

Kil sefd‘atine mazhar ba-safa

[Muhammad Mustafa is our beloved
Prophet. Lead us to his intercession with
joy.]

Génliimliz ildct mahserde imdm

Sirrina olsun saldt ile selam

[He is the cure for our souls, our leader at
the great assembly. Prayers and greetings be
upon his mysteries.]

Al ii ashdbina etbd‘ina hem

Cok selam olsun ol ezvdcina hem

[Greetings be upon his family, companions,
and those who follow him, and especially his
spouses.]

Enbiya vii miittakin alimlere

Ol salat olsun cemf mii’'minlere

[May prayers be with the Prophets, and with
the scholars and believers who believe in
God and attribute all their affairs to Him.]
Eyle magfiir clirmiimiiz kil salimin

Hamdii lillah siikr-i Rabbi’l-dlemin

[Forgive our sins and deem us among the
saved ones. All gratitude to the Lord of the
universe, all praise be to God.]
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18. Der Beyan-iKissa-i Mirac
The 143-couplet mesnevi of Seyyidi, about whom

Tolu imdn u hikem hem ntir1 bol
[He did this in a gold bowl] that was filled

with faith, wisdom, and plenty of light] little is known, is an example of a medium-length
text.!3 The work begins with the following couplet:

Bunlari toldurd: ol sadra giru o . o

Kod1 kalbi yerine ki yok zoru Seb-i esrdda mubdrek Mi'rac

[He placed these back in his chest and put Siyer-i Ahmed'dediir ol ser-tdc

his heartin its place, and he experienced no [The holy ascension was on the night of

discomfort] isra’, and this was the peak in the life of

Muhammad.]
Geldi Mi‘rdciyye nazma fi Receb
AN . It ends with the following verses:

Gurre tdrihdir ana itme aceb

[The month of Rajab was when the verses Kevserinden kana kana igeliim

of the Mi‘raciyye were written. Make no Berk-1 hatif gibi cisri gecelim

mistake, the date was the beginning of [May we drink the wine of Kawthar until we

Rajab.] are content, and cross the Sirat (bridge over

113 The Public Library of Ankara Cebeci, manuscript no. 1061, fol. 62v-65r.
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hell) at the speed of lightning that can be
heard but not seen.]

In some places there are miilemma (poetry
composed in two languages) couplets, like the
following:

Kale men ma‘ake ya Cebre’il

Goft u Ahmed-i Muhtdr sen bil*'*

[When the angel asked, “O who is next to
Gabriel?” Gabriel replied, “Know well, that is
Ahmed the Mukhtar.”]

Some verses contain references to the Qur’an:

Ve refa’ndhu mekdnen” didi Hak

Didi saninda “ve ma-erselndk

[He “is a Prophet that God willed: ‘We
sent him to the worlds as benediction’ and
‘elevated him to an exalted magam.”]

19. Mi‘rac-name

This is a poem by Kilisli ‘Aski Mustafa Efendi (d.
after 1858), a nineteenth-century Mevlevi shaykh
about whom little is known. The only known
copy of this mi‘racndme was published as a
section of 189 couplets in a corpus titled Bahce-i
Let@’if ve Lehge-i Ma‘arif:**>

20. Kudsiyyu's-sirac fi nazmi'l-mi‘rac

This mesnevi was personally published by
Mehmed Fevzi Efendi (d. 1900),'¢ known as the
Mufti of Edirne. It is 183 couplets, not counting

a mi‘rdc ilahi inserted by the poet alongside the
bahir and ten na‘ats. The mesnevi ends with an
invocation, and the writer, known as a du‘agi
(one who prays), wrote mi‘raj prayers, one in
Arabic and one in Turkish. A remarkable part of
the work describes a few of the mi‘raj sections

at length, which, just as in the case of mevlids,
suggests that it was prepared to be recited on the
blessed nights of the mi‘rdj. In fact, as will be seen
below, the writer inserts his own ilahis and tevsihs
at transitional points in the text, like between
bahirs, for this purpose. The work begins with an
introduction of ten couplets about the merits of
reciting the mi‘raciyye and a mi‘rac ilahi:

Basladim makstida bismillah ile
Ta erem matlitba hamdulldh ile
[I began my requests with “bismillah,” until

[ attain these requests by praising God.]

Hem Resiile eyledim arz-1 seldm

Ede teblig lutf-ile Rabbii’l-endm

[l offer my greetings to the Messenger of
God to convey to the gracious Lord of all
creation.]

Ddima rdzi ola ol zii’'l-Celal

Al'ii ashdbdan edip arz-1 cemdl

[May God, the Possessor of exaltedness,
always be pleased with the family and
companions of the Prophet and reveal their
excellence.]

Bahse dgdz eylemezden ibtidd

Eyleyem bir miijde ba-lutf-i Hiida

[Before I begin the topic by the favor of God,
first I will give good tidings.]

Her ki mi‘rdc-1 Resiilii yad eder

Hak onu alf kilip dil-sad eder

[Whoever commemorates the ascension of
the Prophet, God will exalt him and grant
His favors.]

Ya‘'ni cem‘iyyet edip de ask ile

Bahs-i mi‘rdaci okutsa sevk ile

[(If a person) holds an assembly and relates
the topic of the mi‘raj with passion,]

Kalbini Mevld onun piir-niir eder

Hem verip dil-hdhini mesrir eder

[God will fill his heart with light and please

him by granting his requests.]

Clinkii ta’zimat ii tekrimdt-ile

Tesliydt hem dahi teslimat-ile

[Because (he who) exalts and glorifies, who

offers consolation and submission to]

Ydd olunsa ndm-1 ndmi-i Restil

Ydd eden labiid bulur kdma vusul

[The blessed name of the Prophet, he one

who commemorates it, will certainly reach

his desires.]

Bil ki bu va‘d-i Hiidadir bi-giizdf

Hdse lillah va‘d-i Hak olmaz hilaf

[Know that, beyond any doubt, this is the

pledge of God, and nobody can ever deny His

pledge.]

After these couplets, the following refrain
appears throughout the poem:

114 The first line is in Arabic, the second in Persian.

115 QOrhan Bilgin, “Aski Mustafa Efendi ve Mi'rdc-namesi,” in Prof. Dr. Nihad M. Cetin’e Armagan (Istanbul: istanbul Universitesi

Edebiyat Fakiiltesi Yayinlari, 1999), 97-116.

116  Mustafa Uzun, “Fevzi Efendi (Edirne Miiftiisii),” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi

Yayinlari, 2002), 12:506-9.
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Biz ki olduk iimmet-i hayri’l-endm

Diyelim gel es-saldtii ve’s-sel@m

[We are the community of the most excellent
of all humans (Prophet Muhammad). May
peace and blessings be upon him.]

The following is a mi‘rdc ilahi of five strophes:

Hak dostuna dstk olan

Gel dinle-gil mi‘racini

Askinda hem sdadik olan

Gel dinle-gil mi‘rdcini

[O those who love the companion of God!
Come and listen to his mi‘raj; those sincere
with their love for him,]

Ummet isen peygambere

Miistak isen meh-peykere

Alemlere feyz-dvere

Gel dinle-gil mi‘rdcini

[If you are a follower of the Prophet, if you
yearn for the one of beauty, the one who
gives prosperity to creation, then come and
listen to his mi‘raj.]

Ciin zenbine sdfi‘ olur

Hem kerbine ddfi‘ olur

Her an sana ndfi‘ olur

Gel dinle-gil mi‘racini

[As he will intercede for the sinners, relieve
your grief, and be your aid at any moment,
come and listen to his mi‘raj.]

Babi’l-fiiyiz olur kiisad

Hem dil olur handan ii sad

Ciin nam-1 dost olmakta yad

Gel dinle-gil mi‘rdcini

[The gates to prosperity are opened, the
hearts will attain both contentment and
bliss, and the name of his Companion (God)
is commemorated; come and listen to his
mi‘raj.]

Ister isen Fevzi eman

Peygamber’e ddim inan

Salli ve sellim de hemdn

Gel dinle-gil mi‘rdcini

[O Fevzi! If you want fearlessness, then

never fail to believe in Prophet Muhammad.

Constantly say, “Peace and blessings be upon

him.”]

The Mi‘raciyye was republished together
with the poet’s Mevlid and Regaibiye.''” The
writer states that he wrote another mi‘raciyye
titled Kudsiyyii’l-minhac fi icmali bahsi’l-mi‘rac.
However, a copy of the work, which is the only
Arabic example of poetry known in the Ottoman
realm, has not yet been found.!'®

21. Mi‘raciyye'?
This work was written at the beginning of
the twentieth century by Mehmed Bahaeddin
Bey, an Arabic and Persian teacher at the
Amasya Mekteb-i Sultanisi, writing under the
pseudonym “Baha.” Little is known about his
life. Melek Dikmen published this Mi‘raciyye,'?°
and she asserts that it is one of the independent
mi‘raciyyes. It has 109 couplets in total, and
the section titled “Mi‘raciyye,” which treats the
mi‘raj, has seventy-three couplets. Despite the
fact that he wrote during a time when Turkish
had simplified quite a bit, the poetry is difficult to
read, in terms of its language and style, because
of the excessive use of Arabic and Persian words
and compounds. This is probably because he was
an Arabic and Persian teacher.

The first couplet on the mi‘raj reads as
follows:

Tdir-i tab*1 safd tutdi bu dem evc-i hevd

Seh-per-i fikret ile kild1 yine ‘azm-i safd

[At this moment, the bird of the nature of

purity has set out for the tower of desire,

and decided to attain bliss with the longest

wing of inspiration.]

The mi‘raj section of the poem ends with the
following couplets:

Seyr-i Isrdya bu dem niir-fesan olsa sezd

Varid-i vird-i zebdn bince seldm ile sald

[At this very moment, if there is light

radiating the journey of isra’ (mi‘raj), this is

beseeming. May our tongues be constantly

117 Mustafa Uzun, Dini Edebiyatimizin Son Temsilcilerinden Mehmed Fevzi Efendi ve Dini Mesnevileri (Istanbul: Marifet Yayinlari,
1996). This publication includes the Mevlid, Mi‘rdciyye, and Regaibiyye from Mehmed Fevzi Efendi’s Mesnevis. Subsequently,
several others have republished some of this material, though without referring to my work: Nazan Asik, “Edirne Miftiisii
Mehmed Fevzi Efendi'nin icmali’l-Kelam Adh Mevlidi,” Uluslararast Sosyal Arastirmalar Dergisi 6, no. 26 (2013): 77-91;
Hakan Yekbas, “Klasik Tiirk Siirinde Regaibiyye ve Mehmed Fevzi Efendi’nin Regaibiyyesi,” Atatiirk Universitesi Tiirkiyat
Arastirmalari Dergisi 42 (2010): 69-95; and Serkan Tiirkoglu, “Mehmed Fevzi Efendi ve Kudsiyyii's-Sirac fi Nazmi’l-Mi’rac

Adli Eseri,” Turkish Studies 8, no. 13 (2013): 1617-44.

118 Mehmed Fevzi Efendi, Kudsiyyii’l-minhdc fi icmali bahsi’l-mi‘rdc (Istanbul, AH 1314).

119 Mehmed Bahaeddin Bey, Mi‘raciyye (Amasya, 1920-22).

120 Melek Dikmen, “Son Miistakil Miraciyelerden Biri: Mehmed Bahdeddin ve Miraciye’si,” Ekev Akademi Dergisi 20, no. 67

(2016): 237-60.
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repeating “peace and greetings” a thousand
times over.]

Didiler hin-i ‘uriicunda semdya o sehin
Dokunup kdmet- bdldsina bir nahl-i bahd
[They said, the moment that falcon (Prophet
Muhammad) rose into the heavens, a
beautiful sapling caressed his neck,]

Avdet esndsina dek itdi tema ‘il ol sah
Gliyiyd eyledi tahrik ant bad-1 saba

[As if it was blown by the morning wind,
that branch remained bowed until he
returned.]

Kerem i lutfi Huda ile refik-1 tevfik

Hiirmet-i riitbe-i Isrd seref-i niir-1 serd

[The close companion that, by the grace and
favor of God, led him to His aid by the grace
and favor of God, the glorious esteem of isra’,
the honor of the splendor of the earth.]

This work reminds us that the area of mi‘raj
studies can be enriched with other manuscripts
or printed works that were available locally in
various parts of the large Ottoman realm.

22. Minhacu’l-Mifrac

Kolagas1 Receb Vahy1 (d. 1923) printed this
mesnevi,'?! written in 1896, in order to contribute
to the campaign to aid Muslims in Crete following
the massacre there, allocating the profits from
the sale of the work to that cause.'??

The work is 542 couplets in total, divided
into eight main sections, each written in a
different meter, including, in the introduction,

a “Regaibiye” of nine strophes,'?? as well as a
mevlid section of eleven strophes.'?* The mesnevi,
written sometimes in a plain and other times in
an artistic style, begins with the following lines:

Ol restil-i Kurest fahr-i semdvat ii zemin

Ol risdlet gtinesi sadr-1 sdddt-1 giizin

[He is the Qurayshi Messenger, the praised
of the earth and the heavens; the light

of prophethood, the chosen leader of all
leaders.]

O ser-dmdc-1 stibtil niir-i sirdc-1 ezeli

Zib-i ser-tdct rustil bezm-i [1aht giizeli

[The farthest point the paths intend to
reach, the light of the candle of pre-eternity,
the embellishment of the esteemed of

all prophets, the most favorable of God’s
assembly.]

O nebiyy-i medent kdfile-sdldr-1 Huda

Mefhar-1 kevn ii mekdn dyine-i zat-1 Huda
[That Medinan prophet, the leader of God’s
cortege, the praise of creation, the reflection
of God,]

Ummiihani evine bir gece mihman oldu
Geldi tebgsir-i uruc dzim-i rahmdn oldu
[He was a guest one night in the house
of Ummuhani, the tidings came for his
ascension, and his purpose was to reach
God.]

Parts of the work are written in ghazel form
and adorned with na‘ats. The fact that the work
was published twice indicates that it was in some
demand.

Vahy1's work is one of the last of its kind and
is an important poem because of the sincerity,
eloquence, and originality of its treatment of the
mi‘raj.

In addition to mi‘raciyyes, Receb Vahy1
has a mesnevi of nineteen couplets which was
published in the magazine Ceride-i Sufiyye. All
except for the last couplet begin with the verse
“Bu seb” (tonight). In the publication of this
poem, the poet explains that he prefers not to use
a story-telling style as he did in the mi‘raciyyes.'?®

23. Miraciyye Divani

This work, by Kerkiiklii Seyyid ‘Abdiissettar
Efendi (d. 1932), an important professor and
scholar of the late Ottoman period, was published
in 1908 in the form of a terci‘-bend.'?® The poem
consists of forty-five couplets in four stanzas in

a small leaflet of seven pages. It begins with a
preamble in prose covering the besmele, hamdele,
salvele, and sebeb-i te’lif. There, the author

states that he wrote his mi‘raciyye to request the

121 Receb Vahyi, Minhacii’l-Mi‘rac (Heraklion: Matba‘a-i Ma‘arif, AH 1302).
122 For comprehensive information, see Cafer Gariper, “Ara Nesil Sairi Recep Vahyi” (PhD diss., Istanbul University, 1997).

123 For information about the genre, see Mustafa Uzun, “Regaibiyye,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul:

Tiirkiye Diyanet Vakfi Yayinlari, 2007), 34:536-37.
124 Vahyi, Minhdci’l-Mi‘rac, 8-11.

125 Hakan Yekbas, “Recep Vahyi ve Leyle-i Regaib Adli Regaibiyyesi,” Uluslararast Sosyal Arastirmalar Dergisi 4, no. 17 (2011):

218.

126  Kerkiiklii Seyyid Abdiissettar Efendi, Mi’rdciyye Divani (Istanbul: ibrahim Efendi Matbaasi, AH 1326).
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Prophet’s compassion and intercession and to
pray for the sultan, ‘Abdiilhamid II. In the first
three stanzas of the work, the poet beseeches
the great mercy of the infinitely mighty God. He
emphasizes that the Prophet is God’s servant and
messenger. The fourth stanza of ten couplets on
the mi‘raj begins with the short couplet below:

Cikip bir ldhzada gitti semayi ctimle seyr etti
Kalem bdyle rakam etti ki “siibhdne’llezi esrd
[He departed in a moment, he traveled the
entire heavens; the Pen wrote “Subhanna
alladhi asra.”]*?’

The stanzas are connected by the following
couplet:

Rz u seb zikr-i lisdnimdir saldt ile seldm

Ol miibdrek rithuna ey Hazret-i fahrti’l-endm
[O praised one of all creation! I repeat the
words “peace and greetings” upon your
blessed soul.]

An article examining the form and content
of the poem includes a transcription of the poem
together with its modern Turkish translation.!?®
The work shows the features of the tevhid genre
and has an invocation and na‘at. It delves into
its subject more than an independent mi‘rdciyye.
The mi‘raciyye begins with the following couplet:

Ol resill-i Kuresi fahr-i semdvat-i zemin

Ol risdlet giinesi sadr-1 sa‘ddet-giizin

[He is the Qurayshi Messenger, the praised
of the earth and the heavens; the light

of prophethood, the chosen leader of all
leaders.]

After couplets that praise Muhammad, the
mi‘rdciyye explains that the Prophet set out from
the house of Ummuhani on his blessed journey in
the stages that similar works describe. A different
motif in this work is that after Muhammad
ascended to the Ninth Heaven, a light called
Tevfik-i [1ah1 (Divine Guidance) comes over to
and praises him. The work ends with a ghazel
with the contents of a na‘at after the Prophet
returns to the house of Ummuhani.

24. Tefsir-i Miracu’'n-nebi

This work was written by Kars Saritkamisl

Rifa‘T Seyhi Muhammed Efendi, who used the
pseudonym ilhami, in 1941. His aim in the work
was to silence the disbelievers and explain

the mi‘rdj and its connection to religious and
mystical elements. The work consists of about
four thousand couplets divided into twenty-eight
sections. At the end of the sections, the following
couplets repeat:

Vésil olmak ister isen devlete,

Kil saldt ile seldmi Ahmed’e

[If you want to attain bliss, convey “peace
and greetings” upon Ahmad (Prophet
Muhammad).]

and
Essalatii ve’s-selam yd Mustafa
Rith-i pdki piir safadir piir safd
[“Peace and greetings” be upon you,
0 Mustafa! His pure soul is of complete
innocence.]

From these couplets, it is apparent that the
poem was written in a plain language with words
used in common speech in the local region. There
are ballads, ghazels, supplements, and hymns in
the form of quatrains and bearing ghazel titles
within. The poet starts the book with besmele,
hamdele, and salvele poems and takes up the
main topic with the line “fi beyan-1 Hazret-i
Resulullah Goklere Gitmesinin sebebi: Birinci
Hikmet” (in the account of why the Prophet
went to heaven: First Reason) after couplets
introducing himself, followed by a fifty-couplet
sebeb-i te’lif under the heading “fi beyan-1 te’lif-i
kitab.” In every section, he explains at length in a
Turkish similar to today’s Turkish the underlying
rationale behind various aspects of the topic.

Ill. The Mi‘raj in Works on the Prophet

These kinds of mi‘raciyyes are often found as
sections in works on the Prophet’s life and his
miracles, including kisas-1 enbiya (history of the
prophets),'?? siyer,'3° mevlid,'*! and mu ‘cizat-1

127 Al-Isra’, 17:1

128  [smail Yildirim, “Kerkiiki Abdiissettar Efendi ve Mi'raciyye

rai V

si,” Turkish Studies: International Periodical for the Languages,

Literature and History of Turkish or Turkic 9, no. 6 (2014): 1163-80.
129 For siyers in verse and prose, see Mustafa Uzun, “Siyer ve Megazi,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul:

Tiirkiye Diyanet Vakfi Yayinlari, 2009), 37:325.

130 For more information, see Hasan Aksoy, “Mevlid,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye Diyanet

Vakfi Yayinlari, 2004), 29:482-84.

131 For more information about the miracles of Prophet Muhammad and other prophets, see Miijgan Cakir, ed., Mu’cizeler
Kitabr: Klasik Tiirk Edebiyatinda Miistakil Mucizat Metinleri (Istanbul: Biiyliyen Ay Yayinlari, 2015), 25-96.
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nebi (miracles of the prophet).'3? Couplets on the
mi‘raj can also be found in texts like hilyes and
na‘ats. An example of this is LamiT Celebi’s (d.
1627) na‘at of seventy-eight couplets, in which
couplets 27-41 were written like a mi‘raciyye.*s®
This short mi‘raciyye of fifteen couplets was
written by very skillfully transferring relevant
Qur’anic verses in bits and pieces to the poem.

In siyers, miracles are generally explained in
the sections on the time in which they occurred,
so they are taken up in chronological order.

In mevlids, however, they can be found after
tevhids, invocations, velddet bahirs, and generally
after the (mission) section on Muhammad'’s
prophethood.!3* A few poets of the late Ottoman
period, like the Edirne mufti Mehmed Fevzi

(d. 1900) and Fatma Kamile Hanim (d. 1921),
did not include mi‘rac bahirs in their mevlids,
probably because they wrote mi‘rdciyyes
separately and because mevlid texts in the late
Ottoman period were much shorter than the
poems of previous periods.

The Muhammediye is a good example of a
poem on the mi‘raj found in prose and poetry
works on the Prophet, including essentially
encyclopedic religious works like Ahmediye,
Envari’l-‘Asikin, and Ma‘rifetname.

1. Muhammediye*®

The mesnevi of Yazicioglu Mehmed Efendi (d.
1451),'3¢ a fifteenth-century Ottoman mystic poet,
was influential in the development of Sunni Islamic
understanding in Anatolia. Under the title “Fasliin
fi'l-Mi‘rac,” the mi‘rdj is treated broadly in 285

couplets of the mesnevi, starting from couplet 2,048:

Eld ey asik-1 Hazret ne kilar kil nazar Allah
Basiret goz ile gézle ¢ii vermistir basar Allah
[O lover of God, observe that which God has
created with the human eye, because He
gave you eyes to see.]

As the work does not have section titles,
when the subject changes, the following couplet
appears as a refrain;'3”

Ona evvel sifatiyla tecelli eyledi Allah

Pes ondan sonra zdtiyle tecelli eyledi Allah
[God first manifested by His attribute of al-
Awwal (the First), then in entity.]

2. Hamse-i Neva’

There is a mi‘raciyye in each of the poems

that make up the Hamse, the religious and
non-religious mesnevi by “Ali Sir Neva’i (d.
1501), a statesman, the greatest poet of
classical Chagatay literature, and an important
influence on Ottoman literature. These are
titled Hayretii’l-ebrar,'*® Ferhad i Sirin,'3°
Leyli vii Mecntin,*** Seb‘a-i Seyyar,'** and Sedd-i
Iskender1.*** There is also a mi‘raciyye in the
poet’s Lisanti’t-tayr, which draws on ‘Attar’s
Mantiku’t-tayr.**® His sentences about the mi‘raj
when praising the Prophet in the miindcat,
which is his best work of prose, are a good
example of his writing on the subject:**

Niibiivvet tahtida hiimdytn farki iizre tdc, enbiyd
vii rustil haylide sdhib-mi‘rdc, evvelin ii ahirin

halki aning sefdatiga muhtdc. Burdk-1 indyet aning
merkeb-i ulvi-hirdmi ve Cebrail-i hiddyet aning
peyk-i berk-kdmi, leyletii’l-mi‘rdc aning seb-istdni ve

‘It ma‘allahii vaktiin’ aning makami ...

132 For detailed information, see Siireyya Sahin, “Kisas-1 Enbiya,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye

Diyanet Vakfi Yayinlari, 2002), 25:495-96.

133 Alim Yildiz, “Lamil Celebi'nin Mi'raciyeleri,” in Bursali Ldmif Celebi ve Dénemi, ed. B. Kemikli and S. Eroglu (Bursa: Bursa

Kiiltiir Sanat ve Turizm, 2011), 268-72.

134 For texts belonging to mi‘rdc bahirs in mevlids, see Bilal Kemikli and Mehmet Akkus, eds., Mevlid Kiilliyat: (Istanbul: Diyanet

Isleri Bagkanlig1 Yayinlari, 2016).

135 For more information, see Mustafa Uzun, “Muhammediyye,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye

Diyanet Vakfi Yayinlari, 2005), 30:586-87.

136  For more information, see Mustafa Uzun, “Yazicioglu Mehmed Efendi,” in Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (Istanbul:

Tiirkiye Diyanet Vakfi Yayinlari, 2013), 43:362-63.

137 Yazicioglu Mehmed, “Fasliin fi'l-mi'rac,” in Muhammediyye, ed. Amil Gelebioglu (Istanbul: Milli Egitim Bakanligi Yayinlar,

1996), 2:133-51.

138  Ali Sir Nevai, “Bisingi na’'t mi'raci Kigesi ta'rifide,” in Hamse, ed. Agah Sirr1 Levend (Ankara: Tiirk Tarih Kurumu Yayinlari,

1967), 3:26-27.

139 “Ol Sehstivar Vasfida kim karangi tiinde tire hak-dandin Burdk-1 berk-ves tizre ¢ikkani....” Ali $ir Nevai, Hamse, 102-3.

140 “0l $am-1 Visalning Kim Ve'l-leylii iz4 yegsa Ayeti Bola Algay Anirg Sanida Sevadi Yazilmag...” Ali Sir Nevai, Hamse, 208-10.
141 “QOl Misafir-i Bevadi-i Sema Belki Ol Rakib-i Semavat-Peyma Mi'rdci Kigesining Ta'rifi....” Ali Sir Nevai, Hamse, 293-95.

142 “Ol Hiima-y1 Biilend-Pervaz Tayranining Stir’ati Ta'rifide....” Ali $ir Nevai, Hamse, 415-16.

143 “Ol risalet Kafi Ankasining Biilend-pervazhigi...” In Agah Sirr1 Levend, Ali Sir Nevat Divanlari ile Hamse Disindaki Eserler

(Ankara: Tiirk Tarih Kurumu Yayinlari, 1968), 136-37.
144 Levend, Ali Sir Nevai Divanlari, 20.
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[The one bearing the crown on the throne of
prophethood, the owner of the mi‘raj among all
prophets and messengers, the one upon whose
intercession those who came before and after
him are dependent; by the aid of God, al-Buragq,
his traveling beast, and Gabriel, his traveling
companion; Li ma Allah waqtun, “For me there is

an appointed time with God,” was his station ...]

A. Mi‘raciyyes in Siyers and Siretti'n-nebis

3. Siyer-i Nebi*

There is a mi‘raciyye of 225 couplets (couplets
24-249) titled “F1 Mi‘raci’'n-Nebi ‘Aleyhisselam”
at the beginning of the third volume of Amasyali
Miiniri ibrahim Celebi’s (d. 1521?) poetry work.™#¢
This section starts with the couplets below:

Gel iy mi'mdr-1 heft-iklim-i ma‘nt

Siyer-gii-y1 Restlullah ya‘nt

[Come to the one that relates the story of the
life of the architect of the seven spheres of
wisdom, the Messenger of God!]

Bina kil yine bir kasr-1 zer-endid

Ki kdr itmeye ana dtes Ui did

[Build a mansion covered in gold that no fire
or smoke can penetrate.]

Felekden berter olsun evc-i bami

Goriinstin seb‘a-i seyydr cdmi

[So its rooftop is higher than the skies, and the
reflections of the seven planets are visible.]

It continues with verses that construct a solid
text about the mi‘raj. The couplets that follow
treat every aspect of the mi‘raj in verses with
embellished language. The narrative continues
with the Prophet sleeping on a dark night in
the house of Ummuhani and being woken up by
Gabriel, who helps him mount al-Buraq as they
go to Jerusalem:

Beydn it ya‘ni mi‘rdc-1 Restili

Ki n’itdi ol iki dlem husili

[Reveal what the source of the existence
of those two realms, Prophet Muhammad,
experienced on the mi‘raj.]

Viicidin burka*1 ebr itdi pinhdn
Ki bdz-1 ‘kabe kavseyn’ ide cevldn
[Clouds concealed the body of the falcon so

he could roam “Qaba Qawsayn.”]

Sehdb isdr iderdi dembedem diir

Berdt ti Kadr diytip bu gicedtir

[The cloud continuously scattered pearls,
saying this is the night of Qadir and Baraat
(Power and Acquittance).]

Olup zulmetle dlem vahset-abad

Evinden tasrayi yokdl ider yad

[As the earth was the place of the fierceness
of darkness, nobody recalled that beyond
their homes,]

Cihdn agydrdan olmaga halt

Habibi’¢iin Hudd kildi bu hdli

[God purified the world from strangers, and
He did this for His beloved Muhammad.]

0 gice ol ¢cirag-1 cesm-i cdni

Konuklard: evinde Ummiihani

[That night, Ummuhani hosted that ray of
light (Prophet Muhammad) in her home.]

Elinde hem Burdk-1 berk-reftdr

Ki donmis glindiize anda seb-i tdr

[He was accompanied by al-Buraq, which
traveled as fast as lightning, and the
darkness of night suddenly turned to the
lightness of day.]

Didi iy serv-i bag-1 ‘kum fe enzir™*’
Hustll-i giilbiin-i giil-zdr-1 ‘fasbir®
[He said “Qum fa andhir” is the cypress of
the orchard and “fasbir” is the produce of
the rose bush in the rose garden.]

After the mesnevi’s 127th couplet, the story
of Hizir (Khidr) is told as an anecdote of sixteen
couplets under the subtitle “el-Hikaye,” and after
which the narrative returns to the known phases
of the mi‘raj through the end of the text.

B. Mi‘raciyyes in Siyer Mevlids

4. Zadiu'l-me‘ad

This work, also called Kitabu Mevlidi’n-nebi, is by
a fifteenth-century poet named Hafi about whom
little is known.!** It is a siyer mevlid of 9,933
couplets about the Prophet’s life from birth to
after the mi‘raj. From the 5,984th couplet, which
follows the title “fl mi‘raci'n-nebiyi sallallahu

145 TSMK, Koguslar, no. 995.

146 Reyhan Gorak, “Miinir'n (0l. 1521?) Manzum Siyer-i Nebi’si” (PhD diss, Marmara University, 2010).

147 “Qum fa andhir (arise and warn),” al-Muddaththir, 74:2.
148  “Fasbir (patience),” al-Muddaththir, 74:7.

149 Necla Pekolcay, “Zadi’'l Me‘ad’'in islan}i Tiirk Edebiyat1 Yoniinden Degerlendirilmesi,” in Islami Tiirk Edebiyat: Metinlerini
Tetkik Metodlar: (Istanbul: Marmara Universitesi [lahiyat Fakiiltesi Yayinlari, 1994), 113-15.

MUSTAFA ISMET UZUN THE POETRY OF "RISING TO THE LEVEL OF GOD" IN TURKISH-ISLAMIC LITERATURE

87



88

‘aleyhi vesellem,” nearly four thousand couplets
are about the miraculous journey. In these
couplets, the text emphasizes how Muslims must
prepare for the afterlife.>® The mi‘raj section
starts with the following couplets:

Soze gel 1 bilbiil-i bostan-1 kuds

Titi-i giyd-yi nahlistan-1 kuds

[O nightingale of the sacred garden, O
parrot that relates the stories of the holy
plantation, come and pay heed!]

Kuds bagindan bize biribir haber

Kim tuyavuz ol giilistdndan eser

[Give us tidings from the sacred orchard,
that we may hear a sign from that rose
garden.]

Ol eserden hasil olup zevk-i rith

Riih-1 mecriiha ire feth-i fiitih

[Its scent pleases the spirit, and brings
serenity to the wounded soul.]

Zire bu soz Mustafa mi‘rdcidur

Din-i Isldm ehliniin ser-tacidur

[For this sign is the mi‘raj of Mustafa
(Prophet Muhammad), and this is highly
honored by those who believe in the Islamic
faith.]

After this, the poet explains the miracle of the
mi‘rdj in couplets listing the names of the imams,
the successors, and the companions of the Prophet
who believed that the mi‘raj took place physically,
not just spiritually, which is something rarely seen
in other texts. In 125 couplets, the work describes
Gabriel taking Buraq from the grasslands of
heaven and coaxing it to persuade it to embark
upon the journey. When it learns that it will serve
the Prophet, it agrees and sets out to serve him.

Bu sifatlar-ile k’eylediim beydn

Hazret-i Peygambere irdi revdn

[With these attributes I disclosed, it reached

the Prophet.]

Dinle kim mi‘rdc-1 Ahmed’'den tamdm

Raviler ne vech-ile virdi peydm

[Listen perfectly to how those who convey

the mi‘raj of Prophet Muhammad relate the

account of the event.]

In the couplets that follow, the poet explains
his views on where and when the mi‘raj narrators
and the miracle started and renders a detailed

explanation of the event into poetry. When he
sometimes gets off topic, he resumes the topic
with a detailed explanation of stories that verge
on superstition.

Bunda séz ¢okdur tamamet gerdine
Yazmagila vasfidemez kimsene

[There are many statements regarding this
in its entirety, nobody can describe these in
writing.]

Hdlet-i mi‘rac denmez uzanur

Ld cerem kalbiimiiz ana dzentir

[The events of the mi‘raj continue to extend,
undoubtedly our hearts yearn.]

Yine biz mi‘rdca ideliim surii

Neyise anda ustil-ile fiiru

[So let’s begin to explain the mi‘raj by
relating the essence and details of the
journey.]

Ani size bir bir ideltim beydn

Téa bu esrdarun ola ash aydn

[[ will explain one by one until the principles
of these mysteries come to light.]

The poet mentions the former prophets
that Muhammad encounters at every level of
heaven with their special duties and rosaries.
Hafi indicates that he is changing the meter after
couplet 7,977, where he says, “Bu yerden asagisi
remel-i miisemmen-i maksurdur yukarusi
remel-i miiseddes-i maksurdur.” After indicating
that the Prophet parted ways with Gabriel,
the mi‘rdciyye describes the private meeting
between God and his messenger. The poet
again indicates that he is changing the meter
after couplet 8,327, where he says, “Bundan
asaga giru remel-i miiseddes-i maksurdur
beyan-1 sifat-1 behist i diizah ve encam-1 kitab,”
also indicating that the work would end on a
description of heaven and hell. The mesnevi
completes the section about the mi‘raj with
couplet 9,920. The work ends with thirteen
couplets under the title “Fi tarihi’l-kitabeti ve
iltimasi'd-dua.”

150 Secaattin Tural, “Hafi’nin Zadii'l-Me‘ad Adh Eserinin Niir-1 Muhammedi’nin intikalinden Sona Kadar Olan Kisminda
Siileyman Celebi Mevlidi ile Miisterek Motifler” (master’s thesis, Marmara University, 1993), 376-618.
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C. Mevlids and Mi‘rac Bahirs

In Turkish literature, almost all mevlids have
mi‘rac bahirs, including Ahmedi’s Iskender-name,
Siilleyman Celebi’s Vesiletii’n-Necat, and the
mevlid works of Emiri (d. 1535), Shaykh Mustafa
Selami (d. 1813), Dervis Dede, Hamdullah Hamdi
(d. 1575), Sahidi (d. 1504-57), Visali, Cleric of
Hagia Sophia Mosque Hamdullah, Yasuf Sam1
Efendi (1846-1932), Hevayi (16th century),
Semseddin Sivasi (1520-97), Sehidi (d. 16717),
Sabay1 (d. between 1535 and 1538), Recai (d.
1874), Muhyiddin Mekki (1874-1936), and
Diyarbakirli Kami (d. 1884).'>! Since the sections
in the mevlids are so numerous, [ will only
mention a couple of well-known examples.

5. Vesiletu'n-necat

The ninth section of Siileyman Celebi’s (d. 1422)
mevlid is named “Fi beyan-1 mi‘raci Mustafa.”*>?
This bahir is a section as important as sections
like tevhid, viladet, and vefat, which are recited
especially during the mevlid reading.

6. Ahmediye'*

There is a mi‘rdj section in the mevlid in
Aksemseddinzade Hamdullah Hamdi’s (d. 1503)
Hamse and in some sources named Mevlid-i
Cismani ve Rithani.*>*

D. Hilyes, Sem&’ils, and Fez&’ils

The mi‘raj is treated in hilyes, which are works
that focus on the particulars of the Prophet’s
physical features, and in feza’ils, which treat

his moral features and his religious and human
superiorities. These treatments of the mi‘rdj are
found in long or short sections or in couplets that
touch on the subject when it comes up.'*®

7. Hilye-i Hakant

Hakani Mehmed Bey’s (d. 1606) work, written

in the style of a mesnevi, also treats the mi‘raj in
long and short sections and in couplets that touch
on the subject when it comes up.'*®

8. Hamdiyye
In the mesnevi by imamzade Mehmed Efendi
(d. 1565) known as “Feza’il-i Nebi (a.s.) ve

feza’il-i Hulefa-i Rasidin ve Ehl-i beyt ve s&’ir
bunun emsali ahyar ve nesayih-i diniye ve kirk
hadis-i serifiy serhi ve ba‘z1 hikayat-1 latifeyi
miistemil,” there is a section titled “Der-Beyan-1
Mi‘rac-1 Muhammediin Rastlullah” in which the
mi‘raciyye starts with couplets that translate
Anas ibn Malik’s hadith on the mi‘raj. It continues
with Buraq’s counsel:

Didi bu gice Cebrad ‘il getiirdi bir gardyib at

Gérticek kalbiime geldi nice diirlii ‘aceb hdlat

[He said, On that night, Gabriel brought

a mysterious horse. When I saw it, [ had

strange feelings in my heart.]

Katirdan kicrecek hardan biiyticek bir garib
enddm

Yiizi befizerdi insdna miinevver ¢cehresi bessdm
[It was an extraordinary creature, smaller
than a mule, larger than a donkey, and its
radiant face resembled the face of a human.]

Fe’emma gdve befizerdi hemdn kuyrugi
toynagi

Cihdn sahrdlart imis aniii otlagt oynagi

[As for its tail and hooves, they resembled
the tail and hooves of a cow, as if its pasture,
the places it roamed, were the moorlands of
the earth.]

Beyaz idi nihdyetde ziydde ciist ii cabukdi
Stivar oldum afia fi’l-hal hicabindan ‘arak dékdi
[In conclusion, it was white, extremely
restless, and fast. The moment [ mounted it,
it began to sweat in shame.]

Goziim gordiigi mevzi‘de koridi payini ol an
Hevaya istesem agmak kilurd kus bigi perrdn
[In an instant, it placed it hooves as far as
the distance my eyes could see; whenever |
wanted to ascend into the air, it opened its
wings like a bird.]

E. Mu‘cizat Texts

Because this genre is devoted to the Prophet’s
miracles, works in the genre always include a
section about the mi‘raj. The following two works
suffice as examples.

151 Yunus Kaplan, “Bursali Levhi ve Miraciyesi,” Teke Uluslararasi Tiirkce Edebiyat Kiiltiir Egitim Dergisi 5, no. 1 (2016): 230.
152 Siileyman Celebi, “Fi beyan-1 mi'raci Mustafa (s.a.s),” in Mevlid, ed. Necla Pekolcay (Istanbul: Dergah Yaynlari, 2013), 90-96.

153 Haci Selim Aga Library, Kemankes Emir Hoca, no. 181.

154 Zehra Oztiirk, “Hamdullah Hamdi,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari,

1997), 15:453.

155 For more information, see Akar, Tiirk Edebiyatinda Manzum Mi’rac-nameler, 112-24.

156 For more information, see Akar, Tiirk Edebiyatinda Manzum Mi’rac-nameler, 112-24.
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9. Evkafu Mu‘cizati'n-Nebi ‘Aleyhisselam
There is a mi‘racname in Evsafve Mu ‘cizdt-1
Nebi,*>” written about the Prophet’s miracles by
Edirneli ‘Ubeydi (d. 1573),'°® whose real name
was ‘Abdurrahman.s?

10. Gul-i sad-berg

The work’s title means “A hundred-petaled rose.” It
was written by Bostanzade Yahya Efendi (d. 1639),
the son of Shaykh al-Islam Bostanzade Mehmed
Efendi and one of the period’s important scholars
and writers. This work recounts the Prophet’s one
hundred miracles. The writer wrote a tevhid and
invocation at the beginning of the work, which
bears the features of poetry, prose, and a mixture of
both. A na‘at of seventy-one couplets follows, titled
“Na‘t-i Hazret-i seyyidii'l-beser ve vasf-1 mi‘rac

an zat-1 mutahhar sallellahu ‘aleyhi ve sellem ma
dame’l-kamer fi'l-feleki’l-ezher”:

Ey berdrende-i evdmir-i Hak

Seyyidii’l-kevn-i hadi-i mutlak

[0 master of creation, the one who conveyed
the commands of God, who gave infinite
guidance toward the true path.]

Sem*i cem*i rustil imdm-1 Hiidd

Salik-i sah-rdh-1 ‘ev ednd’

[The candle of all prophets, the imam of God,
the pilgrim on the path to “aw adna.”]*°
Hdatem-i enbiyd ve hayr-i rustil

Safi-i halk-1 pisva-y1 stibiil

[The last of the prophets, most benevolent of
the messengers, leader of the path to truth,
the one who intercedes for creation.]
Seref-efzd-y1 hane-i efldk

Mazhar-1 liitf-i hil'at-i ‘leviak’

[The abode that increases the honor of the
earth, the place where the favors of the
“Lawlaka” cloak emerged.]'®

Even though the writer begins with these
couplets as if writing a mi‘raciyye, the mi‘raj
miracle is in fact an occasion to praise the
Prophet.

The actual mi‘raj section in this work can be
found under the title “Mu‘cize-i mi‘rac-1 cismani

ve reften-i der hacle-hane-i asmani.” This section
is also in verse, prose, and a mixture of the two
and consists of about one hundred couplets.!¢?
The mi‘raciyye begins with the following
statements:

Debir-i rivdyet hdme-zen-i sahife-i hikdyet
olmisdur ki sefd‘at-ken-i iimmet himdyet-

dih-i erbdb-1 ma'siyet sultdn-1 serir-i risdlet
Hazretleri’'niin bihterin-i mu‘cizati mi‘rdc-1
bahiri’l-aydatidur farisan-1 semend-i takrir

ve gdrisdn-1 nihdl-i biilend-i tahrir bu giine
ceveldn-kiindn-1 beydd’-i takrir ii beydn olmisdur
ki ol serv-i siitiide-seyr sehr-i Rebi‘ii’'l-evvel-i
muhteremde ba‘z-1 e'imme sehr-i Rebili’l-dhirde
Imam Nevevi ve Imdm Kurtubi sehr-i Receb’de
olmaga zahib olmislardur hengdm-1 hicretden

bir sene mukaddem bir seb ki taleb-kerde-i ref i
gerd-i ta‘ab dagdaga-i Kureys-i nd-sdz idiler
mihman-héane-i Ummiihani olup zdt-1 niir-efsdnt ile
resk-enddz-1 hursid-i cihdan eyledi dya ol seb ne seb
idi ki giiyd pertev-i tal‘at-i niir-i Restl-i Kureysi-
neseb ile mdnend-i subh-i enver riisen ii miinevver
oldi kadem-zed-i Resill-i miimecced olmaga atlas-1
sipihr-kiisterde ve ldli-i enciim-fesdnda meldike-i
kirdm haseb-i md emerahtimii’l-alldm merdsim-i

hidmete kiydm géstermisler idi misra.

[The mi‘rdj is the most important miracle of

the Prophet. According to some reports, the
event occurred in the month of Rabi‘ al-Awwal,
according to others in Rabi‘ al-Akhir, and
according to Imam Nawawi and Qurtubi in the
month of Rajab. When he was a guest at the home
of Ummuhani a year before the Hijra (migration)
in a period when the persecution of the Quraysh
increased, he ascended to the heavens, where the

angels served him.]'%3

Havra be-intizare-i cemales saf-zed
[The houris lined up to see his beauty.]

nesr: Zihi seb ki ol bedr-i sarik sipihr-i
miifdrik-1 halayik mecla-y1 cemal-i Hallak
olmaga layik idi misra:

[It was such a night, that shining moon, the
heavens of the chosen, among all creation, it

157 Edirneli ‘Ubeydi, Mu ‘cizat-1 Nebi (Istanbul, AH 1313).

158 M. Sahabettin Unlii, “Ubeydi Divani, Hayati, Edebi Kisiligi ve DivAnr'nin Tenkitli Metni” (PhD diss., Mimar Sinan University, 1991).

159 “Ubeydi, Mu‘cizat, 18-20.
160  Al-Najm, 53:9.

161 “Lawlaka” is a reference to the “but for thee” in the hadith-i qudsi “Lawlaka Lawlaka Lama Khalaq al-Aflaq” (But for thee, I

would not have created the universe).

162 (zlem Demir, “Bostanzade Yahya Efendi ve Giil-i Sadberg’i” (master’s thesis, Marmara University, 2010), 67-103.

163 This is a short summary rather than a direct translation.
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was worthy of being the reflection of God’s
beauty.]

An seb-i kadri ki mi-guyend guya imgseb-est
[This night was said to be so precious that
it was as if it were as (clear and light) as
today.]

The section ends with invocation couplets:
Ya [1aht bi-leyle-i Isra
Ya [1ahi bi-hiirmet-i Ta-ha
[O Divine! In tribute of the night of the
mi‘rdj, in honor of Sura Ta-Ha,)

Der-i ihsdnini kiisad eyle

Kullarun vdsil-1 murdd eyle

[Open the gates of beneficence, grant Your
servants their requests.]

Layik eyle bizi sefd‘atiine

Sa’ik eyle veli hiddyetiine

[Deem us worthy of Your intercession and
guidance.]

Olmusam giim-kerde-i rdh-1 Huda

‘Ve kind min sahatike yd Rabbend’

[l have wandered from Your path, O Lord!:
“Wa kina min sahatigah.”]

F. Kisas-1 Enbiyas (Histories of the Prophets)
The stories of the History of the Prophets
genre, kisas-1 enbiyd, are an important source
of religious/Sufi Turkish literature. Because
these stories provide an unlimited space to
poets for describing the miraculous events
and other rich episodes of the prophets’ lives,
many artists wrote various works in the genre,
predominantly independent mesnevis. Some
examples of this are Dasitan-1 Halil [brahim and
Yisuf u Ziileyha.

The story of Yiisuf and Ziileyha, known as
“ahseniti’l-kasas,” is one of the most popular,
with nearly one hundred prose and poetry
works devoted to it.’** The most important of
these are those written by Seyyad Hamza (13th
century), Erzurumlu Darir (14th century),
Aksemseddin-zade Hamdullah Hamdi (d. 1503),
Kemal Pasa-zade (d. 1534), Tebrizli Ahmedi
(15th century), ‘Abdurrahman Gubari (d. 1566),
Taslicali Yahya (d. 1582), Ahmed Miirsidi (d.
1760), and Ta’ibi (b. 1789).
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In order to have a better idea about the mi‘raj
sections in these works, it is worth briefly
introducing the mi‘raciyye in Yisuf u Ziileyha, one
of the mesnevis in a hamse by Taslicali Yahya Bey,
one of the leading poets of the sixteenth century.

11. Yusuf u Zileyha
Taslicali took up the mi‘raj in sixty couplets
under the title “Mi‘rac-1 efdalii’'l-mahlikat ve
ekmelii’l-mevctdatdur ‘aleyhi’s-selami ve’l-ikram
ila yevmi’l-kiyam.”165

The work has unique linguistic stylistic
elements. The critical edition of the mesnevi
prepared by Mehmed Cavusoglu has 5,179
couplets. The last lines of the na‘at in this
mi‘rdciyye are as follows:

Seb-i mi‘rdci fahri asikandur

Uliivv-i rif‘atinden bir nisandur

[The night of the mi‘raj is the pride of
the lovers; it is the sign of his (Prophet
Muhammad’s) noble status.]

Following these couplets, and under the
heading quoted above, starts the following
couplet:

Mahabbet olur ise dest-giriin

Yesir olur sentin emr-i asirtin”

[If one holds the hand of the beloved,
complex affairs are accomplished with ease.]

After a few couplets on the subject of God’s
love, the poet treats the mi‘raj:

Zihi seb kim bulur andan safd rith

Sevad-1 dide-ves makbill ii memdiih

[He was regarded as the pupil of their eyes
(beloved) and praised; it was such a night
that the soul found contentment.]

0 gice berk-i hatif gibi ta‘cil

Burdk ile restile geldi Cibril

[That night, Gabriel came to the Prophet
with Burag, as fast as lightning that can be
heard and not seen.]

The poet addresses the Prophet’s arrival at
al-Mas;jid al-Aqgsa, then concisely narrates his
swift ascension to heaven, his passing through
its seven levels, his going beyond Sidra to reach
the highest place, and his being received by the
divine presence:

164  Melike Gokcan Tiirkdogan, “Klasik Tiirk Edebiyatinda Yusuf u Ziileyha Mesnevileri Uzerine Mukayeseli Bir Calisma” (PhD

diss., Atatiirk University, 2008), 267.

165 Taghcah Yahya, Yusufii Ziileyha, ed. Mehmed Cavusoglu (Istanbul: [stanbul Universitesi Edebiyat Fakiiltesi Yaynlari, 1979), 7-9.
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Cemdl 1ss1 olup manend-i mir’dt

Ayan oldu tecellf eyledi zdt

[God, the Owner of all beauties, gathered

in His attribute Jamal revealed, manifested
Himself before the Prophet like a reflection
of beauty.]

Hiive’l-batin Hiive’z-zahir Hiive’l-hil
Hiive’l-evvel Hiive’l-dhir Hiive'l-Hil

[He, the unseen, He who appeared as clear
as light, it was He; He, the One before all
existence; He, the One after existence; it was
He.]

Lisan-1 stirete gelmez bu ma’nd

Sigismaz zarf-1 ta’bire bu deryd

[This wisdom is indefinable in words; it is
impossible to explain this ocean of wisdom.]

Dinilmez mdcera-y1 raz-1 tevhid
Olunmaz sive-i cdndna taklid

[Itis impossible to explain the mystery
of tawhid (oneness); the methods of the
beloved are inimitable.]

Couplets like these are good examples. The
poet then talks about the Prophet’s return to the
earth as if the sun descended from the sky. He
states that his companions, especially Abu Bakr,
‘Umar, ‘Uthman, and ‘Alj, reacted to the news
of his journey with joy. The poet completes the
mi‘rdaciyye with the following verses, which pray
for salvation for the sake of some of the leading
prophets and Muhammad:

Bu Yahyd bendeni ey Hayy ii Kayyum

Visalin dleminden kilma mahrum

[0 Hayy ya Qayyum (O Ever-Living, Ever-
Sustaining)! Never deprive this Yahya, your
servant, of the realm of Your union.]

Yiizi suyuna ol Fahr-i cihdnun

Yiiziine vurma noksanin anun

[For the sake of the praised one of the earth,
do not reproach him for his faults.]

Gilinahin afv edip sugur bagisla

Sana ne ldyik ise ant isle

[Pardon his sins and forgive his wrongdoings;
do whatever you deem worthy.]

IV. The Mi‘raj in Religious-Sufi Mesnevis

It is customary to write a section about the mi‘raj
in poetic works treating religious and/or mystical
subjects under different names. Examples of this
genre include ‘Asik Pasa’s Garibname and Sinoplu
“Ussaki’s Divan-1 Dasitan and Yenbi -1 Hikmet.'®°

In religious, mystic, and non-religious
mesnevis, mi‘rdciyyes usually follow tevhids,
invocations, and na‘ats. Sometimes these are
written in the form of a mesnevi or a kaside
without connection to other parts of the work,
sometimes in the first section.

Some examples of couplets from the most
well-known religious mesnevis that contain a
mi‘rdciyye are as follows:

1. Garibname

There are two mi‘rdciyyes in this didactic Sufi
mesnevi, the oldest and most influential such
work,'®” written by ‘Asik Pasa (d. 1332) in
Anatolia.1®®

The first one is titled “Ikingi dasitan sekizingi
babdan beyan ider Kuds-i miibareki ve Hazret-i
Risalet mi‘racini ve her ne kim ol makam-1
miibarekde vardur sirat ve mizan ve gayrihi
tefhim itdirip tafsil ider,” which translates as
“The eighth book (chapter) of the second epic
details the city of Jerusalem and the mi‘rdj of the
Prophet. All the stations in this sacred place are
explained, along with various other matters like
the sirat and mizan [scale of deeds and sins].”*¢°
This mi‘raciyye is located between couplets 5,733
and 5,833 of the mesnevi, in the section of that
work describing Jerusalem.

The second mi‘rac-name is titled “Yidingi
dasitan dokuzing1 babdan beyan-1 sifat-1 td’at ve
ibadet ve mi‘rac-1 Hazret-i Risalet aleyhi’s-selam
ider kim nige dokuz felekden ubtr idiip Hazret-i
[zzete irigdi ve du‘afa ve mesakin igiin magfiret
dileytip tad’at getiirdi,” which translates as “In the
ninth book (chapter) of the seventh epic, on how
obedience and worship should be, the Prophet
passes beyond the ninth heaven, requests
admission into God’s presence, asks God’s
forgiveness, and prays for the ill and weak.” This

166 Kiibra Polat is preparing a doctoral thesis on this sizable work.

167 Kemal Yavuz, “Anadolu’da Baslayan Tiirk Edebiyatinda Goriilen ilk Miragnameler: Asik Pasa ve Miragnamesi,” [Imi

Arastirmalar 8 (1999): 247-66.

168  For information about the work and its author, see Giinay Kut, “Asik Pasa,” in Tirkiye Diyanet Vakfi Islam Ansiklopedisi
(Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1991), 4:1-3; Ahmet Yasar Ocak, “Asik Pasa,” in Tiirkiye Diyanet Vakfi Islam
Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari, 1991), 4:3.

169 Asik Paga, Garib-ndme, ed. Kemal Yavuz (Istanbul: Tiirk Dil Kurumu Yayinlari, 2000), 2/1:21-41.
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is between couplets 8,174 and 8,367.7° Together,
the mi‘raj chapters have 295 couplets.

2. Serh-i Cezire-i Mesnevi

This work was completed by ‘Abdullah-1
Bosnevi, known as “Sarih-i Fiistis,” in 1629.

It is a commentary poem (serh, or sharh) in
thirty-three sections on Yiisuf-1 Sinecak’s 366
couplets on Rimi’s Mesnevi, and it has a total
of 8,673 couplets.!”! Bosnevi wrote a mi‘raciyye
of seventy-eight couplets under the title “Der-
beyan-i fevayid-i nisti/Yoklugun Faydalar”
explaining the mesnevi’s couplet “Cist mi'rac-1
felek in nistist / Asikan-ra mezheb ii din
nistist.””2 There is also a poem of eight couplets
written for Buraq.'”?

3. Pend-i Rical
This is a mi‘raciyye by Miiridj, a fifteenth-century
Sufi poet. The mesnevi has 3,748 couplets
and is written in the style of a book of advice
(nasihatname) of twenty-one sections (meclis)
and is under the sixth title, “El-meclisti’l-sadis fi
beyani’l-fakr.”'7* The poem is made up of thirty
couplets between couplets 1,190 and 1,219 of the
work. Under the title “Hikayet-i Leyle-i Mi‘rac,” it
begins with the following couplets that describe
heaven:
Nitekim didi resil isit iy ydr
Habib-i zii’l-Celdl ol niir-i settdr
Ki mi’rdc eyleylip giderken ol sdh
Yolumuz cennete ugradi nd-gdh
[O dear friend! Pay heed to what the
Prophet, the light of the One who conceals
all sins (al-Sattar), the beloved of God, the
One of beauty, said when he was traveling
on the mi‘raj: “We suddenly stopped off at
paradise on the journey.”]

When Prophet Muhammad saw the beautiful
magqams (stations) being prepared in heaven,
he asked Gabriel “who these would be given
to.” Gabriel replied that they were “prepared
for those who chanted collectively and who
did not fail the assemblies of knowledge.” The
Prophet merrily continued on his way. But on his
way back, he saw that these magams that were

being prepared had been destroyed, and he was
saddened. When he asked Gabriel the reason, he
was told, “After leaving the assembly, the chanters
slandered and sinned, and so those beautiful
maqgdms were destroyed.” When he learned this,
he lowered his face to the ground with shame
and said,

Nicesi yiktilar yaptiklarini

Nicesi buldular diktiklerini

[Some destroyed what they had sown, while
some found what they had sown.]

Kimisin gértirstin daht ma’mir

Nice virtir gér ol niir iistiine nir

[You will see how some prospered; you will
see how they emit light upon light.]

Didiim ya Rabbend virgil hiddyet

Zaifdiir iimmetiim virme daldlet

[I said, O Lord, show us our path! My people
are weak. Let them not fall astray!]

Bulara kil inayet fazl-1la bak

Rahimsin rahmetiin feyz eyle iy Hak

[Grant them Your favor; observe them with
Your grace. You are the All-Merciful, O Lord!
Increase Your mercy.]

These verses conclude the poem.

V. The Mi‘raj in Non-religious Mesnevis

According to the conventions of divan literature,
when poets write non-religious works, and
especially when they write poetry, they include
a mi‘raj section, either short or long, in every
kind of poetry about love and heroic adventure.
Indeed, all of the hamses by “Ali Sir Neva’1 (d.
1501), the leading figure of Chagatay literature,
include mi‘raciyyes of various lengths.'”® The
following examples are representative of
mi‘rdaciyyes in the main non-religious mesnevis:

1. Cemsid U Hursid

This is a love mesnevi by Ahmedi, a well-known
poet of fourteenth-century Anatolia. It was written
in 1403 for Emir Siileyman Celebi (d. 1411) in

the form of a composition-translation drawing

170 Asik Pasa, Garib-ndme, 2/2:489-525.

171 Mehmet Malik Bankir, “Serh-i Cezire-i Mesnevi: Metin-inceleme-Sozliik” (PhD diss., Istanbul University, 2004).

172 Bankir, “Serh-i Cezire-i Mesnevi,” 492-97.
173 Bankir, “Serh-i Cezire-i Mesnevi,” 499.

174 Atabey Kilig, Miiridi ve Pend-i Rical Mesnevisi: Inceleme-Tenkitli Metin-Dizin (Izmir: Akademi Kitabevi Yayinlari, 2005), 255-59.

175 On this topic, it is sufficient to recall the mi‘raciyye of sixty-eight couplets in his Ferhad u $irin mesnevi. See Ali $ir Nevayi,
Ferhad ii Sirin: Inceleme-Metin, ed. Goniil Alpay Tekin (Ankara: Tiirk Tarih Kurumu Yayinlari, 1994), 89-94.
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on a work with the same title by the Iranian poet
Selman-1 Saveci. After the poems at the beginning
of the work on tevhid, there is a short mi‘raciyye
of twelve couplets titled “fi medh-i resiilillah
‘aleyhisselam” within a na‘at. The poem is written
in artistic couplets such as the following:

Iki cevlan-gah oldu sana hadd-i la-mekdn
Ciin indyet eyledi ol Padisdh-1 ‘kiin fe-kdn’
[O (Prophet)! That boundary of
spacelessness was the place you roamed

because that sultan of “Qun fa kan” (God)
granted you His favor.]

Ciin stivar itdi Burdk’un cezbesini sini Hak
Rdhber oldu sana Taviis-1 Sidr-dsiydn
[God overwhelmed the Buraq with joy
because you rode on him; the Tawus
(Gabriel) that made a nest for you at the
Sidra (Lote tree) accompanied you.]

Miintehd-y1 kurba erismeklig-igiin oldi rdst
On havds-1 zahir ti batin ontinde nerdiiban
[The ten inner and exterior senses became
a straight stairway to the final boundary of
closeness to God.]'7®

Kurb-i ‘ev ednd’ vii ‘siibhdnellezi esrd’ y1 sen
Buldi anda rigen itdiin her ne var rdz-1 nihdn
[You clearly revealed all the mysteries like
the closeness of “aw adna” and “Subhan
alladhi asra’.”]

Oradan kim ‘lev denevti’ diyti kaldi Cebre’il
llerii gecdin i oldu sirr-1 ‘mé-evha’” ‘ayan
[Gabriel was unable to go beyond this point;
he remained there, saying “law danawtu.”
But you proceeded further, and the mystery
of “ma awha” appeared before you.]

Evliydya sen ¢irag u enbiydya sem*-i cem
Kim diliindiir mazhar-1 dydt u hem ‘Nir’ u
‘Duhan’

[You were the light for the assembly of
saints and messengers, and this was the
place where the suras and verses of al-Nur
and al-Dukhan were recited.]

This short but poignant na‘at/mi‘raciyye
ends with the poet’s request for intercession:!’®
Isderem senden sefé‘at ya Sefi‘a’l-miiznibin
Nice mahriim ola senden bu garib u nd-tiivan
[O intercessor of the sinners, [ ask for your
intercession! How can this destitute and
powerless (servant) be deprived of you?]

2. Cemsid U Hursid

Cem Sultan (d. 1495), Fatih Sultan Mehmed’s (r.
1444-46,1451-81) unfortunate prince and one
of the great poets of his day, also wrote a mesnevi
titled Cemsid ti Hursid containing a mi‘raciyye of
one hundred couplets. This devout prince left his
country to embark upon on the hajj at the start of
the struggle between him and his brother, Bayezid
(r. 1481-1512), over the Ottoman throne. His
poems in his Divan reflect his sentiments on this
issue. Among the many who treated the mi‘rdj in
verse, he treated the miraj in a long poem.’”® His
“Mi‘rac-name” begins with the couplets below:

Hatib-i Hak ki adidur Muhammed

K’ana rahmet oludurur muhalled
[Muhammad is the name of God’s
discourser; he is granted continuous mercy.]

Emir-i dii cihdn hatm-i nebiyyin

Iméam-1 miittakin sah-1 veliyyin
[Commander of the two universes, the last
Messenger, imam of the righteous, king of
saints.]

The poem then continues with twelve lines of
verse in the style of a na‘at:

Meger bir gice oturmugsdu handdn

Iderdi can ii dilden siikr-i Yezddn

[One night he sat with joy as he gratified God
with total devotion.]

Hiida emriyla nd-geh irdi Cibril

Selam idtip didi ey Mustafa bil

[Upon the command of God, Gabriel
suddenly came and conveyed greetings,
saying, “O Mustafa!”]

Bu demde tapuna olsun besdret

Ki séyle oldu Siibhandan isaret

[“Know that I give you the tidings that it was
revealed by God.”]

176 The five inner senses (havds-i hamse-i batina) are hiss-i miisterek (common sense), miitehayyile (imagination), vehm
(apprehension), hafiza (memory), and mutassarif (the ability to use these senses). The five external senses (havas-i hamse-i

Zdhire) are seeing, hearing, taste, smell, and touch.
177 Al-Najm, 53:10.

178 Ahmedi, Cemsid ii Hursid: Inceleme-Metin, ed. Mehmed Akalin (Ankara: Atatiirk Universitesi Yayinlari, 1975), 64-65.
179 Cem Sultan, Cemsid ii Hursid: Inceleme-Metin, ed. Miinevver Okur (Ankara: Atatiirk Kiiltiir Merkezi Yayinlari, 1997), 271-80.
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Ki biniben Burdk-1 bad-paya

Bu dem mi’rdc i¢iin azm et semdya

[“(He said) ride on the Buragq that travels
as fast as the wind and turn towards the
heavens for the mi‘raj.”]

The poem then narrates the ascension
through the levels of the heavens:

Ozi 6zden kesildi kurbetinden

Sozi sézden kesildi dehsetinden

[He was overwhelmed by this closeness and
was unable to speak from bewilderment.]
Geglip candan ¢ii Hak géziyle ol Sdh

Nazar kilmadi goriindi dna Allah

[That sultan submitted his soul and
observed this in the eyes of the Creator, and
God manifested Himself to him.]

Muhammed ¢iinki ol araliga yitdi

Huda yiizini gérdi kendii gitti

[When Muhammad reached that place,
he observed the beauty of God and was
overwhelmed.]

Ahad bahrine girtip mim-i Ahmed

Ahad kaldi gidiip Ahmed Muhammed

[When he entered the ocean of the oneness
of God, “mim,” one of the letters of Ahmad,

disappeared; Ahmad and Muhammad were

removed and replaced by the unification of

God.]*80

After indicating the features of every level
of the heavens, the poem describes in various
amounts of couplets the Prophet’s arrival in
heaven and at Sidra, Gabriel’s justification
for staying behind, and the Prophet’s solitary
acceptance into the divine presence.

The couplets are composed of rich
expressions that are rarely seen in mi‘rdciyyes.
When the Prophet’s meeting with God concluded,
he left God’s presence with permission to
intercede on behalf of his ummah. He then
returned with Gabriel to Mecca:

Muhammed iimmetine kildi miijde

Diri oldu kamu olmisdi miirde

[Muhammad brought these glad tidings to
his people, and even the dead rose up in joy.]

Kamusi candan sddén oldu
Belddan kurtulup handan oldu

[All of them were full of joy; they were saved
from hardships and began to smile.]

With these couplets, the Prophet brings joy
to his companions, who were suffering for some
time, by giving them the good news of the mi‘raj.
After this, the poet concludes the poem with a
prayer section of five couplets.

3. Ferhadname / Ferhad U Sirin

This mi‘raciyye of ninety-four couplets is in the
seventh section, titled “Ol seh-siivar-1 meydan-1
1ahtt ve ol sehriyar-1 eyvan-1 melekiitun mi‘rac-1
rith [ve] minhac-1 cismanisi vasfindadur ki ...,”

of the sixteenth-century poet Lami‘T Celebi’s (d.
1532) 8,157-couplet mesnevi.'® The mesnevi is
an adaptation of ‘Ali Sir Neva’’'s work. The mi‘raj
section is written in the mesnevi’s poetic meter,
“Mafailun Fatlun.”

4. Vamik u ‘Azra

There is a mi‘raj section of seventy-one couplets
in Lami‘T Celebi’s mesnevi of 5,879 couplets that
was translated from ‘Unstri and presented to
Sultan Siileyman the Magnificent.'®2 The section,
between couplets 250 and 320 of the mesnevi,
is titled “Ol anka-y1 zi-bal-i siyadet i hiima-y1
hiimaytin-fal-i sa‘ddetiin ‘stibhanellezi esra bi-
‘abdihi leylen’ fehvasinca....”

5. Muhabbet-name

There is a mi‘raciyye of 125 couplets titled
“Mi‘rac-1 kadr-i ‘a1 hatemi’l-enbiya vii sultan-1
serir-i kurb-1 ev-edna” between couplets 128 and
252 of the mesnevi of 5,240 couplets by Manisali
Camif, a poet of Siilleyman the Magnificent’s
reign. The mesnevi is also known as Vamik u
‘Azra. The mi‘raciyye begins with the following
couplets;!83

Cendb-1 hazret-i izzetden iy can

Irisdi bir gice Cibril’e ferman

[0 beloved! One night a command was sent
to Gabriel from Almighty God.]

Cihdn halkina eyle miijdegdni

Haberddr it zemin U dstiimani

[Give tidings to the people of the earth;
inform all the creatures on earth and in the
heavens.]

180 Note: When the letter mim is removed from the word “Ahmad,” the remaining letters—Alif-Ha-Dal—become the word

“ahad” (oneness).

181 Hasan Ali Esir, “Lamif Celebi Ferhad ile Sirin: inceleme-Metin-indeks” (PhD diss., Istanbul University, 1998).
182  For the text, see Goniil Ayan, Ladmit Vamik u Azrd: Inceleme-Metin (Ankara: Atatiirk Kiiltiir Merkezi Yayinlari, 1998), 124-29.
183 For more information, see M. Esat Harmanci, “Manisali Cami’l, Muhabbet-name (Vamik u Azra) Cilt 2: Metin-Nesre Ceviri”

(PhD diss., Marmara University, 2003), 105-6.
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Habibiim eylesiin bu gice mi‘rdc

Ayagi tozi olsun arsuma tdc

[My beloved will perform the mi‘raj this
night; may his arrival be the crest on My
throne.]

The poem begins by describing the miracle
in Ummuhani’s house, the journey to Jerusalem
on Burag, the leading of the prophets in prayer,
and the mi‘raj’s phases in the heavens. The poem
describes the Prophet leaving Gabriel behind
when they arrive at Sidra, his solitary arrival at
al-Bayt al-Ma‘mir (the Much-Frequented House),
and his solitary rise to the divine presence:

Habibe kabe kavseyn oldi meva

Nice ‘kavseyn’ belki kurb-1 ‘ednd’

[The “Qaba Qawsayn” is the dwelling of
the beloved of God; this is the distance of
two bows and maybe (the closeness at that
moment) was the most closest.]

Viiciidi fani oldi kendiizinden

Giderdi her hicdbi cdn gézinden

[The body departed from itself; all of the
veils before the eyes of the beloved were
removed one by one.]

Cekildi stirme ‘mad-zdga’l-basar’dan'®

G6zi Hakk niirin aldi her nazardan

[Kohl from “ma zagh al-basaru” was applied
on his eyes, and with every glance he began
to see the light of God.]

Cii gétriildi arada kalmadi sed

Hak1 Hak ntiri-y-ila gérdi Ahmed

[When all the veils were removed,
Muhammad observed God by the light of
God.]

Aradan gitdi firkat vuslat old1

Zihi vuslat ki ayn-1 vahdet oldi

[There was separation no longer and the
ultimate union occurred; it was such a
Union, it was total unity.]

Zihi dem K'irdi vakt-i ‘li-ma‘allah’

Ne miirsel ne melek buldi ana rdh

[A moment came when he was so close to
God that neither the previous prophets nor
the angels could reach him.]*¢®

Habib ol cdm-ile oldi tarabndk

Yiiz urup didi yd Rab ‘ma arafndk™®
[Muhammad was so overjoyed with that
bowl that he prostrated and said, “O Lord!
[ was incapable of knowing You as You
deserve.”]

Bu denlii ciirm igcinde hazretiinden

Umarlar katre bahr-i rahmetiinden

[“They have so many sins, they request even
a drop of Your ocean of mercy.”]

Kamust mu‘terif sdm u sehergdh

Okur ‘ld-takneti min-rahmeti’llah*®’

[They confess (their sins) morning and night
and recite “la-tagnatu min-rahmat Allah”
(Do not despair of the mercy of God).]

Habibu’llah su denlii itdi ndzi

Kabiil olundi Hazretde niydzi

[The beloved of God (Prophet Muhammad)
exerted himself to the extent that his
supplications before God were accepted.]

After the conversation conveyed in these
couplets, the poem briefly explains the Prophet’s
return and ends with words of prayer.

6. Leyla vi Mecnun

This short poem of forty-one couplets in the
well-known mesnevi by Fuzili (d. 1556) is titled
“Bu Seb-i Mi‘rac Samidur ve Tuldi-1 Aftdb-1 Asmani

Dastanidur” It begins with the following couplets:

Ciin feyz-i viicidun-la ey pdk

Resk-i felek oldu arsa-i hdk

[The heavens were in a state of havoc due to
envy of your blessings.]

Diddrint gérmegi melekler

Pa-biisuna yetmegdi felekler

[Angels (wanted) to see your face of beauty,
the heavens to kiss your feet...]

Coh eyleytip 1zdirdb peyda

Allah’dan ettiler temennd

[...with such desire, that they requested this
from God.]

Bir yahgsit zamdn serefli sadat

Ref oldu dudlara icdbet

184 This is a reference to Sura al-Najm, 53:17: “The sight (of the Prophet) did not swerve....”

185 This is a reference to the hadith “There is a time of such Closeness with Allah when neither any angel nor Messenger of

Allah can come between us.”

186 “Ma arafnak” here is a reference to the hadith “I was incapable of knowing and worshipping you as you deserve,” uttered

when the Prophet was on his deathbed.

187 This is a reference to Sura al-Zumar, 39:53: “La-taqnatu min rahmat Allah” (Do not despair of the mercy of Allah).
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[At a favorable time, an appropriate moment,
these prayers were answered.]

Cibril yetiip yetiirdi fermdn

K’ey serv-i riydz-1 ilm i irfan

[Gabriel brought a command beginning

with the call “O cypress of the garden of
knowledge and wisdom.”]88

7. Kitab-1Hayret-name

There is a mi‘raj section in Larendeli Hamdi's
mesnevi, also called Leyla ve Mecntin, which was
completed in 1542 with 5,441 couplets. This poem
on the mi‘raj is between couplets 287 and 399 of
the mesnevi, totaling 113 couplets. Its title is “Giiftar
der mi‘rac-1 Hazret-i Risalet ‘aleyhi’s-selam,” and it
begins with the following couplets:'®°

Meger bir seb ki dlem riigen idi

Felek bagi acilmis giilsen idi

[This was such a night, that the earth was
illuminated and the heavens were like a rose
garden full of blooming roses.]

Gogi kevkeb miizeyyen kilmis-idi

Yeri aksi miilevven kilmis-idi

[Stars adorned the heavens; the reflection of
this spectacular scene turned the earth into
an array of colors.]

The following couplets broach the topic of
the mi‘raj:

Idiip emr ol gice Cibrile Alldh

Buyurdi kAhmedi var eyle dgdh

[That night, God commanded Gabriel,

“Convey the tidings to Ahmad

(Muhammad).”]

Oku bu canibe gelsiin bu gice

Kamu makstidini alsun bu gice

[(He said,) “Invite him here, that he may
attain all his desires this night.”]

Hezdrdn hiirmet-ile peyk-i Hazret

Ozine ziver idiip bdl-i izzet

[The herald of God, making his wing of honor
with a thousand respects his ornament,]

Per acdi Sidre’den sily-1 zemine
Semender-vdr togru sem*i dine

[Opening his wings from the Sidra over the
earth, and like the salamander towards the
candle of faith,]*°

Irtirdi bir Burdk-1 berk-seyri

Ki hacl eylerdi ol ucmakda tayri

[He took the Buraq that traveled at the

speed of lightning, because he hastened to

reach paradise.]

After describing Jerusalem and the
Prophet’s journey through the heavens, the
poem turns to the Prophet’s arrival at the divine
presence, his conversation with God Almighty,
and the opening of the sky and the filling of his
heart with skill:

Kod1 bu ciimleden ¢iin pdy birtn

Pes oldi mahrem-i eyvan-1 bi-¢tin

[After all this, he placed his foot outside
and became the intimate of that unrivaled
pavilion.]

Gozi 6ninden oldi perdeler diir

Ozine manzar oldi dlem-i niir

[All the veils were removed from his eyes,
and the realm of light became visible to
him.]

Olup mahv cemdl-i zii’l-celdli

Tehayyiir virdi sevk-i 1d-yezali

[He was absorbed in the beautiful
appearance of the Owner of beauty, he was
ecstatic with the yearning for the One of
eternity.]

Neler gordiigini hdce ol seferde

Bana diismez ki serh idem haberde

[0 Master! It is not for me to explain in this
work what you witnessed on that journey.]

Oziniin varligindan dir oldi

Ki ya‘ni gark-1 bahr-i niir old1

[He distanced from his own existence, that
is, he was absorbed in the ocean of light.]

Cii divan-1 Huda oldi turagi

Cihdtun farkina basdi ayagi

[Because the place he reached was the
assembly of God, their paths separated.]

Isitdi naklsuz Hak’dan keldmi

Cihetsiiz gordi vech-i ‘la-yendm"

[He heard the words of God without

the conveyance of anyone (directly); he
observed the countenance of the ever-
watchful One (God) with no restriction of
direction.]

188  Fuzli, Leyla vii Mecniin, ed. Necmettin Halil Onan (Istanbul: Maarif Basimevi, 1955), 26-30.

189 Belal Saber Mohamed Abdel-Maksoud, “Leyla ile Mecniin Mesnevisinin Arap, Fars ve Tiirk Edebiyati’'nda Ele Alinis Bi¢imi ve
Larendeli Hamdi'nin Eseri” (PhD diss., Istanbul University, 2004), 2:25-34.

190 The salamander was believed to be impervious to fire.
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Miiberrad oldi zdt1 ses cihetden

Deriin-i diirci toldir marifetden

[He now had no link with any of his six
bearings; the depth of his essence (heart)
was filled with knowledge.]

Isideceklerin ciimle isitdi

Géreceklerini gordi isi bitdi

[He heard everything he was to hear and
saw everything he was to see; his mission

was complete.]

The verses after these couplets conclude the

mi‘rdciyye with prayers and invocations.

8. Huisn G Dil

This love mesnevi of 3,563 couplets, completed
by Yenipazarl Vali in 1593, has a section on the
mi‘raj in Persian beginning with the couplet

“Yaft ez-vey metd’-1 din revac / Ciin ser-i my-1u
seb-i Mi‘rac,” which means “He found the value of
religion more precious with it because the mi‘raj
night was like a strand of his hair”**! The section
on the mi‘rdj is between couplets 160 and 219,

totaling 120 couplets.

9. Riyazu's-salikin

There is a mi‘raj section titled “Der-vasf-1 Mi‘rac
ve Mu‘cizat-1 Bahirii'l-ibtihac” in this mesnevi

of 2,834 couplets by Gelibolulu Mustafa ‘All

(d. 1600), a historian and man of letters of

the sixteenth century. The section is between
couplets 224 and 263, totaling forty couplets.'?
The poem begins with a description of the sky in

the mesnevi’'s 224th couplet:

Bir seb-i kadr oldi kevdkibde tab

Niir ile efriihte ciin ol dftab

[It was a night of such power that the stars
glistened, and that ray of sun (Prophet

Muhammad) was overwhelmed with light.]

Bdri-Huda ol gice her kevkebe

Virdi ziydde seref ii kevkebe

[On that night, God the Almighty bestowed
upon each of the stars honor and

splendidness beyond measure.]

In this short mi‘raciyye, the poet evaluates the
miracle in general instead of describing the phases
of the event. By highlighting its elements and
noting the Prophet’s features, the poem recalls a
na‘at, as can be seen in the example here:

Miijde ki ser-halka-i peygamberdn

Vuslatin eyler bu gice der-miydn

[Glad tidings! The leader of the chain of
prophets will fulfil the ultimate union on
this night.]

Miijde ki ol zdt-1 me’dli-sifat

Yani seh-i taht-geh-i kdyinat

[Glad tidings! That one of sublime attributes,
the sultan of the throne of the universe...]
Miijde ki saldr-1 giiriih-1 riisul

Arizini arz idecekdiir cii giil

[Glad tidings! The leader of the group of
prophets will present his face of beauty.]
Riyn idiip dyine-i Zii'l-celdl

Eyleyecekdiir size arz-1 cemdl

[He made his face the reflection of God the
glorious, and he will reveal his face to you.]

Halik u mahlik bir oldi bu seb

Sanii masniini kildi taleb

[On this night, the Creator and created
became one; Sani (Maker, Creator)
requested His creation.]

Buldi seref enctlimen-i kibriya

‘Siimme dend’ cdmi piir oldi safd

[The assembly of the Gloried was honored,
and the bowl of “Thumma dana” (then he

approached) was filled with purity.]'*®

Hasil ol pddiseh-i miirselin

Taht-geh-i vuslata oldi karin

[As a result, that sultan of all prophets came
close to the throne of unity.]

Hazret-i Hak kildi lutuflar ana

Ay u niiciim ol gice kald1 tana

[God Almighty granted him favors, and that
night the moon and stars continued to turn
out of astonishment.]

Irmedi ol mertebeye bir resiil
Bulmadi bir miirsel o kurba vusul
[No prophet ever reached that level, and

191 M. Fatih Kéksal, Yenipazarh Vali'nin Hiisn ii Dil Mesnevisi: Inceleme-Tenkitli Metin (Istanbul: Kitabevi Yaynlari, 2003), 219-25.
192 Gelibolulu Ali, Riyazii’s-salikin, ed. Mehmet Arslan and i. Hakki Aksoyak (Sivas: Dilek Matbaacilik, 1998), 67-70.
193 Thumma danad (“then he approached”) is from Sura al-Najm, 53:8.
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none of the messengers came anywhere near

such closeness.]

Devlet-i mi‘rac ana mahstisdur

Menczileti vasl ile mansisdur

[The exaltation of the mi‘rdj was unique to
him (alone); it was clearly revealed in the
Qur’an that he would reach the ultimate
union.]

10. Sohbetu'l-Ebkar

There is a mi‘raciyye of seventy-six couplets,
titled “Der sifat-1 seb-i Mi‘rac ve seyran-1 sirac-i
vehhac,” between couplets 227 and 302 in the
third mesnevi of Nev‘i-zade ‘Atay1’s (d. 1635)
Hamse.'** Nevi-zade ‘Atayi was a well-known
seventeenth-century mesnevi poet, and this
mesnevi of his has 3,530 couplets.'*°

11. Safa-name?*
The mi‘raciyye in this mesnevi of one thousand
couplets by the last of the hamse poets,
Subhizade Feyzi (d. 1739), is a text of seventy-
four couplets between couplets 81 and 155 of the
mesnevi. The title of this mi‘raciyye is “Mi‘rac-1
Hazret-i Sultan-1 Enbiya Sallellahu Aleyhi ve
Sellem.”**” The poet writes of the mi‘rdj night and
the Prophet’s features:

Seb ki olup perde-kes-i niih kibab

Sem’-i fiirtizende idi mah-tdab

[When night came, the one that veiled the

nine heavens at night was a candle shining

in the moonlight.]

Seb ki olup mah ile pertev-niimd

Virdi seb-i zulmete niir-1 ziya

[When the night was revealed by the moon

and its beams, this provided the darkness of

night with bright light.]

Ol seb-i ferhunde Seh-i Enbiya

Fahr-i rusiil mazhar-1 liitf-i Hiida

[On that blessed night, the sultan of the
prophets, the praised of all messengers, the
one that attained God’s favors,]

Sah-1 cihan madlik-i miilk-i beka

Mefhar-1 Kevneyn Habib-i Hiida

[The sultan of the earth, the owner of

eternal sovereignty, the praised among all
creation, the beloved of God...]

After these couplets come verses that explain
the main aspects of the mi‘raj:1°®

Olmus idi devlet ile mihmdn

Piir-seref-i makdem idi Ummiihdn
[...honored the home of Ummiihan, and was
delighted to be her guest.]

Geldi saddetle o seb Cebre’il

Ya’ni Burdk ile peydm-1 Celil

[On that night, Gabriel brought the Buraq
and the words of God.]

12. ‘Ask-name

The mi‘rdciyye in this mesnevi of 1,100 couplets
by Subhizade Feyzi (d. 1739) begins with these
couplets:

Ey hame yine giiher-fesan ol

Sad sevk ile durma ter-zebdn ol

[O pen! Once again spread pearls, dampen
your nib continuously with hundreds of
desires.]

Mahbiib-i Hiiday: eyle tavsif

Miimkiin mii kemdl-i zat-1 ta'rif

[Although it is impossible to convey his
greatness, make mention of God’s beloved.]

After this na‘at is the mi‘raciyye titled “Tavsif-i
Mi'rac-1 Serif-i Habib-i Hiida Sallellahu Aleyhi
ve Sellem.” It has seventy-four couplets. After
describing the mi‘rdj night in fourteen couplets, the
poet summarizes the event as follows:

Ey hame-yi hos-niima-y1 miisgin

Ol safha-i pdke anber-dgin

[O pen that reveals the musk-fragrant
beauties on those leaves full of amber!]

Mi’rac-1 serifi sen beyan kil

Bir zerresini anun ayan kil

[Reveal the holy mi‘raj and disclose every
aspect of it.]

The poem concludes with a brief prayer:**°

Ey hdme yeter bu denlii giiftar
Ahvdlini eyle sen de izhdr

194  Muhammet Yelten, Nev'i-zdde Atdyi Sohbetii’l-Ebkdr (Istanbul: Edebiyat Fakiiltesi Basimevi, 1999).

195 Yelten, Nev'i-zdde Atdyi Sohbetii’l-Ebkdr, 19-24.

196 Mustafa Uzun, “Feyzi, Subhizade,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari,

1995), 12:523.

197 Subhi-zade Feyzi, Hamse, ed. Mehmet Arslan (Sivas: Dilek Matbaacilik, 1999).

198  Subhi-zade Feyzi, Hamse, 311-15.
199  Subhi-zade Feyzi, Hamse, 370-74.
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[O pen! You have spoken enough, so now
convey your (own) capacity.]

13. Gaza-name-i Cehrin2%°

This mesnevi of 3,102 couplets by ‘Ali Bey, writing
under the pseudonym Vuslati, is a gaza-name
(book of victory) describing the conquest of
Cehrin Kalesi in 1678 by Merzifonlu Kara Mustafa
Pasa. The mi‘raj section is titled “Der-beyan-1
Mi’rac ki mu’cize-i ‘azime-i an ndr-1 vehhacest”
and is between the couplets 202 and 286 of the
mesnevi, totaling eighty-five couplets.?!

14. Manzime-i Nasa'ih ‘Ala
Mesrebi‘t-Tasavvuf

The mi‘raciyye in this newly identified mesnevi
by Hakkani, who until now was unknown,

was introduced into the scholarly world in a
published article.?°? The poet most likely lived

in the sixteenth century. The mi‘raj section

in the two copies found of this mesnevi of

5,129 couplets is titled “Der Beyan-1 Mi‘rac-1
Muhammed Mustafa Salavatulldhi ve Selamuhu
Aleyhi ve Ala Alihi” and is between couplets
3,218 and 4,412, for a total of ninety-five
couplets.?”? The journey starts out at Ummuhant’s
house, and the detailed narrative style is formed
of simple and vivid expressions. The poem starts
with the following couplet:

Meger bir gece sdh-1 dii-cihdnf

Mekan itmisdi beyt-i Ummiihdnt

[One night, the sultan of the universe was a
guest at the home of Ummuhani.]

And the poem ends with the couplet below:

Namdzi anun onbirer rek‘at ola

Ani kilanlar ehl-i rahmet ola

[May his prayers each be eleven rak‘ahs

(units), and those who perform these

prayers be among those favored with

mercy.]

Metin Akar revealed the richness of these
works with a list he made of mesnevis containing
mi‘rdciyyes.?** Several other mesnevis might be
added to this list, including Islami’s (14th-15th
century) Mesnevi, Hayali's (16th century)

Ravzatii’l-envar, Antepli Ibrahim ibn Bali’s (15th
century) Hikmet-name, Edirneli Nazm1’s (16th
century) Pend-name, Cinan1’s (d. 1595) Cila’il-
kuliib, and Kececi-zade ‘Izzet Molla’s (d. 1829)
Mihnet-Kesan. And considering the mi‘raj sections
in mesnevis yet to be examined, this genre only
demonstrates just how rich the literature is. As for
the texts briefly introduced above, they should be
regarded as selections of various examples of the
most distinguished names in this field.

VI. Mi‘raj (Mi‘raciyye) Poetry in Divans

This type of poetry is most often found in kaside
or ghazel sections of divans and is frequently
written in the mesnevi forms of kaside, terci*-
bend, and terkib-bend, and more seldomly

in ghazel form. In addition to these forms,

such poetry can be encountered in the form

of miistezad (increment poem) and in bends
(strophes) of various verse counts. Starting in
the sixteenth century, the number of mi‘raciyyes
found among poems in divans increased, and

in the seventeenth and eighteenth centuries, at
least one and sometimes several mi‘raciyyes were
included in nearly every poet’s divan.

The kaside is a poem of praise, and in the
conventions of divan poetry, the prelude or
initiation sections, called nesib and tesbib, are
formed of couplets connected to the time or
occasion of the poem before the poem moves
into its main theme (medih). Over time, the
prelude developed, and the topics treated in it
proliferated. Sometimes the preludes introduced
the poem’s name and essence. This is why the
kaside is associated with the bahariyye, sitaiyye,
bayramiyye, ‘1ydiyye, mi‘raciyye, kasriyye,
hamamiyye, and rahgyiye. A mi‘rdciyye is a kaside
that treats the mi‘raj in the prelude.

In her voluminous work on these
mi‘raciyyes,?® the diligent researcher Reyhan
Keles evaluates the mi‘raciyyes in divans and
thoroughly examines the religious-cultural and
literary aspects of the mi‘raj, providing short
introductions to the poets and photographs of
the manuscripts of these works, addressing a

200 Vuslati Ali Bey, Gazd-ndme-i Cehrin, ed. Mustafa isen and I. Hakki Aksoyak (Ankara: Atatiirk Kiiltiir Merkezi Yayinlari, 2003).

201 Esir, “Mirag Mevzuu,” 683-708.

202 Zeynep Koyuncu, “Manziime-i Nasaih Ala Mesrebi’t-Tasavvuf’tan Miracname Tiiriine Yeni Bir Ornek,” Journal of Turkish

Language and Literature 3, no. 3 (2017): 90-105.

203 [nebey Library, no. 16 Or 663. fol. 137-41; Cyprus National Archives, no. 81. fol. 136-139.

204 AKkar, Tiirk Edebiyatinda Manzum Mi’rac-nameler, 125-27.

205 Keles, Divan Siirinde Mi‘rdciye Kasideleri.
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total of fifty kasides by forty-six poets. The text
with the title “velehu eydan fi na‘ti'n-nebiyyi ve
mi‘racihi” included in Kansu Gavri's Mi‘rdciyye, as
is clear from the title, was not written directly as
a mi‘rdaciyye, but rather as a na‘at or request for
intercession. Although the mi‘rdciyyes of many
poets were included in this work, the works of
certain poets, including ‘Azmizade Halet1 (d.
1631), were not, which suggests there could be
other omissions in this respect. Future studies on
mi‘raciyyes in divans will no doubt address these
omissions.

A. Mi‘raciyyes in the Form of Kasides
It is possible to list the main mi‘rdciyyes written
in kaside form as follows:

1. Miraciyye

Ahmed Yesevi, % a leading figure of Turkish Sufi
poets in eleventh-century Central Asia, is the author
of Divan-1 Hikmet. He is regarded as the oldest figure
to write a mi‘raciyye poem in Turkish literature. His
divan includes a mi‘raciyye of twenty-eight stanzas
(kita) with the refrain “Cin immetseng istip diirid
ayting dostlar” at the eightieth hikmet. The poem
begins with the stanzas below:

Eya dostlar beydn eyley Hak Resuldin

Ummet bolsang istip diirid ayting dostlar

Ol rahmeten li’l-dlemin ciizii kiildin

Ummet bolsang istip diirid ayting dostlar

[O friends, let’s speak about the Messenger
of God. Be among his followers and praise
him, dear friends. That Prophet, a mercy to
the universe, is a component of an entire
ocean. Follow and praise him, dear friends.]

Hiiddvendim ata kildi anga Mi‘rdc

Rahmet bahri tolup tasti urup emvdc

Koydu ant bast tizre ‘le amriik’ tac

Cin timmetseng istip diirid ayting dostlar
[God bestowed upon him the mi‘rdj as a

gift. The ocean of compassion flourished
and overflowed. He wore the crown of
prosperity, saying, “La amruq” (by your life).
If you are sincere followers, then pay heed
and praise him, dear friends.]

The poem recounts in one or two stanzas
each how Buraq comes and takes the Prophet
to Jerusalem, how the Prophet leads the other
prophets in prayer there, the Prophet’s ascension
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to the heavens together with Gabriel, Mika’1l
taking over companionship, traveling with Israfil,
and finally the Prophet’s arrival in the divine
presence. The following stanza describes the
invitation to the divine presence:

Hak sandin nidad keldi ‘erini’ meni

Ey Habibim manga karib gelgil beri

Mahrem kilay has sirrimga imdi seni

Cin iimmetsen istip diiriid ayting dostlar
[When the call “You can see Me” came

from God, He said, “O beloved, come close

to Me and [ will lead you to My intimate
mysteries.” If you are sincere followers, then
pay heed and praise him, dear friends.]

Then the following stanzas describe the
meeting with God Almighty:

Hakka karap koydu kadem Restlullah
Hak’din 6zge hig¢ kim yoktur anda hemrdh
Mundag makam hi¢ kimge yok vallah billah
Cin timmetsen istip diirtid ayting dostlar
[The Messenger of God obeyed His call and
stepped forth. He had no company but the
Creator. By God, no one other than him
was ever granted such a station. If you are
sincere followers, then pay heed and praise
him, dear friends.]

Hudd aydi mihmdn bolup kelding manga
Kanga bolsa hacetingni aytgil manga

Kilip hosnud hdcetingni berey sanga

Cin timmetsen istip diirtid ayting dostlar
[God said, “You have come as My guest. Tell
Me whatever requests you have. I will grant
your requests and gratify you.” If you are
sincere followers, then pay heed and praise
him, dear friends.]

As the poem continues, it describes
God asking the Prophet his wish as a gift of
hospitality, the Prophet’s request for the salvation
of his people, and God’s granting of this wish.
The poem then conveys the Prophet’s request for
God to extend the life expectancy of his people
to ninety years so that they could increase their
population tenfold, a request that is not, to my
knowledge, encountered in other similar works.
God grants this wish and rewards the Prophet by
bestowing on man various blessings every ten
years:

206 Kemal Eraslan, “Ahmed Yesevi,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari,

1989), 2:159-61.
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Yetmis, seksen, doksan yaska yetse bendem
Kectip ani giindhini kilgum adem
Ummetingni gami ketsiin bolgil bi-gam
Cin timmetsen istip diiriid ayting dostlar
[If My servants reach the age of seventy,

Muhammed’e bir gece Calap’tan indi Burak
Cebrdil eydiir Hocam Mi’rdca kigirdr Hak
[One night, God sent Buraq to Muhammad.
Gabriel said, “Master, God invites you to
perform the mi‘raj.”]

eighty, and ninety, I will eliminate their sins. And the poem ends with the couplets below:2?

May your people be freed from grief; may they
be sorrowless. If you are sincere followers,
then pay heed and praise him, dear friends.]

The poem concludes with a nasihat (advice)
and prayer strophe emphasizing that hypocrites
must not be esteemed because they do not
believe in the mi‘raj:

Ey birdder miindfikka bolma iilfet

Kim tilfetdiir bagi iizre yiiz bin kiilfet
Basdin ayak miindfikni ziydn rahmet
Cin timmetsen istip diiriid ayting dostlar

Nice bin yillik yola bir demde vara gele

Yunus eydiir kim ola Muhammeddiir o mutlak
[Yanus says, Who was the one that covered
the distance of many thousands of years

in a moment? Undoubtedly, it was Prophet
Muhammad.]

Ummete timmet diyen timmet kaydini yiyen
Eger iimmeti isen de Isldm dinine hak

[(He was the one who) called his people “my
ummah” and shared their grief.]

[O fellow believer! Do not associate often 3. Miraciyye

with the hypocrites, for many problems will  The kaside titled “Der Beyan-1 Leyle-i Mi‘rac-1
befall you. A hypocrite wastes any mercy. If ~ Hazret-i Sultdn-1 Enbiya vii imam-1 Asfiya
you are sincere followers, then pay heed and ~ Ferm{ide-sod” in Ganizade Mehmed Nadir’s
praise him, dear friends.] (d. 1627) divan is the most successful and

Hikmet kildi mi‘rdc sézin Kul Hace Ahmed

famous mi‘raciyye kaside.?'° The poet begins his

Siikiir Allah Mustaféga kildi ferzend mi‘rdciyye with the following couplets:

Arslan Babam hurma berip kildi hursend

Cin iimmetseng istip diirid ayting dostlar*’
[He disclosed the mi‘rdj to His servant
Ahmad as a mystery of His wisdom. All
praise to God, he was sent to Mustafa as a
son and my Great Guardian provided me
with dates, protected and cared for me. If
you are sincere followers, then pay heed and

Tedlallah zihi sdm-1 stiriir-encmi gam-fersa
Ki oldu mazhar-1 esrdr-1 stibhdne’llezi esrd
[God, the One who eliminates sorrow, is so
glorious, and that night that ended with
joy was such a night, that he (the Prophet)
reached the mystery of “Subhan alladhi
asra’’ ]!

The poet begins his description of the mi‘raj

praise him, dear friends.] miracle with a girizgah (introduction):

2. Miraciyye

The mi‘raj as both subject and motif is a miracle
in Yanus Emre’s (d. 13207?) poetry.?°® This short,
unnamed poem of sixteen couplets is written in a
7+7=12 syllable measurement. It relays the main
aspects of the mi‘raj in an effective way. It was
also composed in the acem makami as a mi‘rac
ilahi, which was recited and loved by audiences.
The composition survives to this day. The poem
begins with the following verses:

0 sebdiir matlati’l-envdr-1 mi’rdc-1 Hiidavendi
O sebdiir mahzenti’l-esrdar-1 halvet-hane-i isrd
[That was the night when the splendor of
God’s mi‘rdj was born. Isra’ (mi‘raj) was the
night that bore the treasure of mysteries
that nobody has ever reached.]

O ahsam oldu ser-tdc-1 niibtivvet sdhibii’l-
mi‘rdc

0 hengdm oldu Sultdn-1 rustil hem-sohbet-i
Mevla

207 Hoca Ahmed Yesevi, Divdn-1 Hikmet, ed. Hayati Bice (Ankara: Tiirkiye Diyanet Vakfi Yayinlari, 2009), 194-97.
208 Metin Akar, “Yunus Emre’nin Siirlerinde Mi‘rac ve Mi‘rac Motifleri,” in XXIII. Ttirk Dil Bayrami Bildirileri, 3-4 Haziran 1983

(Karaman, 1983).

209 For the lyrics and composition (notes), see Yusuf Omiirli, /ldhiler (Istanbul: Kubbealti Negriyat, 2000).

210 Mustafa Uzun, “Ganizade Nadiri,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari,
1996), 13:355-56; for the text, see Numan Kiilekei, “Gani-zade Nadiri: Hayati, Edebi Kisiligi, Eserleri Divani ve
Seh-namesinin Tenkidli Metni” (PhD diss., Atatiirk University, 1985).

=

211 “Subhan alladhi asra™ (Exalted is He who took His Servant by night) is a reference to Sura al-Isra’, 17:1.
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[That night, the crown of prophethood
was blessed with the mi‘raj; the sultan
of the prophets became the communion
companion of God.]

This work of seventy-four couplets was so
well received that many poets both of the time
and of later centuries, such as ‘Azmizade Mustafa
Haleti (d. 1631)?!2 and Halimi Celebi (d. 1516),2"3
wrote nazire (reply) poems to it.

4. Mi‘raciyye
In Turkish literature, ‘Azmizade Mustafa Halet1
(d. 1631) is known for his rubais** and has
an independent mi‘raciyye in his divan.?*> The
mi‘rdciyye is the fourth poem in the divan’s kaside
section and has sixty-nine couplets. It begins with
the following verses:

Bir seban-geh ki turre-i seb-i tar

Yir yiizin eylemisdi cdy-1 kardr

[It was night; the fringe of darkness resided

on the earth.]

Nice seb riiz-1 riisene benzer

Nice riiz dftabdan enver

[How many nights resemble a radiant day,
brighter than the sun?]

Komadi kadrini seb-i Kadriin

Muzmahil kildi niirini bedriin

[Its power eliminated the preciousness of
the night and extinguished the light of the
full moon.]

While the Prophet is at Ummuhani’s house,
Gabriel brings Buraq and invites him on the mi‘rd;:

Kilmisg idi ol iimmi-i kamil

Hane-i Ummiihéni’i menzil

[Thatilliterate, dignified person (Prophet

Muhammad) was staying at the home of

Ummuhani.]

Cebre’il-i emine geldi hitdb

Ki alup bir Burdk-1 berk-sitdb

[The command was given to Gabriel to take

a Buragq...]

Irgiire ol Habibi mahbiiba

Talibi vasil ide matluba

[To the dear Prophet so that the desirer
could reach his desire.]

Imtindl eyleyiip dil ii cdndan

Bir Burdk aldi bdg-1 Ridvdn’dan

[He obeyed the command with great
devotion, and took a Buraq from the garden
of paradise.]

The Prophet arrives at Jerusalem in an
instant with Buraq, and there he leads the other
prophets in prayer. Then he ascends to the divine
presence and meets with God. He sees what no
one has seen before:

Irdi ol sah-1 Gsmdn-pdye

Harem-i bar-gah-1 Mevla'ya

Bir yire vardi kim Resil-i Hudd

Ten degiil cdn da mahrem olmaz ana

[The Messenger of God reached such a place,

that not just the body, but even the soul were

beyond perception.]

Ana ol seb tekelliim itdi [1ah

Kimse gérmediigini gordi o sah

[On that night, the Prophet witnessed what
nobody had seen, and God spoke to him on
that night.]

The poet concludes his poem by stating that
the Prophet immediately returns to Mecca after
the meeting with God, about which he does not
go into details, and then recounts the mi‘raj
miracle to his companions:

Yine bir anda sanki pertev-i mdh

Asmandan zemine indi o sdh

[That sultan ascended from the heavens to

the earth in a second, like the moonlight.]

Olmadan riizdan enver peydad

Kildi ol mdh menzilin me’va

[Before daybreak, that moon (Prophet
Muhammad) returned home.]

Nitekim mu‘ciz-i Mesth ile cdn

Bir nefesde yirine geldi hemdn

[He returned to his abode in a single breath,
like the miracle of the prophet Tsa (Jesus).]

Kildi mi‘ract miijde-i ashab
Ab-1 rahmet getiirdi sanki sehdb
[He gave the tidings of the mi‘rdj to the

212 Azmi-Zade Haleti, Azmi-Zade Hdleti Divani: Edisyon-kritik, ed. Cevat Yerdelen (Erzurum, 1994).
213 Abdiilkerim Abdiilkadiroglu, “Halimi Celebi,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi

Yayinlari, 1997), 15:343-44.

214 Haluk Ipekten, “Azmizade Haleti,” in Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (Istanbul: Tiirkiye Diyanet Vakfi Yayinlari,

1991), 4:348-49.

215 Bayram Ali Kaya, “The Divan of Azmi-zade Haleti: Introduction and Critical Edition of his Divan,” in Sources of Oriental
Languages and Literatures 57 (Cambridge: Harvard University Press, 2003).
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Companions, like a cloud bringing tidings of
the rain of mercy.]

Biraz ol andelib-i bdg-1 siihan

Séyledi halka sirr-1 Isrd’dan

[The nightingale from the gardens of
utterance related some of the mysteries of
the night of isra’]

5. Durreti't-tac fisifati’l-Mirac

The divan of the great Ottoman writer and poet
Kadi Nev‘izade ‘Atay1 (d. 1635), known for his
Sakayik Zeyli and Hamse, includes a section of
kasides after the preamble. The first poem in this
section is a mi‘rdciyye of eighty-five couplets.?® It
begins with the couplets below:

Seban-geh kim irtip hengdm-1 liitf-i Hazret-i
Mevla

Ferdh bahs u nesdt-engiz idi sdm-1 visal-asd
[That night was the bestower of joy and
happiness, as if the time for God’s favor had
arrived. It was a night of reunion.]

The poem’s twentieth couplet is the girizgah
(introduction):

Bu sebdiir naks-1 enctimle zer-efsan stinbiil-i
miisgin

Bu sebdiir diirr ti gevherle miizeyyen turra-i
havra

[This was the night where the beautifully
fragrant hyacinth shed gold brocaded by the
moon.]

Bu seb olundu da ‘vet mahrem-i esrdr-1

hamiyet

Bu seb oldu o Hazret daf-1 mihmdn-hdne-i esra

[On that night, the one intimate with the

mysteries of virtues was invited. On that

night, God hosted him in the guesthouse of

the isra’ (mi‘raj).]

After these verses, which are reminiscent
of the girizgah couplets of the mi‘raciyye of
Ganizade Nadiri (d. 1627), his contemporary,
the poet praises the Prophet with a na‘at of
over twenty couplets. He then begins describing
the mi‘raj directly with a description of Buraq
starting at the forty-fourth couplet:

0 seb geld-i berid-i hogs niivid-i Hazret-i [zzet
Getiirdi hidmet-i Peygambere bir rahs-1 bi-hemtd

[On that night, the conveyer of God’s fine
tidings came and brought a unique riding
animal to serve the Prophet.]

Nice rahs ol Burdk-1 berk-seyr-i ndzenin ciinbis
Feristeh-hii peri-rii anberin-giysii melek-simd
[It was al-Buraq, an animal with the
temperament of an angel, the face of a fairy,
a mane of amber, that walked gracefully and
traveled as fast as lightning.]

The mi‘raciyye describes in one or two
couplets each the journey to Jerusalem, the
Prophet leading previous prophets in prayer
there, his ascension to the heavens, his arrival at
Sidra, his being received by the divine presence,
his reaching the “place of two bows’ distance”
with God, “the conversation of words without
letter or sound” (bi-hurufu lafz u savt tekelliim),
the obligation of the five daily prayers, and the
Prophet’s return.

Olup makstiduna vdsil murddi oldu ¢iin hdsil
Niizil itdi misdl-i pertev-i mihri cihdn-dra
[He reached his goal, his request was
fulfilled, and his body, which shone like the
sun that adorns the earth, ascended.]

Deldil var iken mi‘rdc-1 rithani diyen kimdiir
Meger diye se-rd-pd rih idi ol zat-1 bi-hemtd
[Who claims the mi‘raj was spiritual when
there is clear evidence (to the contrary)?
Whereas they should say that this unique
individual was spirit from top to toe.]

These couplets express that because the aim
was met, the Prophet returned. Then the poet
emphasizes that the mi‘raj was a physical journey
and concludes his poem with a few couplets of
prayer, as is customary.

6. Miraciyye

This poem, by the seventeenth-century poet
Nesati Ahmed Dede (d. 1674), is in his Divan

in the form of a kaside of fifty-five couplets
following several na‘ats.?'” In many copies, the
poem is without a title. The poet begins with the
couplets below:

Bir seb ki felek edip ¢cerdgan

Zeyn olmug idi niiciim-1 Rahsdn

[One night, celebrations were commanded
in the heavens, and the firmament was

216 Saadet Karakése, “Nev’i-zade Atayi Divam” (PhD diss., Inénii University, 1994), 120-25.
217 Mahmut Kaplan, Nesdti Divdni (Izmir: Akademi Kitabevi, 1996), 12-17.

THE ASCENSION OF THE PROPHET AND THE STATIONS OF HIS JOURNEY



decorated with shining stars.]

Geymigsdi cihdn libds-1 miiskin

Olmustu zamdne anber-dkin

[The earth was adorned with a cloak of
musk, the season was scented with amber.]

The poet describes the miracle beginning

with Ummuhani’s house:

Kilmigdi niiziil-i kdmrdni

Liitf ile sardy-1 Ummiihani

[By his favor, he deemed Ummuhani’s abode
the station of joy.]

Ndgah geliip cendb-1 Cibril

Kildi reh-i hizmetinde ta‘cil

[Suddenly Gabriel came, saying he hastened
to serve him on this journey.]

The Prophet speeds through the heavens,

reaches Sidra, and from there goes alone into the
divine presence and converses with God:

Ol niir1 dahi geclip be stir'at

Menzil-gehi oldu kurb-i [zzet

[That ray of light departed with haste, his
abode was beside God.]

Ma'na idi anda giift ii gii heb

Bi-vasita tekelliim-i leb

[There, meaning was expressionless; speech
was without intermediary.]

Avd etti yine Besir-i rahmet

Diinydya o seh berdy-1 iimmet

[That sultan who gave the tidings of mercy
(Prophet Muhammad) returned to the earth
for his ummah.]

The mi‘raciyye concludes with the following
verses:

Bil haddiini iy Negdti-i zar

Ol serm ile ¢tin kalem nigiin-sdr

[0 Nesati, who weeps and groans, be
respectful, like the pen that holds its head
down in shame.]

[tsen ne kadar eddda tedkik

Sigmaz bu mahalde bast-1 tahkik

[However much you analyze your style of
speech, you cannot include the vastness of
your work here.]

Aklun bu mahalde kart yokdur

Pdy-1 kalemtin giizari yokdur

[There is no place for reason here, the tip of
your pen has no passage.]
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Olma be-gurtir-1 niikteddni

Kiistdh rev-i reh-i ma‘ani

[Never take pride in relating the delicate
meanings that are not understood by all;
never be one that steps impertinently on the
path of wisdom.]

Kil acz ile i'tirdaf-1 taksir

Ol beste zebdn be serm-i ta‘bir

[Admit to your faults in helplessness; remain
silent with the consciousness of using these
expressions.]

7. Miraciyye

After Nabi (d. 1712), the most distinguished poet
of his day, Bosnali ‘Alaaddin Efendi (d. 1712),
better known by his pseudonym Sabit, wrote

one of the most detailed mi‘raciyyes, in 110
couplets. These verses by Ziya Pasa in Harabadt
demonstrate the value both of Sabit’s poetry and
of his na‘ats and mi‘raciyyes:

Bir na’t-i serifi var ki dilkes

Mi’rdciye dahi ana egs

[There is an appealing, blessed poem that
praises Prophet Muhammad; the mi‘raciyye
is its equivalent.]

Sabit begins this poem with these couplets:

Hosa ferhunde ahter leyle-i miimtadz i
miistesnd

Ki tinvdn-1 berdt-1 kadridir ser siire-i Isra
[Welcome, O star of joy, distinguished and
unparalleled night! The degree of your
sublimity is the opening of Sura al-Isra’.]

As he approaches the subject with couplets
describing the night of the mi‘raj, he mentions
the Prophet’s features and miracles:

O sebdiir bir mu‘anber turra miisgin gisuvdn-
dfet

O sebdiir bir siyeh hdrdli sith-1 ndzenin-stima
[That night was like an amber-scented tress,
a plated tress of musk. That night was an
appealing spectacle of grace adorned in a
garment of black, wavy cloth.]

O seb zabt ittiler tdrih-i mi‘rdc-1 mu‘allay:
Midad-1 miigg ile kiittdb-1 divdn-hdne-i ma‘'nd
[That night, the scribes of the great
assembly of wisdom recorded the history of
the sublime mi‘raj with ink of musk.]

O seb Mevla Habib’in hdktan kaldurdi ref etdi
O seb oldu Restiliin cilve-gdht mas‘ad-1 a‘la
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[That night, God raised His beloved
(Prophet Muhammad) from the earth and
exalted him. That night, the highest place
of ascendance was where the Messenger
roamed.]

Even though the poem is written in artistic
verses worthy of this miracle and explains its
known stages, it focuses more on the divine
meeting:

Cikup kiirsi-i vdla-y1 beyana ravi-i fikret
Biraz mi‘rdcinun tafsilin itsiin simdi icmdla
[Now let the one who relates his opinion
climb up onto a high pedestal and elaborate
on the details of the mi‘raj.]

Harim-i Ka‘be-i ulydda devletle sa‘ddetle
Sardy-1 Ummiihani idi ol seb Hazrete me'va
[That night, the abode of Ummuhani in the
court of the Ka‘ba joyfully hosted Prophet
Muhammad.]

8. Mi‘raciyye
This poem is a well-known example by Nazim's
Yahya (d. 1727),¢ a leading poet of his day
who gained fame in literary history for his
many na‘ats.?® This mi‘rdciyye is in the second
(dated 1678) of the poet’s collections of five
divans, titled Divan-1 Beldgat-unvdn-1 Nazim.**
The mesnevi was written in verse form, and the
mi‘rdciyye of eighty-one couplets was published
with a commentary.??! As will be explained
below, a short mi‘raciyye of his with the repeated
word seb (night) was found among the poet’s
ghazels,??? as were other poems on the mi‘raj.
Nazim organized his work into three main
sections. Couplets 1-21 make up the first section,
which is the poem’s girizgah (introduction).
In this part, the poet portrays a long night and
frequently repeats the words “Ol sebde” (that
night). Couplets 22-70 form the second section,
in which the poet recounts the mi‘rdj journey;,
beginning with the Prophet at Ummuhant’s
house, then his going past Sidrat al-Muntaha
to reach the place of “qaba qawsayn.” Since
these couplets recount the main points of the
mi‘raj, they make up the essential part of the

narrative. The last section, following couplet 70,
was written as a kind of epilogue to the poem
and includes a prayer and invocation of Nazim's
request for intercession.

The mi‘raciyye begins with the couplets below:

Bir seb ki izar-1 sdhid-i hiir

Ziilf-i siyehiyle oldi mestur

[One night, the cheeks of the gazelle-eyed

houris were covered with their black hair.]

Virmisdi o sebde dest-i kudret

Ruhsar-1 artis-1 dehre zinet

[On that night, the One of Power decorated
the cheeks of the bride of that occasion.]

Ol sebde niictim olup hiiveydd

Diba-yi siydh giydi gilya

[On that night, the stars appeared as if they
were enrobed in black and gold drapery.]

This section continues to couplet 20, after
which the couplets turn to the mi‘raj and
describe the Prophet’s journey from Ummuhant’s
house to Jerusalem:

Ol sebde ana ziydfet old1

Mi‘rac-1 serife da'vet oldi

[On that night a banquet was held; he was

called to perform the sacred mi‘rdj.]

[tmisdi o seb be-kdm-rdant

Tesrif-i sardy-1 Ummiihdnt

[That night he graced the home of

Ummuhani with delight.]

Geldi o mahalde peyk-i Mevla

Destinde Burdk-1 ars-peymd

[The herald of God came there; he was
accompanied by Buraq, which traveled to
the throne.]

Devletle stivar olup Burdk’a

Sad velvele saldi niih-revdka

[He mounted al-Buraq with joy and stirred a
chaos in the nine arcs.]

Hem-raht ile o sah-1 adil

Bir lahzada Kuds’e oldi vdsil

[In a moment, the sultan of justice (Prophet
Muhammad) reached al-Quds (Jerusalem)
with his fellow traveler.]

218 For more information, see Mustafa Uzun and Nuri Ozcan, “Nazim,” in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul:

Tiirkiye Diyanet Vakfi Yayinlari, 2006), 32:452-53.
219 Uzun, “Mi’raciyye,” 30:136.

220 Nazim Yahy4, Divan-1 Beldgat-unvan-1 Nazim (Istanbul: Takvimhane-i Amire, AH 1257), 163-66.
221 [smail Yildirim, “Nazim Yahya'nin Mi’raciyye’si,’ Dede Korkut Tiirk Dili ve Edebiyat1 Arastirmalari Dergisi 4, no. 7 (2015):

96-112.
222 Nazim Yahyd, Divan-1 Beldgat-unvdn-1 Nazim, 342.
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There, the Prophet leads the other prophets in
prayer:

Tesrifi ile idiip o Sultdn

Ervdh-1 peydmberdni saddn

[When that sultan (Prophet Muhammad)
arrived, he spread joy to the souls of the
prophets.]

Sad sevkile oldilar cemd‘at

Ol kible-i din idiip imdmet

[They became a congregation with many
desires; that gibla of faith (Muhammad) led
them in prayer.]

Bindi yine ol Burdk’a bi-bdk

Ol sdh-1 serir-i ‘ma-arefndk’

[That sultan of the throne of “ma-arafanak”
remounted Buraq with no fear.]?*

In the subsequent couplets, the poet
describes the Prophet’s ascension to semavat
(the heavens), his arrival at Sidra, and his arrival
at “qaba qawsayn.” The poem concludes with the
following prayer:

Redd itme kapundan ol fakiri

Uftadediir eyle dest-giri

[Hold out your hand to that humble servant;

do not distance him from your door, for he is

devoted.]

Lutfeyle koma garib ii tenhd

Aziirde diliim be-hakki Mevla

[0 Lord, grant him your favor; leave him not
alone and destitute, that he may not be sad.]
Ey sdfi-i iimmetdn sefd‘at

Yolunda fedd revdn-1 timmet

[0 one who intercedes for the nations! May
the souls of your people be sacrificed on
your path.]

Ey tab“1 siihan-tirdz u piir-cis

Besdiir besdiir hamis-1 hdmis

[Sufficient is the flourishing nature that
whispers pleasant words; silence, (be)
silent.]

9. Miréaciyye bera-yi Mirac-1 Mu‘alla-kadr ki
Vaki‘-sod Zi-sah-1 Kabe Kavseyni ev Edna
Mirza-zade Mehmed Efendi (d. 17397), known by
his pseudonym Salim, wrote a mi‘rdciyye bearing
this title. The following stanza is from the fifth
poem in the kaside section of his divan:***

Sad acz i kusir ile deyip tinvdnin

Sebt eyledim ahvalini ben Isrd’nin

Pervaz edip efldk-1 dertina aski

Mi‘racini yazdim o Kerimii’s-sdnin
[[recorded the events of the isra’ (mi‘raj),
which insufficiently relate your attributes. I
wrote the mi‘raj of the glorious, the exalted,
whose heart rose into the heavens with
passion.]

After this, the poet inserts the title of the
kaside mentioned above. This mi‘raciyye of fifty-
four couplets is reminiscent of a na‘at. It begins
with the following verses:

Niir-1 pertev-fikenin hiirmetine oldu bind
N’ola pervane-i sem’-i ruhun olsa diinyd

[It was created for the sake of the splendor
that spreads light. So what if the earth
dances around your cheeks?]

Na't-i pakin pes Ui bdla eder isbdt senin
Vasfeder zdt-1 serifini ser-a-pa esyd

[The na‘ats of purity reveal your
sovereignty; all existence is devoted to that
blessed one.]

Ol meh-i burc-i serefsin ki seb-i mi‘rdcin
Seref-i zat-1 serifine delfl-i uzma

[You are the moon of the abode of honor;
the night of the mi‘raj is the greatest
confirmation of the honor of that blessed
person.]

After the fifteenth couplet, the poet begins
his description of the mi‘raj with Ummuhani’s
house. After verses on Buraq’s features, he
recounts the journey to Jerusalem. In a few
couplets, he narrates the Prophet’s leading of
the other prophets in prayer there, and then his
ascension to the heavens and his reception into
the divine presence:

Pes sa‘ddetle su‘id eyledi ¢carh-1 diiviime

Gegdi eflaki bu vech ile Habib-i Mevla

[Then God’s beloved ascended to the second
heaven in a state of elation; he passed
through the heavens like so.]

Erdi td sidreye ol sdh-1 serir-i Levldk

Oldu zatiyla miiserref o makam-1 vala

[The sultan of the throne of Lawlak reached
as far as the Sidra; that exalted station was

223 In Sufi literature, the Prophet is reputed to have said “ma-arafanak” shortly before his death, though no evidence for this is

found in authentic hadith sources.

224 Adnan Ince, Mirza-zdde Mehmed Sdlim Divani: Tenkidli Basim (Ankara: Yiiksekogretim Kurulu Matbaasi, 1994), 21-24.
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honored with his presence.]??°

Rih-1 Ekber o mahalde kalip ol Sah-1 riistil
Oldu Refrefle revan-i reh-i tarf-1 bdla

[Rih al-Akbar (Gabriel) remained there
while the sultan of the prophets continued
on that grand journey on Rafraf.]

Sad hezdran hicabi gecip ol sah-1 cihdn

Oldu menzil-gehi ol padisehin ‘ev ednd’

[The sultan of the world (Prophet
Muhammad) transcended through hundreds
of thousands of veils, and his halting place
was “aw-adna.”]

Oldu ¢ok lutfuna mazhar Kereminden Hakk'in

Yine izzetle niizil etti o zdt-1 vald

[He reached many favors by God’s grace,

then that honorable person returned to

earth with dignity.]

After briefly recounting the mi‘raj in these
verses, the poet offers several couplets praising
the Prophet. Then the poet concludes the
mi‘rdaciyye with prayers for intercession.

10. Miraciyye-i Hazret-i Sahib-i Tac-1 Levlak ve
Ma-Sadak-1 Mantuk-1 Ma-Halakati'l-Eflak

Nabi wrote this poem of 525 couplets in mesnevi
form using the ‘ariz meter “Mef’Gli Mefd'iltin
Fe’tiliin."??¢ The poem is little known because it
was in only six of the more than one hundred
copies of Nabi's divan.??” It begins with the
following couplet:

Hamd ana ki hamd ana revadur

Hamdiin dahi hamdine sezddur

[Praise to him; he is worthy of all praise; even
from the praised, he is deserving of praise.]

The first seventy-seven couplets of the work
are reserved for tevhids, and there is a na‘at
between couplets 78 and 161. Between couplets
162 and 193, Nabi implores intercession and
mercy from the Prophet. His mi‘raciyye begins
with the following couplet under the title
“Makale-i Mi‘raciyye” after couplet 194 of the
mesnevr:

Bir seb ki indyet-i [1ahi

Zeyn itmis idi bu bargdhi

[One night, the beneficence of God adorned

this pavilion (the world).]

The following couplets narrate the details of the
mi‘raj:
Bu menkabet-i biilend-pdye
Hi¢ salmadi bir ser tizre sdye
[This precious parable never cast a shadow
on any chief.]

Hig kimsentin olmadi bu devlet

Badlasina sdye-bahs-1 ‘izzet

[Nobody was ever privileged with the joy of
ascending to the heights of his exaltedness.]

Bu devlet-i kurb u cdh-1 ber-ter

Bir miirsele olmadi miiyesser

[No prophet was privileged with the elation
of being close to God and attaining a finer
status.]

Bir kimseniin olmadi bu mi‘rac

Fark-1 ser-iftihdr-1 niih-tac

[No one ever earned this mi‘rdj the nine

crowns (the nine spheres of heaven) bore

with pride.]

Even if some sections are not in most of
the poet’s texts, he treats the main elements in
general in his other mi‘raciyye. However, instead
of describing the mi‘raj at length with artistic
expressions, he recounts it with a religious-Sufi
humility. The following couplets, describing the
Prophet’s meeting with God, exemplify this:

Ol sohbete nutk hem-dem olmaz

Ol halvete kimse mahrem olmaz

[Nobody can be a companion in that
communion; nobody can reach the mystery
of that ultimate union.]

Ol giift ii sinid dem gétiirmez

Ol sirr-1 haff rakam gétiirmez

[No mind can perceive that which was
spoken and heard; this intimate mystery is
unexplainable.]

Bir kimse degiil o sirdan dgah

Bir kendii biltir ani bir Allah

[No one is truly aware of that mystery, only
he (Prophet Muhammad) and God know.]

As is indicated in the hdtime section
(epilogue), this poem was written at the request
of one of the poet’s patrons, Grand Vizier Baltaci
Mehmed Pasa (d. 1712).228 The most striking

225 “Lawlak” here is a reference to the beginning of the hadith “Were it not for you, I would not have created the universe.”
226 Ali Fuat Bilkan, “Nabi'nin ‘Mi'rac-name’si,” Divan Edebiyati Arastirmalari Dergisi 1 (2008): 1-8.
227 Siileymaniye Library, Hamidiye section, no. 1117, fol. 69v-83v. For the other copies and an introduction, see Bilkan,

“Nabi’nin ‘Mi‘rdc-ndme’si.”
228 Bilkan, “Nabi’nin ‘Mi‘rac-name’si,” 6.

THE ASCENSION OF THE PROPHET AND THE STATIONS OF HIS JOURNEY



features of the poem are its language, narrative
technique, and style.?**

11. EslemdU’l-minhac ila sullemi evsafi'l-mirac
This kaside of 106 couplets is in ‘Izzet Molla’s (d.
1829) divan titled Bahar-1 Efkar. It begins with
the following verses:
Hosd ve’n-necmii ahter leyle-i piir niir-1 sevk-
efza
Ki evc-aradir anda méh-1 burc-1 stire-i Isrd
[Welcome, O star of the night that enhanced
the spirits, full of light, as this enriched the
crest on the peak of Sura Isra’]

O seb kim ziilf-i Leyld resk-i Mecniin eyleyip riizu
Degil zulmet getirdi fart-1 niirundan felek sevda
[That night, in blackness as black as the hair
of Leyla, which made Majnun jealous of the
daylight, the universe darkened from the
radiance of that shining light.]

Ten verses after this description of the night is a
na‘at attributed to the Prophet:

Habib-i ferd-i mutlak yekke-tdz-1 Gsuman-ablak
Cemal-efriiz-1 Hak mir’dt-1 zat-1 Hayy-1 bi-hemtd
[There is only one truth, O beloved of God,
the only traveler of the dome of the heavens,
the one who radiates the beauty of God,

the mirror that reflects existence and the
unique attribute of al-Hay (the Ever-Living).]

Then, the poet that continues his narration of the
mi‘raj:
Gel ey kilk-i sebtik-rev maksad-1 aksdya azm
eyle
Edip mi‘rdc-1 vasfin ile kesb-i pdye-i a‘ld
[Come, O pen that writes with haste, try
to relate what the Prophet did on his final
goal. Narrate what happened on the mi‘raj
beautifully, that you may earn a high rank.]

Hartm-i hdssina bir seb Habtbin eyledi da‘vet
Edip bir anina bin leyletii’l-kadri fedd Mevla
[On a precious night that sacrificed a
thousand nights, God suddenly invited His
beloved Muhammad to His special abode.]

Gelip Cibril o méahi buldu burc-i Ummiihani’de
Giinesden risen oldu cesmine ol leyle-i zulma
[Gabriel came and found that beloved of radiance
in the house of Ummuhani. On that night of
darkness, he became a luminance of light.]
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Miinevver sadrini sak ile zahir oldu ¢ok envar
Tecerrtid cevherin arz etti sahib-i kenz-i l4-
yefnd

[When his enlightened chest was opened,
many forms of light appeared. God, the
Owner of the secret treasure, therefore
revealed many of His mysterious values.]

Mutahharken ezelden db-1 zemzemle vuzil etti
Edip ‘niirun ala nir’ dyetin tefsir icmdla
[While he was pure from eternity, he made
ablutions with Zamzam water. Therefore

he briefly interpreted the verse “Light upon
light.”]?3¢

Getirdi Cebre'il i1stabl-1 cennetten acep rehvar
Viictidi ¢dr-pa seklinde insdn cehresi giiyd
[Gabriel brought a mount with astonishing
features, his body with four legs and face
like a human, from the stables of paradise.]

O riitbe tiz-revdir kim gelip cevldna bir anda
Olur diinbdle-i mevziinuna reng-i safak hinnd
[This mount was so fast that when he
moved, the sun applied henna to his
harmonious wings.]

Niihiistin hatvesinde Kuds'ii kildi rahgi
menzilgdh

Bu vadilerde stirme tevsen-i akli diisersin hd
[In nine strides, the mount reached his first
stop, al-Quds (Jerusalem). But when you try
to understand this in these valleys you are
unfamiliar with, don’t hold onto the reins of
intelligence, you will fall!]

Edince peyk-i Hazret miijde sahn-1
sahretullaha

Kilip tebrik-i makdem zdhir oldu sirr-1
‘bdrekna’

[When the herald of God gave the tidings

of his arrival in the place of the rock of the
desert, they rejoiced, and the mystery of “We
have blessed” (al-Isra’ 17:1) was revealed.]

Imamii’l-enbiydya uydu ervdh-1 rusiil safsaf
Dedi Allahti ekber sdkindn-1 mahfil-i bala
[The spirits of the prophets lined up and
prayed behind Muhammad. Those in the

229 Bilkan, “Nabi’nin ‘Mi‘rac-name’si,” 4.

230 This term in Sura al-Nur, 24:35, represents a lamp being lit, and it is used in religious folk culture to signify the great merit
of those who perform ablutions even though they are already pure.
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boundlessness of the heavens proclaimed
“Allah Akbar” (God is the Greatest).]

The poet narrates Burag, the first phase of

the journey, and Prophet Muhammad leading the

prophets in prayer with similar words, quotes,

and powerful couplets:

Giirtih-1 enbiydya lutf-ila ‘yahi’ deyip gitti
Zamirin merci-i kurbin gézetti Hace-i dand
[In a pleasant expression, he said to the
gathering of prophets, “Ya Hu” (by God), and
departed. With these words, the imam of

all imams, Muhammad, also indicated his
desire for closeness with God.]

Meldik ald ‘innellahe’yi ol mazhdr-1 ‘levlak’
Sa‘ddetle edince minber-i efldke vaz*-1 pd

[As Muhammad, who was exalted with the
honor of being addressed with the words
“Were it not for You, I would not have
created the universe,” stepped on each

level of the heavens, the angels conveyed
blessings upon him, as stated in the verse
“God conveys blessing upon the Prophet, and
His angels (ask Him to do s0).”]?3!

Huzir-1 sevketinde kildi Refref hizmetin
mefriiz

Gegerken Sidre’yi ol padisdh-1 Yesrib ti Bathd
[When the Sultan of Medina and Mecca
passed the Sidra, only the Rafraf remained
to serve him in the presence of God.]

Gériindii bir mahal kim ses cihet dehliz-i
biriini

Gidip Refref de nd-btid oldu hep peydad vii nd-
peyda

[When they reached the place of the
threshold leading in six directions, Rafraf
departed, and both existence and non-
existence disappeared.]

Cendb-1 Mustafd Allaht gordii cesm-i cismiyle
Degil mi‘rdc-1 rithani sakin zan eyleme rii'’yd
[Muhammad observed God with his physical
eyes; don’t think this was (merely) spiritual,
and certainly don’t think this was a dream.]

Habibiyle Cendb-1 Hak bilirler her ne olduysa
Ma‘ani-i lediinne mahrem olmaz hdme-i imla
[Only God and His beloved Muhammad know
the truth about that which they spoke. What
the pen writes about the divine meanings is
not a secret; you can relate this.]

Giyip m‘irdc tdcin zer-fesdn oldu giil-i enctim
Hemdan oldu seref-ydb-1 kudiimii Mescid-i Aksd
[When Muhammad wore the crown of the
ascension, the roses of the stars spread
golden lights around him. The Prophet
honorably entered Masjid al-Agsa.]

Deyiip ‘el-avdii Ahmed’ sefkat etti zillet-i hdke
Hemdn oldu seref-ydb-1 kudiimii Mescid-i Aksa
[Because Ahmad (Muhammad) returned,
signifying that the remaining earth beneath
had opened up, he immediately arrived at
Masjid al-Aqsa.]

Saldt-1 hams-1la cekmis debir-i dsuman penge

Berdt-1 afv ile mi‘rdcin etti iimmete inhd

[The scribe in the heavens sealed the order

of the five daily prayers.?? The Prophet gave

his ummah the tidings showing his decree of
mercy.]

The poet concludes his narration of the
miracle of the mi‘raj with a couplet in which Abt
Bakr tells the Meccan polytheists who mocked
the Prophet on his return that “If he said that,
then it is the truth.” Following this, the poet
begins a prayer of supplication:

Cikardi ydr-i garin siillem-i mi‘rdci tasdike
Dahi hicretten evvel ‘iz hiima 'y eyledi imd
[Ascending the ladder, the station of
affirming the mi‘rdj, his cave companion Abu
Bakr implied that he was “one of the two” in
the cave.]?®

One of the last two couplets of the mi‘raciyye

is in Persian:

Hamis ey dil ki bi-pervd nigehddri edeb bdsi
Miiheyya-yi du‘d siid Kudsiydn-1 mahfil-i a‘'la
[0 soul, be silent! Do not continue your
words without duly praising him! Be
mindful of your manners! Prepare to

231
232

233

Al-Ahzab, 33:56.

The term used here is “penge cekmek,” which in official Ottoman correspondence means to seal the sultan’s decree with his
tughra—that is, to stamp it to prove its validity. In the couplet, this signifies that the validity of God’s command of the five

daily prayers was affirmed by the seal of the heavens.

Al-Tawba, 9:40. Abti Bakr, who was with the Prophet when he departed to migrate to Medina, hid with him in the Cave
of Sawr. The words “one of the two” signify not only the high level of Abli Bakr confirmed in the Qur’an, but also his
unquestioning belief in the ascension, for which he was granted the title al-Siddiq (the righteous one).
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supplicate to the angels in that exalted
place!]

and the other is in Arabic:

[1ahi salli minna Ahmedii’l-muhtdri bi’l-mi‘rac
Bi envdi’t-tehdyd makirii’l-eflaki devvdra

[0 Lord! Send our prayers and greetings
upon Your messenger Muhammad for as
long as the earth continues to turn!]

12. Miraciyye-i efdali’l-k&inat ‘aleyhi
etemmu’t-tahiyat ve ekmeli’'t-teslimat
kaside-i fazilane vl garra

The Diyarbakir mufti ‘Abdulgafir Efendi (d.
1768), who wrote under the pseudonym Lebib, is
a lesser-known eighteenth-century poet who has
along mi‘raciyye of 165 couplets in his divan.?3*
The poem is the third poem, after an invocation
and a na‘at, among the poet’s kasides. It starts
with the verses below:

Urtic-1 ars-1 kemdle peydmberdn-1 Hudd
Reside her biri ‘Ld raybe fihi”**> Gmennad
[Each of God’s messengers was sent “la
rayba fihi,” that they might ascend to the
throne of exaltation. We believe this.]

Couplets 20-25 discuss various prophets’
miracles without mentioning the prophets’
names. Then, the poet begins his account of the
mi‘rdj with a discussion of Prophet Muhammad’s
features:

Glizeste clirmiine me’milldiir miikeffer olur
Biraz da vak‘a-i Mi‘rdc’1 eylesen imld

[If you write about the events of the mi‘raj
even a little, this may be an atonement for
your past sins.]

Hemdn temenni-i intdk-1 miiste‘dn ederek
Bu nehc ile ani takrire basla kim dya

[Begin to write this immediately and ask for
God’s help in describing this.]

Ne sebdir ol ki sebebdir o td-be-riiz-1 ceza
Eder miifahare birbirleriyle arz u semd

[It was such a night that it resulted in the
earth and heavens being praised until the
Last Day.]

The poet then begins describing the mi‘raj itself:

Hele mesdg yok inkdra nass ile sabit
Vukd“1 mu‘ciz-i Isra vii Mescid-i Aksa

[There is clear evidence of the miracle of
isra’ (mi‘raj) and the Masjid al-Agsa that is
impossible to deny.]

Veli ta‘addiid-i mi‘rdc ile eder tevfik

Bu ihtilaf-1 rivdayadti ekser-i ulema

[But a majority of scholars explain the
variations in reports as the mi‘rdaj occurring
more than once.]

Lisdn-1 vak‘a-niivisan-1 leyle-i Mi‘rac

Bu resme eyledi ol vakt-i hurremi imla

[Those who recorded the night of the mi‘raj
wrote about that blessed occasion in this
way.]|

Cii Refref’in de tamdm oldu hadd-i ma‘hiidu
Te‘dkub tizre gelip Tidnii minni3¢ ile nida
[When came the final boundary and Rafraf
could go no further, then came the call “udnu

minni” (come closer to Me).]

Erince menzil-i ser-hadd-i ‘kabe kavseyn’e
Cikinca kabza-i tahminden o niir-1 hiida
[When he arrived at the boundary of “Qaba
gawsayn” and the Divine light appeared

from its sheath of projection,]

Tecerriid etdi mezdyad libds-1 ketminden
Alip verildi derdri-i diirc-i ‘ma-evha’
[Virtues emerged from the attire of
silence, and the pearls of “ma awha” were

exchanged.]

Niizil edince zemfine ¢li dyet-i rahmet

Piir etdi alemi hep siyt-i hurrem-i biisrd
[When the verse of mercy descended to the
earth, the sounds of the tidings of bliss filled

the universe.]

The poet begins the couplet below with a
supplication:
Koma bu abd-i za'ifin ayaklar altinda
O sdhalarda beni kilma hande-i a‘dd
[Do not leave this vulnerable servant in
destitution or allow the enemy to humor me

in those circles.]

234 Orhan Kurtoglu, “Lebib Divani (inceleme-Metin-Sézliik)” (PhD diss., Hacettepe University, 2004), 177-89.
235 Al-Baqara, 2:2. The verse “The Book about which there is no doubt” was also mentioned in other verses in different forms

and regarding different matters.
236 This signifies the divine command “draw nearer”
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Dilimdedir ‘sebekat rahmetf ald-gadabi’

Bu kavlin oldu miiddm elde ‘urvetii’l-viiska’

[1 constantly proclaim the words “Sabaqat
rahmati ala ghadabi.”*” These words are the
“urwati al-wuthqa” I hold at all times.2%8]

The work concludes with the following couplets
of prayer:

Ibdde sd'il iciin sen dedin ‘feld tenhar’
Kapindan eyleme redd ile ben fakiri ctidd
[Regarding the petitioners, You told Your
servants “fala tanhar” (do not repel).?° Do
not reject this fakir (petitioner) from Your
gate of mercy.]

Hemfse zdtina [vii] dline saldt i seldm

[1ahi ‘sallii ve sellim aleyhi teslima’

[May blessings and greetings be upon you
and your blessed family, O Lord, “sallu
‘alayhi wa sallimu tasliman.”]?*

13. Der Mirac-1Hazret-i Fahri'l-enbiya

‘aleyhi ekmell't-teslimat ve ecmell't-tehaya
In Stinbiilzade Vehbi's (d. 1809) voluminous divan,
which consists of poems in a fairly plain language
and fluent style, there is a mi‘raciyye of fifty-four
couplets.?*! The author is known for his Liitfiye, a
nasthatname, or “advice book,” which he wrote for
his son, and also for his poetry dictionaries Tuhfe
(Persian-Turkish) and Nuhbe (Arabic-Turkish).
This mi‘rdciyye begins with the following couplet:

Hosa ferhunde-seb vakt-i miibdrek

Ki tebcil etti ant Hak tebdrek
[Welcome that blessed night, the holy
occasion praised by Almighty God.]

After describing the night in eight couplets
with the expression “o seb” (that night), the poem
begins its account of the mi‘raj in Ummuhani’s
house:

O seb olmustu ba sevk-i nihdni

Enfis-i hacle-gdht nihdni

[By the hidden request, that night secretly
became the seclusion of the bridal chamber.]

Burak-1 berk-rahsa verdi cevldn

Heman niirun ala niir’ oldu rahsdn

[The Buraq that moved as fast as lightning
was given the signal, suddenly became “light
upon light,” and shone.]?*?

O sebkat-kerde-i aksd-y1 gdyat

Erince Mescid-i Aksd’ya bizzat

[When the one who endeavored to reach
the final stage of his goals reached Masjid
al-Agsa))

Durup arz etti kamet enbiydya

Iméam oldu hezdran mukteddya

[He stood and led the prophets in prayer;
he was the imam of thousands of privileged
individuals.]

Uric ettikte evvelki semdya

Kef-i ihsdnina mah acti aya

[When he ascended to the first heaven, he
opened his hands to the blessings of the
moon.]

Following these couplets, the poem explains
the Prophet’s arrival at Sidra after traveling
through the levels of heaven, and from there his
arrival in the presence of God.

Olup niir-i temagsa-yi tecellf

Ziyd bahsende-i cesm-i tecelli

[He witnessed the manifestation of He who
bestows light, the manifestation of light.]

Egerci vasfi ‘la tiidrikhii’l ebsar’

Ana mahsusdur bu arz-1 didar

[Though “Vision perceives Him not,” the
observance of this face of beauty was unique
to him alone.]**3

The couplets above express the union
between the Prophet and God. The next few
couplets detail the Prophet’s return and Abl
Bakr’s confirmation of the Prophet. The poem
then concludes with the verses below:

Yeter Vehbi hamils olmaktir eslem
Odur re’y-i savap Allahu a‘lem

237 “Sabaqat rahmati ala ghadabi” is a quote from a hadith meaning “My compassion prevails over My wrath.”

238 “Urwati al-wuthqa” (strong handle/handhold) is mentioned in two verses of the Qur’an: al-Bagarah, 2:256; Lugman, 31:22.

239 This is from Sura al-Duha, 93:10, “And do not repel (him)!”

240  Al-Ahzab, 33:56. This statement at the end of the verse is a command meaning “O Believers! Send your greetings and

prayers upon the Prophet with sincerity.”

241 Siinbiil-zade Vehbi, Divdn, ed. Ahmet Yenikale (Ankara: Ukde Yayinlari, 2011), 56-60.
242 The expression “light upon light,” addressed in an earlier note, is from Sura al-Nir, 24:35.

243 “Vision perceives Him not” is a quote from Sura al-An‘am, 6:103.
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[Enough, Vehbi. It is better to be silent. God
is fully aware of rewarding actions; this is
within His knowledge.]

14. Mesnevi-i Miraciyye

This short poem of twenty-three couplets was
written by Mahmud II's daughter ‘Adile Sultan
(d. 1899).2** A Sufi known for her piety and
philanthropy, she is the only female poet of the
Ottoman dynasty to have a divan, and some of
its poems were set to music. Though she was
not a great poet, the sincerity of her religious
and mystical poems is striking.?*> Her mi‘raciyye
comes after the na‘ats in her divan.

Sirr-1vash bilmek istersen eger

‘Kabe kavseyn’ dyetinden al haber

[If you wish to know the secret of the
ultimate union, then pay heed to the verse of
“Qaba Qawsayn.”]

Mazhar-1 feyz-i Cemdlullahdir

Isbu sirra dsikan agahtir

[That is the place where the mercy of God’s
attribute Jamal is manifested; lovers are the
ones aware of this secret.]

Oldu sevk-1 vuslat ile gark-1 ask

Hakk’a tahmidi bu gtin kildi mesk

[He was absorbed with the desire of the
ultimate union; on this day, he continued to
praise God.]

Soyle takdis Ui tahiyyat eyledi

‘Ve’s-saldtii ve't-tayyibati’ dedi

[Proclaiming “wa-l-Salawatu wa-1-
Tayyibatu,”?*¢ he praised and supplicated to
God.]

With these couplets, the poet begins her
account of the mi‘rdj. Her poem sets to verse the
tahiyyat, a prayer recited while seated in memory
of the Prophet’s meeting with God.

15. Mirac-name

Even though it is not an independent mi‘rac-
name, this poem of 119 couplets, written by
Siileyman Nazif’s father Sa‘ld Pasa (d. 1891), is
an important example in terms of its content.?*’
This poem was written to prove the miracle

of the mi‘rdj to those who denied the mi‘raj,

prophecy, and miracles. It is the only poem I
know of to adopt such a polemic style.

The poem has several sections: the Prophet’s
main miracles and the praise of Islam (couplets
1-35); the main section summarizing the mi‘raj
(couplets 35-70); the third section aimed at
proving the mi‘raj from a positivist perspective
and rationalist posture (couplets 70-111); and
the last couplets containing prayers, invocations,
arequest for the Prophet’s intercession, the
pseudonym (mahlds) couplet, and a salat i
selam (prayers in respect for the Prophet and his
descendants.

The work’s girizgah (introduction) is as
follows:

Beyan-1 kissa-i mi’rdca niyyet eyledim Idkin

O kudret yok ki bende eyleyem bir harfini imld
[[intended to relate the parable of the mi‘raj,
but I had not the strength to write even one
word of the event.]

O seb ki mefhar-i kevneyn dzim olsa mi’rdca
Niizil etdi anin sdninda “Stibhdne’l-lezf esrd
[When the praised of creation intended to
perform the mi‘rdj, the verse “Subhan alladhi
asra’” was revealed in his glory.]

B. Mi‘raj Ghazels

In religious-mystic literature, some ghazels
written on holy days and nights address the
mi‘rdj. Because many of these were composed to
be recited during blessed mi‘raj nights, they are
also called mi‘rac ildhis. It is possible to list the
main ones as follows:

1. Yanus Emre:
This sixteen-couplet poem begins with the
couplet below:

Muhammed’e bir gece Calap’tan indi Burak
Cebr4ail eydiir Hocam Mi’rdca kigirdi Hak
[One night, God sent al-Buragq to
Muhammad. Gabriel said, “My master, God
has invited you to perform the mi‘raj.”]

This poem was composed as a tevsih in the
acem makam. It is the oldest of these works.

244 Hikmet Ozdemir, Adile Sultan Divdni (Ankara: T. C. Kiiltiir ve Turizm Bakanlig1 Yayinlari, 1996), 44-45.

245 ()zdemir, Adile Sultan Divani, 216-19.

246 “Wa-1-Salawatu wa-l-Tayyibatu” is a quote from the supplication known as al-tahiyyatu, which is usually recited in a sitting

position during prayer.

247 Kenan Erdogan, “Klasik Mi'raciyyelerden Farkli Bir Mi'raciyye: Said Pasa ve Mi'raciyyesi,” Atatiirk Universitesi Tiirkiyat

Arastirmalar Enstitiisti Dergisi 12 (1999): 163-85.
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2. Fuzalt:

This ghazel begins as follows:
Ey olup Mi’rdc biirhan-1 uliivv-i san saiia
Yere inmis gékten istikbal ictin Fiirkan safia
[(O (Prophet)! The mi‘radj is clear proof of
your supreme glory, and Furgan (the Qur’an)
was sent to the earth to welcome you.]
This poem was composed as a tevsih in the

hiimaytin makam by Tanbiri ‘Aziz Efendi. It was
also recited as a mi‘rac ilahi.

3. ‘Al Akkirmani (d. 1655):

Writing under the pseudonym Naksi, this poet
wrote three ghazels on the mi‘radj in his divan.
This is the first verse of the first ghazel of seven
couplets:

Eya gel halk-1 Ahmed’den isit cand bu ma’ndy1
Iriip ol Ka’be’den Kuds’e ne yiizden buld
Mevid**®

[O beloved! Come and listen to the wisdom
of him traveling from the Ka‘ba to Jerusalem
and how he found God from the people of
Ahmad.]

The second ghazel, of eleven couplets, starts
with these verses:

Nediir mi‘rdc-1 hazret gor ne séyler bu
sithandani

Cikup dil ism ii resminden gidermekdiir bu
elvani**

[Pay heed to what the mi‘rdj of the Prophet
was from those who know. Its purpose was
to eliminate these hues from attributes and
depictions.]

The third ghazel, of six couplets, begins with
this couplet:

Goriin ol Hazret-i Ahmed kagan itdi seferi
Kodi gitdi gégii tizre gore nefsin o peri?*°
[See what sort of a journey this mi‘raj was!
The beautiful Prophet rose up and into the
skies to see the face of God.]

4. Nazim Yahya (d. 1727):

This ghazel of nine couplets that repeat the word
“seb” (night) gives an account of the mi‘raj.?>* The
first verse is as follows:

Fahr-i dlem mahrem-i rdz oldugu sebdir bu seb
Kdinat envdr-1 rahmetle leb-d-lebdir bu seb
[This was the night when the mysteries
were revealed to the praised of the universe
(Prophet Muhammad). This was the night
when the universe was filled with the light
of mercy.]

This poem was composed in the Arazbar
makam by Sikarizade Ahmed Efendi. It was a
popular mi‘rac ilahi.

5. Harputlu Rahmi:

This poem of eighteen couplets, titled “Beyan-1
Mi‘rac,” is located in his na‘ats. It is a text that
makes the relationship between na‘ats and the
mi‘raj clear.?>2

6. The huzzam mi‘rac kaside:

Written and composed by {zzettin Hiimayi
Elgioglu Bey (d. 1950), this is a short but well-
coordinated poem that can be given as an
example of the verses composed on the topic:

Bu giin mi’r’ac-1 pdk-i Mustafadir

Bu giin sertdc-1 niir-i istifadir

Bu giin halvet-sardy-1 Kibriyddir

Muhammed bir restil-i miicrebddir

O Sultana biitiin canlar fedadir

[Today is the ascension of the pure Mustafa
(Muhammad). Today is the day of the palace
where God has not accepted anyone else,
but where He is not alone. Muhammad was
a chosen prophet. May all lives be sacrificed
on the path of that sultan (the Prophet).]

VII. Couplets on the Mi‘raj

Every poem in divan literature that touches on
the Prophet, his miracles, and even Abii Bakr
contains a few couplets on the mi‘raj. Most of
the couplets and verses on the mi‘raj mentioned
below are examples that draw on the elements
and concepts of the mi‘rdj written in forms of
divan poetry in every kind of text. These religious
texts are based on information in na‘ats and

in mi‘raciyyes, and they address the nature of
the events the Prophet encountered during the
mi‘raj.

248 Naksi Ali Akkirmani, Divan, ed. Hikmet Atik (Sivas: Buruciye Yayinlari, 2007), ghazel no. 160.

249 Akkirmani, Divan, ghazel no. 161.
250  Akkirmani, Divan, ghazel no. 164.
251 Nazim Yahy3, Divan-1 Beldgat-unvdn-1 Nazim, 342.

252 Hasan Sener, “Tirk Edebiyatinda Mi'raciye Gelenegi ve Harputlu Rahmi'nin Beyan-1 Mi'rac Baglikli Manzumesi,” Firat

Universitesi Sosyal Bilimler Dergisi 26, no. 2 (2016): 77-91.
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Seyhi’s na‘at begins with the following
verses:

Ger nerdiibdn edinse dokuz ¢arhi akl-1 kiil

Bir pdyesine ermeye mi‘rdcunun Sehd

[O Sultan! If the universal intelligence were

to build a ladder to the nine levels of heaven,

this could not even reach one step of your
mi‘raj.]

The mi‘rdj couplets in this section often
incorporate and embellish upon relevant verses
and hadiths, as in the following examples:

(Ciin ol seferde maksada tiz eylediin basar

‘Mda-z4g’ oldu aynun vii kalbiin ‘ve ma-taga’

[On that journey, you swiftly reached your

goal. Your eyes, “ma zagha”; your eyes and

heart, “wa ma tagha.”]*3

Rah-1 daldle varmamaga degme bii’l-heves
Goriindii nir -1 sire-i ‘ve’n-necmii izd heva’
[The light of sura “wa najmi idha hawa”
appeared so those who were easily swayed
would not choose the path of deviation.]?**

Gordiin ani ki layik olisardi gérmege
Halvetsard-y1 hdsda bi-¢tin i bi-cera

[You see that he was worthy of observing
the Absolute (God) in the place where
nobody can enter.]

Asilere nevdle-i af aldun armagan

Buldu nevdlen ile kamu bi-nevd nevd

[As a favor, you were bestowed with

the chance of forgiveness for those who
disobeyed. By this favor, all the unfortunates
were granted status.]

Erdiin ¢li heft ii penc ses giise menzile
Dediin yakini ¢dr eminiine ma-cerd
[Because you reached the station of six
directions with the seven (organs) and
five (senses), you described the journey
with your sound knowledge to your four
confidants.]**

Gabriel’s place/the station of Gabriel—
“Sidretti’l-miinteha,” also called “sidre-i tavus”—
in couplets is essentially the name of a religious
place, both in compound form and as two
separate words (“sidre” and “miinteha”). The

term also came frequently to be used to express
the greatness and fame of the sultan or a praised
person as well as the neck length of the poet’s
beloved. In a similar way, the word “miinteha”
was used in its adjective form, in the sense of
“eternal” or “lofty,” to express the beloved as
“almost impossible to obtain, like a tall, difficult-
to-catch great bird that flies high and spreads its
wings in the open.”

Ahmed Pasa’s couplet conveys this meaning:

Sidre kaddinde ugarsin dilberiin ey miirg-i dil
Miinteha pervdz idersin dferin pervdzina®>®
[O bird of the hearts! You ascend toward
your beloved to a height as great as the
Sidra; you flap your wings to the end of the
gate of fate.]

The Tiiba, which is located at Sidra, is a plant
of paradise described in hadith as a great tree
whose shadow is wide and tall, and whose roots
are above and branches below. In non-religious
couplets, poets describe its drooping branches as
being broken because the Tiiba could not reach
the heights of the beloved:

Salunduginca Sidre’yi sir miintehd boyun
Togrust hiisn-i kadde nihdyet hemin ola*®

[As you roam round the Sidra, the muntaha
(final point) is broken. But in fact there is no
end to the beauty of its magnitude.]

“Tuba-kad” is also used to expresses the
length of the beloved’s neck:

Hiisn-i firdevsinde salinmaga Tiibd kaddine
Hulle geydiirmis mu’anber kdkiil-i miisgin-i
dost*>®

[A green, amber-scented cloak of paradise as
tall as the tree of Tiba was adorned so that
the musk-scented hair of the beloved could
sway in the garden of paradise.]

»u

Because tallness (“kadd-i revan,” “serv-i
revan”) was viewed as an important aspect of
beauty, people other than the beloved were
also likened to the Tiib3a, as in the case of Yasuf
(Joseph), who was famous for his beauty:

253 This is a quote from Sura al-Najm, 53:17: “Ma zagha wa ma tagha” (did not swerve, did not transgress).

254 “Wa najmi idha hawa” (by the star when it descends) is a quote from Sura al-Najm, 53:1.
255 Here, the seven organs are the head, the chest, the stomach, the two hands, and the two feet.
256 Harun Tolasa, Ahmed Paga’nin Siir Diinyast (Ankara: Atatiirk Universitesi Yayinlari, 1973), 39.

257 Tolasa, Ahmed Pasa, 274.
258 Tolasa, Ahmed Pasa, 279.
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Bag-1 cennet gérdi kaddiinde didi Cibril-i Riih
Miintehddiir Sidreden serv-i revdni Yisif un?*®
[Gabriel saw that the garden of paradise
was as high as you were tall, and he said its
height was like that of the cypress of Yusuf,
taller than a cherry tree.]

The following couplets, which Seyhi wrote
to strengthen his position against a rival, are an
example of the use of mi‘raj concepts for different
purposes:

Kametin sidresini ruh ¢ti menzil edinir
La-cerem sidredir ol ruha mekdn-1 ma‘liim
[As the Sidra of your height was approved
as the abode of the spirit, undoubtedly that
place is a Sidra of that spirit.]

Saye-i Tiiba kurar kiiteh-nazar

Dogrusu bize bu bald hos geliir

[The shade of the Tuba turns away

the blinkered ones, while in fact this
exaltedness is extremely appealing to us.]

Cii didarindan ermistir basima sdye-i devle
Goyiinsem sevk-i tdbinda gerekmez gélge
Taba’dan

[By your favor, | have been offered a great
fortune; if I burn from the flames of its
joy, I will have no need for the shade of the
Tuba.]

Kadd-i hayali sdye-i Tiba salar ne gam
Hicran odu koparsa basimda kiyameti?®°
[And no woe if the flame of separation
afflicts me or the last day comes; the image
of its magnitude will spread the shade of the
Taba tree.]

Bas payi ¢ar-unsiir-i niith-carha ta ki sen
Mi’rdct vasla cikasin ey dil ayak®®!

[O heart! Tread upon the four elements

of the nine levels of the heavens until you
can ascend step by step to the mi‘raj of the
ultimate union.]

Sacin Cebrdil i kadin Sidrediir

Ruhun bdg-1 cennet lebiin selsebil***
[Your hair is Gabriel, and your height is
the Sidra; your cheeks are the garden of

paradise, and as for your lips, they are the

Salsabil (a water spring in paradise).]

Cemali (d. 16th century) likened the grace,
rise, and length of his beloved’s neck to the
Sidrett’l-miinteha. When Cemali says that
Mount Qaf’s reputation ended at Sidretii’l-
miinteha, he is making a reference to the mi‘raj.
Cemali also used the phrases “ma zagha” and
“ma tagha” (al-Najm, 53:17) from Qur’anic
verses on the mi‘raj.

Mesihi (d. 1512), a poet of the fifteenth
century, says in his Divan that the bird of prayer
made its nest at Sidra and Taba.

Antalyali Miinif (d. 1743-44) compared the
infiniteness of imagination to the mi‘raj in his
Divan. In addition, he says in a miifred (isolated)
couplet that Rafraf was greater than Buraq. He
establishes a link between the Sidra and the ‘Arsh
(throne) with his benevolent Huma.

Love, and especially mystical love, is the
lover’s mi‘raj. As Esrefoglu Rimi says,

Asika her yir Tiirdur her nefes mi’rdc olur
Iski olmayan géndiller ta ebed mehciirdur?®?
[For the lover, everywhere is Mount Sinai
and every moment is the ascension. As for
those who do not love, they are eternally
wounded.]

“Qaba Qawsayn” is also used as a
mitisebbehiinbih (figurative comparison) for
expressing the unique beauty and aesthetic value
of the eyebrows in the shape of two bows. In
one of his ghazels, Hayreti expresses this in the
following couplet:

Kagsun yady1 nisdn-1 kabe kavseyn

Sagun tdri delil-i leyl-i mi‘rac*e*

[The bow of the brow is a sign from “Qaba
gawsayn.” The blackness of your hair is the
proof of the night of the mi‘raj.]

Baki used a mi‘raj concept for hyperbole in
the eulogy to Kubad Pasa in one of his kasides,
saying that even if all the young trees at Sidra
were pens, it would not be enough to praise him:

259 Tolasa, Ahmed Pagsa, 279.
260 Seyhi Divani, 195.
261 Seyhi Divani, 195.
262 Seyhf Divani, 195.

263  Mahmut Kaplan, “Esrefoglu Rimi’'nin Goniil Miract: Ad1 Ask,” Turkish Studies: International Periodical for the Languages,
Literature and History of Turkish or Turkic 8, no. 13 (2013): 113-37.

264 Seyhf Divani, 195.
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Sahdaif olsa felekler nihdl-i Sidre kalem
Yazilmaya kerem-i defteri ‘ale’l-icm@l?**®

[If the earth were a page and the saplings
of Sidra pens, even that would not suffice
to write even a summary in the book of
exaltedness.]

Various literary arts also employed
expressions drawn from the mi‘rdj, sometimes
outside of their original and mystic meanings,
to describe non-religious elements.?%¢ This is
due in part to the influence of Persian literature,
which appears to have been more pronounced
in examples from non-religious texts in divan
poetry. Such figurative uses of elements of the
mi‘raj were employed in many kinds of lyrical
and human-worldly narrations to draw attention
to important topics that needed to be repeated
and emphasized as remarkable in both religious
and non-religious works.

As aresult, according to the vastness of
poets’ imagination and narrative skills, elements
from the mi‘raj provided artists with abundant
and rich materials.?®” Additionally, these elements
were used to embellish couplets and verses using
many literary devices, including simile, metaphor,
irony, figure of speech, symbol, and pun, and they
served as important tools that allowed writers to
express themselves in a concise yet powerful way.

MUSTAFA ISMET UZUN THE POETRY OF "RISING TO THE LEVEL OF GOD" IN TURKISH-ISLAMIC LITERATURE

265 Seyhi Divani, 195.

266 For examples on the matter from Turkish and Persian literature, see Ali Nihat Tarlan, Seyhi Divani’ni Tetkik (Istanbul:

istanbul Universitesi Edebiyat Fakiiltesi Yayinlari, 1964).

267 For examples on the matter from Turkish and Persian literature, see Tarlan, Seyhi Divani’ni Tetkik.
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