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istanbul’un Meshur Hattatlan
Eminent Calligraphers of Istanbul

Fatih Ozkafa hattat / calligrapher

Seyh Hamdullah'tan sonra, Muhtesem Siiley-
man devrinin bashca hattath Ahmed Karahisari ve
II. Selim devrinin biiviik hattath Hasan Celebi gibi
sanatkérlar, bir sire daha tarz-1 kadim Gizere eserler
verdilerse de "Seyh-i Sini (kinci Seyh -Hamdul-
lah)" likabiyla meshur olan Biylk Dervig Ali, Sevh
Hamdullah mektebini yeniden thya etti. Suyolcu-
zade Mustafa Eyyiibi, yine bu yoldan devam etti.
Onun talebesi olup 1642-1698 yillan arasinda vasa-
mis olan Hifhz Osman Efendi ise Seyh’in en giizel
harflerini secerek daha da gelistirdi ve artik bir da-
ha terk edilmeyecek olan Tirk sivesinin kurallanm
netlestirdi. Onun vetistirdigi pek cok talebe ve on-
lardan sonra gelenler yazinin tekemmiiliine binviik
katkilarda bulundular. Ta ki, siiliis ve nesihte Meh-
med Sevki Efendi (1820-1887), celi silliiste ve celi
ta'likte Sami Efendi, ta'likte Yesarizade Mustafa Iz-
zet Efendi (6. 1849) gibi en ¢ok benimsenen tistad-
lara gelinceye kadar, hat sanah uzun bir mesafe ka-
tetmis; stiziile stziile kivamini bulmustur.

Cahsmamizin bundan sonraki kismunda, Tiirk
hat sanatinin serefli seriiveninde bayraktarhk vapa-
rak kutsal silsileye eklenmis altin halkalardan sayi-

After Seikh Hamdullah, the artists such as Ahmet
Karahisari as the prime calligrapher of Suleyman the
Magnificent reign and Hasan Celebi as great
calligrapher of Selim the Second era have created
works in old style for a while; however the Great
Dervish Ali, known as the Second Sheikh
Hamdullah (Sevh-i Sani). reconstructed and
enriched the school of Sheikh Hamdullah.
Suyolcuzade Mustafa Eywibi also followed this form.
His student Hafiz Osman Efendi (1642-1698)
selected and developed the best letters of the Seikh
and clarified the rules of the Turkish accent which
could not be left out anymore. Many students
trained by him and the subsequent followers made
great contributions to the completion of the style.
The art of calligraphy had proceeded quite much and
had found its proper consistency through fine and
intense filtering till the times of the most accepted
masters such as Mehmed Sevki Afandi (1829-1887)
for siiliis nesih, Sami Efendi for celi siliis and celi
ta'lik, Yesarizade Mustafa lzzet Efendi (d. 1849) for
ta'lik.

In the following pages of our study, we shall
concentrate on the lives and works of our great
calligraphers who have been added to the holy chain
of Turkish calligraphy with their flag bearing stances;
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lan biiyik hattatlanmz ile Medresetii'l-Hattitin gi-
bi, bu sanatin yasatilmasi icin yakin tarthimizde
dnemli misvon ifa etmis olan bir milessesenin ho-
casi veya talebesi olmus hattatlanmizin hayat
hikiyelerinden ve baslica eserlerinden stz edile-
cektir,

Yesari Mehmed Esad Efendi
( ? /istanbul - 1798/1stanbul)

Istanbul'da diinyaya gelen, ancak dogum tarihi
tam olarak bilinemeyen Mehmed Esad, sag tarafi
felgli oldugu ve sol eligiyle yazdigs icin solak
manisina “Yesari™ olarak amlagelmistir. Devrinin
tamnmus ta'lik hattat Veliyviiddiin Efendi kendisi-
ne getirilen Mehmed Esad'in felcli oldugunu garip
bu gocukta istidad olmadiina kanaat getirerek ders
vermeyi reddetmis. Bunun Gzerine bir baska mes-
hur ta'lik hattat: Seyyid Mehmed Dedezade’ye git-
tiklerinde dervis mesrep olan bu zat onlan kirma-
mak icin ders vermeyi kabul etmisse de pek iimit-
var degilmis. Ancak sonradan, getirdigi meski go-
riince Mehmed Esad Efendi’nin yazdigy vaziya ina-
namanus. Allah vergisi kabiliyete sahip Esad Efendi
kisa siirede icizet alacak seviyeye ulagms ve ddet
oldugu tzere icizet merasimine devrin bityitk is-
tadlanndan olan ve Anadolu'nun Imad" sayilan
Veliyyiiddiin Efendi de davet edilmis. Kendisi Esad
Efendi'nin yazilanm goriince aglayarak “bu gocu-
gun hocas: olmak serefi benim olacakty, bileme-
dim" diyerek hayflanms. '

Esad Yesari 1753'te Dedezade Mehmed Seyyid
Efendi’den icazet almus, Kitipzade Mehmet Refii ve
Ismail Refik efendiler de bu icizeti tasdik etmisler-
dir, Aym zamanda kadihk yapan Esad Efendi'nin
kudretli yazilann géren Veliyyiiddin Efendi * Allah
bu zah bizim kibrimizi kirmak i¢in gondermistir,”
dermis. Yine, Iranh hattatlann, "ta'lik bizim icat et-
tigimiz yazidir ve onu en iyi biz vazanz® diverek
bobirlenmelerine karsiik colak ve solak bir Tork
hattatirun olagantstl bir hilnerle ta'lik yazmasiun
ve lranh hattatlan geride birakmasinin (Ozcan

and of the teacher or student calligraphers from
Calligraphers’ School which has a significant mission
In our recent history for the continuance of this art.

Yesari Mehmed Esad Efendi
( ? Jistanbul - 1798/istanbul)

Mehmed Esad was born in Istanbul on an
unknown date and has been called as Yesari (left-
handed) since the right hand side of his body was
paralyzed and accordingly he used to write with his
left hand. He has been brought to the famous ta'lik
calligrapher of the time Veliyyiiddiin Efendi however
the master saw his paralyzed physical situation and
refused to teach him the calligraphy. Thereupon,
Yesarl has been brought to Seyyid Mehmed
Dedezade and this latter teacher, thanks to his
dervish quality. accepted to give him courses
however without so much hope. But when
Dedezade looked the sketch made by Yesari, he has
been deeply astonished. So, Yesari Efendi gifted by
the God reached to a level of diploma in a short
time. Veliyyiiddin Efendi, who was one of the
greatest masters of the time and known to be the
spiritual column of Anatolia, also invited to the
ceremony according to the tradition. Rumour has it
that Veliyyliddin Efendi has seen the calligraphy of
Yesarl Esad Efendi and cried saying "The honor to be
the teacher of this boy would be mine, alas, | could
not understand...”

Esad Yesari obtained diploma from Mehmed
Seyyid Efendi in 1753 and it was also certified by
Katipzade Mehmet Refii and lsmail Refik Efendi's.
When Veliyyliddin Efendi had seen the writings of
Esad Efendi who had been officiating as a Muslim
Judge at the same time, he had said: "God sent this
person to break our pride.” Persian calligraphers
would boast as saying "ta’lik is our invention and we
write It best"; however a handicapped lefty Turkish
calligrapher performing ta'lik with an extraordinary
skill and getting ahead of the Persian calligraphers
have caused the meaningful comments of “God's
Will™ 1o be spoken of (Ozcan 2009: 146).

The fame of the Yesari multiplied day by day and
his rank also increased: he has been brought to the
position of calligraphy teacher of the Palace. He
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2009: 146) pek manidar bir hikmet-i Hida oldugu
yvorumlan yapilmaktadir.

Stihreti giinden gline katlanan Yesari'nin kadi-
hkta da riitbesi yiikselmis ve daha sonra Saray-1
Hiimayun yaa hocas: olmustur. Padisahun ihsanla-
nna bolca mahzar olmus ve gegim sikintisindan
dzade olarak muteber bir havat vacarmstie. 1798 -
linda Istanbul'da vefat eden ve Fatih'te Gelenbevi
Caddesi dzerindeki kabristana defnedilen (bilahare
yol insaah sebebiyle mezar kitabeleri Gnee Tiirk
[slim Eserleri Miizesi'ne sonra Fatih Camii Hazire-
si‘ne nakledildi) Mehmed Esad Yesar'nin pek ¢ok
vazma eserl vaninda kitabe vazilan da mevcuttur
(Rado: 182-184). Fatih Tirbesi kapi ici kitabesi, Us-
kiidar Hact Selim Aga Kiithphanesi kitabesi, Ayna-
hkavak Kasn yazilan, Beylerbeyi Camii'nin baz ya-
zilan, Bahgekap [. Abdiilhamid Han Medresesi ki-
tabesi Yesari hathyla vazmlan dnemli kitabelerdir
Bunlardan Uskiidar Hac Selim Apa Kiitliphanesi

obtained the l.‘_:"ll-» af the Sultan sutticiently and livec

i II'-{' Iree ||!'. ECONOMIL |'|I|-'|:'I:|| LA I"\.El.':“:'ll'x!

[ | ]
died in 1798 and buried in th pravevard by the
Gelenbevi Street of Fatih district (his grave epitaphs
have been transfermed o the Turkish 1slam Wiorks
Suseum first due to road construction and then o
Fatih Mosgue gravevard.) Mehmed Yesari performed

many epigraphs as well as writings (Kado: 182-1584)
Higtd] b

some examples of his significant epigraphs are Fatlh
lomb's door intermad epigraph, Scutari Hac Selim
Aga Library epigraph, Aynalikavak Palace writings,
Beylerbevi Mosque writings, Bahgekapn Abdiilhamid
khan the First Madrasah epigraph. Scutarl Ha
Selim Apa Library epigraph is regarded as a tuming

point for the transformation from Persian ta'lik to
Turkish style (Ozcan 2009 145-147)
His prime student is his son Yesanzade Mustafa

lzzet Etendi. Some other students of him is
Arapeade Sadullab, Mir Emin, Mehmed Sahabeddin

Etendi ote,
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kitabesi, Iran ta'lik mektebinden Tiirk ta'likine ge-
ris olarak degerlendirilen Gnemli bir donim nokta-
51 mahiyetindedir {Ozcan 2009: 145-147).

Onun en dnemli 6grencisi, oglu Yesarizade
Mustafa [zzet Efendi'dir. Arapzade Sadullah, Mir
Emin, Mehmed Sahabeddin Efendi de talebesi
ziimresindedir.

Ismail Ziihdi Efendi

( ? MUnye - 1806/istanbul)

Unye dogumlu olan Ismail Zihdi Efendi, mes-
hur Hattat Mustafa Rikim'in agabeyi ve hocasidur.
Gengliginde Istanbul’a gelip siiliis ve nesih'i Moral
Ahmed Hifz:1 Efendi'den, daha sonra Mehmed
Emin Efendi'den 6grenerek icizet almustir. Bu is-
tadlar yoluyla hat seceresi Hifiz Osman’a ve Seyh
Hamdullah®a kadar uzarr. Sultan 11, Mustafa’n
saltanati esnasinda (1757-1774) Enderfin-i
Hiimayun siiliis, nesih ve nk'a hocahgina getiril-
mistir. Bu sebeple imzalannda Kitib-i Saray-i Sul-
tani veya Hace-i Enderiin-i Hiimiyun unvanlanm
kullanmustir. Eski {smail Zahdi (6. 1731)'den ayrt
edilmesi icin “Yeni~ veya “Ikinci” kiinyesiyle de bi-
linir. Tashihe taraftar olmayan Ismail Zithdi Efendi,
tashihe gerek duymayacak kadar diizgiin yazan,
pek kudretli bir hattatti (Derman 2007: 88-98).

Ayni zamanda hifiz olan [smail Zihdi Efendi,
kirk kadar Kur'an-1 Kerim, bircok Hilye-i Saidet,
murakka, kit'a ve levha yazmustir, Eyiip Defter-
dar'da Sahsultan Ttirbesi'nin yazlan (14 pafta ha-
lindeki celi siiliis kusak), Ortakiy'deki cesmenin,
Nisanc Mehmed Pasa Camii Haziresi'ndeki Hatice
Hamim'a ait kabirtasimn yvazlan da onundur, Kar-
desi Rakim'dan bagka, Sanizade Abdullah Efendi,
Hekimbas Mustafa Behcet Efendi de yetistirdigi ta-
lebelerdendir. 1806°da vefat eden [smail Zihdi
Efendi'nin kabri Edirnekapisi Kabristani'nda olup
mezar tagini kardesi Mustafa Rikim Efendi yazmus-
tir (Rado: 186).

Kabir kitabesini kalip olarak vazdign giiniin aksa-
minda Mustafa Rikam'in agabeyini riiyasinda gor-
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ismail Ziihdi Efendi
( ? Unye - 1806/Istanbul)

Ismail Zithdi Efendi, both the brother and teacher
of famous calligrapher Mustafa Rakim Efendi, was
born in Unye. He came to Istanbul when he was
voung; learnt siillis and nesih from Ahmed Hif
Efendi first and then from Mehmed Emin Efendi for
certification. He has been assigned to the position of
salis, nesih and nik'a teacher for the Palace
Academy during the relgn of Sultan Mustafa the
Third (1757-1774). Therefore, he used the titles of
Palace Clerk or Teacher of Palace Academy in his
signatures. He is also called as the new or second
Ismail Ziihdi to prevent the confusion with the
former Ismail Zithdi (d. 1731). Ismail Ziihdi was such
a powerful calligrapher who would require no
commection (Derman 2007: 88-98). Zithdi Efendi, whao
was also a hafiz, performed about forty Korans,
many Hilye-i Saadet (description of Islam Prophet),
collages, verses and plates. He also performed the
writings of Sahsultan Tomb in Eylip Defterdar (in 14
blocks, weli sdliis band), Ortakiy Fountain, epltaph
of Hatice Harum in the gravevard of Mehmed Pasa
Mosque. Besides his brother Rakim, Sanizade
Abdullah Efendi and Hekimbas:1 Mustafa Behget
Efendi were his grown-up students, He died in 1806
and buried in Edirnekap gravevard. His epitaph was
written by his brother Mustafa Rakim Efendi. (Rado:
186),

It has rumoured by Necmeddin Efendi that
Mustafa Rakim had seen his brother (lsmail Zihdi)
in his dream on the night of the day he modeled the
epitaph of his brother and he had said to Mustafa
Rakim "you have performed elifs (first letter of
Arabic alphabet) weakly, strengthen them with
caftans." Next moming Rakim Efendi had observed
that in fact elifs were weak: and corrected so as
wiorth to be, (Derman 2007: 96).

Mustafa Rakim Efendi
(1758/Unye - 1825/[stanbul)

Mustafa Rakim Efendi was born in Unye in 1758
and arrived to Istanbul in an early age. He became a
hatiz and learnt sciences; afterwards he studied
beautiful writing and drawing. He practised siiliis
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diiigli ve Rikim'a “Elifleri eilliz yapmagsin, onlara bi-
rer kaftan givdir” dedigi, Necmeddin Efendi'den ri-
vayetle nakledilmektedir. Rikim, ertesi sabah
uyandiginda gercekten eliflerin zayif kaldigin gis-
rip onlara kalemin hakkimi vermistir (Derman
2007 95).

Mustafa Rikam Efendi

(1758/Unye - 1825/1stanbul)

Mustafa Rikim Efendi, 1758'de Unye'de dogdu
ve kitciik yasta Istanbul'a geldi. Hifiz olup ilim tah-
sl ettikten sonra Hiisn-i Hat ve resim calish, Aga-
beyi lsmail Ziihdi Efendi'den, ayrica Egrikapih
Mehmet Rasim Efendi'nin talebesi Ahmet Hifz til-
mitzi Uglincii Dervis Ali"den siiliis ve neshi mesk et-
ti. Sikke-i Himayun ressamhigina ve Tugra-vi
Hiimdyun tanzimine memur edildi. Sultan 1. Mah-
mud'un sehzadeligi zamaninda ona yan hocahg
yapt:. Istanbul ve Anadolu Kadaskerligi payelerini
aldi. Mustafa Rikim Efendi, celi stilis ve ta'likte
cok kudretli bir hattat idi. Tophane Nusretiye Ca-
mii'ne kusak halinde yazilmus Nebe Siresi, Fatih
Maksidil Sultan Turbest'ndeki kusak yazsi ve Ava-
sofya Camii icindeki baz levhalar Rikim'a ait olup
bunlar celi yazinun gelisimi agsindan Tirk hat sa-
nati tarihinde biyik neme sahip treklerdir, Gi-
hangir Camii’'ndeki levhalan da diger levhalarla
birlikte mizeye kaldinlmistir. Aynca Rikim'mn Tiirk
ve Islim Eserleri Miizesi, Topkap) Sarayt Miizesi,
Stleymaniye Kitaphanesi, Konya Mevlind Miize-
si, Vakaf Hat Sanatlan Miizesi, lstanbul Universitesi
Miizesi, Eylip Sultan Turbesi, Sakip Sabanc Miize-
si, Turk Petrol Vakh Miizesi, Ekrem Hakki Ayverdi
Koleksiyonu gibi resmi kurumlarda ve tzel koleksi-
yonlarda eserleri meveuttur, Rikim'in yazdigy ve
Eviip Sultan Kabristam'nda yer alan Celebi Mus-
tafa Resit Efendi’nin mezar tas kitabesi, Zevki Ka-
din Sibyan Mektebi ve Cesmesi kitabeleri, ismail
Zithdi Efendi'nin mezar tan kitabesi ve Miskinler
Cesmesi kitabesi, hat sanah agsindan énemli sayl-
maktachr.

and nesih from his brother Ismail Zihdi Efendi and
also from Egrikapih Mehmet Rasim Efendi's student
Dervis Ali the third. He was appainted as Palace
Coins artist and State Tugra officer. He taught
writing to Sultan Mahmud the Second while he was
a prince. He had the titles of Istanbul and Anatolian
Kazasker (Kazasker is the highest rank in Ottoman
judiciary system). Mustafa Ralam Efendi was a very
powerful celi, silis and ta'lik calligrapher. He
performed the Nebe Surah line writing in Tophane
Nusretiye Mosque, ledger writing of Fatih Naksiclil
Sultan Tomb and some plates within Hagia Sofia
Masque. These examples carry a great importance in
the way of development of celi writing style in
Turkish calligraphy history. His plates in Cihangir
Mosque are in the museums now. Ralum's works are
also present in the state and private collections such
as Turkish&lslamic Arts Museum, Topkap: Palace
Museum, Stileymaniye Library, Konya Mevlana
Muscum, Vakaf Calligraphy Arts Museum, Istanbul
University Museum, Eyiip Sultan Tomb, Saksp
Sabanc Museum, Tiirk Petrol Vakfi Museum, Ekrem
Hakks Ayverdi Collection etc. The epitaph of Celebi
Mustafa Resid Efendi in the Eyiip Sultan Graveyard,
Zevki Kadin Elementary School and Fountain
epigraphs, epitaph of Ismail Zihdi Efendi and
Miskinler Fountain epitaph come to be known as the
important calligraphic art works of him.

Mustafa Rakim Efendi had also made important
innovations for sultan tugras (sultan signatures).
These innovations may be collected under three
titles as writing changes, style/movement changes
and shape changes (Derman 2009a: 128). Rakim
Efendi selected the best letters of Seikh Hamdullah
and Hahz Osman and gathered the elegancy and
power of such writings under the steadiness of celi
sitlils, His strong understanding of perspective rules
have enabled pen widths and letter bodies in his celi
works to be clearly seen from far distances. Mustafa
Rakim Efendi was the teacher of Mehmet Hasim
Efendi and Mehmet Sakir Recai Efendi as well as of
Sultan Mahmud the Second.

He died in 1825; buried besides the Atik Ali Pasha
Mosque in Karagumrik and a tomb was made on
his grave (Berk 2003: 23-46; Inal 1955: 269-283).

12%
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Mustafa Rikim Efendi, padisah tugralannda da
dnemli yeniliklere imza atrigtir. Bu yenilikler, hat
degisikligi, istif degisikligi ve sekil degisikligi
seklinde (¢ bashk altnda toplanarak
degerlendirlmistir (Derman 200%: 128).

Mustafa Rikim Efendi, Seyh Hamdullah'in ve
Hafiz Osman’in en giizel harflerini secerek yvazisimi
gelistirmis ve bu vazlardaki zarafeti, seyyaliyeti celi
siiliisiin metdnetivle cok glizel bir bicimde cemet-
mistir. Tenazur (persfektif) ilmine vukdfiyeti onun
celi yamlanndaki kalem haklannin ve harf binyele-
rinin, seyredildigi mesafeden de muhafaza edilmis
olarak algilanmasini saglamistir. Mustafa Rikim
Efendi, Sultan 11. Mahmud'dan baska Mehmet Ha-
sim Efendi'nin ve Mehmet $akir Recai Efendi'nin
de hocasidir,

1825 tarihinde vefat etti. Karaglimriik'teki Atik
Ali Pasa Camil vanina defnedildikten sonra meza-
nmn Gzering bir tirbe yapimustir (Berk 2003: 23-
46; [nal 1955: 269-283),

Mahmud Celaleddin Efendi
(17502 Dagastan - 1829/istanbul)

Aslen Dagistanli olup muhtemelen 1750
yillannda diinyaya gelen (Derman 2002: 138) ve
oradan [stanbul'a go¢ eden Mahmud Celileddin
Efendi. yaziyt Ak Molla Omer Efendi'den, Hoca
Rasim Efendi'nin talebesi Abdallatif Efendi'den
mesk etti, Kimseye bas egmeyen yapisi ile, ders al-
mak icin miirdcaat ettigi Salih Efendi'den ve Ebu-
bekir Rasid Efendi'den hiisn-i kabul gérmeyince
kendi kendine cahsmasim stirdiirdii. Ancak onun
her ise vakar ve temkinle yaklasmayr ddet haline
getirmis olmasimdan dolayr yumusak tabiath bir
kimse olmadig yolunda bir kanaatin yanhshkla ha-
51l oldugunu ileri stirenler de vardir {Inal 1955: 183-
188). Zira, Mahmud Celileddin Efendi belli bash
hocalardan mezun olmamasina ragmen yilmayan
azmi ve disiplinli gayreti neticesinde hat sanatinda
veni bir ekoliin kurucusu saylacak seviyede muvaf-
fakivete mazhar olmustur. Stliis ve nesih yamlarda

Mahmud Celaleddin Efendi
(1750?/Dagistan - 1829/ Istanbul)

Mahmud Celaleddin Efendi of Daghestan origin
was bomn in about 1750s (Derman 2002: 138), They
migrated to Istanbul and Mahmud Celaleddin Efendi
learnt writing from Ak Molla Omer Efendi and Hoca
Rasim Efendi’s student Abdiillatif Efendi. He had a
recalcitrant personality and refused by Salih Efendi
and Ebubekir Rasid Efendi; accordingly he continued
his training on his own. However there are writers
whao claim that Mahmud Celaleddin Efendi was
misjudged as being rebellious due to his habit of
approaching to any matter in dignity and measures
{Inal 1955: 183-188). Indeed, Mahmud Celaleddin
Efendi had not been a graduate of eminent teachers
however accomplished to such a level to be
remembered as the founder of a new school in
calligraphy thanks to his never ending dedication
and disciplined efforts. He performed siiliis and
nesih works in line with the schools of Seikh
Hamdullah and Hafiz Osman; but developed his
own form in celi siiliis style.

Again as a fruit of self-disciplined training
methods, his student and later wife Esma Hanim
gained such an important place as identified with the
nickname “lbret* (meaning the correct example for
everyone) among the lady calligraphers of the
Turkish calligraphy history.

A detailed biography of Mahmud Celaleddin
Efendi is unfortunately not present. He died in 1829
and buried in the graveyard of Seikh Murat Lodge.
He was one of our biggest calligraphers thanks to his
solemn and strong but simple celi silis style writing
and elegant siliis-nesih works which all have a great
value and appreciated at all times. The elif letters in
his celi silis works are less sloped when compared
to Rakim Efendi and seem more concrete. He hadn't
conformed to omamentation and etiquette so much.
He used vowel points lesser but the clovers
frequently. In general, spaces are much. The letters
are on the fore plan more than the vowel points.
Hooks are performed in a sharp manner.

He performed the band-writings of Mihrisah
Sultan Tomb in Eyiip, overdoor writings in the
Complex, Aziz Mahmud Hiddai Tomb in Scutari. His
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vevh Hamdullah ve Hafiz Osman mekteplerini ta-
kiben eser verdiyse de celi siliiste kendine has bir
uslip gelistirmistir.

Yine kendisinin disiplini taliminin neticesi ola-
rak dnce talebesi sonra zeveesi olan Esma Hamm,
Tiirk hat sanah tarihinin harum hattatlan arasinda
“Ibret™ lakabim alacak kadar mihim bir ver edin-
mistir,

Maalesef hayat hakkinda tafsilath bir hal tercii-
mesinin bulunmadigy Mahmud Celileddin Efend,
1829 yilinda vefat etmis ve Seyh Murat Tekkesi ha-
ziresine defnedilmistir. Vakur ve metin goriinisli
sade celi siiliis istiflerivle ve zarif siilis, nesth vazi-
lanyla yiiksek krymet tasiyan ve eserleri aranan bi-
yiik bir hattabmuzdar. Celi stilits yazilanndaki elifler
Rikim'a gore daha az meyillidir ve sert gorindimlii-
diir. Tegrifata fazla nayet etmemistir. Harekevi az
kullanmus; ama tirfili stkca kullanmustir. Genel ola-
rak bosluklar fazlacadir. Harekelerden ¢ok harfler
one gikmushr. Ziilfeler ise keskincedir,

Eylp'te Mihrisah Sultan Tirbesi kusak vazilan
ve Killiye'deki kap tistii vazilan, Uskiidar Aziz
Mahmud Hudai Tirbesi icindeki kusak yazilan
onun olmakla birlikte cesitli muze ve koleksivon-
larda pek cok eseri vardir, Kendisi tarafindan ceki-
len [IL Selim ve II. Mahmud tugralan da mevouttur
{Unver 1953a: 1).

Yesarizade M. izzet Efendi
(1772/Istanbul - 1849/ istanbul)

Tahminen 1770°L yillarda Istanbul'da degan
Mustafa lzzet Efendi, meshur ta'lik Gstadi Mehmed
Esad Yesari'nin ogludur, Yesarizade, ta'liki baba-
sindan dfgrenmis ve ondan icizet almistir. Kendisi-
ne Mekke, Istanbul ve Anadolu Kadhaskerligi paye-
leri verilen Yesarizade, 1842'de Takvimhane (Dev-
let Matbaas)) Nazin oldu. Matbaa-1 Amire'yi idare
etti ve kendi ta'lik hattnyla harfler doktiirdin Mat-
baa-i Amire'de ilk defa ta’lik hatla kitap onun za-
maninda basildi. 1846 vilinda Rumeli Kadiaskerli-
i’ e tayin edildi.
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works may also be seen in various museum and
collections. He also performed the tugras of Selim [11
and Mahmud Il (Unver 1953a: 1).

Yesarizade M. [zzet Efendi
(1772 /Istanbul - 1849/istanbul)

Mustafa lzzet Efendi was bom in Istanbul through
1770s {estimated) and was the son of a famous ta'lik
master Mehmed Esad Yesari Yesarizade leamnt ta'lik
calligraphy from his father and had his diploma from
him. He has been awarded with the titles of
Kadiasker for Mekke, Istanbul and Anatolia and
became the Minister responsible for the State
Publishing House in 1842, He administered Matbaa
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1849°da wvefat etti ve Fatih'te Gelenbevi Caddesi
iizerinde bulunan babasimin kabri vamina defnedil-
di. Sonradan yol insaat sebebiyle mezar kitabeleri
tnce Tiirk Islim Eserleri Miizesi'ne, sonra da Fatih
Camii haziresine nakledildi.

Seriii'l-kalem (cabuk yazan) bir hattat olan Ye-
sarizade Mustafa Izzet Efendi, Abdiilfettah Efendi,
Kibnsizade Ismail Hakki Efendi, Bursali Riza Efendi
ve Ali Haydar Bey gibi meshur hattatlann da hoca-
s1 idi. Hogssohbet, latifegi olmakla birlikte pek mu-
baldgal konustugu icin, bu huyunu bilenler séyle-
diklerine tamamen inanmazlarmis (Rado: 209).
Hat sanati disinda, migsiki, kemankeslik ve siirle de
ugrasmstir,

Mezar kitabesi, talebesi Ali Haydar Bey tarafin-
dan yazilmushr.

M. Ugur Derman'in ifadesine gare dnceleri ba-
basinin tavrinda yazan Yesarizade, -vaklasik
1800°den sonra- yavas yavas sivesini degistirmis,
kendi Gslibu, 1820'den sonra tesekkill etrmistir. Bil-
hassa 1834’ten sonra verdigi eserler en olgun eser-
lerdir. Giiniimiiz [stanbul abideleri iizerinde imzali
en cok kitabe birakan hattatinuz da Yesarizade'dir.
Sultan . Selim, Sultan [I. Mahmud ve Sultan Ab-
diillmecid dénemlerinde imar ya da tamir edilen
abidelerin cogunun kitabesi onun kaleminden ¢ik-
mistir (Derman 1990: 31). Kendisinden sonraki
hattatlar iran tslibunu terk ederek Yesarizade
mektebini takip etmeye baslanslardr.

Terekesinden ¢ikan 65.000 sahr celi ta'lik kahp-
tan baska Istanbul'da 100°den fazla kitabe yazisi
meveuttur. A Riza Ozcan'in tespit ettigi kitabeler
soyle siralanabilir:

Tesvikive Camii avlusundaki Nisantas: kitabesi,
Eminonii Hidayet Camii kitabesi, Egrikapi Ussaki
Dergah kitabesi, Tophane Nusretive Camii ile sebil
ve muvakkithane kitabeleri, Maltepe Kislasi, Baye-
zid Yangin Kulesi, Il. Mahmud Saray Cesmesi,
Emindnii Arpacilar Camii kitabeleri, Topkap Saray
darphane kapisindaki tarih, Beylerbeyi Abdullah
Aga Camii, Bilbiilderesi Sultan II. Mahmud Ces-
mesi, Tevfikiye Camii ve Muvakkithanesi, Akinti-

it Amire (state printing workshop) and casted letters
with his own ta'lik writing. For the first time, ta'lik
calligraphy books have been printed in his time by
the Matbaa-1 Amire. He was appointed to European
Lands (Rumeli section of the Empire) Kadiasker
office, His grave epitaphs were transferred firstly to
the Turkishé&lslamic Arts Museum due to the road
construction and then to Fatih Mosque graveyard.
He was a fast writing calligrapher and the teacher of
very eminent calligraphers such as Abdulfettah
Efendi, Kibnsizade Ismail Hakk Efendi, Bursali Riza
Efendi and Ali Haydar Bey. Since he was known to
speak with exaggeration, his words used to be not
believed fully (Rade: 209). He had also studied and
performed music, violin and poetry.

His epitaph was written by his student Ali Haydar
Bey.

According to the findings of M. Ugur Derman,
Yesarizade used to write in the style of his father
however changed his accent slowly after the year
1800 and fully formed his own style after 1820,
Particularly the works of him performed after 1834
are his most mature pieces. Yesarizade is also the
calligrapher who left the most crowded numbers of
signed epigraphs on the monuments of Istanbul.
Most of the epigraphs of the Istanbul monuments
which have been repaired during the reigns of Sultan
Selim the Third, Sultan Mahmud the Second and
Sultan Abiilmecid, have been performed by him
{(Derman 1990: 31). His successor calligraphers have
totally left the Persian/Iranian style and started to
follow his school.

Except 65.000 lines celi models present in his
estate; he had written more than 100 EP%;EM in
Istanbul. His epigraphs spotted by A. Riza n are
as follows:

Nisantast epigraph in Tegvikiye Mosque Yard,
Eminénii Hidayet Mosque epigraph, Egrikap Usgaki
Lodge epigraph. Tophane Nusretive Mosque,
fountain and time adjustment centre, Maltepe
Barracks, Bayezid Fire Tower, Il. Mahmud Palace
Fountain, Eminéni Arpaalar Mosque epigraphs,
Topkap: Palace’s Mint gate date, Beylerbeyi
Abdullah Aga Mosque, Biilbiilderesi Sultan Mahmud
the Second Fountain, Tevfikive Mosque and time
adjustment centre, Akintiburnu Mosque, Galata
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burnu Camii, Galata Mevlevihanesi kitabeleri, Kii-
ciik Selimive Camii, Biylikcamlica Sultan [I. Mah-
mud Cesmesi, Simbiil Efendi Camii haricinde Per-
tev Paza kitabesi, [I. Mahmud Tiirbesi kap tisti ki-
tabelerd, Sultan [1. Mahmud Bendi ve Simbiilefendi
Camii haricinde Ziver Pasa kitabesi (Ozcan 2009:
1449),

Kadiasker Mustafa [zzet Efendi
(1801 Tosya - 1876/Istanbul)

Guniimiizdeki karsihgnyla Askeri Hakim diyebi-
lecegimiz Kadasker ritbesi, dilimizde yaygin cla-
rak Kazasker seklinde telaffuz edilmistir. Bu sebep-
le Mustafa lzzet Efendi’nin unvam bazi kaynaklar-
da Kazasker olarak da gegmektedir, Bununla birlik-
te, Kadiasker'in adasi, aym zamanda hocasi olup,
Yesarizade namiyla taminan ve Tiirk ta'lik mektebi-
nin kuruculanndan sayilan ve Kadiasker'le aymi adi
tastyan Mustafa [zzet Efendi ile kanstinlmamalichr.

1801 Tosya (Kastamonu) dogumlu Kadiasker,
tist diizey adli ve idari ritbelerinin yam sira misiki
ve Hisn-i Hat sanatlanndaki maharetleriyle de
sohre: bulmus bir kisidir. Babasinin vefatindan
sonra Istanbul’a gelerek Fatih Baskursunlu Medre-
sesi ne girmistir,

Bir cuma glindi  banisi oldugu Eminénii Hidayet
Camii'ne gelen Sultan 1. Mahmud'un milezzin
mahfilinde naat-1 serif okuyusunu ok begenerek,
Enderiin’a alhinmasini emretmesinden sonra
Mustafa lzzet Efendi, Silahtar Gaziahmetpasazade
Ali Pasa'da bilgisini artirch. Bu arada vaz dgrenme-
ye basladi. Sonra Galatasarayi'na nakledildi orada
da ti¢ il fgrenim girdikten sonra Enderiin’a alin-
di. Uzun milddet ney iifledi ve hanendelikle
mesgil oldu,

Hamidiye Evkah Kaymakami Cimez Mustafa
Vasif Efendi'den siilis ve nesih, Yesarizade Musta-
fa [zzet Efendi'den ta'lik mesk ederek icazet aldi.

Hattathik, bestekarlik, hinendelik gibi sifatlan
haiz clan bu ¢ok vonli sahsiyet, saray ve eglence
muhitlerinden pek hoslanmadig icin askerlik mes-

Mevlevi Lodge epigraphs, Kictk Selimive Mosque.
Bayiikcamlica Sultan Mahmud the Second Fountain,
Stmbiil Efendi Mosque’s (out of the mosque) Pertey
Pasha epigraph, Mahmud the Second’s Tomb's gate
epigraphs, Sultan Mahmut the Second Dam and
Stmbiilefendi !\-fr_rsquv (out of the mosque) Ziver
Pasha epigraph (Ozcan 2009: 149).

Kadiasker Mustafa lzzet Efendi
(1801/Tosya - 1876/ Istanbul)

The rank of Kadiasker (Military Judge) i spoken
as “Kazasker” in Turkish. Thus, the title of Mustafa
lzzet Efendi is referenced as Kazasker in some
sources, However, this calligrapher should not be
confused with the other Mustafa [zzet Efenci who is
namesake and teacher of this calligrapher and
known to be the founder of Turkish ta'lik school.
Born in 1801 in Tosya (Kastamonu) Kadiasker has
been famous for music and calligraphy works as well
as his high level administrative and judicial ranks.
He came to Istanbul after his father's death and
enrolled in Fatih Baskursunlu Madrasah.

Sultan Mahmut the Second has visited Emindnii
Hidayet Mosque (which was built up by his
excellency) on a friday and appreciated the nah serif
(poem written as eulogy for Hz. Mohammad)
singing of Kadtasker; accordingly ordered him to be
educated for the Palace Academy (Enderun).
Kadiasker Mustafa lzzet Efendi increased his
knowledge by having courses from Silahtar
Gaziahmetpasazade Ali Pasha, He started to learn
writing. Then he was transferred to Galatesaray (a
roval school of Ottomans) and had three years of
education therein; finally attended the Palace
Academy. He plaved reed flute for a long time and
sang songs.

He had his diploma through the siiliis and nesih
training of Hamidiye Assocation Director Cimez
Mustafa Vasif Efendi and ta'lik training of Yesarizade
Mustafa lzzet Efendi.

This versatile person who was a calligrapher,
composer, singer and taking an aversion to the
palace and entertainment so much, decided to
progress in military profession. Sultan Mahmut the
Second and his friends however did not want him to
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leginde ilerlemeyi disintyordu, Sultan 11, Mah-
mud ve Padisah’in yakinlan ise Ustin kabiliyetleri
sebebiyle, onun saraydan uzaklasmasimi istemiyor-
lardh. Kadsasker ise nihayet hacca gitmek icin izin
isteyip Naksibendi Seyhi Kayserili Ali Efendi ile
birlikte Hicaz'a gitti. Orada Naksibendi tarikatina
girdi. Hicaz'dan Misir'z gecip yedi ay burada kald.
Sonra da sessizce Istanbul’a dondu. Saraydan
uzakta bir dervis hayah yasamaya baslach. Ne var ki
bir Ramazan giindi, Bivezid Camii’'nde Ic ezan oku-
masini istediler, Mustaa lzzet Efendi ise Padisah'in
gelmesinden cekinerek bu ricayr kabul etmek iste-
mediyse de israrlara dayanamayarak okudu. Ezam
duyan Padisah bu sesin tamdigs bir ses olduguna
kanaat getirerek okuyan kisinin tetkik edilmesini
istedi. Bir Ozbek dervisi oldugu yoniinde bilgi ge-
lince de, "Ben Mustafa Efendi’nin sesini tamimaz
myum?” diyerek dfkelondi. Bu hidise ile Mustafa
lzzet Efendi, Padisah’a vakalanmus oldu. Sultan 11.
Mahmud, dfkesinin tesiri ile Mustafa lzzet Efen-
di'nin vilcudunun ortadan kaldinlmasin istemisse
de bildhare teskin edilmis kendisini affetmistir
(Derman 1982 a: 15).

Daha sonra, saraydaki gérevi sebebiyle, Padi-
sah'in tertip ettirdigi bitlin saz ve misiki ilemleri-
ne kih sesi kih neyi ile istirak etmistir, Tayyarzade
Ahmet Atd Bey. tarihinde ondan sdz ederken,
Arapca ilimleri ve Arap edebiyatim, Farscay, tasav-
vufu ve siirl cok iyi bildigi, misiki ilminde ve
icrisinda distad oldugu maneviyatmin cok kuvvetli
oldugu, Hiisn-i Hat'tz da silils sahasinda Seyh-i
Sani (lkinel Sevh -Hamdullah-), ta'lik sahasinda as-
nnin Imad't oldugu bilgilerini vermektedir (Bekta-
soglu 2005; 83). M. Ugur Derman Ise Mustafa [zzet
Efendi’yi "Hattatlar icinde Kadiasker ayannda bir
milsikisinas yoktur; misikisinaslar icinde de onun
ayannda bir hattat yoltur® seklinde veciz bir ifade
ile hulisa etmistir.

Sultan Abdilmecid'in tahta akisindan sonra
Saray'dan aynlip meslegini degistirmeye karar ve-
rerek Eylip Camii hatipligine gecti. Sultan Abdil-
mecid, Eyiip'te dinledigi hutbeyi ¢ok begenince de

get far from the palace since he was a superior
ability. Kadhasker finally obtained a permission to go
to the Had| and went to Hicaz together with
Naksibendhi Selkh Kayserili Ali Efendi. He entered
in Maksibendhi order in Hicaz. He passad to Egypt
from Hicaz and stayed seven months there. Then
coming back to Istanbul silently. he started to live a
life of dervish far from the palace. On a Ramadan
Friday. they wanted him to sing the inner azan
(Moslem call for prayer) in Bayezid Mosque. Mustafa
Izzet Efendi was curious about the presence of the
Sultant and tried to reject this reques:. However
insistence carried on and he was compeled to recite
the azan. Sultan was indeed there and recognized
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Mustafa lzzet Efendi'vi Saray'a ikinci imam olarak
tayin etti. Daha sonra Selinik, Mekke, [stanbul Ka-
diligr ve 1849 Anadolu Kadiaskerligi payeleri alan
Mustafa [zzet Efendi, bas imam ve Rumeli Kadias-
keri oldu, ehzadelere yaz hocalify da yapan Kads-
asker, Reis'lil-Ulema’hk, Nakibi'l-Esraflik ve Ve-
killer Meclisi memurlugu gibi en yiksek derecelere
kadar terfi’ etti. 1876'da vefat eden Kadiasker, Ka-
dirihane Kabristam'nda topraga verildi. Mezar tas:-
ni, dgrencilerinden Muhsinzade Abdullah Efendi
yazmishr. Bu muazzam mezar tas: kitabesi. basma-
kamundaki "hiive'l-hayyii'l-kadim® ibaresi haricin-
de 10 satirdan ibaret olup gayet mutantan bir celi
stiliis ile yazilmustir,

Avasofya Camii'ndeki muazzam ism-i Celal, {s-
m-i Mebi, Ceharyar ve Hasaneyn yazilanyla hat sa-
nat tarihinde miistesna bir yeri olan Kadasker'in
yaklasik 8 metre capindaki bu levhalan, diinyanin
en bityitk hat levhalan olarak bilinmektedir. Aym
zamanda bu cesametteki yazmlarda bile harflerin
anatomik estetigini muhafaza edebilmis olmas:
onun celi yazdaki tarbsilmaz kabilivetinin gister-
gesidir. Yani, Kadiasker'in "blyiiklligtnd"” anla-
mak icin bu sekiz levha kafidir,

Avasofya’daki ilk ceharyar levhalan 1644 yilinda
Teknecizade [brahim Efendi tarafindan vazilous
levhalardi. Teknecizade, Emindnii Yeni Cami'de gi-
ni tizerindeki kusak vazilanmin da hattaty olan bir
zath, 1849 yilinda Avasofya'min tamiri sirasinda
Teknecizade'nin yazchf levhalann yerlerine kadi-
asker tarafindan dnce celi siiliis ile yazihp sonra
murabba’ (kareleme) usiliyle biiyiitiilerek ahsap
sinfler {izerine gegirilmis olan bu dev levhalar ko-
nulmustur. Ayasofya mizeye cevrildikten sonra bu
levhalar qikanimak lizere verlerinden sékilip indi-
rildiginde, levhalann hicbir kapidan gecemeyecegi
fark edilmis ve bu yiizden disanya cikanlamamustir.
28 Ocak 1949'da ise, baz hayirseverlerin katkisiyla,
stz konusu levhalar, en iyi teshir mekanlan olan
eski verlerine asilmustir (Kumbaracilar 1970: 74-
.

Eski Daire-i Umilr-1 Askeriye, simdiki Istanbul

the voice and ordered the examination of the singer.
He was informed that the singer was an Uzbek
Dervish; however the Sultan was angry and said:
"Can not I recognize the voice of Mustafa [zzet
Efendi?™ Thus, Mustafa [zzet Efendi was caught by
the Sultan and the latter ordered the assassination of
the former. However, the Sultan then becalmed and
has forgiven him (Derman 1982 a: 15).

After this incidence, he participated to all the
playings and music entertainments in the palace
with his voice and reed flute. Tayyarzade Ahmet Ata
Bey mentioned of him as a person knowing very well
the Arabic sciences, literature, Persian, mysticism
and poetry and that he had been a master of
performing and composing music. He also stated
that Mustafa lzzet Efendi had been employing a very
strong belief; a second seikh (the first seikh was
Hamdullah) of calligraphy and the column of this
time in ta'lik (Bektagoglu 2005: 83). M. Ugur Derman
defines Mustata lzzet Efendi with an aphorism as
"Amaong the calligraphers there was no other
musician as good as Kadiasker and there was no
calligrapher as good as Kadiasker among the
musicians.”

Following the accede of Sultan Abdtilmecid to the
throne, he decided to leave the palace and change
his profession; then turned to be the preacher of
Evilp Mosque. Sultan Abdillmecid liked the speech
he listened from Kadiasker in Eyiip Mosque and
therewith appointed him as the second Imam
(Muslim prayer leader) to the palace. Afterwards, he
became the judge of Selanik, Mecca and [stanbul. He
was awarded with Anatolia Kadasker position in
1849 and proceeded to Head Imam position and
European Lands Kadhasker. Kadiasker taught writing
to the princes and promoted to highest ranks such as
Chief of Ulama (ulama is a religious person having
an important place in state governance), Director of
Records Office for Sheikhs, Officer of Deputies ete.
He died in 1876 and buried in Kadirihane graveyard.
His epitaph was written by Muhsinzade Abdullah
Efendi who was one of his students. This marvelous
epitaph was 10 lines plus "hiive’l-hayyii'l-kadim"
expression and had been written under a quite
magnificent style of celi siliis.

The marvelous God's name Celal, the Prophet’s
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Universitesi tag kapisimin ic tarafindaki ta'lik kitabe
ve Misirdaki Mehmet Ali Pasa Tiirbesi' ndeki Dehr
Siires! fle ta’lik tarih kitabesi, Hirka-i Serif Camii
kusak yazilan, Bursa Ulu Camii'ndeki iki blyiik
levha, Kasimpasa Pivale Camii yazlan, Kadasker'e
ait onemli eserlerdendir. Bunlanin yanisira,
Washington'da bile Kachasker’e ait bir kitabe var-
dir. © da Abide-i Hirrriyet'in (Ozgirlik Anb) yver-
lestirilecegi tarihte Padisah’in hediye olarak gon-
derdigi kitabedir.

Kadasker'in aynca on bir Kur'an-1 Kerim, pek
cok Deliil-1 Hayrat, En'm-1 Serif, iki ylizden fazla
Hilye-i Saddet pek cok kit'a, murakka ve mimari
kitabe yazdign da kaynaklarda gecmektedir. Kadias-
ker Mustafa [zzet Efendi, cuma giinleri vazi vazma-
digindan dolay, bir giinlik bir fasilaran bile hattat
igin biyiik kayip olduguna, yani elini kirelttigine
isaretle kendisinin “cumartesi glinleri yazdigim ya-
zilan, aradan kirk yil gegse ensesinden taminm” de-
digi rivayet edilir. Sefik Bey, Muhsinzade Abdullah
Bey, Vahdeti, Abdullah Zithdi, Hasan Riza Efendi,
Burdurlu Kayiszade Hifiz Osman, Sivahi Selim
Efendi. Mehmet Hilmi ve llmi efendiler, Kadas-
ker'in tamnmus talebelerindendir (Rado: 216-217).
Cok takdir ettigi talebesi Sefik Bey'i ise, "Sefik, Al-
lah beni sensiz cennete sokmasin" diyvecek kadar
sevdigi kayithdr.

Sefik Bey
(18207 Istanbul - 1880/ istanbul)

Tahminen 1820 yilinda Besiktag'ta dinyaya
gelen Sefik Bey, ilk tahsilinden sonra Omer Vasfi
Efendi'nin talebesi Ali Vasfi Efendi'den yaz égren-
meve basladi. Onun vefat: tizerine teyzesinin koca-
s1 olan Kadiasker Mustafa zzet Efendi'ye devam
etti. Muzika-i Himiyun ve Hademe-i Hiimdyun
hat muallimligi yaparken Sultan Abdilmecid'in
ikinci imamhgina tavin edilen enistesi Kadiasker,
bu muallimliklere de $efik Bey'i tayin ettirdi. Sefik
Bey, Melek Pasa torunu Ali Haydar Bey'den ise
ta'lik dersleri aldi. Bursa’da depremden harap olan

name, Four Caliphs and Hasaneyn (eulogy to Hz.
Hasan) calligraphies are performed by Kadiasker.
These plates have given an elegant place to
Kadiasker in our calligraphy history and are known
to be the biggest calligraphic plates of the world
owing to their 8 meters diameters. Besides, the
letters in such big dimensions have protected their
anatomic aesthetics and this lays bare his evident
ability in celi style of calligraphy. That is to say, to
understand the greatness of Kadiasker, these eight
plates are sufficient. The first four caliphs plates in
Hagia Sofia mosque (currently a museum) were the
plates written by Teknecizade [brahim in 1644,
Teknecizade was also the calligrapher of the band-
writings of Yeni Camii (New Mosque) in Emindnil,
In 1849, these plates were replaced by the giant
plates of Kadiasker which had been written in celi
siiliis in the first place, extended by squaring
(murabba) method and passed over on wooden
wheels. These plates have been removed when
Hagia Sofia was converted to a museum, but they
could not pass from any door. On the date 28
January 1949, the plates were re-hanged to their
original places with the ald of some benevolent
citizens (Kumbaracilar 1970: 74-77).

The ta'lik epigraph on the inner section of the
main gate of former General Chief of Staff, currently
[stanbul University, ta'lik style Dehr Surah with
history epigraph on the Mehmet Ali Pasha Tomb in
Egypt. band-writings of Hirka-i Serif Mosque, two
big plates of Bursa Ulucami Mosque, writings of
Kasimpasa Piyale Mosque are the important works
of Kadhasker, Besides, Kadiasker has even an
epigraph in Washington. That epigraph was sent by
the Sultan to the American state as a gift in
connection with erecting the Statue of Liberty (inal
1955).

Moreover, Kadiasker is known, according to the
sources, to write eleven Korans, many Delail-i
Hayrat (a famous wording of Sazeliyye order of
Islam), Enam-1 Serif (a prayer related to Yasin surah
from Koran), for over two hundred Hilye-i Saadet
(description of Islam Prophet), many verses,
calligraphy collages (murakka) and architectural
epigraphs. Kadhasker Mustafa lzzet Efendi did not
use to write on Fridays; in this respect, rumour has it
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Ulu Cami yvamlanm tamir etmek ve yeniden bazi
levhalar yazmak igin Sersikkezen Abdulfettah
Efendi le beraber Bursa'ya gitti. Uc cubuk yil orada
kahp hem bozulan yazilan tamir etti hem de bircok
glizel vazi yazd.

iki kizindan Hurive Harum't hattat olarak yetis
tirdi ve jok sevdigi ogrencisi Ali Riza Efendi’yle ev-
lendirdi.

Sefik Bey oldukca tabii tavirda vazdhin celi siiliis
vazilanna ilaveten siilits, nesih, celi divani ve ancak
bazi kigilerin yazip okuyabildigi sivakat yazisinda
da mahir bir hattat idi. Iki Kur'an-1 Kerim, sekiz
deldil-i hayrat, murakka’, kit'a ve levha yazrmstir.
Istanbul Universitesi ta¢ kapisindaki "Daire-i
Umniir-1 Askeriyye” yazisi ile kapiin iki tarafindaki
Fetih Soresi ayetleri ve Ayasofya Camii'ndeki baz
vazilar imihraptaki madalyon), Sultan Abdiilmecid

that he said "I can easily understand my writings
performed on Saturdays even atter forty years” as to
mention that even a days interruption would cost
much to a calligrapher. The most known students of
Kadiasker are Sefik Bey, Muhsinzade Abdullah Bey,
Vahdeti, Abdullah Zuhdi, Hasan Riza Efendi,
Burdurlu Kayviszade Hafiz Osman, Sivahi Selim
Efendi, Mehmet Hilmi Efendi ve [lmi Efendi. It was
also noted that he entreated for his most favoured
student Sefik Bey, saving "May God not let me into
heaven without you,”

Setik Bey
{18207/ Istanbul - 1880/ istanbul)

Seflk Bey was (presumably] born in 1810 In
Besiktas. He started to learn writing from Ali Vasfi
Efendi (student of Omer Vasfi Efendi) after his
elementary education. Following the death of Ali
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Tiirbesi (F. Aykag'm kaleme aldign makalede seh-
ven LL Abdiilmecid yazilmas: Aykag 2010: 131, 132)
yagilan Sefik Bey'e aittir. Sakiz Adasi’ndaki Mecidi-
ye Camii'nde yer alan yazilanmin ise (giniimizde
Bizans Mizesi olarak kullanildign igin) akibeti
meghdldir {Aykag 20010: 131) Kudis'teki Kubbe-
tii's-Sahra'nin 8 cephesindeki ¢ini kusaklar Gizerin-
de yer alan Yasin-i Serif de Sefik Bey tarafindan ya-
zilmshr,

1880 yilinda (Derman 2002: 170) Istanbul da ve-
fat eden Sefik Bey, Yahya Efendi Tirbesi Hazire-
si'ne defnedilmistir. Ancak uzun bir miiddet kayip
olarak bilinen mezar tasi hentiz gectigimiz willarda
Yahya Efendi Haziresi'nde yerinden sikiilmiis bir
vaziyette kesfedilmistir (Rado: 220-221).

Wasfi Efendi, he attended to the courses of Kadasker
Mustafa lzzet Efendi who was the husband of his
aunt. Kadiasker was appointed to be the Second
Imam of Sultan Abdillmecid from the position of
teacher of Empire Band and Servant Officer of Palace
and he caused Sefik Bey to be appointed to his
former chair. Jefik Bey had ta'lik courses from the
Ali Haydar Bey who was the grandchild of Melek
Fasha. He went to Bursa to repair the writings of
Ulucami M:JHL]'LIL‘ {ruined !J:.' the reason of
carthguake) and to rewrite some plates, logether
with Ser zikkezen Abdulfettah Efendi, He stayed
there for three years and a half and wrote many
beautiful scripts together with repairing the ruined
plates.

He has grown up one of his two daughters
{Hurlye Hamim) as a calligrapher and made her
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Sevki Efendi
{1829/ Kastamonu - 1887/ Istanbul)

1828 yilinda Kastamonu'da diinyaya gelen Sevki
Efendi, tic yasinda Istanbul'a getirildikten sonra
sibyan mektebinde okudu. Ragip Pasa Kitiiphanesi
hafz-1 kitibi Hattat HulGsi Efendi’den vam mesk
etmeye basladi. Hem dayisi hem hocasi olan
Huliisi Efendi, Sevki Efendi'yi belli bir noktaya ge-
tirip bundan sonrasimi Mustafa lzzet Efendi'den
dgrenmesini tavsiye edinee Sevki Efendi'den "Ben
sizden baska hocaya gitmem” cevabini alarak pek
mitteessir oldu ve ona dua etti. Belki de bu dua sa-
vesinde stilits ve neshi zirveye ulashran ve kendi-
sinden sonraki hattatlann daima takip edegeldikler
bir mektebin kurocusu olma serefine erist

1848°de Bab-1 Serasken Mektubi kalemine giren
wevki Efendi daha sonra askeri mektepler hat mu-
allimligine tayvin edildi. Sultan Abdilhamid’in seh
zadelerine de hat hocah@n yapt, Kimil Efendi'nin
ifadesine gore Sevki Efendl yaziy agr agir yazard:.
Ancak onun yazilan fevkalide akic ve islek ol-
makla birlikte, Sevki Efendi’nin elinde, harf biin-
yelerl en zarif sekillerine kavusmustu, Sami Efendi
onun hakkinda "Sevki Efendi fena yazmak istese
bile elinden fena vazi gkmazdi® dermis (Derman
1969: 4),

Basta Topkap: Sarayi Milzes| olmak (izere pek
cok miize, kiitiphane ve koleksiyonda hilye, kit'a,
murakka' gibi eserleri meveut olan Sevki Efendi'nin
muhtelif vayinlarda yver alan siiliis, nesih mesk mu-
rakka'lan giiniimiiz hat talebelerinin de takip ettik-
leri temel mesk kaynaklanndadir, Sevki Efendi’nin
yvetistirdigi talebeler arasindan Bakkal Arif Efendi
meshurdur. Sevki Efendi 1887'de Istanbul'da vefat
ettl. Kabri Merkez Efendi Haziresti nde dayis
Hullisi Efendi’'nin yanindadir (Inal 1955: 397-399;
Rado: 225-226).

Son devrin miistesna ilim ve sanat adamlanndan
Ord. Prof. Dr. AL Siiheyl Unver, Sevki Efendi'nin
torunudur. Zenginlerin, yiksek meblaglar vererek
satin aldiklan yanlanndan kazandiklanm ihtiyac

- o

marry his beloved student Ali Riza Efendi. Sefik
Efendi was a qualified calligrapher for his quite
natural sivle celi siiliis writings, silis, nesih, celi

divani works and for sivakat stvile which only certain
few persons could read. He has written two Korans,
eight Delail-| Hayrat, calligraphy collages (murakka),
verses and plates. The expression ™" Dadre-l Umidie-1
Askeriyye™ writing in the entrance of lstanbul
University and the Fetih (Conguest) Surahs at both
sicles, some writings in Hagia Sofia Mosque (medal
on the shrine), Sultan Abdiilmecid Tomb writings {in
the article of F. Avkac, erroneously written as
Abdilmecid the Second) are all performed by Sefik
Bey. The destiny of his writings on the Mecidiye
Mosque in Chios Island is unknown since the
mosque is being used as Byzantium Museum
currently (Aykag 20010 131). Yasin-i Serif prayer on
the china-bands placed to the 8 faces of the
Kubbetl's-5ahra in Jerusalern had also been written
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sahiplerine dagitmus ve bu paralan kendisine veri-
len birer emanet kabul eden erdem sahibi bir insan
oldugu anlablagelmistir (Unver 1953b; 1).

Garsanbali Haci Arif Bey
( ? listanbul - 1892/istanbul)

Istanbul'un Carsamba semtinde diinyaya gelen
Arif Bey'in dogum tarihi tespit edilememistir, An-
cak Ugur Derman’in tahminlerine gore 1825-1830
tarihleri arasinda dogmus olabilir. Silils ve neshi
Hasim Efendi’den, ta’liki dnee Kibrisizade Hakk
Efendi’den, sonra Melekpasa torunu Ali Haydar
Bey'den mesk etmistir. Ozbekler Tekkesi Seyhi He-
zarfen Edhem Efendi ile meshur ta'lik hattaty
Huldsi Efendi, Carsanbah Arif Bey'in talebelerin-
dendir. Arif Bey, zamamindaki hattatlann yazilanm
cok iyl tetkik ettigi icin imzasiz yazilan kimin yaz-
digami tespit edebilirmis. 1892'de Istanbul'da vefat
ederek Eylip yolunda Ya Vedid Kabristarn'na def-
nolunmustur (Inal 1955: 49-53; Rado: 226-228).

Gedikpasa Camii'nde bir kitabe, Aksaray Pertev-
niyal Valide Sultan Camii avlusuna giris kitabesi,
Carsanbah Haci Arif Bey hattivla olup Uskiidar Se-
limiye ve Rum Mehmed Pasa Camilerinde de ze-
rendud olarak yapilmis levhalan meveuttur (Der-
man 1982 b: 14).

Izzet Efendi
(1841/istanbul - 1904/[stanbul)

fzzet Efendi, 1841'de Istanbul'da dogdu. ilk ve
orta tahsilinden sonra Tibbiye Mektebi lise simflan
Hiisn-i Hat hocabigina tayin edildi. 1868'de ise Ga-
latasaray Sultanisi'ne yaz1 muallimi oldu, "Rehber-i
Stbyan ve Hutdt-1 Osmaniye” adh mesk mecmu-
alan basildi, Hattathk icdzetini kimden aldigs bilin-
mese de siillis, celi siilils, ta'lik ve rik'a vazilanini
giizel yazan bir hattath,

Rik’a yazisi diger sanath yazlara giire daha hizh
yazilmak igin ihdas edilmis bir yaz olmasina rag-
men lzzet Efendi'nin bu yaziy yavas yazdign ama
plzel vazdig sdylenmistir. Hattd kendine mahsus

by Sefik Bey.

Sefik Bey died in 1880 in Istanbul (Derman 2002:
170} and buried in the tomb of Yahya Efendi. His
tombstone, known to be lost for a long time, have
been discovered to exist in the tomb recently, as
remaoved from its original place (Rado: 220-221).

Sevki Efendi
(1829/Kastamonu - 1887/ istanbul)

$evkd Efendi was born in Kastamonu in 1828 and
brought to Istanbul when he was three, He
completed the elementary children school and
started to learn writing from Calligrapher Hulusi
Efendi who was the librarian of Ragip Pasha Library.
Hulusi Efendi was both his uncle and teacher and
educated the boy till a certain point and
recommended him to learn higher levels from
Mustafa lzzet Efendi. Sevki Efendi replied as he
wouldn’'t go on with any other teacher than him and
this response made Hulusi Efendi so touched: still he
prayed for the loyalty of his student. Maybe this
praying gave Mehmed $evki Efendi the honor of
establishing a zenith siiliis and nesih school which
was to be followed by all the subsequent
calligraphers in time.

sevki Efendi started to work as an officer in the
Chief of Staff Communications Department (Bab-
Seraskeri Mektubt Kalemi) in 1848 but then
appointed to the military schools calligraphy
teaching, He acted as the calligraphy teacher of the
sons of Sultan Abdillmecid. According to the
statement of Kamil Efendi, Sevki Efendi used to
write quite slowly. However, his writings was
exceptionally readable and functional; the bodies of
the letters had accessed to their most elegant shapes
under the hands of Sevki Efemdi. Sami Efendi stated
of him: "Sevki Efendi could not write bad even if he
wished o do s0." (Derman 1969; 4).

pevki Efendi had performed many works of
ornamented descriptions, collages ete. in, Topkap
Palace in the first place, museums, libraries and
collections. The siiliis, nesih and murakka works of
Sevki Efendi are some of the basic practicing sources
still studied by present day calligraphy students.
Among the students trained by Sevki Efendi, Bakkal
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tarzi ile lzzet Efendi rik'asi denilebilecek bir mektep
olmustur.

Alman Imparatoru II. Wilhelm'in hediyesi olan
Sultanahmet'teki Alman Cesmaesi'nin kubbesindeki
manzumede izzet Efendi'nin imzasi vardir. Ancak
bu yazinun Besiktash Haci Nuri Korman tarafindan
yazldigim Ugur Derman, Necmeddin Okyay'dan
naklen ifade etmistir. Imparator'un manzumeyi ya-
zana verilmesini buyurdugu hediye hattata degil de
manzume sahibi Giritli Muhtar Efendi'ye verilince
lzzet Efendi'nin bu duruma cok kinldiy nakledil-
mistir.

1904 yilinda istanbul'da vefat etmistir. Yahva
Efendi Tlirbesi Haziresi'ne defnedilmistir (Inal
1955: 163-167; Rado: 231-232).

Cirgirh Ali Efendi
( ? /lstanbul - 1902/Istanbul)

vefik Bey'in meshur talebelerinden olan Circurh
Ali Efendi celi siiliis, stlis ve nesihte (stad idi. Ma-
liye Nezareti'nde kitip muavini olarak gorev yapt.

Arif Efendl is famous. Sevki Efendi died in Istanbul
in 1887, His grave is beside his uncle Hulusi
Affandi's grave in Merkez Efendi Graveyard (Inal
1955; 397-399; Rado: 225-226).

Ord. Prof. Dr. A. Soheyl Unver, who Is a
distinguished man of science and art of recent times,
is the grandson of Sevki Efendi. Sevki Efendi was
told to be a man of merit and distributed the
revenues he had obtained from his writings, bought
by rich people at high prices, to the poor persons and
accepted such revenues as a trust to be given for the
real persons in need of money (Unver 19530 1).

Garsanbal Hac! Arif Bey
( 7 tstanbul - 1892/Istanbul)

Arif Bey was born in Carsamba district of Istanbul,
His birth date wasn't able to be determined.
However, according to the estimations of Ugur
Derman, he might have been born between 1825
and 1830. He leamed siiliis and nesih from Hasim
Efendi and ta'lik first from Kibrisizade Hakk Efendi
and then from Ali Haydar Bey who was the
grandson of Melek Pasha. The Hezarfen Edhem
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Efendt (Sheikh of Uzbeks Lodee) and famous ta'lik
calligrapher Hulusl Efendi are the students of Arif
Bey. Aril Bey had the ability to examine at best the
writings of the calligraphers in his time and
accordingly could understand who had written the
unsigned calligraphies. He died in 1892 in Istanbul
and was bured in Ya Vedud Gravevard on the road
towards Eviip neighborhood (Inal 1955: 49-53;
Kado: 226-228),

He drew an epigraph for Gedikpasa Mosque, hall
entrance epigraph of Aksaray Pertevnival Valide
Sultan Mosque and also performed the gold
illuminated plates of Uskidar Selimiye and Eum
Mebmed Pasa Mosgues (Derman 1982 b: 14)

[zzet Efendi
(1841/Istanbul - 1904/ lstanbul)

Bom in 1841 in Istanbul, lzzet Efendi completed
his elementary and secondary education and
assigned as the beautiful writing teacher for the
Medicine School high school classes. Right after, in
1868 he was appointed as the writing teacher of
Ualatasaray Royal School, His calligraphy practice
books named as "REehber-i Sibvan (Guide for
Children and Hutot-1 Osmanive (€ .E”i;._"."f.,L::‘-l'lll"‘-u of
{tomans)” have been |“.||'~|'.-|1|'-L| The |-r-|1.':.\||_*| of

his calligraphy diploma is not known however he

was a calligrapher who would write siilis, celi siiliis,

ta'lik and rik’a very well,

Although rik’a style of calligraphy is a type
developed for taster writing, [zeet Efendi was told to
write rik'a slowly but quite beautiful. Even an ecole

1902"de Istanbul'da vefat eden Ali Efendi hakkinda named as "lzzet Efendi Rik’a" has been formed
fazlaca maliimat yoktur. Circith Ali Efendi'nin vefat  thanks to his original and specific style.

' His signature might be seen under the poem
written on the Fountain in Sultanahmet which the
Lerman Emperor Wilhelm the Second has gitted to
the Ottoman Empire. Ugur Derman gave
MNecmeddin Cevay’s statement claiming that such

tarihi olarak Ibniilemin’in Son Hattatlar'inda (5. 45)
1903 vl zikredilmisken, Rado'nun Tirk Hattatlan
adh eserinde (5. 233) h. 1324 tarihine tekabiil eden
m. 1906 yili yver almaktadir. Mezar kitabesine ise

olum tarihi olarak 30 Rebiiilevvel 1320/7 Temmuz poem had been written by Besiktash Haco Nuri
1902 yazilmistic (Derman 2002: 186). Kendisi, Sa Korman. It was told that {zzet Efendi have been
mi Efendi gibi bliviik bir dstadin dahi vazidaki ma greatly disappointed when a gift was given by the
hareting takdie ettigl onembl bir hattatimuzdir (inal Emperor’s order to the poet of the poem anly (Giritls
{555 45-48) Muhtar Efendi) but not to the calligrapher.
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Yahya Hilmi Efendi
(1883/Istanbul - 1907/{stanbul)

1883'te Istanbul'da diinyaya gelen Yahya Hilmi
Efendi, ilk tahsilini yaptiktan sonra Ahmet Hazim
Efendi’den 1861 wilinda icazet aldi. Daha sonra sik-
ke bas ressami Hasim Efendi’den ve Matbaa-i
Amire musahhihi Halil Ziihdi Efendi'den de siiliis
ve nesih mesk edip icizet aldi. Hasim Efendi, Yah-
ya Hilmi Efendi'nin istidadimi ¢ok takdir ettigi icin
son zamanlannda hasta yatarken bile yamina kim-
senin alinmasim istemedigi halde, Yahya Hilmi
Efendi gelirse almalanm stylemis ve onun yazilan-
na bakmistir. 1848'de Bab-1 Seraskeri Nizamiye
Jumal Kalemi'ne miimeyyiz ve daha sonra mudiir
olmustur. Gayet glizel siiliis ve nesih yazan Yahya
Hilmi Efendi, yirmi bes Kur’an-1 Kerim, pek cok
En'am-1 Serif, deldil-i hayrat, hilye-i saddet, mu-
rakka ve levha yazmustir. Seyh Hamdullah"in basla-
yip bitiremedigi biivitk boy Kur'an-1 Kerim'i ta-
mamlamustir. Yahya Hilmi Efendi'nin oldukca hizh
yazdig: ve hitta hac parasi biriktirmek igin bir Ra-
mazan ayinda bir Kur'an-1 Kerim'i yazdign rivayet
edilmektedir.

1907"de vefat ederek Sileymaniye Camii Hazire-
si'ne defnedilmistir (Inal 1955: 459-464: Rado:
233-234).

Bakkal Arif Efendi
(1836/Filibe - 1909/Istanbul)

1836'da Filibe'de dogan Arif Efendi burada ilim
tahsil ettikten sonra Hilsn-i Hat mesk ederek lsma-
il Efendi’den icizet aldi. Daha sonra Istanbul'a goc
ederek Sevki Efendi'den siiliis ve nesih mesk edip
1883 vilinda ondan da icdzet aldi. Bir hilye-i saddet
olan bu icizetname Topkap Saray Miizesi ndedir.

Hocasi $evki Efendi'nin sadece on kislye ders
verdigini, birini mezun etmeden yeni talebe kabul
etmedigini &grendigi icin once ona gitmekte tered-
diit etmis; fakat sonra Sevki Efendi, Bakkal Arifin
yazilanm génliince "O kaide sizin gibiler icin degil,
bos yere beni yoranlar igin" diyerek onu hemen ka-

He died in 1904 in Istanbul and was buried in
Yahya Efendi graveyard (Inal 1955: 163-167; Rado:
231-232).

Cirgirh Ali Efendi
(7 fistanbul - 1902/istanbul)

Cirgich Ali Efendi the master of celi siilis, siiliis
and nesih was a famous student of Sefik Bey. He
served as assistant clerk in the Ministry of Finance.
The death date of Ali Efendi whom we didn't have
detailed information, had been given as 1903 by the
ibntlemin in his work "Son Hattatlar (Last
Calligraphers)” (page 45). However the same date
was as 1906 (1324 according to Islam Calendar) by
Fado's book titled as "Tiirk Hattatlan (Turkish
Calligraphers) (page 233). His epitaph gives his date
of death as 30 Rebitilevvel 1320/7 July 1902 (Derman
2002: 186). He was a significant calligrapher who
had been appreciated for his skill even by the great
master Sami Efendi.

Yahya Hilmi Efendi
{1883/1stanbul - 1907/istanbul)

Yahya Efendi was born in Istanbul in 1883. He
completed his elementary education and obtained
the calligraphy diploma from Ahmet Hazim Efendi
in 1861. Afterwards he had been certified for silliis
and nesih styles by state coins head artist Hasim
Efendi and State Publishing House corrector Halil
Zithdi Efendi. Hasim Efendi was appreciating his
ability so much and in his last days he ordered no
one else but Yahya Hilmi Efendi to be accepted and
has still assessed his calligraphy. In 1848 he was
appointed to General Chief of Staff, Front Desk
Entry Office as examiner officer and promoted to be
the director of the same office afterwards. He used to
write beautiful siiliis and nesih; he performed twenty
five Koran, many En‘am-1 Serif (a prayer related to
Yasin Surah of Koran), deldli-i hayrat, hilye-i saadet
{description of Islam Prophet), collages and plates.
He completed the big size Koran who had been
started to be written by Sheikh Hamdullah. Yahya
Hilmi Efendi was told to have been writing quite fast
and even written a Koran in a single Ramadan
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bul etmistir (Berk 2000: 325),

Filibeli ve Bakkal lakaplanyla amilan Arif Efendi,
Miifessir Kiigiik Hamdi (Yazir) Efendi’'nin, Aziz
Efendi'nin, Rebil Molla'run, Kayserili Abdilkadir
(Saynac) Efendi'nin, Ahmed Re'fet Efendi’nin, Ab-
dilkadir $ener'in, Giizel Sanatlar Akademisi hoca-
larindan Necmeddin Bey'in ve oglu Mustafa
Rikim'in hat hocasidir. Istanbul'a gi; ettikten son-
ra gecimini saglamak icin Sarachane'de bakkal
dilkkin actigy icin Bakkal Arif Efendi olarak tanin-
mugtir.

Cihangir Camii'ni yillarca siisleyen (¢ zerendid
levhast giriilmeye degerdi. Cesitll milze ve kiitiip-
hanelerden baska &zel koleksiyonlarda da birgok
eserl yer alan Bakkal Arif Efendi’nin Sehizade Camii
Vefa taraf kapis {istiindeki ‘Besmele’si Sami Efen-
di'nin fistiin takdirlerine mazhar olmustur. Bu yazn
hakkinda, “Diinya kurulah boyle celi Besmele ya-
ailmarustir. Likin yer olsaydh da Besmele'nin oku
(kesidesi) bir kans daha uzun olsaydi.” demistir.
Fakat, yine Sami Efendi, Bakkal Arifin baz yazila-
ninin bakilmaz bazi yazilanmin ise yaznlmaz oldugu-
nu da soylemistir.

Nuruosmaniye Camii Vakh yaz hocaligina bas-
layinca bakkal dikkinim kapatarak kendini tama-
men hatta vakfeden Arif Efendi stz konusu
caminin aviusundaki meskhanede sali giinleri van
dersleri vermistir. Hizh yazdig: ve tashihle fazla ug-
rasmadi@ soylenir. Ancak vapurda bile bos durma-
yIp yan yazan bir hattat olarak bu sanatta ilerleme-
nin ancak ve ancak ¢ok yazmakla mimkiin olabile-
cegini cok iyi bilen biridir. Nitekim talebesine sy-
ledigi su soz, sanatta ilerlemenin hi¢ bitmeyecegini
vurgulamaktadie: "Eger eski mesklerinize baktig-
nizda, ben bunlan hocama nasil géstermisim diye-
biliyorsaniz, bu hattat olacaginiza Isarettic® (Der-
man 1982¢c: 14).

Imzasi, kendisiyle ayni adi tasiyan Carsanbali
Haci Arif Bey'in imzasindan bir niansla aynlir.
Bakkal Arif Efendi'nin imzasindaki cengel, elif har-
fine takilos iken: Carsanbah Arif Bey'in imzasin-
daki cengel n harfinin ucuna takilmus vaziyettedir

month to save money for Hadj obligation.

He died in 1907 and buried in Stleymanive
Mosque Graveyard (Inal 1955: 459-464; Rado: 233-
234).

Bakkal Arif Efendi
(1836/Filibe - 1909/istanbul)

Arif Efendi was bom in Filibe in 1836 and had his
initial education in said province. Later on he
practiced calligraphy and had his diploma from
lsmail Efendi. He migrated to Istanbul afterwards
and studied stlis and nesih under the direction of
Sevki Efendi and obtained his respective
certifications from him. This diploma which was a
hilye-1 saadet may be seen in Topkapm Palace
Museum.

He hesitated to apply to Sevki Efendi since he
heard that the master would give courses to ten
students and not accept any without graduating one
of the present students. But when Sevki Efendi saw
the calligraphy of Bakkal Arif Efendi, he said "that
rule is not for the students like you, it's for the
students who make me tired unduly.” (Berk 2000:
325). Known with nicknames of Filibeli and Bakkal,
Arif Efendi was the teacher of Kiiciik Hamdi (Yazir)
Efendi, Aziz Efendi, Rebii Molla, Kayserili
Abdilkadir (Saynac) Efendi, Ahmed Re'fet Efendi,
Abdilkadir $ener, Necmeddin Bey (who happened
to be teacher of Fine Arts Academy afterwards) and
his son Mustafa Rikim. He established a grocery
store in Sarachane to make a living in Istanbul and
therefore called as “Bakkal® (Grocer).

His three gold illuminated plates ornamenting
Cihangir Mosque were worth to see. Works of him
may be found in many museum, libraries and private
collection. His Besmele on the back door of (Vefa
direction) ehzade Mosque had been so appreciated
by Sami Efendl. Sami Efendi had said about the
mentioned calligraphy, "No such cell Besmele was
written since the creation of the World. | wish there
would be a little space and so the arrow of the
Besmele would be longer.” Again Sami Efendi
depicted that some writings of Bakkal Arif Efendi
were almost unwriteable and some of them were

impossible to view.
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(Berk 2000: 327; Bu tebligdeki Resim 6'da ver alan
imza, bu tespite gére Filibeli Bakkal Ahmed Arif
Efendi've degil, Carsanbah Arif Bey'e ait olsa ge-
rektir),

Bakkal Arif Efendi, 1909 yihinda Istanbul'da vefat
etti ve Edirnekapist Mezarhgi'na defnolundu (Inal
1955: 54-57; Rado: 238).

Sami Efendi
(1838/Istanbul - 1912/istanbul)

1838'de Istanbul’da diinya gelen ve asil adi Is-
mail Hakk: olan Sami Efendi, Yorganalar Kihyasi
Haer Mahmud Efendi'nin oglu oldugu icin ilk yaz-
lanna "Yorganizade" diye imza atardi. Maliye Kale-
mi'ne girdiginde, kalem efendilerinin mahlas alma-
lan ustlden oldugu icin "Sami" mahlasim kullan-
maya baslady (Derman 1969: 4).

Sami Efendi, siiliis ve nesih yazilarim Bognak
Osman Efendi isimli mahalle mektebi hocasindan,
celi siilisti Rikim'in tilmizi Recal Efendi’den, di-
vani ve tugrayt Nasih Efendi'den, ta'liki Kibrisizade
lsmail Hakk: Efendi’den, celi ta'liki Ali Haydar
Bey'den, rik'ayt da Mimtaz Efendi’den Ggrenmistir.
Bu yazilann hepsinde maharet sahibi olan Sami
Efendi cok titiz bir hattat olarak bilinir. Yazilanm
tekrar tekrar gzden gegirip, uzun miiddet tashih e-
den Sami Efendi'nin "Ne kadar zamanda yazms
diye sormazlar; kim yazms diye sorarlar” sdzi
onun sanat anlayisindaki hassasiyetini ortaya koy-
maktadir. "Celi yazmadikca hathin esranna vakif
olunamaz." stzii yine Sami Efendi'ye aittir.

All Haydar Bey, cok miistaid gtrdiigii Sami Efen-
di ile ta'lik yazlar hususunda miizakere yapmak
icin kendisine birkac kez haber génderdigi halde
Sami Efendi gitmek istediyse de gldememistir. Ne
zaman ki hocasi Kibnsizade Ismail Hakks Efendi ve-
fat ettl, hemen akabinde bu davete icabet etmis,
kendisine bu durumun sebebi soruldugunda da ho-
casinin belki glicenebilecegini diistinerek gelemedi-
gini stylemistir. Dolayisiyla Sami Efendi. hocayla
iliskiyi kesmenin, yazidaki feyze mani olacagina

Arif Efendi closed his grocery store after he started
Nuruosmaniye Mosque Association as a writing
teacher and concentrated only on calligraphy; he
gave his courses on Tuesdays in the training room
within the yard of the same mosque. He was told as
a quick-writer and not performing much correction
but he was aware of improving this art might have
been possible by only and only writing more and
more. Indeed, the following words of him to his
students make us understand the progress in art
could never end: "If you look at your former
practices and say what a shame that | had shown
these to my teacher... This is a sign that you can be a
calligrapher.” (Derman 1982¢: 14).

His signature may be distinguished from his
namesake Carsanbali Hadji Arif Bey with a hand
edge. The hook in the signature of Bakkal Arif Efendi
is lagged to the letter elif however of Carsanbal Arif
Bey is tagged to the tip of letter n (Berk 2000: 327: in
the light of this assertion, the signature in Picture 6
should belong possibly to Carsanbalh Arif Bey).

Bakkal Arif Efendi died in 1909 in Istanbul and
buried in Edimekaps: Graveyard (Inal 1955: 54-57;
Rado; 238).

Sami Efendi
(1838/Istanbul - 1912/1stanbul)

He was born in 1838 in Istanbul and his real name
was fsmail Hakk: Efendi. He was the son of Puff
Makers Director (Yorgancilar Kahyasi) Haer
Mahmud Efendl and therefore would sign his first
works as “Yorganizade®. He was accepted to the
Ministry of Finance and since it was a tradition for
the officer to use a nickname, he started to use the
name "Sami.” (Derman 1969: 4). Sami Efendi
learmed siiliis and nesih from Bosnak Osman Efendi
{an elementary school teacher), celi siiliis from Recai
Efendi who was the disciple of Rakim, divani and
tugra from Nasih Efendi, ta'lik from Kibrisizade
Ismail Hakki Efends, celi ta'lik from Ali Haydar Bey
and nk'a from Mimtaz Efendi. Sami Efendi had
ability for all these styles and was known to be a very
carefull calligrapher. He used to read his works again
and again for comrections and say "they do not ask if
the calligrapher had time, but they do ask who has
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inanmakta ve hocaya hiirmet, vefa vb. konulannda
son derece hassastir (Derman 1%962: 1).

Kendisi celi sillils ve tugrada Rikim, celi ta'likte
ise Yesarizade tavrini benimseyip gelistirmis ve
celi hattin tekimiil seviyesine erismesini saglamis-
tir. Miirekkeple yazilmis yazisi cok az olan Sami
Efendi'nin zirmikla sivah kiagida yazdigt kahplar
zamamn en iyl mizehhipleri olan Hiisni, Nuret-
tin ve Baha Efendiler tarafindan zerendud olarak
yapilirdr,

Béab-1 Ali'deki resmi vazifesinin yanisira Divan-1
Hiimdyun Dairesi ve Enderin Mektebi'nde hat
muallimligi yapan Sami Efendi saghginda bile kiy-
meti bilinen ve el iistiinde tutulan bilyiik bir Gistad
olmustur. Bir glin yeni yazdig1 bir yazisim goren
Hattat Tahsin Efendi, heyecanla "Artik Rékim"
gectiniz® deyince, "Rakim gecilemez; onu gecmek
isteyen geri diner” diye cevap vermistir (Derman
1969: 7).

Yakin zamana kadar Cihangir Camii'nde ve Al-
tunizade Camii'nde levhalan bulunan Sami Efen-
di'nin baska bazi cami, cesme gibl yapilarda tas ya
da mermere mahkiik yazilan meveuttur. Yeni Cami
Sebili'nde, Kapalicarsi kapilannda, Bab-1 Ali Nalh
Mescit'te, Sehzade Camii'nde, Kantarcilar Camii
kapisinda, Ali Pasa Camii kapisinda, Eminéni Hi-
dayet Camii'nde, Erenkdy Zihni Pasa ve Galip Pasa
camilerinde yer alan kitabeleri, Tophane'den Mag-
ka'ya tasinan Hamidiye Cesmesi kitabesi, Etfal
Hastanesi kitabelerl. Yildiz Sarayi bahcesindeki
cesmenin yazilan ve bircok mezar tasi kitabesi
dnemli eserlerindendir. Sultan Abdiilaziz, Sultan I
Abdilhamid ve Sultan Mehmed Resad'in tugralan-
i da Sami Efendi cekmistir.

Bunlardan bilhassa Yeni Cami Sebili kitabe yazi-
lan celi siiliis yanida harf, istif ve tezyini isaretleri-
nin mitkemmeliyeti bakimindan hattatlara numune
mahiyetindedir. "Camiu’l- hutiit” yani her hatti
kendinde toplayan, bltiin yazi cesitlerini glizel ya-
zabilen bir hattat olarak tavsif edilen (Derman,
2000: 479) Sami Efendi’nin yetistirdigi pek cok tale-
beden Nazif Bey, Tugrakes Hakk Efendi, Ferid Bey,

written this" Such words define us his sensitivity for
artistic understanding. Again the wording "The
riddle of calligraphy may not be understood unless
writing celi” belongs to him.

Ali Haydar Bey requested to discuss ta'lik
calligraphy with Sami Efendl for a couple of times
since he had been considering the latter to be very
skilled in ta'lik. Hardly Sami Efendi could accept the
invitation for many occasions. At last, when his
master Kibrisizade Ismail Hakk: Efendi died, he
accepted this request of Ali Haydar Bey. He
explained his behavior as that he was curious
whether his teacher the late would have been sad.
That is to say, Sami Efendi used to believe deforming
the relations with the teacher would obstruct the
inspiration and mastery in writing and was quite
keen about respect and fidelity towards the teacher
(Derman 1962: 1).

He adopted and developed the approach of Rakim
for celi siiliis and tugra, and of Yesarizade for celi
ta'lik. He has enabled the celi calligraphy to reach at
its complete zenith. Sami Efendi didn’t write much
with ink, but rather preferred establishing models on
black paper with arsenie and such models were used
to be illuminated with gold by the best
ornamentation artists of the time such as Hiisndi,
Nurettin and Baha Efendi’s.

Sami Efendi worked as a calligraphy teacher in
State Divan (Ottoman Empire State High Council)
and Royal/Palace Academy as well as his officlal post
in Bab-1 Ali (Sublime Porte) and became a master
whose value appreciated in his life time. One day,
Calligrapher Tahsin Efendi saw a new work of him
and said in excitement "You have managed to be
superior to Rakim" with that Sami Efendi replied as
"One may not be superior to Rakam, who tries to
surpass him should returmn.” (Derman 1969: 7)

Till the recent times, plates of Sami Efendi were in
Cihangir and Altunizade Mosques. Also his writings
on stone or marble backgrounds are present in other
mosques and fountains. His epigraphs on Yeni
Mosque Fountain, Covered Bazaar Gates, Bab-1 Ali
Nalli Mosque, Sehzade Mosque, Kantaralar Mosgue
Gate, Ali Pasa Mosque Gate, Eminénii Hidayet
Mosque, Erenkdy Zihni Pasa and Galip Pasa
Mosques, Hamidiyve Fountain (moved to Macka from
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Hulisi Efendi, Hasan Riza Efendi, Kamil Akdik,
Omer Vasfi Efendi, Necmeddin Okyay, Elmall
Hamdi Yazir, Aziz Efendi ve Neyzen Emin Efendi
meshur talebelerindendir,

1912 wilinda [stanbul'da vefat eden Sami Efen-
di'nin kabri, Fatih Camii Haziresi'nde olup mezar
kitabesini talebesi Reisli’]-Hattatin Hao Eamil Ak-
dik yazmistir (Rade: 240-241).

Nazif Bey
(1846/Ruscuk - 1913/Istanbul)

Mehmed Nazif Bey 1846'da Rusquk'ta dogdu,
Babasiyla {stanbul'a geldikten sonra Enderiin-u
Hiimayun'a girdi. M. Ugur Derman’in tespitine gi-
re Abdullah Zithdi Efendi’den ders almus olan Bur-
durlu Hifiz Vahdeti Efendi’den hat dersleri alds.
Once kisa miiddet Sefik Bey'den siilits ve nesih
vazdi; daha sonra Sami Efendi'den celi siiliis, ta'lik,
divani ve tugra mesk etti, Hatta ta'lik icazetini alt-
mig yagindan sonm aldi. Erkan-1 Harbiye-i Umu-
miye [Genel Kurmay) Dairesi hattathgina tayin
alup burada harita yamlann yazdi, Hutit-1 Mute-
nevvia'da listad olmakla birlikte miihiir ve kartvizit
de resmederdi. Celi yazlan tek kursun kalemle ¢i-
zip igini doldurmas celideki kudretinin géstergesi-
dir. Elinin metanetini korumak icin balta ile odun
kardegn da soylenir. Bursa Ulu Camii'nde, Yildiz Or-
haniye Kislas: kapisinda, Yildiz Saat Kulesi kaide-
sinde ve muhtelif kabir kitabelerinde vamlan al-
makla birlikte Hirka-1 Saddet’in pusidelerindeki
yazilar da Nazif Efendiye aittir. 1913'te vefat eden
Mazif Efendi. Yahya Efendi Tiirbesi Haziresi'ne def-
nedilmistir (Inal 1955: 232; Rado: 242).

Arif Hikmet Bey

( 7 [Yugoslavya - 1918/Istanbul)

Dogurn tarlhi tem olarak bilinmeyen Arif Hik-
met Bey, Yugoslavya'dan Istanbul'a giic etmistir.
Meshur hattatlardan Bakkal Arif Efendi'den siilis
ve nesih dersleri aldiktan sonra Matbaa-i Amire

hattathgina tayin edildi. Birkag yi1l sonra bu
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Tophane), Etfal Hospital, Yildiz Palace fountain and
many other epitaphs are among his important
works, Also the tugras of Sultan Abdiilaziz, Sultant
Abdiilhamid the Second and Sultan Mehmed Resad
had been performed by Sami Efencl,

Within such works, particularly in terms of
perfection of the letters, style and ornamentation
marks, the celi siiliis calligraphy of Yeni Mosque
Fountain can be held up as an example for all the
calligraphers. Sami Efendi was described as
"Camiw'l- hutit”, meaning the zalligrapher who
may write all the styles adequately, (Derman, 2000:
479) and educated many students. His famous
students were Nazif Bey, Tugrakes Hakki Efendi,
Ferid Bey, Hullsi Etendi, Hasan Fiza Efendi. Kamil
Akdik. Omer Vasfi Efendi, Necmeddin Okyay,
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vazifeden aynldi. Heyecanl bir mizaci oldugu icin
kisa siirede birkac isyeri degistirdi. Bib-1 Ali'de
Hattat Halid adinda biriyle bir yazshane act. Sonra
onunla aralan aqildi ve buradan da aynilch. Kahra-
manzade Harni'nda bir vazihane acti. Burada levha,
kabartma kartvizit, mithilr, damga vs. icin yazilar
yazdi.
II. Mesrutiyet'in ilinindan sonra Evkaf Nazin
veyhiilislim Hayri Efendi'ye, hat egitimi veren res-
mi bir miessese bulunmaysindan yakinarak miis-
takil bir hat mektebi acilmas: gerektigine dair be-
yanda bulununca, vakaf egitim ve dgretim miesse-
selerinde yenilikler yapan Hayri Efendl, Medrese-
ti'l-Hattatin adiyla yeni bir mektebin kurulus ca-
ligmalanin baslatt. Istanbul'da vakiflara bagh egi-
tim kurumlannda bulunan hat hocalig kadrolan
buraya aktanlarak acilan bu miessesenin miidir-
lugline Arif Hikmet Bey getirildi. Medreset(i']-Hat-
titin'in acihs merasiminde midir Arif Hikmet
Bey'in konusmasimin ardindan Haci Kimil Efendi
slilis bir Besmele yazmus ve orada hazir bulunan-
lar da altina imza atmuslardir; bu merasimle med-
rese acilmistir. Ancak kisa bir zaman sonra Arif
Hikmet Bey midirlik gorevinden alinds ve yerine
Hakky adinda bir kisi getirildi, Arif Hikmet Bey ise
Cagaloglu'nda adin1 "Yaz Yurdu® koydugu yerde
yine levha, kartvizit, mihir v.s. yazilan vazmaya
basladi. Uc yil sonra yakalandigs verem hastaligin-
dan kurtulamayarak 1918 yilinda genc yasta vefat
etti. Cenazesi Koca Mustafa Pasa Camii Haziresi-
'ne defnedildi. Olamang miteakip Tasvir-i Efkir
gazetesinde Hattat Arif Hikmet Bey'den sitayisle
bahis edilerek, kabiliyetli olmasina ragmen takdir
edilmedigi, "hatt-1 simbili® diye isimlendirdigi
yeni bir yazi karakteri buldugu, genc yasta vefat et-
mesinin hat sanatimuz igin bilyiik kayip oldugu be-
lirtilmistir. Fakat degisik ve gecinilmesi zor bir ka-
raktere sahip oldugu da kayitlarda gecmektedir
(Inal 1955: 58-62).

Arif Hikmet Bey, kartvizit tasarlama konusunda
Hattat Halim Efendi ve Himid Bey'den baska mes-
hur olmus bir diger hattattir. Haydl giici zengin

Sami Efendi died in 1912 in Istanbul and buried in
Fatih Mosque graveyard. His epitaph has been
written by Chief Calligrapher Haci Kamil Akdik
(Rado: 240-241).

Nazif Bey
(1846/Rusguk - 1913/istanbul)

Mehmet Nazif Bey was born in Ruscuk in 1846,
He came to Istanbul with his father and entered in
Royal Academy. According to the findings of Ugur
Derman, he took calligraphy courses from Hafiz
Vahdeti Efendi who had been a student of Abdullah
Ziihdi Efendl. He practiced siiliis and nesih under
the lead of Sefik Bey for a short time later on he
studied celi stlis, ta'lik, divani and tugra with Sami
Efendi. He obtained his ta'lik diploma when he was
sixty. He was appointed as the calligrapher of Chief
of Staff and wrote the maps in this office. He was a
master of many calligraphy styles additionally he
used to draw seals and business cards too. He was
drawing cell calligraphy with a single pencil and this
was the sign of his power in celi. He was told to
break wood using an axe to keep the strength of his
hand.

He has various writings in Bursa Ulu Cami
Mosque, Yildiz Orhaniye Barracks Gate, Yildiz
Watch Tower and several grave epitaphs. Also the
calligraphies on the covertures of Hirka-1 Saadet (the
cardigan of Hz, Mohammad) are performed by him.
He died in 1913 and buried in the graveyard of
Yahya Efendi Tomb (Inal 1955: 232; Rado: 242).

Arif Hikmet Bey

( ? 'Yugoslavya - 1918/Istanbul)

Arif Hikmet Bey's birthdate is not clearly known.
He migrated from Jugoslavia to Istanbul. Trained for
silus and nesih from the eminent calligrapher
Bakkal Arif Efendi, he has been appointed to State
Publishing House, He left this post after a couple of
years. He was a hot tempered man hence changed
several jobs in a short time. He established an office
in Sublime Porte (Bab-1 Ali) together with a person
not get along with the said person; left the office and
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olup kompozisyon yapilmasi son derece zor olan
isimlerle bile ustaca istifler yapmishr. Onun yazdig
kartvizitlerden bine yakin orjinal kartvizit Ziya Ay-
din Bey koleksiyonunda idi (Kusoglu 1994: 73-77).

Hat sanabimin miistakil egitiminin verildigi biyle
tnemli bir milessesenin kurulmasina bnayak olan
ve bu kurumda idarecilik yapan (Derman 2003:
341-342) Hattat Arif Hikmet Bey'in bu sanata
dmemli hizmetleri olmustur,

{lmi Efendi
(1839/Istanbul - 1923/Istanbul)

Trabzonlu Hattat Ali $ikri Efendi'nin oglu olan
Mehmet {Imi Efendi, 1839'da Istanbul'da dogdu.
Sibyan mektebinden sonra Arapga ve Farsca tahsil
etti, 1874"te Zabtive Nezareti Teftis Kalemi'ne girdi.
Emlak ve maliye ile figili dairelerde vazife vaph. Sii-
liis ve nesih yazlanm énce babasindan daha sonra
Kadiasker Mustafa lzzet Efendi'den mesk ettl. Ay-
nca Kachasker'in kalemlerini yonttugunu, oglu Is-
mail Hakk: Efendi aktarmustir. 1923 yilinda [stan-
bul'da vefat eden {lmi Efendi'nin hem babasi hem
kendisi hattat oldugu gibi oflu da meshur hattatla-
nmizdan Tugrakes Ismail Hakk: Altunbezer'dir
(Inal 1955: 151). Kaldi ki Tugrakes, baba tarafi bes
gobek hattat olan bir ailenin mensubu olarak aile-
siyle birlikte hat sanatinmiza dnemli katkilan bulu-
nan bir isimdir (Rado:; 258).

Omer Vasfi Efendi
{18807/ Trabzon - 1928/[stanbul)

Tophaneli oldugu ve 1880 yilinda diinyaya
geldigh hakkinda kayitlar olsa da (Rado: 251), aslen
Trabzonlu olan (Derman 2002: 134) ve lstanbul'da
vasayan Omer Ziya (Vasfi) Efendi'nin dogum tarihi
kesin degildir. Ibtidai mektebinden sonra Topha-
ne'de Feyziye Riisdiyesi'ne devam esnasinda,
mektebin hilsn-i hat muallimi Cukurcumal Kadri
Efendi'den siiliis-nesih yamlanm Ggrenmeye basla-
di. Omer Vasfi Efendi, Hattat Aziz Efendi'den ta'lik

ve siiltis, daha sonra Hao Kamil Efendi'den siliis
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opened a new one in Kahramanzade Commercial
Building. He performed plates, reliefl business cards,
seals, stamps ete.

After the declaration of the Second Constitutional
Manarchy, the Associations Minister complained
Sevhiilislam (Chief Religious Officer of the Ottoman
Empire) Hayrl Efendi about the absence of an official
institution providing calligraphy education and
requested the establishment of such a school.
Following, Seyhilislam Hayrl Efendi who had
already made Innovations for assoclations, education
institutes and organizations, started the works of a
new school named School of Calligraphers. The
calligraphy teaching posts spread among the
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ve divani yazilanm mesk ettl, Nihiyet, Sami Efen-
di'den ta'lik, celi ta'lik ve celi siilis dersleri almaya
baslads.

Babasiun vefatiyla Hirka-i Serif Camii hatipligi
verildigi icin Omer Vasfi Efendi, "Hatip Omer" ola-
rak amimaya baslandi. Dini ilimlerdeki vukifiyeti
ve Arapcaya hakimivetine mukabil; rahat hareket-
leri, yapmak istedigini yapan tavirlan, litifeci miza-
¢1 ve kendine mahsus halleri sebebiyle "Deli
Omer" olarak da taninrustir,

Bu nev’i sahsina miinhasir hattatmiz, 25 Kasim
1928 tarihinde vefat etti. Kardesi Neyzen Emin (Ya-
zic1) Efendi de meshur Mevlevi hattatlanmizdandur.

Omer Vasfi Efendi'ye ait pek ok levhadan bas-
ka, mimaride de onun yazilanna rastlamak mim-
kiindiir. Eylip'teki Sultan Resad Turbesi ve Mekte-
bi'ndeki celi siliis ve celi ta'lik kitibe ve kusak ya-
zilan, Fatih'te "$ehremaneti Fatih Dairesi® kapids-
til yazisi, Taksim'de Fransiz Konsoloslugu yaninda-
ki sokak girisinde bulunan ¢esmedeki "su dyet-i
kerimesi®, Kisikh'da Alemdagy yolundaki cesmede
su dyet-i kerimesi, Kisikh Camil'nin bazi yazilan,
Ayasofya Camii oniinden Gilhane Farki'na giden
caddedeki gesmenin yazilan, Lileli Hava Kurumu
Apartman fizerindeki yaz, Universite Kiitiiphanesi
zerindeki dyet-i kerime, Simbll Efendi Ca-
mii'ndeki Serasker Riza Pasa Tiirbesi'nin yazlan,
Konya Sultan Selim Camii icindeki yazilar, Edir-
ne'de Karaagac yolundaki gesmenin yazilan ve baxn
mezar tas: kitabeleri (Fatih Camii Haziresi'ndeki
Turbedar Amis Efendi Hazretleri'nin kabrindeki
vazilar gibi) bu climleden olarak zikredilebilir (Der-
man 1966: 1-9; Rado: 251).

Ferid Bey
(1857/1stanbul - 1930/ Istanbul)

Mustafa Ferid Bay, 1857'de Istanbul'da dogdu.
Sibyan mektebinden sonra Arapca ve Farsca oku-
du. Mehmet Sevki Efendi'den siiliis, nesih ve icize
vazlanm mesk etti Bir silis-nesih murakka'i ya-
zarak icizet aldi. Hocasimin vefatindan sonra da

assoclations of Istanbul were transferred to this
school and Arlf Hikmet Bey was charged as the
director for the school. In the opening ceremony of
Calligraphers' School, the director Arif Hikmet Bey
has made a speech and Haci Kamil Efendi has
written a stilis Besmele and the participators therein
undersigned said Besmele. However, a little after
Arif Hikmet Bey was dismissed of the position and
replaced by a person named Hakk: whose identity
information we could have not reached. Arif Hikmet
Bey then started to perform again plates, business
cards, seal ete. in an office which he entitled as "Yan
Yurdu® (home of writing) in Cagaloglu. More the
pity he died three years later on account of
tuberculosis in 1918, at a tender age. His corpse was
buried in Koca Mustafa Pasha Masque graveyard.
Following the death, the newspaper Tasvir-i Efkar
published an article about Hikmet Bey speaking of
him in high terms, stating that he had not been

despite his skills and ability. In the same
article he was mentioned to find 2 new style called
*hatt-1 sitmbiili® and that his early dying should
have been understood as a big loss for our
calligraphy ant. Furthermore, his surly temperament
and distinguished character was noted in the article
(Inal 1955: 58-62),

Arif Hikmet Bey was famous in business card
designing branch as well as Calligrapher Halim
Efendi and Hamid Bey. He had a rich imagination
and designed even very hard names, to be placed in
compositions, as in suitable placements. About
nearly one thousand of his cards were in the
Ziya Aydin Bey collection (Kusoglu 1994: 73-77).
Calligrapher Arif Hikmet Bey, who had taken the
initiative for the establishment of such an institution
{Calligraphers’ School) and discharged as the
director concurrently, made enormous contributions
to this art,

limi Efendi
(1839/Istanbul - 1923/istanbul)

Mehmet [imi Efendi was the scn of Calligrapher
Ali S0kril Efendi of Trabzon and was bormn in 1839 in
istanbul. He learmned Arabic and Persian after his
elementary education. He entered in Inspection
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sami Efendi’den istitade et

1871"de Divan-1 Hiimayun kalemine girerek bu
rada kirk yil kadar vazite yaph ve Mihimme Kale-
mi Middrligi ne kadar vitkseldi

Divan-1 Hiimiyun'da tugra ¢ekmesini, divani ve
coli divani vazilanm Sami Efendi'den o6grenen Ferid
Bev burada ferman. berat ve mensurlar vazarak sa
nating icra etti. 1914 vilinda acilan Medreseti'l-
Hattatin"de divama ve oeli divami hat muallioni oldu.
Ferid Bey burada bircok talebe vetistirmis olup
meshur hattatlanmzdan Mustafa Halim Uzyazio
da miistesna Ggrencilerindendir. Sami Etendi tar
ginda basanh celi stiltis istifler de yapan Ferid Bey
aymi zamanda siirle de mesgul olmus ve muhteme
len 1920°l yillann sonlannda yahut 1930'u yillann

baslannda vetat etmistic (Derman 1995: 392-3493).

Ariz Efendi
{1872/ Macka - 1934/ [stanbul)

Ariz Efendi olarak taninan Mehmed Abaddlariz
{Aktug) Efendi, 1872 yilinda Trabzon'un Magin
(Macka) kazasinda dinyaya geldi, Osmanli-Rus
Savasi esnasinda babasi Abdulhamid Etendd, Istan-
bul'a gelip yerlesti.

Aziz Efendi ilk tahsilini Eyiip’teki Sahsultan [bti
dai Mektebi'nde tamamladi (1885). Filibeli Arif
Efendi’den siilis ve nesih vazilanm Og¢rendi ve ho-
cast Arif Efendi ile Reisii’l-Hattatin Muhsinzade
Abdullah Beyv'den 1896 vilinda ichzet ald. Silis.
nesih vanlannda Sevia Efendi dslubunu benimse
ven Aziz Efendi, sivikat vazsini Evkal Emini Refik
Bey ile Detter-i Hakam Kalemi mimeyvizi Hisa-
meddin Efendi'den mesk ettl. Aynca Sehri Ahmed
Efendi'den 1904 vilinda {lmiye ichzetndmesi alan
Aziz Efendi, Ozbekler Tekkesi Sevhi Edhem Eten
di'den de ebrii sanatim dgrendi.

Meclis-i ldare-i Emvil-l Evtim kitabetinde me
muriyete baslayarak 1903 yilinda Mektiabi Mesihat-i
Ulyd Kalemi Kitipligi'ne naklolundu. 1914 yihnda
Ma'mizdt-1 Mihimme Katipligi'ne terfi etti. [lmive

sumifi riitbelerinden de Edime ve Bursa milderrisligi

Office of Police Affairs Ministry in 1874. He also

worked in offices related to real estate and Hnanc

He learned silis and nesih calligra

father and after from Kadiasker Mustafa lzzet
Moreover, Ismail Hakk:
commentated that he had been sharpening the

Efendi Efendi
pencils of Kadasker, mi Efendi died in 1923 in
Istanbul, He and his father were calligraphers and
besides, his son Tugrakes Ismail Hakki Altunbezer
also had been a famous calligrapher (Inal 1955: 151)

Insomuch that Tugrakes is a very important person

in our calligraphy history on account of his past fhve
generations of calligraphers on his lather's side

(Rado: 258)



payeleri aldi. Aym zamanda Aksaray Mahmidiye
Russdiyesi'nde Hiisn-i Hat hocalig yaph,

Aziz Efendi, Baba Mesihat'te memur lken Ke-
nan Rifai (1867-1951) Hazretleri'nin muhibbi olup
daha sonra hilifet tia giverek "$eyh" unvam aldu.

Melik 1. Ahmed Fuad tarafindan Misir'a davet
edildi ve 1922 yilinda Kahire'ye gitti. 1. Fuad tara-
findan kendi adina yazilmasin istedigi Mushaf-y
$erifi kisa siirede tamamlamaya muvaffak oldu. Bu
Kur'an-1 Kerim'in tezhibini de talebe binden kendi-
si yaph.

Aziz Efendi, Kahire'de on iki yil hat hocaligy yap-
mug ve birgok talebe yetistirip ok sayida eser birak-
mugtir, Saghginin bozulmas: sebebiyle 1933 yilinda
Istanbul'a dénmeyi arzu etmis ve Misir hitkiimeti
tarafindan kendisine emekli ayhjy baglanmastir.

Istanbul’a dondiikten bir miiddet sonra, 16
Agustos 1934 tarihinde vefat ederek Edirnekapr
Mezarhgi'na defnedilmistir. Mezar tasinda Litin
harfleriyle “Hattat-1 Sehir Seyh Aziz Efendi’nin ru-
huna Fatiha" ibaresi yazilidur.

Istanbul'da icizet verdigi talebeler arasinda
Mahmud Bedreddin Yazir (1893-1952), Omer Vasfi
Efendi (1880-1928) ve Hifiz Ahmed Hamdi Tezcan
(d. 1893) gibi mihim sahsiyetler oldugu gibi Kahi-
re'de de icazet verdigi bircok talebesi vardir.

Her yaz gesidinde ustalikla eser vermis olan
Aziz Efendi'nin, Kahire Islim Eserleri Mizesi'nde
(bir adet Kur'an-1 Kerim), Kubbealt: Kiltiir ve Sa-
nat Vakh Ekrem Hakly Ayverdi Koleksiyonu'nda
(iki adet Kur'an-1 Kerim), Istanbul Turk ve Islim
Eserleri Mizesi'nde (116 parca eser), Bursa Ulu Ca-
mii'nde (iki adet levha) ve cesitli koleksiyonlarda
baskaca eserleri mevcuttur (Rado: 251; Serin 1995b:
13-43). Damad Ekram Hakki Ayverdi'nin ifadesine
gore toplam 12 adet Mushaf-1 Serif yazmstir (Inal
1955: 72).

Aziz Efendi'nin, ok iscilik gerektiren detayh lev-
ha kompozisyonlan ve ilging hilye-i saddet tasa-
nmlan vardir. Tek eserde alh-yedi yan cesidini bir-
den kullanarak (siihis, celi siiliis, nesih, celi divani,
divani, ta'Tik, rik’a ve icaze gibi) adeta hutfit-1 mii-

Omer Vasfi Efendi
(18807/Trabzon - 1928/Istanbu!)

Although there are some records that Omer Vasfi

Efendi was of and born in 1880 (Rado: 251);
he is known to be of Trabzon (Derman 2002: 13M).
He had lived in Istanbul, but his birth date hadn’t
been determined clearly.

After the elementary school, he has enrolled in
Feyziye High School in Tophane and started to learn
stilts-nesih calligraphy from Cukurcumali Kadri
Efendi who was the teacher. Crmer Vasfi
Efendi learned ta'lik and stlts from Calligrapher
Aziz Efendl, afterwards siiliis and divani from Haa
Kamil Efendi. Finally, he started to have ta'lik, celi
ta'lik and cell stilus from Sami Efencl.

After his father’s death, he was appointed as
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tenevvia levhasi yazar gibi biltiin hiinerlerini sergi-
ledigi ilging tasanimlar yaprstir. Bu yéndiyle, her
yaziy1 ustalikla yazabilen ender hattatlannzdandar.
Madiren istifli yazilan celi ta'lik nev'inde bile degi-
sik kompozisyonlar denemistir. Yazilarinda ve istif-
lerinde genel olarak seyyallyet gize carpar. Bazi
eserlerinde, bayrak, sancak, kilic, tac, samk, sikke,
15tk halesi, vazoda cleek, armut, dal ve yaprak gibi
figiirlere yer vermigtir, Bu gibi formlardan bazlan-
nin, eserlerinde sikca kullanilmis olmasi kendisinin
tarikat erbabi ve Rufai seyhi olmasina dayandinla-
bilir.

Huliisi Yazgan
(1869/istanbul - 1940/istanbul)

1869 yihnda diinyaya gelen Mehmed Huldsi
Efendi, Mimar Suca Camii imami Hoca Hahz
Mustafa Efendi'nin ogludur. Sultan Selim Ib-
tiddivesi'nde okuduktan sonra hifiz oldu ve med-
rese tahsili gormiis olup Farsgaya vakaf idi, Ayru za-
manda Mevlevi olan bu mitevazi hattat, Mesnevi
de okutur idi. Siilis ve nesih yazilann Reisi’l-Hat-
titin Muhsinzide Abdullah Bey'den dgrendi. Ta'lik
yaziya Karinabadi Hiseyin Hiisnii ve Carsanbali
Arif Bey'lerden baslayip daha sonra Sami Efen-
di'den icizet aldi. Sami Efendi, bu cok begendigi
talebesini tesvik icin sahsina yazi siparis edildiginde
"Vaktim yok Hulisi've yazdinn® diyerek onu tavsi-
ve edermis (Derman 1980: 38).

Sultan Selim Camii miezzinligi vazifesini vefati-
na kadar devam ettirdi. Sonradan Sark Tezyini Sa-
natlar Mekbtebi adim alan) Medresetii’l-Hattatin'de
de ta'lik ve celi ta'lik hocaligi yapti. Harf In-
kilabi'ndan sonra Hiisn-i Hat 6gretimine son veril-
digi icin agikta kalan Huliisi Efendi'yi Halil Edhem
Bey Tiirbeler Basbekeiligi vazifesine getirtti.

Olecegi i hissederek 8 Ocak 1940 gtinii sabah
kahvalthsindan sonra oturdugu yerde Galata Mev-
levihanesi Seyhi Ahmed Efendi'nin verdigi Mevlevi
sikkesini giverek "Hi" deyip vefat ettigi rivayet
edilir. Kabri, Edirnekap1 Mezarligi'ndadur.

Hirka-i $erif Mosque Preacher and that's why called
as "Preacher Omer." He was competent in religious
matters and in Arabie, however he was also a relaxed
and humorous person who performed any behavior
he desired and employed self specific moods. Thence
he also used to be called as "Nutty Omer.”

This sui generis calligrapher died on 25 November
1928, His brother Neyzen Emin (Yamno) Efendi was
also a Mevlewvi calligrapher.

Many plates and calligraphies of Omer Vasfi
Efendi may be seen in various architectural
monuments. Celi siiliis and celi ta’lik epigraphs and
band-writings of Sultan Resad Tomb and School in
Eyiip Sultan, "Fatih Municipality® gate calligraphy in
Fatih, "walter prayer” on the fountain by the steeet
adjacent te French Consulate in Taxim, "water
prayer” of Kisikli-Alemdagy fountain, some writings
of Kisikh Mosque, the writings of the fountain on the
road which lies from Hagia Sofia Mosque to
Giilhane Park, Laleli Aviation Association Building
writings, verse on the university library, the wiitings
of Serasker Riza Pasha Tomb in Stimbiil Efendi
Mosque, the writings in Konya Sultan Selim
Mosque, the writings of the fountain on the
Karaagag road of Edirne and some epitaphs (such as
the writings on the grave of Tiirbedar Amis Efendi in
Fatih Mosque) may be given as examples of his
works (Derman 1966: 1-9; Rado: 251).

Ferid Bey
{1857/ {stanbul - 1930/istanbul)

Mustafa Ferid Bey was born in 1857 in Istanbul.
He studied Arabic and Persian after elementary
school. He was trained by Mehmet $evki bey for
siiliis, nesish and icaze styles. He obtained his
diploma by writing a siilis style collage. He also
benefited from Sami Efendi after his own teacher’s
death.

He was appointed to Divan-1 Humayun in 1871:
worked here for about forty yeas and was promoted
to State Documents Office Director.

Ferid Bey learned tugra performance, divani and
celi divani calligraphy from Sami Efendi and
performed his art by writing imperial edicts,
certificates and officer appointment certificates. He
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Sultan Selim Camii'ndeki "Tevekkeltli alallah",
Vakif Gureba Hastanesi'ndeki "Olmaya devlet ci-
handa bir nefes sihhat gibi", Eski Bliyik Millet
Meclisi'ndeki "Hakimiyet milletindir® ve Ayasofya
Camii'nden nakledilip Sultanahmed Camii'ne ko-
nulan “kesefet diica...” levhalar Hullsi Efendi'ye
aittir. Bunlann disinda ta'lik hilye-i saddet levhalan
ve daha pek ¢ok levha ile mezar tasi kitdbesi yaz-
mustir (Unver 1958: 1).

Hulisi Efendi’den Medreseti’l-Hattitin'de hoca
iken mesk edenler icinde Halim Ozyazics, Macid
Ayral ve Ressam Seref Akdik gibi sanatkarlar ile
medrese disinda kendisinden ta'lik mesk eden
Kemil Batanay ve Himid Aytac gibi sanatkérlar en
meshurlandir (Rada: 252). Serif Ab-
diilkadirzade Hiiseyin Hasim Efen-
di'nin bir methiyesinde gectigine gére
Sami Efendi, talebesi Huldsi Efendi
hakkinda "benimle hat'ta yeksandir
Huliisi® der imis (Derman 1980; 43-
4.

Reisii'l-Hattatin Kamil Akdik
(1861/Istanbul -1941/{stanbul)

Haci Sileyman Efendi'nin oglu
olarak 1861 yilinda diinyaya gelen
Ahmed Efendi. ilk tahsilini Zeyrek
Saliha Sultan Sibyan Mektebi'nde
yaparak 1873te mezun olduktan sonra
Fatih Risdiyesi'ne devam etti. 1877 de de bu
okuldan mezun oldu ve 1881'de memuriyet hayatina
baglad: (Derman 2002: 212; Melek Celdl 1938: 6-7).

Stleyman Efendi, Mehmed Sevki Efendi ve Sa-
mi Efendi'den dgrendigi hilsn-i hatti, hususi ko-
leksivonundaki, seleflerinin kiymetli yazilaring mii-
talia ederek ilerletti. Dahiliye Nezareti (lcisleri Ba-
kanli@) ve Sadaret (Basbakanlhk) kalemlerinde va-
zife aldh. Kalem efendilerinin mahlas kullanmalan
ustuliinden dolay1 Ahmed isminin yanina Kamil
mahlasin aldi. Hocasimn tavsiyesi iizerine bir siire
Hagim mahlasimi kullandiysa da sonra yeniden

S Sl et

PAmil dkdik, pula portres:
Exasilan ek hattattir

Famil Akdik s the only callig-
rapher whose portrml had
Eeeen prinied an lhe stamps

became divani and celi divani calligraphy teacher in
Calligraphers’ School established in 1914, He
educated many students here and the eminent
calligrapher Mustafa Halim Ozyazici was one his
valuable disciples. Ferid Bey performed successful
celi stiliis combinations and studied poetry at the
same time. He died probably at the end of 1920s or
in the beginning of 1930s (Derman 1995: 392-393).

Aziz Efendi
{(1872/Macka - 1934/Istanbul)

Mehmed Abdiilaziz (Aktug) Efendi, known as
Aziz Efendi, was born in Macin (Macka) district of
Trabzon in 1872. His father Abdulhamid Efendi
moved to [stanbul during the Turco-Russian war.

Aziz Efendi completed his elementary
education in Jahsultan elementary
education in Sahsultan [btidai Mektebi in
Eyiip (1885). He leamed siiliis and nesih
from Filibeli Arif Efendi and had his
diploma from his teacher Arif Efendi and
Chief Calligrapher Muhsinzide Abdullah
Bey in 1896. Aziz Efendi accepted the style
of Sevki Efendi for siiliis and nesih
whereas acquired siyakat style from
Assoclations Supervisor Refik Bey and Title
Deed Office Inspector Hitlsameddin Efendi.
Moreover, he obtained his arts diploma
from Sehrl Ahmed Efendi in 1904 and
learned marbling arts from the Uzbeks
Lodge Sheikh Edhem Efendi.

He started to work as an officer in
Orhanages Directorate Office and transferred to
Office of the Publishes about the Lives of Big
Thinkers and Statesmen. He was promoted to Public
Motions Office in 1914; obtained Edime and Bursa
Madrasah Tutorship. At the same time he performed
as beautiful writing teacher in the Aksaray
Mahmudive High School.

While he was working in the Office of the
Publishes about the Lives of Big Thinkers and
Statesmen, he became the appreciated follower
{muhib) of Kenan Rifai (1867-1951) and titled as the
successor of Rifal Le. became a Sheikh.

He was invited by Sultan Ahmed Fuad the First
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Kimil mahlasini kulland) (Derman 1971k 36-37).
Kirk yillhik memuriveti stiresince pek ¢ok mensur,
muihade ve berat yazdi

1914 wilmda kendisine Muhsinzide nin vefatiyla
bos kalan "Reisi’'l- Hattitin"lik mevikii verildi. Ga-
rel Sanatlar Akademisi'nde tezyini yazi dersleri
verdl ve biri 1933 digeri 1940 olmak Gzere iki kez
Prens Mehmet Ali Pasa’min daveti {izerine Misir'a
gitti. 24 Temmuz 1941'de 79 yaginda Fatih'te vefat
etti ve Eyiip'teki Gumiissuyu Mezarhgi'na defne-
dildi. Kabirtas: kitabesi, oglu Ressam $Seref Akdik
tarafindan celi siiliis ile yazildi,

Abdilhak nazmettigi Fatih
Manziimesi'ni siiliis hattiyla yaznus ve bu levha
Fatih Tirbesi'me 1916 yvilinda trenle konulmustur

(Inal 1955: 174). Bunun disinda bircok hilve-i

Hamid'in

saddet, kit"a ve levha yazdi. Yazilan son derece

keskin hatlara s.ahq_'unr Omriindn son demlerine

and went to Cairo in 1922, Fuad the First requested a
Koran and Aziz Efendi completed such mission in a
short time. He also performed the ornamentation of
this Koran himself upon request

Aziz Efendi executed as calligraphy teacher in
Cairo for twelve vears, educated many students and
left many works. He retumed to Istanbul in 1933 on
account of illness and the Government ol Egypt
entitled him to the state pension

He died after a little while he returned (o Istanbul
{on the date 16 August 1934) and has been buried in
Edimekap Graveyard. His tombstone includes the
expression "Hattat-1 Sehir 51‘1..'|} Aziz Efendi'nin
rmuhuna Fatiha.® (Rest in Peace)

His ratified students im Istanbul including
Mahmud Bedreddin Yazr (1893-1952), Omer Vash
Efendi (1880-1928) and Hahz Ahmed Hamai
Tezcan (b. 1893) as well as many foreign ones in
Lairo

Ariz Efendi performed master works in all stvles
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kadar saglamhgim ve kudretini muhafaza edebil-
mis bir hattat oldugu. eserlerinden anlasilmakta-
dir,

Yazi cesitleri icinde hile yapmaya, yazip bozarak
ditzeltmeye, igneleyip silkmeye elverisli olmadig
icin en zor, en milskill yvazilardan kabul ettigi "ne-
sth”in onu yazanin kudretini gistermede Gnemli
bir 6l¢l clduguna inanan Kimil Efendi, hocas: Sa-
mi Efendi'nin dahi pek mesgul olmadigs bu yazi ile
gayet zarif eserler meydana getirebildi. Bu yazin
en iyi sekilde yazabilmek igin, Seyh Hamdullah'in
yvazilanm uzun uzun inceleyip taklit etmis, Hihz
Osman, Yedikuleli Seyyid Abdullah, Egrikapih Ra-
sim Efendi gibi tistadlann yazilanm da drnek al-
mushir, Aynca, bir yazmy en iyi sekilde taklit etme-
min, dstadin kalemi kat'etme sirnm da kesfetmekle
miimkiin olabilecegine inandig icin bu hususta yi-
ne uzun tetkikler yapmushr. Biitlin bu gayretlerin
neticesinde nesih yaziyn en giizel yazan hattatlan-
mizdan biri olmustur (Melek Celal 1938: 13). Yaz-
dign hutit-1 miitenevvia levhas: ve muhtelif yazi
cesitleriyle kaleme aldigy birgok eser, onun hakh
olarak "Reisii'l-Hattatin" yani "Hattatlann Reisi"
unvam almasim saglamistir,

"Reisii’]-Hattatin"lik mertebesine ulastig halde,
vefatina yakin "Olecegime gam yemiyorum likin
su yaziyi dgrenemeden gidiyorum" diyerek, hat
sanatinin derinligi karsisindaki aczini samimiyetle
itiraf etme idrakine ulasmustir (Unver 1954: 1),

Kamil Akdik, pulu basilan yegane hat sanatkan-
mizdir. Aynea hendliz hayatta iken hakkinda eser
yvayimlanan tek hattatmiz yine Kimil Efendi'dir.
"Reisii'l-Hattatin Kamil Akdik" adh bu eser, Melek
Celal tarafindan telif edilmis olup 1938'de Istan-
bul’da basilmustir (Derman 1971k 36). Hattatlar
arasinda "Reisii"]-Hattitin" unvarim son kullanan
da odur (Rado: 254).

23 Temmuz 1941'de Fatih'te vefat eden Reisii'l-
Hattitin Kimil Akdik, Eytp Gimissuyu
Kabristani'na defnedilmistir (Derman 2002: 212).

of calligraphy: a Koran in Cairo Islam Works
Museum, two Korans in the collection of Kubbealti
Kiltiir ve Sanat Vakh Ekrem Hakki Ayverdi, 116
piece works in Istanbul Turkish and Islam Works
Museum, two plates in Bursa UluCami Mosque and
several works in other collections (Rado: 251; Serin
1999h: 13-43). According to the statement of his
bridegroom Ekrem Hakk: Ayverdi, he had written
total 12 Korans (fnal 1955: 72).

Aziz Efendi also performed detailed plate
compositions requiring so much efforts and
interesting Hilye-i Saadet (description of Islam
Prophet) designs. He made indeed bizarre designs
such as including six or seven styles (stiliis, celi siiliis,
nesih, celi divani, divanl, ta’lik, rik’a and icaze ete)) in
a single work, through which he has demonstrated
all his ability and skill. When considered from this
point of view, he was one of our rare calligrapher
who could write all styles in mastery. He even tried
different compaositions for the celi ta'lik style which is
written very rare in certain shapes. A fluidity can be
seen in his writings and contours. Some of his works
include certain figures such as flag, ensign, sword,
crown, turban, coin. light circle, flower in a vase,
pear, branch and leaf. Frequent use of such forms in
his works may be related with his Rifai Sheikh
position,

Hulisi Yazgan
(1869/Istanbul - 1940/Istanbul)

Mehmed Hulus! Efendi was born in 1849 as the
son of Mimar $uca Mosque Imam Hoca Hafiz
Mustafa Efendi. He completed Sultan Selim
Elementary School and became a hafiz. He studied
in Madrasah and learned Persian. This humble
calligrapher, who was a Mevlevi dervish at the same
time, would teach Mesnevi. He learned siiliis and
nesih calligraphy from Chief Calligrapher
Muhsinzidde Abdullah Bey. He studied ta'lik under
the lead of Karinabadi Hiseyin Hisnd and
Carsambali Arif Beys where had he received the
diploma from Sami Efendi, Sami Efendi would like
this student of him so much and say to his customers
when he was ordered calligraphy work: "I have no

1461
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Neyzen Mehmed Emin Yazic
(1883/istanbul - 1945/Istanbul)

Mehmed Emin Efendi. Hirka-i Serdf Camil hatibi
Eyitb Sabri Efendi'nin kicik oglu olarak 1883°te
Tophane Defterdar Mahallesi'nde diinyaya geldi. Ib-
Hdai mektebinden sonra Tophane'de Feyeiye Risdi-
yesi'ne devami esnasinda, agabeyi Omer Vasfi Efen-
di ile birlikte, mektebin Hiisn-1 Hat muallimi Cukur-
cumah Kadr Efendi’den siiliis-nesih yazlanm &g-
renmeye bagladh.

Agabeyi, ivi bir neyzen de olan kardesi Emin
Efendi'vi hocasimn yamina gotlirdiglinde, Sami
Efendi'nin ondan ney iflemesini istedigi ve Emin
Efendi’nin tarzini eskilere benzettigl igin onu pek
begenerek dinledigl nakledilmistir.

Neyzen Emin Efendi, agabeyinin tavassutu ile za-
man igerisinde Sami Efendi'ye arz ettigi megkleriyle,
misikide oldugu gibi, hat sanatinda da mahir oldu-
gunu ispatladi. Hukuk Mektebi'ne de devam eden
Emin Efendi, 1902'de Posta Telgraf Idaresi Mektubi
Kalemi'ne girmis, nihdyet 1914'te Erkan-1 Harbiye
Dairesi hattathfgina tayin edildi. Bu yeni vazifesiyle
birlikte Emin Efendi, hattathg amattr bir zevk ola-
rak degil profesyonel bie meslek olarak stirdirmeye
baslad.

Emin Efendi'nin hat sanatindaki en bliyilik maha-
reti yazi taklit etmededir (Rado: 256). Onun baz
taklit yazilanm, yazi erbabi olan kimseler bile, taklit
edilen hattatin yazisindan ayirt edememistir. Nec-
meddin Efendi’nin ifadesine gére; Seyh Hamdullah,
Rikim, Mahmud Celileddin gibi biiyiik hattatlann
yazilanni fotograf gibi taklit edebilmistir  Inal 1955:
82). Bununla birlikte gavet olgun istifleri de elbette
vardir. Ayrica Erkin-1 Harbiye Matbaas igin pek qok
evrak ve harita yazmiastir.

Emin Efendi, 1943 wihinda felg olmus ve 3 Subat
1945 tarihinde vefat etmistir (Cerman 1966; 1-9),

Tugrakes I. Hakka Altunbezer
(1873/Istanbul - 1946/istanbul)

Hattat [lmi Efendi'nin oglu olarak 1873 yilinda
(Derman 2002: 220) Istanbul'da diinyaya gelen

time. Hulusi may write though.” (Derman 1980: 38).

He continued to perform as muezzin in Sultan
Selim Mosque till his death. He taught ta'lik and celi
in the Calligraphers’ School whose name was
changed Inte Eastern Omamentation Arts School
afterwards. Hulusi Efendi was assigned to the Tombs
Head Watchman position by Halil Edhem Bey ever
though the calligraphy education was ended with
the Revolution of Alphabet.

Rumour has it that he felt his time of death and
following his breakfast (8 January 1940) wore the
Mevlevi Coif given by Galata Mevlevi Lodge Sheikh
Ahmed Efendi, pave away a "Hu" (greeting word of
mevlevi dervishes) and died. His grave is in

Hatlat Mehmed
Emin Yaung
| 1883 1945
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temail Hakks Efendi, Aksaray Pertevniyal Valide

Sultan Mektebi'ndeki ilk tahsilini tamamlayip Fatih
Otlukcular Risdiyesi' nden sonra, yeni acilan Sana-
vi-1 Nefise Mektebi Resim Subesi'ne kaydoldu. Ya-
ziva da duydugu merak sebebiyle, ilk hocasi olan
babasindan sonra, onun tavsivesiyvle kendisini ce
siiliiste kemdle ulastiran, Divan-1 Himdyun Kale
mi'nde dmiri olan Sami Efendi’den ders ald
Padisah tugralan cekme hevesl, calistigy kalemde
daha sonra mechuri vazifelerinden biri o

”
1

du. Tugra

da ik hocasit Mihimmengvis Muhtar Efendi’dir.
Daha sonra. Nisan Kalemi Mimeyyiz Hattat Sami
Efendi’den iki vil tugra ¢cekmeyi dgrenerek fugrakes

s
{;*;}(: EWINENT CALLIGRAPIERS OF 1TANSIAL
.

|-1_I'.rr11'|u.||‘ll:l.l'rl.“n-.lhl

The plates © levekkeltin alallah™ in Sultan Sellm
mosgue, " OImava devlet cthanda bir nefes s1hihvait
gibi* in Vakif Gureba Hospital, "Sovercignity
belongs to Nation®™ in the former Turkish Parliarment
and "kesefel dica...” transferred from Flagia Sofi
Mosgue to Sulian Ahmed Mosgue belongs to Hulus
Efendi. Besides, he performed ta ik style Hily

Saadet, many plates and epitaphs (Unver 1958: 1)

The most famous Calligraphers” School disciples
of Hulusi Efendi include Halim Oreyvazic, Macid
Avtal and artist Seref Akdik as well as (while nol
students of Calligraphers’ School) Kemal Batanay
and Hamid Avtac for wa'lik education (RBado: 252)
According to an eulogy of Serfl Abdulkadirzade
Hisevin Hasim Efendi, Sami Efendl would brag
about his student (Hulusi Efendi) as "He is exual of
mine in calligraphy.” (Derman 1980: 43-4
Reisd'l-Hattitin Kamil Akdik
(1861/istanbul -1941/istanbul)

Ahmed Efendl, who was born as the son of Haci
Sisleyman Efendi in 1861, completed his elementary
education In Zeveek Saliha Sultan Children School
il 1873, He continued to Fatih High School and

graduated in 1875
1881 (Derman 2002: 212; Melek Celal 1938: 6-7)

He started to work as an officer in

; i .
Silevman Eftendl learned beautibul writing

-.:-'.'::l;r.s.;-!'.'.- from Mehmet Sevki Efendi and Sam

Efendi and i-r.-\-_:r--w-r._'i the same by examining (hi

valuable writings (ca

igraphy) of his predecessors
that he had ing luded in his own ellection. B
worked for Ministry of Internal Affairs and Office ol
Prime Ministry. In accordance with the tradition ol
penname using, he added the nickname kamil
besides his own name Ahmed. Fven though he wsed
another penname Hasim for a while upon the
recommendation of his teacher later again -I'-||'|'|"-|
the name Kamil (Derman 1971k 36-37). He wrobe
many appointment certificates, treaties and
certifications during his 40 yvears of offic

In 1914, he was appointed to the Lhiel of
Calligraphers positon which had been vacant witl

the death of Muhsinzade. He aught adormaed wiriting

163
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oldu. Divani ve celi divani yazilanmin inceliklerini
de Sami Efendi'den 6grendi. Medresetii'l-Hat-
titin'de hocalk yaptigi yillarda ise dnemli tstadlar-
dan dgrenmis oldugu bu bilgileri talebelerine aktar-
dh. lsmail Hakk: Bey de, asagda bahsi gececek olan
Necmeddin Efendi gibi hezarfen bir sanatkinmaz-
dir. Hattat, tugrakes, ressam ve aym zamanda mii-
zehhiptir. Bunlann yarunda hat, tezhip ve resim 1s-
tilahlan Gzerinde derin bilgisi olan bir kimsedir.
Aynica imzasiz yazilan tamimakta da mahirdir.

Soyadi Kanunu'ndan sonra Necmeddin Ok-
yay'in tavsiyesivle "Altunbezer” soyadim almustir.
Mezar kitibesini yine Necmeddin Efendi, celi ta'lik
hattiyla yazmistr.

Kaleme aldigs fermanlar, beratlar, mensurlar,
cektigl tugralar, sirma ile islenen bir Kibe Grtiisi ve
kendisinin tezhipledigi pek cok levhaya iliveten
Tugrakes lsmail Hakk: Altunbezer'in mimaride go-
ridlebilecek bashca eserleri sunlardir: Uskidar Seli-
miye Camii kubbe yazisi, Edirnekapr Mihrimah
Sultan Camii kubbe yazisi, Uskidar Semsi Pasa
Camil kusak yazisi, Zeynep Sultan Camii kubbe ya-
z1s1, Abdi Subasi Camii kubbe yazisi, Lileli, Bebek,
Bakirktyy, Bevoglu Aga, Kamer Hatun, Afyon, Eski-
sehir camilerinde muhtelif yanlar, Erenkdy’de bir
gegmede su dyeti, Bursa Osman ve Orhan Gazi tiir-
belerinde levha, Mahmut Sevket Pasa kitibesi, Mu-
allim Mektebi yanisi. Aynca Sultan Vahdeddin tug-
rasia da Ismail Hakk Efendi cekmistir. Sanatkann
celi yazlannin kabiplan ise Topkap: Sarayr Mize-
si'ndedir (Derman 1971a: 45-50; Inal 1955: 97-101).

Medresetil'l-Hattitin'de verilen icizetnameler-
deki matbu tezyinatin cevreledigh yaz alamina yazi-
lan sabit izin ciimlesi gofiunlukla Tugrakes Hakk
Bey tarafindan divani hatla yazilird) ve bunun altin-
da muallimlerle idare Meclisi azalanmin, aynca Mii-
diriyet ile Evkaf-1 Hiimdyun Nezareti mihirleri
yer alirds.

Medreset(’l-Hattatin kapatihp Hattat Mektebi
olarak yeniden aqildiktan sonra, Harf Inkilibi'na is-
tinaden bir middet daha kapah kalmistir. Daha

sonra Sark Tezyini Sanatlar Mektebi adwyla yeniden

in Fine Arts Academy. He went to Egypy twice upon
the invitation of Prince Mehmet Ali Pasha in 1933
and 1940. He died when he was 79 on the date 24
July 1941. He was buried to Gimissuyu Graveyard
in Eylp. His epitaph was written by his son Artist
Seref Akdik in celi siilis style.

He wrote “Fatih® Poem of Abdilhak Hamid with
siliis and this plate was placed to the Tomb of Fatih
in 1916 with much ceremony (Inal 1955: 174). Other
than that, he performed many hilye-i saadets, verses
and plates. His writing had sharp lines. His works
tell us that he could have protected his strength and
ability till the final years of his life.

He deemed nesih as the most difficult style since
it is not sultable for cheating, erasing, correcting,
needle work: and stated that such style was the real
indicator showing the power of the calligrapher. He
indeed produced very elegant works using the nesih
style with which even his master Sami Efendi had
not dealed so much. He had examined and imitated
the calligraphy of Sheikh Hamdullah for a long time
with detail and also worked on the calligraphies of
certain masters including Hafz Osman, Yedikuleli
Seyyid Abdullah, Egnkapih Rasim Efendi, Moreover,
since he belleved imitating a calligraphy at best could
be possible by discovering the pen movement secrets
of the masters, he scrutinized this matter carefully.
As a result of all such efforts, he became one of the
most beautiful nesih calligraphers of all times (Melek
Celal 1938: 13). His hutit-1 miitenevvia (plate
including all sorts of calligraphy styles) plate and
many works to be performed in various genres have
worthly given him the title .of Chief of Calligraphers.

Although he reached the level of Chief of
Calligraphers, towards his death he confessed the
weakness of any master when considered the art
itself, by saying: "l am not sad as 1 am on the verge
of death; however | am for sure sad that | am leaving
without leaming calligraphy™ (Unver 1954: 1)

Kamil Akdik was our only calligraphy artist whose
stamp has been printed. Again, he had been the only
calligraphy master to whom a related book was
published when he was alive. This book named
"Reisii'l-Hattatin Kamil Akdik® (Chief of



5 e g e T WETT Calligraphers Kamil Akdik) was written by Melek
4 v B s PR i, S e S Celal and published in Istanbul in 1938 (Derman
4 e e . 1971b: 36). He was the last calligrapher who used
3 2 ' m >N .y % the title Chief of Calligraphers (Rado: 254).
. : ) o Chief of Calligraphers Kamil Akdik died in Fatih
s r i ' . - — *  on the date 23 July 1941 and was buried in Eyiip
r o | A\ | 2 g & Glimitgsuyu Graveyard (Derman 2002: 212).
] 5 - "
. I . . '? Neyzen Mehmed Emin Yana
e (1883/istanbul - 1945/istanbul)
‘s i A Y. z ok .5 Mehmed Emin Efendi was born in 1883 in
... o Vg 4. .. % Tophane Defterdar Neighborhood as the son of
) Hirka-i Serlf Mosque speaker Ey(b Sabri Efendl.
<o acldiginda ise Tugrakes lsmail Hakki Bey. tezhlp s pys elementary egzcatlun. he continued to
ngsz rssg  hosabgina kaydinlmusti. Tophane Feyziye High School and started to leam,
sartezs. ‘nce ruhlu, titiz, dikkatli, hossohbet ve son dere- o upar with his brother Omer Vasfi Efendi, stilis-
Buseess  ce hassas bir yaprya sahip olan bu blylk sanatkdr. e, styles from Cukurcumah Kadri Efendi who was
e 19 Temmuz 1946 tarihinde Istanbul'da vefat etms :
igrapher : the beautiful writing teacher of the said school.
Supba (Unver 1955: 1) ve Karacaahmet Mezarligi'na def- When his brother took Emin Efendl, who was a

j1eay.1oce  Medilmistir (Serin 1999 178).

Suud el-Mevlevi
(1882/istanbul - 1948/Istanbul)

1882 yilinda Kurugesme'de dogdu. Besiktas Ha-
midive Mektebi'nden mezun oldu. Arapca ve Fare-
¢a Bgrendi. 1899 yilinda Divan-1 Himdyun M-
hiryme Kalemi'ne girdi. Silis ve neshi babasindan,
Besiktash Nuri Efendi'den, daha sonra Muhsinzade
Abdullah Bey'den, divaniyi Kimil Efendi'den, celi
divaniyl Sami Efendi'den, tugray da Tugrakes ls-
mail Hakka Efendi'den temessuk ederek Divan Da-
iresi'nden hattathik sahadetnamesi aldr. Divan'da
on sekiz yil gorev yaptiktan sonra 1918'de Medlis-i
Ayan kitipligine gecti, Daha sonra enclimen kitibi
oldu. Medreselerde yazi ve usiil-i tahrir muallimligi
yapts.

ir miiddet Bib-1 Ali'de kiiciik bir yaz: dikkim
da calistird. Daha sonra Fatih Millet KitGphane-
si‘nde memur oldu. 28 Agustos 1948 yilinda Istan-
bul'da vefat etti ve Merkez Efendi Kabristan'na
defnolundu. Hocasi Muhsinzade Abdullah Bey'in
havatina iliskin bir risalesi mevcuttur. Aynca Yeni-

good reed flute player at the same time, to his
teacher Sami Efendi, master requested him to play
the flute and enjoyed his style due to the
resemblance of old flute artists. Neyzen Emin Efendi
proved himself in calligraphy, as well as in music,
thanks to his practices and works presented to Sami
Efendi. He studied law and started to work in the
Post Telegram Administration Office in 1902 and
finally in the Chief of Staff Calligraphy Otfice. With
this final position, Emin Efendi started to perform
calligraphy not as an amateur hobdy but a
professional activity.

Emin Efendi’s biggest ability of calligraphy was
the imitation of other writings (Rado: 256/, Some of
his imitations could not be separated from the
original writings even by the calligraphy masters.
Acearding to the statement of Neemeddin Efendi. he
imitated the writings of great calligraphers, such as
Sheikh Hamdullah, Ralam, Mahmud Celal=ddin etc.,
like a photograph (Inal 1955: 82). Still, he had quite
mature shapes and works, He had mzde many
documents and maps for the General Chief of Staff.

Emin Efendi became paralyzed In 1943 and died
in 3 February 1945 (Derman 1966: 1-9).
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sehirli Avni Bey'in siirlerini derleyerek sairin hal
terclimesiyle birlikte yayina hazirlamasina ragmen
basilamamstir, Sair Seyh Zekdi'nin siirlerini ve hal
terctimesini thtiva eden eseri ise basilmastir. Mev-
lewi oldugu icin SulGd el-Mevlevi imzasi ile pek cok
yazisi ve siiri meveuttur (Inal 1955: 374-376).

Besiktash Haci Nuri Bey
(1868/1stanbul - 1951/Istanbul)

1868 yilinda Ortakéiy'de diinyaya gelen Nuri
Efendi'nin babasi Taskoprili Ali Aga'dir. Dogu-
mundan kisa siire sonra Besiktas'a yerlestikleri igin,
kendisi "Besiktagh Nuri Efendi" olarak tamnds. flk
tahsilinden sonra Besiktas Miilki Risdi Mekbebi'ne
kaydoldu. Mezuniyetinin ardindan Sinan Pasa Ca-
mii Medresesi'nde Miiderris Ahmed {lhami Efen-
di*den ders ald.

Hat sanatina, Zeki Dede'den ta'lik yaz mesk
ederek basladi. Siiliis ve nesih yazilanim Once 5ii-
leyman Efendi'den, daha sonra Nevsehirli Hoca
Osman Efendi'den ve 1883'te Aldtiddin Bey'den
mesk etti, 1888'den itibaren 18 yl Reisii'l-Hattatin
Muhsinzide Abdullah Bey'den hat derslerine de-
vam ederek icizet aldi. Temyiz Mahkemesi Kale-
mi'nde ilk vazifesine baslayan Nuri Efendi, 1893-
1894 villannda Matbaa-i Amire serhattathg yapt.
1908"de Misir’a ve Hicaz'a gitti. Hac farizasim ifa
ettikten sonra Kahire'ye gecerek burada hat dersle-
ri verdi. Istanbul'a dindiigiinde ise bir ditkkin acip
kartvizitler, kitap kapaklan ve levhalar yazdi.

Medresetii’l-Hattatin'de siiliis nesih hocahg
yaph ve Cumhuriyet'in flanandan sonra bu girevini
Giizel Sanatlar Akademisi’ nde stirdiirdil.

Tekke misikisine de vakif olan Nuri Efendi,
Yahya Efendi Dergihi'nda 40 yl zdkirlik ve zakir-
basilik yapt.

Dort adet Kur'an-1 Kerim, evrdd-1 serif, hilye vs.
eserleri vaninda, Balarkiéy Kartaltepe Camil kubbe
yazisi, Kastamonu Saban-1 Veli Dergihi'ndaki celi
vazisi, diger dnemli yazmlandir. Kendisi Kadiasker
Mustafa [zzet Efendi ekoliintin son temsilcilerinden

Tugrakes . Hakki Altunbezer
(1873/istanbul - 1946/ istanbul)

lsmail Hakk: Efendi was born in 1873 (Derman
2002: 220) in Istanbul as the son of calligrapher llmi
Efendi and completed his elementary education in
Aksaray Pertevniyal Valide Sultan School. He
performed his high school education in Fatih
Otlukgular School and enrolled in newly established
Fine Arts Academy. He obtained his initial
calligraphy lessons from his father who was his first
teacher and afterwards started for the practice of
Sami Efendi who educated him at best of celi silis
and who was also his superior in the Imperial
Council Office {Divan-1 Himayun Kalemi).

His taste of making Sultan Signatures (tugra) then
happened to be one of his compulsory missions, His
first tugra teacher was MUhimmentvis Muhtar
Efendi. Afterwards, he leamed to perform tugra from
Medals Office Inspector Calligrapher Sami Efendi for
two years and obtained the title of Tugrakes (who
performs Sultan’s Signatures on documents). He
also learned the details of divani and celi styles of
writing from Sami Efendi. He transferred such
information which he had obtained from
aforementioned masters, to his students in his years
of teaching in Calligraphers' School, Ismail Hakki
Bey was also versatile artist likewise Necmeddin
Efendi to be mentioned below. He was calligrapher,
artist, bugrakes and gilt'ornamentation master at the
same time. Also he had a profound knowledge about
the terminology of calligraphy, ornamentation and
drawing. He was also prudent in detecting the
calligraphers of unsigned writings.

He took the surname Altunbezer (meaning
ornaments, decorates with gold) upon the
recommendation of Necmeddin Okyay after the
Code of Surmnames, His epitaph was written by again
Necmeddin Efendi with celi ta'llk.

He wrote many imperial ediets, certificates,
appointment certificates, tugras, a Kabe coverture
omamented with gilded silver thread. His works on
the architectural monuments are Uskiidar Selimiye
Mosque dome writing, Edirnekap: Mihrimah Sultan
Mosque dome writing, Uskiidar Semsi Pasa Mosque
band-writing, Zeynep Sultan Mosque dome writing,
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olmasina ragmen eserlerinde Mustafa Rikim'in te-
sirled de goriiltir.

12 Eylial 1951 tarihinde Besiktas'ta vefat eden Ha-
1 Nuri Korman, Yahya Efendi Tiirbesi Kabristani'na
defrnedilmistic (Rado: 262: Serin 1999a: 185-187),

M. Bedreddin Yazir
{1895/Elmali - 1952/istanbul)

1895 swlinda Elmah'da dogan Mahmud Efendi,
1908'de(?) Istanbul'a geldi. (Bu tarihle ilgt olarak
[bnitemin sadece h. 1324 yihm zikrederken, Rado
sadece m.1908 yilindan stz etmektedir. Hieri 1324
yili ise esasen miladi 1906'ya tekabiil etmektedir.)

Mahmud Efendi meshur miifessir Elmahh Ham-
di Efendi’'nin kardesidir. MNuruosmaniye Medrese-

9
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Abdi Subasi Mosque dome writing, Laleli, Bebek,
Bakirkoy, Bevoplu Aga, Kamer Hatun, Afyon,
Eskisehir mosques writings, water prayer on a
fountain in Erenkdy, Bursa Osman and Orhan Ghazi
Tombs" plates, Mahmut Sevket Pasa epigraph,
Teachers" School writing. Sultan Vahdettin's tugra
had also been written by lsmail Hakk: Efendi. The
celi models of the artist are in Topkap: Palace
Museum (Derman 1971a: 45-50; Inal 1955: 97-101).
The constant authorization sentence written in the
space, surrounded by printed omamentation, of the
diplomas of Calligraphers’ School used to be,
generally, written by Tugrakes Hakk: Bey using
divani style. The seals of the teachers, executive
committee members, management and Royal
Associations Ministry used to be put under such
constant certification/authorization sentence,
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si'nde tahsil gbrmiistiir, 1938'den sonra Vakiflar
Idaresi'nde muhtelif gorevler yapmg, Dil ve Tarih
Cografya Fakiltesi'nde Osmanh paleografisi ders-
leri vermistir.

Siiliis ve neshi Bakkal Arif Efendi'nin oglu Rikim
Efendi’den, Omer Vasfi ve Aziz Efendi'lerden, ta'lik
vazm da Hulisi Efendi’'den dgrenmistir. Mahmud
Efendi'nin “Sivakat Yaz™ ve “Eski Yamlan Oku-
ma Anahtan® adh kitaplan kendisi sag iken yayum-
lanmagtir. M. Ugur Derman tarafindan yayina ha-
airlanan ve hat sanatiyla ilgilenenler igin temel kay-
nak niteliginde olan G ciltlik “Medeniyet Alemin-
de Yazi ve Islim Medeniyetinde Kalem Guizeli® adh
eserl ise 1972 yilinda iki cilt halinde yayimlanmstir.

Mahmud Bedreddin Yaznr, 1952 yilinda vefat et-
mistir (Inal 1955: 200-201; Rado: 263).

Macid Ayral
{1891/ Istanbul - 1961/Istanbul)

1891 yilinda Sehremaneti Zibhiye ldaresi Miidii-
ri Zithdi Bey'in oglu olarak Beylerbeyi'nde diinya-
ya gelen Hiseyin Macid Efendi, Beylerbeyi Hami-
diye Mektebi'nde ilk tahsilini gordil, Burada yazn
muallimi Ali Efendi’den stliis hattimi grenmeye
basglach. Daha sonra Enderiin Mektebi hat muallimi
Ahmet Rikim Efendi've (6. 1940) talebe oldu. Son-
raki yillarda ise, Sefik Bey'in (1819-1880) kit'a ve
murakka ‘lan onun yan {sliibuna fazlaca tesir etti.

Uskidar idadisi'ni saghk sebebiyle son sinufta
terk etti. Medresetii'l-Hattitin'e yamlan Macid Bey,
orada Hullisi Efendi’den ta'lik, Tugrakes Ismail
Hakki Efendi'den celi siiliis dersleri aldy.

Evkaf Nezareti Kalemi'ne girdi, daha sonra [s-
tanbul Polis Midriyeti sicil miimeyylzi olarak go-
rev yaparken aynldi ve serbest hattathk lle gecimini
saglamaya basladi. Bir siire sonra ise Ankara'ya
yerleserek Vilayet Meclis-i Umimi Baskatipligi
yvapti. Emekli olduktan sonra Istanbul’'a déndii.
Oradan Bagdat'a giderek Gizel Sanatlar Mekte-
bi'nde Hisn-i Hat muallimi olarak vazife yapt ve
Irakhlara hat sanatim Osmanh zarafetivle icra et-

After the closing and reopening of Calligraphers’
School as Eastern Ornamentation Arts Schoal,
Tugrakes lsmail Hakki Bey became omamentation
teacher in the latter

He was a magnanimous, careful man and
sensitive to the last extent. This big artist died on the
date 19 July 1946 in Istanbul (Unver 1955: 1) and
was burfed in Karacaahmet Graveyard (Serin 19995,
178). His grave is just besides the wall and hig
epitaph may be caslly read from the road.

Suud el-Mevievi
{1882/ Istanbul - 1948/istanbul)

Born in Kurugesme in 1882, he was graduated
from Hamidive School in Besiktas and learned

Mabmud
Bedtedds Yarr
| V855 §951]



mevi dgrettl. Aynca, Topkapi Sarayi Mizesi'nde A.
S{iheyl Unver'in tezhip ve minyatiir dersleri verdigi
yerde Hiisn-i Hat dersleri verdi

Pek cok levhanun hattat olmaktdan baska Macid
Efendi’nin bir diger onemli husisiyeti de imzasiz
yazilan tamma meziyetivdi.

17 Mart 1961 Cuma giinli bir Ramazan Bayram
arefesinde vefat eden Macid Efendl, Karacaahmet
Mezarhgi'na defnedildi (Derman 1981: 7-12; Rado:
263).

Macid Efendi'nin mimaride gorilebilecek belli
bash yazlan sunlardir: Galata'da Arab Camii, Ka-
mer Hatun Camii yazilan, Bebek Camii ve Yesilkiy
Camii'nde mihrap vazilan, Beyazt'taki eski erkek
ve kiz mekteplerinde tasa mahkik yamlar, Bal-
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Arabic and Persian. He started to work in Divan
Documents Office in 1899, He studies silds and
nesih from his father Besiktash Murd Efendi and
afterwards from Muhsinzade Abdullah Bey. He
learned divani from Kamil Efendi and cell divani
from Sami Efendi. Tugrakes Ismail Hakk: trained
him for tugra. Finally he obtained calligraphy
certification from Divan Office. He worked in Divan
for eighteen years and then were transferred to the
Office of Parliament. He served as the olficer of
various committees whereas also taught writing and
official document stvles in the Madrasahs

He also ran a small writing office in Sublime Porte
(Bab-1 All) for a little while, Then he entered Fatih
Millet Library as officer. He died in 1948 in [stanbul
and was burled In Merkez Efendi graveyard. He
wrote a small study conceming the life of his teacher
Muhsinzade Abdullah Bey. He also arranged the
poems of Yenigehirli Avni Bey and wrote the
biography ol the poet, however these were not
published. His work including the poems and
biography of Poet Sheikh Zekai was published
though. As a mevlevi dervish, he had written many
compositions and poems which he had signed by the
name of Suud el-Mevlevi (Inal 1955: 374-376)

Besiktash Hac Nuri Bey
(1868/1stanbul - 1951/Istanbul)

Nurl Efendl was born in 1868 in Ortakiy: his
father was Taskopriltd Ali Aga. For the reason that
they settled into Besiktas soon after his birth, he was
called as Besiktasl Nuri Efendi. Following the
elementary school, he was enrolled in Besiktas High
School. After graduation, he acquired courses from
the Teacher Ahmed lthami Efendi of Sinan Pasha
Mosque Madrasah.

He started calligraphy by studying ta'lik from Zeki
Dede: learmed sdlts and nesih first from Hllluy.'m.m
Efendi, Nevsehirli Hoca Osman Efendi and finally
from Alaiiddin Bey. He started the calligraphy
lessons of Chief Calligrapher Muhsinzade Abdullah
H.:-?,f since 1888 and continued such tramning tor 18
years till he had his diploma. He started his first duty
in the Court of Appeals Office and worked as head
calligrapher of State Publishing House during the
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mumcular'daki bir cesmede su fyet-1 kerimesi, Va-
kif Thirk-Islam Eserleri Milzesi kapisinin dnceki ya-
s, Sile Camii yazilan, Sehremini'ndek! bir cami
lle Levent'teki bir caminin yazlan, Sisli Camii ce-
haryar levhalan (inal 1955: 182).

Mustafa Halim Ozyvaznia
(1898/1stanbul - 1964/Istanbul)

Turk hat sanatimin mistesnd sanatkirlanndan
biri olan Mustafa Halim Efendi, Kinm kokenli
Nalinci Hacy Cemdl Efendi ile Sudan kokenli
Adviye Baci'min izdivacindan, 1898 yilinda
Istanbul'da diinyaya geldi,

Giilsen-i Maarif Risdiyesi'ne devam ederken hat
sanatina meyleden Halim Efendi, mektebin yaz
hocasi Himid Bey'den (1891-1982) rik'a mesketti.
Daha sonra bir yil Sanayi-i Nefise Mektebi'nin
Hikk (Oyma) ve Resim subelerine devam ettiyse
de yeni acilan Medresetii’l-Hattatin onu daha ¢ok
cezbetmisti. Bu yiizden, dirt yil burada egitim go-
rerek Hasan Riza (1849-1920) ve Hae Kimil (1861-
1941) Efendi’lerden siilds-nesih, Hullsi Efendi'den
(1869-1940) ta’lik, Tugrakes lsmail Hakks Bey'den
[1872-1946) celi siiliis ve tufira, Ferld Bey'den
(1858-19257) divani ve celi divani, Said Bey'den
(1860-1938) rik'a meskederek 26 Eylul 1918'de bu-
radan mezun oldu. Ders aldig bu isimler, ad gecen
yaz cesitlerinde, zamarun en bilylik listadlan oldu-
gu icin, Halim Efendi'nin sanat temeli cok saglam
atilmisti. Nitekim bu Gstlin kabiliyetli talebe de
kendisine isabet eden bu nimetlerin hakkam vere-
rek Tirk hat zanabmin nidide sanatkirlarindan ol-
maya muvaffak oldu.

Divin-1 Himayun Kalemi, Askeri Matbaa, Evkaf
Matbaas, Deviet Matbaas gibi resmi ve askeri mii-
esseselerde hattat olarak vazife yapan Halim Efen-
di, 1924 ylindan sonra serbest olarak sanatini icra
etmeye basladi. Bu dénemde bircok kitap bashg,
kartvizit, miihir, kit'a ve levha yvazdi. Fakat 1928
Harf Inkilibi'ndan sonra Tepebag'dan bir arazi ala-
rak bagalk yoluyla gecimini temin etmek mecburi-

years 1893 and 1894, He went to Egypt and Hicaz in
1908 and performed his Hadj obligation, He started
to give calligraphy lessons in Cairo. He opened an
office after he returned to Istanbul and wrote
business cards, book covers, plates ete. He taught
siilis nesih in Calligraphers’ School and continued
such post in Fine Arts Academy after the declaration
of Republic of Turkey.

Nuri Efendi also studied competently the lodge
music and acted as prayer singer and head prayer
singer for 40 years in Yahya Efendi Lodge. He wrote
four Korans, Prayers from Verses (Evrad-1 Serif).
hilye etc. and also performed the dome writing of
Bakirkdly Kartaltepe Mosque, cell writing In the
Kastamonu Saban-i Vell Lodge which may be listed
as his important works. Though he was the final
representative of the Kadiasker Mustafa lzzet Ffendi
ecole, rather the effects of Mustafa Ralom may be
seen in his work.

Haci Nuri Korman died in Besiktas on 12
September 1951and was buried in the Yahya Efendi
Tomb graveyard. (Rado: 262; Serin 1999a: 185-187).

M. Bedreddin Yazir
{1895/ Elmali - ‘l'ﬂﬁﬂhhnbu]}

Mahmud Efendi was born in 1895 in Elmal and
arrived to lstanbul in 1908 (Ibnilemin stated the
date as 1324 where Rado only writes 1908, In fact
Islamic 1324 year is equal to 1906 in Gregorian
Calendar).

Mahmud Efendi, the brother of famous Koran
commentator Elmah Hami Efendi, was educated in
Nuruosmaniye Madrasah. He worked for
Associations Administration after 1938 and taught
Ottoman Paleography in the Faculty of Language,
History and Geography of Ankara University.

He learned stiltis and nesih from Rakim Efendi
(son of Bakkal Arif Efendi), Omer Vasfi Efendi and
Aziz Efendl. Mahmud Efendi’s books named
"Sivakat Yazis (Shyakat Writing)" and “Eski Yazlan
Okuma Anahtan (The Guide for Reading Old
Writings) " have been published in his life time.
Three volumes “Medeniyet Aleminde Yan ve Islim
Medeniyetinde Kalem Giizeli (Writing through
Civilization and Beautiful Pen Work in Islam
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vetinde kaldi. Zamanla hattin bir sanat oldugu fikri
yeniden yerlesmeye baslayinca Halim Efendi bircok
cami igin kubbe ve kusak yazis1 yazdi.

1948"de Devlet Giizel Sanatlar Akademisi'ne
Hiisn-i Hat muallimi olarak tayin edildi. Yas had-
dinden emeklive aynldig: 1963 yilina kadar burada
hem hat dgretti hem de pek ¢ok kiymetli eser vilcu-
da getirdi,

30 Eyltil 1964 tarihinde gecirdigi elim bir trafik
kazasi neticesinde hayata veda eden bu biiyiik sa-
natkar, Kozlu Mezarligi'na defnedildi (Derman
1964: 1-3).

Necmeddin Okyay, Halim Efendi’'nin vefat icin
su tarihi dilstirmiistiir:

Necmiya! Hattat Halim Bey oldu magfur-1 ilih

[im-i hattin en bityiik iistad: idi gécdi vah
{1384).

Halim Efendi'nin en dnemli hususiyeti hattatlar
arasinda nadiren goriilen hem ¢ok huzh hem de ¢ok
glizel yazabilme becerisivdi. Bu sebeple "seriii’l-ka-
lem" olarak vasiflandinlirdi. Miistesnd tasanm ka-
biliyeti, bir baskasinin giinlerce cahstiktan sonra or-
taya cikarabilecegi istifi tek kalemde vaziverecek
seviyedeydi. Bununla birlikte, aharh kigida yazdipn
yazlardaki keskinlik, ne derece titiz tashih de ya-
pabildiginin gostergesidir.

Halim Efendi'nin yazdifn pek ¢ok levhadan ve
mezar tagindan baska, mimaride géritlebilecek va-
zilan sunlardir: Istanbul Sultan Selim Camii kubbe
yazisi, Beyoglu Aga Camii kusag, Jehremini Fatih
Camif (bu cami 1957'de istimlak edilmistir) kusak
vs. yazilan, Fatih Bali Pasa Camii kubbe yazisi, Sul-
tanahmet Sokullu Mehmet Pasa Camii kubbe, ku-
sak vs. yazilan, Sultanahmet Camii climle kapis:
kubbe yazisi, Sisli Camii kubbe yazisi, Stilleymaniye
Camii sadirvan kapilanndaki ahsap oyma yazilar,
Bayezid Camii vs. bazi camilerde kap perdesi yazi-
lar, Siileymaniye'de Askeri Matbaa karsisindaki
cesmede su dyet-i kerimesi (Rakim" takliden),
Mahmutpasa Camii'nde besmele ve Bilil-i Habesi
vazilan, Azapkapisi Camii kubbe ve ceharydr yazi-
lan, Edirne Selimiye Camii kap tistil yazisi, Mercan

Civilization)” work, which was edited by M. Ugur
Derman and a basic work for the calligraphy
information, was published in 1972 as in two
volumes,

Mahmud Bedreddin Yazir passed away in 1952
(Inal 1955: 200-201; Rado; 263),

Macid Ayral
{1891/Istanbul - 1961/istanbul)

Hiisevin Macid Efendi was born in 1891 in
Beylerbeyi as the son of Municipal Office Director
Zuhdl Bey and had his elementary education in
Beylerbeyi Hamidiye School. He started to learn
siiliis calligraphy here from Ali Efendi. Then he
became the student of Ahmet Rakim Efendi (d. 1940)
who was a calligraphy teacher in Palace Academy.
The verses and collages of $efik Bey (1819-1880)
indeed affected his style significantly the years
ahead.

He left Uskitdar high school in his last semester
for health reasons. Macid Bey enrolled in
Calligraphers” School and learned ta'lik from Hulusi
Efendi and celi siiliis from Tugrakes Ismail Hakk
therein.

He started to work for Associations Ministry, He
worked for registries examiner of Istanbul Police
Directorate but left that post and started to make a
living as a free calligrapher. He moved to Ankara a
little after and acted as the chief officer of Provincial
Committee. He returned to Istanbul after he retired.
Then he traveled to Baghdad and taught calligraphy
in Iraq Fine Arts Academy. He showed Iragis to
perform calligraphy with an Ottoman elegance.
Moreover, he taught calligraphy in Topkap: Palace
in the same place where A. Stitheyl Unver had given
ornamentation and miniature courses. He
performed many plates and he had the ability to
understand the calligraphers of unsigned works.

He died on 17 March 1961, a Ramadan friday
before the Ramadan Feast. and was buried in
Karacaahmet graveyard (Derman 1981: 7-12; Rado:
263).

His known works which may be seen on
architectural monuments are as follows: the writings
of Galata Arab Mosque, Kamer Hatun Mosque,
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Oriiciiler Camii mihrabiye ve kapi (istil yazilan
(Kadhasker'i takliden), Ankara Maltepe Camii ku-
sak, kubbe vs. yazlan, Ankara Haci Bayram-1 Veli
Camii kap: distil yazisi, lzmir Alsancak Ahmet Bey
Camil kusak, kubbe vs, yazilan, Rize Camii kusak,
kubbe vs. yazilan, Denizli Camii kusak, kap: tsti
vie agere-| milbessere yazilan, Kuzuluk Camii kapi
iistil yazis:, muhtelif camilerde (Bilecik, Menemen,
Havza, Bandirma Haco Ali Efendi camiler vs.) lsm-i
Celil, Ism-i Nebi ve ¢eharyar isimleri (Derman
1964: 3; Inal 1955: 104-106).

Tesvikiye Camii kusak yazmsimin da Halim Efen-
di'ye ait olma ihtimali séz konusudur. Her ne kadar
bugiin bu yaz oldukca zarar glirmils ve imzas: si-
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shrine writings of Bebek and Yesilkdy Mosques,
stone writings of Bevazit former boyvs and girls
school, water prayer of a fountain in Balmumcu,
former writing of Association Turkish&Islamic Arts
Museum gate, Sile Mosque writings, writings of a
Mosques In Sehremini and Levent, four caliphate
plates of Sisll Mosque {inal 1955: 182),

Mustafa Halim Ozvana
{1898/ Istanbul - 1964/istanbul)

One of the elegant artists of Turkish calligraphy
art, Mustafa Halim Efendi, was born in 1898 in
Istanbul as the fruit of the marriage of Crimean
Nalinar Hati Cemal Efendi and Sudan originated
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linmis vaziyette ise de saglam kalabilmis kisimla-
nndan, bu yazimn Halim Efendi elinden gikmis ol-
dugu fleri stiriilebilic (Ozkafa 2008: 381).

Bu uzun listeden de anlamlacag tzere, kubbe ve
kusak yazisi olarak en cok eser vermis olan hattah-
miz Halim Efendi'dir (Derman 2006b: 41; Rado:
265).

Necmeddin Okyay
(1883/Istanbul - 1976/Istanbul)

1883 yilinda Istanbul'da dunyaya gelen Necmed-
din Efendi, devrin usili geregince, dért yasinda
egitime baslad. Ravza-i Terakki Mektebi'ni (orta-
okul) iftiharla bitirdikten sonra Uskudar ldadisi'ne
basladi. Nuruosmaniye Camii vakif odasinda yaz
hocaligina memur edilmis olan Bakkal Arif Efen-
di‘den (1830-1909) 1902°de ders gormeye baslad:.
Buradaki dersler sali giinleri oldugu icin Idadi'den
izin alamad ve kendisini sanata vakfetmeye karar
vererek liseyi terk etti. Uskiidar Yeni Valide Camii
imam hatibi olan babasi Edhem Efendi'nin mesle-
gini stirdiirecegi inanct da bu karanna tesir etmis
olmali ki; nitekim 1907'de, babasinin vefat tizerine,
onun vazife gordiigi Uskiidar Yeni Cami'ye dnce
imam sonra hatip olarak tayin edilmistir, Zira ken-
disl, hifizhgimn vam sira, iyl derecede Arapca ve
Farsca bilen. aym zamanda “ilmiye icizetnimesi”
sahibi olan bir zath.

Daha sonra Arif Efendi'nin tesvikiyle ta'lik ders-
leri almaya karar verdi ve bu yaziy en iyl Ggretebi-
lecek kisinin Sami Efendi (1838-1912) oldugunu
ogrendi. O esnada kimseye ders vermedigi halde
Edhem Efendi'nin hahnna binden, Sami Efendi,
Necmeddin Efendi'yi talebelige kabul etti. 1905 yi-
linda Sami Efendi'den, 1906 yilinda Bakkal Arif
Efendi'den, mesketmis oldugu yazlann
ichzetndmelerini aldi (Inal 1955: 601). Ancak Sami
Efendi’nin tavsiyesi {izerine ta'lik yaziya agrhk ver-
di.

Uskiidar Sultantepesi'nde oturan ve Sultan Ab-
dilaziz'in okubagie: olan Seyfeddin Efendi’'den de

Adviye Bac.

Halim Efendi desired to study calligraphy while he
was a student of Gulsen-i Maarif High School and
trained for rik'a from the calligraphy teacher Hamid
Bey (1891-1982} of the school. He wen one year on
the engraving and painting departments of the Fine
Arts Academy however the newly established
Calligraphers’ School was attracting him. That's why
he acquired 4 years of training in the School and
learned stlis from Hasan Riza (1849-1920) and Haa
Kamil (1861-1941) Efendis, ta'lik from Hulisi Efendi
(1869-1940), celi silis and tugra from Tugrakes
lsmail Hakk: Bey (1872-1946), divani and celi divani
from Ferid Bey (1858-19257) and rik'a from Said Bey
(1860-1938). He was graduated then from the school
on the date 26 September 1918. Such teachers were
the greatest masters of calligraphy of the time, on
that account the art background of Halim Efendi had
been so strong. Indeed, this superior student himself
paid his debt to such a gift and accomplished to be
one of the most rare artists of the Turkish calligraphy
art.
He worked as calligrapher in the Divan Office,
Military Printing House, State Publishing House and
started to perform his art on his own after 1924. He
wrote many book titles, business cards, seals, verses
and plates in that period. However, after 1928
Revolution of Alphabet, he purchased a land from
Tepebag and had to make a living by dealing with
viniculture. In time, when the calligraphy is again
considered as an art, Halim Efendi started to write
many dome and band-writings.

He was appointed as beautiful writing teacher to
State Fine Arts Academy in 1948. He both taught
calligraphy and provided many valuable arts herein
till his retirement date 1963,

He died on 30 September 1964 due to a traffic
accident. He was buried in Kozlu graveyard (Derman
1964: 1-3).

Necmeddin Okyay put the following date
{pointing out the date of an incidence by writing a
poem whereby all the Arabic letters have a numeric
value):

Necmiyd! Calligrapher Halim Bey finally reached
the holiness of God
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eski Tark okculugunu dgrendi. Engin meraki,
kendisind bir sanat bitiin vecheleriyle Sgrenmeye
sevk ettigi icin, sadece ok atmasiru degil, yay ve ok
yapim ustillerini de Ggrendi.

Edhem Efendi'den (1829-1904) ebri sanabimn
yvamnda ince marangozluk, tornacilik, dokmecilik
gibi van zanaatlan da Ggrendi.

kalch ki, hat sanatim da bu sanatin yan zanaatin-
den sayilan miirekkep ve ahar yapimlan ile birlikte
ogrenmisti. Yine onemli bir diger kitap sanah olan
ciltgiligi, Kagkla Mehmet naminda bir miicellidin
metrikatina dayanarak kendi kendine Ggrenmisti
(Derman 1976b: 37-41)

Kisaca; Kur'an-1 Kerim hifzim Hahz Nazit Efen-
di‘den, siliis-nesih yazilan Bakkal Hac1 Arif Efen-
di'den, ta’lik ve celi ta’lik yvazilan Sami Efendi'den,
ebriiculuk ile dharciign Ozbekler Seyhi Hezarfen

Alas but, the biggest master of calligraphy passed
away (1384).

The most significant feature of Halim Efendi was
his very fast and very beautiful writing skill rarely
seen among the calligraphers, Thus, he was titled
as "fast pen" (seriiil-kalem). His elegant design
ability was in such a level that he could perform a
shape or composition with a single pencil
movement which would require days of work for
others. Besides, the sharpness of his writing on the
glazing paper was a proof of how careful he could
perform correction,

Halim Efendi had written many plates and
epitaphs as well as his works on the following
architecture:

lstanbul Sultan Selim Mosque dome writing,
Beyoglu Aga Mosque band, $ehremini Fatih Mosque
{this mosque has been expropriated in 1957) band
etc. line, Fatih Bali Pasa Mosque dome writing,
Sultanahmet Sokullu Mehmet Pasha Mosque
writing. It's also possible that Tegvikiye Mosque
band-line may be performed by Halim Efendi. The
said writing now is quite damaged and the signature
is erased, however the visible parts resemble us that
it may have been performed by Halim Efendi.

As it was understood from sueh a long list, Halim
Efendi was a calligrapher of ours who performed
most works in the field of dome and band-line
(Derman 20060: 41: Rado: 265).

MNecmeddin Okyay
{1883/ istanbul - 1976/istanbul)

Necmeddin Efendi was born in 1883 and started
his education in accordance with the traditions of
the era. He completed secondary school with honors
and started Uskiidar High School. He commenced
to acquire courses from Bakkal Arif Efendi in 1902
(1830-190% who had been appointed to calligraphy
teaching in the writing room of Nuruosmaniye
Mosque. Since he could not get permission from the
high school for these Tuesday courses, he decided o
dedicate himself to the art and left the high school.
His belief for continuing the profession of his father,
who (Edhem Bey) was the preacher of Uskiidar Yeni
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Edhem Efendi'den, okculugu Seyfeddin Efen-
di'den, eski Tirk eilteiligini ise 40 vasindan sonra
kendi gayretivle dgrenen Mecmeddin Efendl, "Dev-
rin en biyik adamlanndan ders gordiim, ama ken-
dim adam oclamadim" divecek kadar da mahvivet
sahibidir

Biitiin bu hiinerleri biinyesinde toplayan biivik
sanatkir ve killttir adami Necmeddin Efendi, "bin
ustalik sahibi”, bir baska ifadeyle "on parmaginda
on marifet bulunan" manalannda kullarilan "he-
zarfen” sifabim tamamiyla hak ederek almis milis-
tesna bir sahsiyettir,

Mecmeddin Efendi, 19168'dan itibaren Medrese-
bi'l-Hattitin de dhar ve ebril hocalip) vapmaya
basladi. Medreselenn lagvindan sonra buras: Hat-
tat Mektebi olmus: 1928 Harf Inkildbrndan sonra
ise kapatilmushr, Daha sonra Sark Tezyini Sanatlar
Mektebi olarak veniden acilmas ve 1936'da Giizel

Valide Mosque. should have been important in such
a decision; indecd after his father's death In 1907, he
became the imam and then the preacher of the
same mosque. He could speak a good level of Arabic
and Persian; over and above he had a "social
sciences diploma® of Ottoman Empire and the hafz
tHtle.

Later on, with the support of Arif Efendi. he
decided to have ta'lik courses and leamed that Sami
Efendi was the best PETSON who could teach this
style of Turkish calligraphy (1838-1912). Sami
Efendi was not teaching to anyone at those fimes,
however, with respect to the memory of Edhem
Efendi, he accepted Necmeddin Efendi as a disciple
He obtained his training diploma from Sami Efendi
in 1905 and from Bakkal Arf Efendi in 1% {Inal
1955: 601). However, he concentrated upon ta'lik
writing at the recommendation of Sami Efendi

Mecmeddin Efendi, while living on Uskidar
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Sanatlar Akademisi'ne devredilmistir. Mecmeddin
Efendi, 1916 yihindan baslayarak, yas haddinden
emekli oldugu 1948 yilina kadar 32 yil, bu mektep-
lerde Tirk sanatim en giizel sekilde dgretmek icin
cahsmastir.

Biitin bu meziyetlerine iliveten iyl bir koleksi-
yoncu da olan Necmeddin Efendi, yaziya vukiifiye-
tinin bir gostergesi olarak imzasiz yanlan tanimak
hususunda dstad idi. Dolayisiyla ginimiizdeki an-
lamda, Necmeddin Okyay, profesyonel bir yan
eksperi idi. Hattd mahkemelerde imza sahtekirhik-
lan hususunda "ehl-i vukdf* yani "bilirkisi" olarak
bile hizmet etmisti. Aynica tarih diistirme hususun-
da fevkalade muvaffak bir salrdi.

Binyesinde bu kadar sanat toplayabilmis
Okyay'in marifetleri bunlarla da mahdut degildi. O
ayni zamanda, bahcesinde 400 cesit gl yetistirecek
kadar tecriibeli bir cicek merakhsiydi. Necmeddin
Efendi. giilciliige de Tugrakes Ismail Hakk: Bey'in
tesvikiyle merak salmisti (Derman 2006¢: 27). Bu
sahada Avrupa capinda milkifat: da bulunan Nec-
meddin Efendi, toprakta bizzat yetigtirdigi gilleri
vt gigeklerd, ebri teknesinde ddetd yeniden yorum-
layarak bir baska glzellige kalbediyordu. Onun
ebriiculuga getirdigi venilikler arasinda hercai, me-
nekse, lile, gil, simbdl, karanfil, papatya, fulya,
gelincik gibi cicekleri gercek bir cigek gorintisiyle
ebriiya aksettirmesi ve akkise teknigiyle icra edilen
"yazh ebri"yu icat etmis olmasidur.

Necmeddin Efendi'nin Toygartepesi‘ndeki eski
evi ve bahcesi. aymu zamanda devrin kiymetli sanat
adamlanmin ve miinevverlerinin bir araya geldigi
mekinlardand:. Meseld; yine boyle miistesna giin-
lerden birinde, gelen misafirlerinden bir kigida ha-
tira mahlyetinde bir seyler yazmalanni Istirham et-
mesi lizerine ortaya ¢ikan vesika, o glzel gini
dlimstzlestirmistir. Nitekim o kiymetli kigit, Ma-
cid (Ayral) Bey, Reisii'l-Hattdtin Kimil (Akdik)
Efendi, Tugrakes Ismail Hakk: (Altunbezer) Bey,
Bahaeddin (Ersen) Efendi, Abdllkadir (Seker)
Efendi. Hifiz Esref (Ede) Efendi ve nihayet Nec-
meddin (Okyay) Efendi’'nin yazlanm ve imzalanm

Sultantepe, learned Turkish archery from Seyfeddin
Efendi who was the head archer of Abdlaziz. His
wide curiosity directed him to learn an art with all
details, thus, he learned not only shooting with
arrows but the production techniques of arrows and
bows.

He learned marbling, fine carpentery, modeling,
casting etc. side arts from Edhem Efendi (1829-
1904).

He had learnt calligraphy together with again ink
and glazing side arts. He studied bookbinding on
his own using the documents and notes of a binder
named Kdskll Mehmet (Derman 1976b: 37-41)

In short, he studled memeorization of Koran from
Hahz Nazit Efendi, siliis nesih calligraphy from
Bakkal Haci Arif Efendi. ta’lik and celi from Sami
Efendi, marbling and glazing from Uzbeks Sheikh
Hezarfen Edhem Efendi, archery from Seyfeddin
Efendi, anclent Turkish binding on his own after he
was 40. However, he was such a humble man as to
say: "l had the training and education from the
greatest men of the times, however | myself could
not managa to be decent person,”

This elegant person, Necmeddin Efendi who had
had such information and knowledge within his
soul, had righteously won the title hezarfen (a man
of thousand skills).

Necmeddin Efendi started to teach glazing and
marbling in Calligraphers® School since 1916. After
the termination of the Madrasah (the school was
regarded as a madrasah due to its name), the name
of the school is changed into Hattat Mektebi (Again
the Calligraphers’ School but without including the
word "medresah”). School was again extincted after
1928 Revolution of Alphabet. Afterwards, the School
is re-opened as Eastern Ornamentation Arts School
and has been assigned to Fine Arts Academy in
1936, Necmeddin Efendi worked 32 years from 1916
to 1948 in such schools to teach the Turkish art in a
maost beautiful manner.

Besides all of his such skills, Necmeddin Efendi
was a good collector and was a master of
recognizing the calligraphers of the unsigned
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havi bir sanat eseri oluvermistir (Derman 2006¢;
28-29).

Klasik Tiirk sanatlariyla ilgili birgok tabiri ve tek-
nigl, Osmanh sanatkarlanina dair biyografik bilgileri
ve hatiralan aktarmas: sebebiyle, onun canh ansik-
lopedi misali sanat ve kiiltir hazinemizi Osman-
I'dan Cumhuriyet'e nakleden bir kopril insan ol-
dugu rahathila soylenebilir.

Gortildign gibi Necmeddin Efendi, bir ise atildi-
1 zaman onda yeni buluslar yapacak derecede de-
rinlesen ender insanlardan biriydl, Pek ¢ok kimse-
nin sadece bir alanda bile, icat yapmak siiyle dur-
sun, fazla derinlesemeyip satihta ylizdiigi bir cemi-
yette Necmeddin Okyay gibi bir hezarfenin ne bi-
yitk bir kaymet oldugu daha iyi anlasilacaktir.

M. Ugur Derman, vefatindan (g glin evvelki gi-
rismesinde hatinni sordugu vakit kendisinin *Ol-
meye calsiyorum”® cevabim verdigini nakletmekte-
dir. (Derman 1976a: 14)

Nitekim; kesb-i ilim hususunda son derece ¢ahs-
kan, icrd-y sanat esnasinda mucit, nakl-i tecriibe
meselesinde olabildigince comert, ihsds-1 marifete
gelince de bir o kadar miitevaz olan bu koca kiltiir
ve sanat ginan, 5 Ocak 1976 Pazartesi sabah [stan-
bul'da vefat etmis; Karacaahmet Mezarligi'nda.
Seyh Hamdullah'a komsu sayilabilecek bir yere
defnedilmistir.

Kemal Batanay
(1893/Istanbul - 1981/istanbul)

1893'te Hirka-y1 Serif Camii yakinindaki bir evde
diinyaya gelen ve asil adi Mehmed Kemaileddin
olan Kemal Batanay, Kalyoncular Kislas) Camii
imami Hifiz Ziyaeddin Efendi'nin ogludur. Annesi
glmritk mimeyyizlerinden Mehmed Al Bey'in kizi
Ayse Sidika Haram'dir,

Kemil Batanay ilk tahsiline Sinan Aga Mekteb-i
Ibtidiisi'nde baslayip Zeyrek Saliha Sultan Mek-
teb-i Ibtidaisi'nde devam etti. 14 yasinda Kur'an-
Kerim hifzimi tamamladiktan sonra 11. Ab-
dislhimid'in imarmu ve kiraat alimlerinden olan Ha-

writings. That is to say, Necmeddin Okyay was a
professional writing specialist as named in our
present day. He had even served as expert in the
courts about the signature fraud cases. He was also
a very successful poet of dating.

Okyay was also a floriculture expert who could
grow 400 kinds of roses in his garden. He had
started this floriculture with the promotion of
Tugrakes lsmail Hakks Bey (Derman 2006¢c: 27).
Necmeddin Efendi had won a contest in Europe in
floriculture and also was modeling his grown
flowers and roses in his marble container and then
consequently was combining two arts for producing
the perfect beauty. The innovations brought by him
to marbling was his ability to fully reflect many
flowers such as viola, violet, tulip, rose, hyacinth,
carnation, daisy, dafiodil, poppy. He has also
invented the “written marble® technique performed
with akkase (making more than one print on the
paper) method.

The old house and garden of Necmeddin Efendi
in Toygartepesi was one of centres where the
valuable artists and intellectuals of the time
gathered. Again on one of such gathering days,
Necmeddin Efendi had Kindly requested from his
guests to write something on a paper as a
reminiscence, All the guests had written on such
paper thus that day and time became eternal. Now
that paper as an art piece in consequence of bearing
the writings and signatures of Macid (Ayral) Bey,
Chief Calligrapher Kamil {Akdik) Efendi, Tugrakes
Ismail Hakk: (Altunbezer) Bey, Bahaeddin (Ersen)
Efendi, Abdilkadir (Seker) Efendi, Hafiz Esref (Ede)
Efendi and finall Necmeddin (Okyay) Efendi himself
(Derman 20060 28-29),

It can be easily said that he was a bridge between
the Ottoman Empire and Republic of Turkey in
terms of our art and culture treasures thanks to his
transterring, like a living encyclopedia, many terms
and technigues of classical Turkish arts as well as
biographical information and memoirs of Ottoman
artists,

As may be seen, Necmeddin Efendi was one of
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o Niyazi Efendi’den kiraat ilmi 6grendi,

Lise tahsilini Vefa Mektebi'nde gordi ve burada
Arapca ve Farsca da dgrendi. Idadinin son simfinda
iken Darii'l-Hilafeti'l- Aliyye Medresesi Sahn kis-
mirun kinci sinifina devam etmis; bu medresenin
besinci sinifinda iken imtihanla Darit’l-Flnin
Ultim-: ilahive Subesi'ne (llihiyat Fakiiltesi) kay-
doldu. I. Diinya Savasi'ndan sonra bu fakiiltenin
lagvediimesiyle tahsili vanda kaldi. Savas sebebiyle
her seyi birakarak vatan midafaasina kostu. Kisa
miiddet sonra Canakkale'ye sevk edildi. Ancak bu
muharebeden sag olarak kurtuldu ve 1920-1926
yillan arasinda Sirket-i Hayriye'de ve 1926-1958
yillart zrasinda da Istanbul Ticaret Odasi'nda vazife
vaph (Sanal 1981: 16).

Miiskive olan merak ve kabiliveti sebebiyle Sevh
Cemal Efendi’den beste, agir semai, sarky, ilahi, du-
rak ve Mevlevi ayinleri mesk etti, 1913 yhnda Ga-
lata Mevlevihanesi serneyzeni Emin Dede’den
Mevlevi ayinleri mesk etti. Kads Fuad Efendi, Zeka-
idedezide Ahmed Efendi'den istifade edip (Inal
1955: 572) Rauf Yekta Bey'den de misiki mesk e-
den Kemil Batanay, 16 yil bu zattan feyz aldi. 1927
yilinda Refik Fersan'dan tambur dersleri almaya
baslad.

Ayrica, Hattat Huliisi Efendi'den de ta'lik dersle-
ri almus ve Omer Vasfi, Tugrakes lsmail Hakk: Al-
tunbezer, Kamil Akdik, Necmeddin Okyay, Macid
Ayral gibi meshur (istadlardan da istifade etmistir.
Kemdil Batanay'in hat sanatinda verdigi eserler
ta'lik ve celi ta'lik tarzindadir. Hos saddsivla tilave-
tini gayet giizel yaphg Kur'an-1 Kerim'in yazisim
da layiki vechiyle yazmaya azmetmis olan misikisi-
nas hattatlanmizdandar.

1920'de Sirket-i Hayriye Tadat Kalemi'ne me-
mur olarak ilk resmi girevine basladi. Daha sonra,
1926 ylinda Istanbul Ticaret ve Sanayl Odas: Inti-
hab Muamelit Tahrir Kalemi'ne tayin edilerek 30
yil burada hizmet ettikten sonra 1956 yilinda
emeklilige aynild.

1975'da istanbul Teknik Universitesi Istanbul
Tiirk Misikisi Devlet Konservatuvan agilinca bura-

those rare persons who could dig down deep in any
interested area, In a soclety where people used to
just walk around on the surface, he was such a
prolific man to make invention about his interest
areas; and a hezarfen like him was indeed a great
value,

M. Ugur Derman asked his situation three days
befare his death and the master replied that he had
been trying to die (Derman 1976a: 14).

This great sycamira of art and culture who was
quite hardworking to be approved in a science,
inventor while perfuming, generous while teaching
and humble when the case is pride, died on the date
5 January 1976 Monday morning in Istanbul and

wag buried in a place in Karacaahmet Craveyard to

a spot nearly neighbor to Sheikh Hamdullah.

Kemal Batanay
(1893/istanbul - 1981/Istanbul)

Kemal Batanay whose real name is Mehmed
Kemaleddin, was bom in 1893 in a house near the
Hirka-i Serif Mosque and as the son of Hafiz
Ziyvaeddin who was the imam of Kalyoncular
Barracks Mosque. His mother was Ayse Sidika who
was the daughter of customs inspector Mehmed Al
Bey.

Kemal Batanay started his education in Siran Aga
Elementary School and continued with Zeyrek
Saliha Sultan High School. He memorized Koran in
14 and learned Koran Reading from Hae Nivazi
Efendi who was the imam of Abdilhamid the
Second.

He is graduated from Vefa High Scheol and
leamed Arabic and Persian therein. He stucied the
second class of Dar'iil-Hilafeti'l-Alivye Madrasah,
Department of Sahn. While in the fifth class of this
school, he was enrolled in Istanbul University.
Faculty of Theology. His education was interrupted
with the extinction of this faculty in consequence of
the WWI. He was voluntarily enlisted in the army
on this occasion and was transferred to Canakkale
{Dardanelles) after a little while. He managed to
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ya bgretim (yesi olarak alinmus ve dmrintn sonu-
na kadar bu girevi siirdirmigtir.

Gerek hat sanati gerekse misiki alanlannda ky-
metll eserler veren bestekir, tamburi, hattat ve hahz
Kemil Batanay, 22 Haziran 1981'de Kadikoy'de ve-
fat ederek Ferikoy Mezarhigi'na defnedildi (Rado
1955: 266; Serin 2006: 13-40).

Sanatla ic ice bir aflenin mensubu idi. Diger erkek
kardesleri Zihdi Maridoglu heykeltiras, Nureddin
Ulueren ise yine misikisinas idi. Kemil Batanay'in
oglu Ercliment Batanay da yayh tanburun taninmis
isimlerindendi (Sanal 1981: 6).

Himid Aytag
(1891/Diyarbakar - 1982/lstanbul)

1893(7) vilinda, eski adi *Amid" olan Diyarba-
kir'da diunyaya geldi. Dogum yib konusunda kesin

come alive from the battles of Canakkale and
worked In Sirket-i Hayrive Company during 1920
26 and In Istanbul Chamber of Commerce during
the years 1926-1958 (Sanal 1981: 16). By his close
interest and ability towards music, he studied
composing. semai, song and Mevlevi rituals from
Sheikh Cemal Efendi. He participated to Mevievi
rituals under the lead of head Autist Emin Dede ol
Galata Mevievi Lodge. Kemal Batanay learmed from
Kadi Fuad Efendi and Zekaidedezade Ahmed Efendi
(Inal 1955: 572) and trained under the teaching of
Rauf Yekia Bey. He obtained courses from Yekta Bey
for 16 years, He started to learn brake drum from
Refik Fersan In 1927.

He also acquired ta'lik courses from Calligrapher
Hulusi Efendi and participated to the classes of
famous calligraphers including Omer Vasfi,
Tugrakes lsmail Hakki Altunbezer, Kamil Akdik,
Necmeddin Okyay, Macid Ayral. The calligraphy
works of Kemal Batanay are in ta'lik and celi style.
He's one of our musician calligraphers who was
writing Koran beautifully as well as singing it to the
same degree.

He started his first official duty in $irket-| Hayriye
in 1920. Afterwards, he was appointed o the
Document Correction Office of lstanbul Chamber of
Commerce in 1926 and served 30 years herein. He
was retired in 1956

He was inducted as an academician to the
[stanbul University Turkish Music State Academy in
1976 and continued this duty till the end of his lite

Kemal Batanay gave valuable works both in
calligraphy and music; he was a classical lute player,
calligrapher and hafiz (Koran memorizer); died on
the date 22 June 1981 in Kadikiy, He was buried in
Fertkily Graveyard (Rado 1955: 266; Serin 2006: 13-
40). His family was also fond of art. His borthers
Zihdl Miridoglu was an architect and Nureddin
Ulueren was a musician. Erciment Batanay, son of
Kemal Batanay, happened to be a famous
instrumentalist (yayh tambur) afterwards (Sanal
1981: 6)
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bir bilgi olmamakla birlikte, bircok eserde 1891 ola-
rak zikredilen tarihin (Dermarn 2002¢ 230:; Derman
2009b: 304; Rado: 267), baz1 kaynaklarda goriilen
1309 yili (Inal 1955: 119; Yazicr 2002: 42) hicri kabul
edilerek miladi takvime gevirildiginde dogru oldu-
gunu ileri siirmek miimkiindiir, Bununla birlikte, o
tarihlerde kullamlan takvimin rumi oldugunu disi-
nirsek, 1309 vilimin miladi karsih@ olarak 1893'i
esas alabiliriz.

Asil adiyla Musa Azmi, {ic erkek kardesin en bi-
yigidiir. Daha sonra kullandign Himid mdistean ile
meshur oldugu icin bu imzay1 kullanmstir. Musa
Azmi'nin biyiik dedesinin de hattat oldugu bilin-
mekte olup, Seyyid Ahmed Amidi ismindeki bu zat
hakkinda Tuhfe-i Hattatin'de (s. 110) bilgi meveut-
tur.

Kigtik Azmi, Ulu Cami yarindaki Sibyan Mekte-
bi'ne kaydoldu. Bu esnidda Diyarbakir mebusu Hat-
tat Mustafa Akif Tiitenk tarafindan kabiliyeti kegfe-
dilen Musa Azmi, ilk hat mesklerini yazmaya basla-
di.

Musa Azmi Efendi, Sibyan Mektebi'ni bitirdikten
sonra Askeri Riisdiye'ye kaydoldu. Burada resim ho-
cast Jandarma Kolagas Ahmed Hilmi Bey'den silits,
Vahid Efendi'den rik’a yazisi mesk etmis, Kavas-1
Sagir imar Said Efendi ile ldadi yazi hocas: Abdiis-
selam Efendi'den istifade etmistir, Riisdivede'ki tah-
sili sirasinda Ahmed Hilmi Bey ve Vahid Efendi'den
aymca Latin el yazs ile Romen ve Gotik yamlanm
dgrendi. Ancak bitiin mesaisini yazi ve resme has-
retmesinden dolayr diger derslerini thmal ettigi icin
babasi, yazi calismasin yasakladi. Buna ragmen gizli
gizli yaziyla ugrasmaya devam etmis ve Il. Ab-
diilhamid'in culisu miinasebetiyle beledivenin yaz-
diracag levhalara padisah tugralan ¢ektigi icin bir
altin lira kazanmshr, Bu basansimin neticesinde ba-
basi memnuniyet duyarak yemininin kefaretini éde-
yerek oplunun yaz yazmasina milsaade etti.

Askeri Rilsdiye'den mezun olan Musa Aemi, Di-
varbakar Idadisi'ne kaydoldu. Ressam Hoca Ali Riza
Bey'in matbu resim mecmuasindan istifade ederek
pevzaj calismalan yapan Musa Azmi, resimleriyle de
takdir topladh. Yine o donemde Rasim Pamukeu'dan

Hamid Aytag
(1891/Diyarbakir - 1982/istanbul)

He was born in Diyarbakir (Amid) in 1893, There
is not definite information about the birthdate. It
was mentioned as 1891 in many sources (Derman
2002: 230y Derman 2009b: 304; Rado: 267); yet the
year 1309 referenced in certain sources (Inal 1955:
119; Yazia 2002: 42} when turned to Gregorian
calendar, the year 1891 may be justified. However, if
we think the calendar of those times as Roman
Calendar, then 1309 may be equal to 1893 also.

Musa Azmi is the real name of our artist and his
the eldest of three brothers. He used the name
Hamid since he had been famous with this
nickname. It is known that the great grandfather of
Musa Azmi had been a calligrapher and information
regarding to this grandfather Seyvid Ahmed Amidi
may be found in Tuhfe-i Hattatin (page 110).

Azmi has been enrolled in Children School
nearby the Ulu Mosque. His ability is discovered by
the Diyarbakir Deputy Mustafa Akif Tiitenk and he
started to practise his first calligraphies.

Musa Azmi Efend! was enrolled in military school
after elementary school. He learned silils from the
Captain Ahmed Hilmi Bey and rik’a from Vahid
Efendi; he also acquired lessons from Kavas-1 Sagir
imamu Said Efendi and writing teacher Abdtisselam
Efendi. During his education in the military high
school, he learned also Latin handwriting, Roman
writing and Gothic style writing from Ahmed Hilmi
Bey and Vahid Efendi. However his father
prehibited calligraphy for Azmi Efendi since he was
spending all of his time to calligraphy works. He
continued to write secretly and has won a golden
lira for his tugras made on the plates of the
Municipality formed due to the Abdiilhamid the
Second’s coming to the crown. His father was quite
happy about this success and accordingly paid the
price of his oath and permitted his son to study
calligraphy. After his graduation from secondary
school, he was enrolled in Diyarbakir High School,
Musa Azmi made landscape paintings by imitating
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Arapca ve Farsca dersleri alds.

Sanata olan umumi ilgisi ve ¢ok yinli kabiliyeti
ona hem farkh tasanm ufuklan kazandirmus, hem de
lleride hat sanatina olan ragbetin azaldig willarda,
gecimini saglamas: icin onun imdadina yetismistir.
Himid Bey, hayatinun bu dénemlerinde, matbaa is-

Kim bilir, belki de dinya capindaki bu bilyiik haua
tuniz baska alanlarda mesai harcamaya ihtiyac duy-
masayd nice hat eserleri daha ortaya koyabilecekti.

1906 yilinda Idadi Mektebi'ni bitirdikten sonra Is-
tanbula gelen Musa Azmi Efendi, Sanayi-| Nefise
Mektebi'ne kaydolmak istemis; ancak okulun kayit-
lan kapandip icin o piinkii adwyla Medresenii'l-Ku-
zat olan Hukuk Fakiiltesi'ne kaydolmusgtur, Hukuk
Fakiiltesi'ne bir yil devam ettikten sonra Sanayi-i
Nefise'ye yani Giizel Sanatlar Akademisi'ne kaydim
yaptirmistir. Akademiye devam ettigi ginlerde
Maarif Nezareti'nin (Milli Egitim Bakanlig) actg
yazi hocaligy imtihamini kazanmasina ragmen me-
mur olmak icin o vakitler 20 yasim doldurmus olma
mecburiyeti yilziinden 18 yasindaki Musa Azmi ka-
bul edimemis ve bir tavsiye tzerine Haseki Giilsen-
| Maarif Mektebi'ne miiricaat ederek burada yazi
hocasi olmustur. Ancak okul hem Ogretmenlige
hem de akademiye devama minidir. Musa Azmi
Efendi de hayatiru kazanmak mecburiyetinde oldu-
gu icin okula devam edemez.

Musa Azmi Efendi, Gilsen-i Maarif Mektebi'nde
vaz: hocahign yaptign siralarda bosalan Risimat
(Gumsik) Matbaas: Misdtrlagi imtihanur kazana-
rak buraya midir tayin edildi. Bir yil sonra bu gore-
vinden istifa edip Harbiye Matbaas: hattathjina ta-
vin edildi. Mekteb-i Harbiye Matbaasi'nda calisirken
Erkin- Harbiye Matbaas: serhattats olan hocas: Na-
2if Bey'in (1846-1913) vefat sebebiyle bosalan vazi-
feye getirildi. Burada cahsirken, girevli olarak 1914
yihnda Kitahya'va, i yil sonra da Almanya'ya gn-
derildi 1911 veya 1912 yilinda Fatma Gilter Ha-
mum’la eviendi ve bu izdivactan Rezzan isminde bir
ki dimyaya geldi.

Bir nl kadar Almanya'da vazife yaptiktan sonra

the printed works of Artist Hoea Ali Riza Bey's and
again appreciated with these drawings. He acquired
Arabic and Persian courses from Rasim Pamukgu,

His versatile interest on art and multi-directional
ability had given him different design ideas and
made him living in future years which the interest
for calligraphy lessened. Hamid Bey performed
printing house works, business cards, graphics etc.
One wonders if such a big calligrapher did not have
to spend time for living in other commercial areas,
what sort of marvelous calligraphy works he would
have created.

Musa Azmi Efendi completed the high school in
1906 and arrived to Istanbul. He desired to enroll in
the Fine Artse Academy however wae dowr to the
Law Faculty since the quota of the former had been
filled. He continued to Law Faculty one year and
then managed to be enrolled in the Fine Arts
Academy. While he was a student, won the writing
teacher contest established by Ministry of National
Education, but he wasn't accepted since he wasn't
20 (he was 18) then. Upon a recommendation, he
applied to Haseki Gilgen-i Maarif Scheol and
became the calligraphy teacher in this school But he
couldn’t manage to run both the academy and the
teaching together; wherefore Musa Azmi Efendi left
the Fine Arts Academy to earn his living.

Musa Azmi passed the exam for the Customs
Printing House Directorship while he was a teacher
in Gillsen-I Maarif School, and was appointad here
as the director. He resigned from this post after one
year and started to work as the writer of Military
Publishing House, While he was working there, his
teacher Nazif Bey (1846-1913), who was the head
calligrapher of Military Publishing House, ded and
Musa Azmi was assigned to this vacant position, He
was sent to Kitahya for a duty in 1914 and to
Germany three years later. He espoused Fatma
Gillter in 1911 or 1912 and had a daughter named
Rezzan.

He worked in Germany for about one year and
returned to Istanbul in order to work as the

calligrapher for Military Publishing House. He also
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Istanbul’a geri déndi. Erkin-1 Harbive Matbaas:
hattab olarak calsan Musa Azmd Efendl bu esnada

mesai disinda gayr-i resmi bir ditkkin acarak buraya
"Hattat Hamid Yamevi® adim verdi. Deviet memur

opened a private calligraphy shop and named it as
Hattat Hamid Yazevi (Calligrapher Hamid Writing
House), He could not use his real name since the
state officers had been banned to perform secondary

Calligrapher wirks

His first marriage did not last long: he was

larimin tking bir iste cahsmas: vasak 11|dl.|ﬂ|.|l'|-.i:;:|n asi

HamIlL Aylai's

Ey MR-

¥i

adim kullanamayan Musa Azmi Efendi, dilkkamnda
kullanmawi tercth ettigi Hamid misteanm sonraki
vazilannda imza olarak kulland

Cok uzun siirmeyen birind evliliginden dort-bes
vil kadar sonra ikinci evliligini Adile Harum ile
yaph. Ancak cok arzu etmesine ragmen dizenli bir
hayata ahsik olmayvan Himid Bey bu eviiligini de
sonuna kadar gotiiremedi ve uzun yillar ayn kaldi-
g1 Adile Hamm'dan 1960 vilinda resmen bosamds,

Hattat Hamid Bey'in Istanbul'a verlesme niyeti-
nin temelinde daha iyl yetisebilmek icin buradaki
meshur hattatlardan istifade etme dlistineesi yattig
halde Hamid Bey bir hocanin rahle-i tedrisine girip
uzun willar mesk ederek icizetnime alma usiili ile
hattat olmams: daha zivade kendi kendini yetistir-
mistir. Bununla birlikte bircok biyiik hattattan isti-
fade etmis ve yazmin inceliklerini muhtelif Gstad-
lardan ogrenmeye cahsmustir. Bu isimler arasinda
Reisti’]-Hattatin Haci Kamil Akdik (1861-1941),

married again to Adile Hamm. However, despite his
all desire, he couldn't get used 1o a regular life and
divorced from Adile Hamm in 1960 officially, vel
they were living separately for a long time already
Although the rationale of his moving to [stanbul
was to be educated better and to have a training
from the eminent calligraphers of lstanbul, Hamid
Bey had not been a calligrapher by way of obtaining
a diploma under the long years of education of a
single teacher
However, still he benefited from many great
calligraphers and tried to learn the key points of

He rather tll.".'l']llpl."q_l himself

writing from several masters. Chief Calligrapher
Hacr Kamil Akdik (1851-1941), Military Publishing
House Head Calligrapher Haa Nazif Bey (1846
1913), Hulusi Yazgan (1869-1940), Tugrakes lsmail
Hakly Altunbezer (1873-1946). Neveen Emin Dede
(1B83-1945) ete. significant masters were among such
benefited teachers. (Rade: 267: Yaze 2002- 13-17)
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Erkin-1 Harbiye Matbaasi serhattah Hao Nazif Bey
(1846-1913), Huldsi Yazgan (1869-1940), Tugrakes
Ismail Hakki Altunbezer (1873-1946), Neyzen Emin
Dede (1883-1945) gibi nemli hattatlan zikredebili-
riz (Rado: 267 Yazier 2002: 13-37).

Hayatimin son dénemini Cagaloglu'nda bulunan
Resit Efendi Ham'ndaki kishne bir odada siirekli ya-
ziyla mesgul olarak gegiren Himid Hoca, zor sartlar
altinda kendisini yipratircasina calisarak ihya ettigi
hat sanatimin ikbal devrini géremeden 18 Mawis
1982 giinii Haydarpasa Numiine Hastanesi'nde ha-
yata veda etti. Kaderin garip bir tecellisi olarak ve
merhumun vasiyetine binaen cenazesi, hat sanabn-
da Tiirk sivesinin sekillendiricisi olan $eyh Hamdul-
lah"in Karacaahmet'teki kabri yarina defnedildi.

Himid Bey'in klasik mesk usiiliin takip etme-
mesine ragmen her yaz cesidinde ustalikla bircok
eser verebilmis clmasi onun gérme ve algilama me-
lekesinin ne kadar kuvvetli oldugunun agk bir gos-
tergesidir. Zaten her sanatta oldugu gibi hat sana-
tinda da dogru gormek ve gordiigini dogru yapa-
bilmnek temel sarttir. Ancak bu seviyeye ulasabilmek
igini bir istada da talebe olup yillarca ders gormek
gerekir. Boyle bir ustle basvurmaksizin kendi ken-
dini bu kadar iyi yetistirmek ancak dehd seviyesin-
deki kabilivetlerin haradir. Gergi Hamid Bey, basta
yukanda ismi gecen hattatlar olmak Gzere birok {s-
tadla tarusip onlardan feyz almushir; ancak onun hat
sanabindaki asil ilerleyisi, kabiliyetiyle birlesen sahsi
gayretinin neticesidir.

Hat sanatinda tarih boyunca genellikle hattatlann
sadece bir veya iki yan ¢esidinde eser verip muvaf-
fak oldugu bir vikia oldugu halde, ancak Hamid Bey
gibd miistesnd baz kabiliyetler biitiin yazi gesitlerin-
de glizel eserler ortaya koyabilmisler ve camiu'l-hu-
tut (biitiin yan gesitlerini yazabilen, kendisinde top-
layan) unvamim hak etmislerdir. Bunda hem Hamid
Bey'in asil adi olan Azmi ismiyle miisemma bir az-
me sahip olusunun tesirl, hem de gegimini temin
etmek zariretinden kaynaklanan hayat sartlanmin
tesiri vardir, Zira, hayatim sanatiyla kazanma yolunu
tercih eden bir hattat, kendisine siparis edilen ok
cesitl yaz taleplerini karsilamak durumunda kalabi-

Hamid Hoca has spent the last period of his life in
a dull room in the Resit Efendi Commercial Building
in Cagaloglu being always busy with calligraphy and
died on the date 18 May 1982 in Haydarpasa
Numune Hospital before seeing the brightness and
fruits of art of calligraphy to which he had given his
life in an self exhausting manner. As an irony of fate
and in accordance with the will of Hamid Bey, the
late was interred besides the grave of Sheikh
Hamdullah who had been the composer of Turkish
accents in calligraphy.

Hamid Bey's providing many works in all
calligraphy types, although he had not followed the
classical training, is a clear proof of his very strong
viston and perception ability. Like in all arts, to see
and perform right is sine qua non in calligraphy too.
However, to reach such a level requires years of
training. Developing and educating oneself without
such an education may only be performed by only
the persons with an ability of a genius. Hamid Bey
obtained inspiration and information from many (as
aforementioned) master calligrapher in a way, but
still, his progress in calligraphy is in fact the result of
his personal efforts combined with his natural
ability,

Throughout the specific history of this art,
calligraphers generally create works only in one or
two calligraphy styles: but certain rare talents such
as Hamid Bey had managed to yield beautiful pleces
in all types of writing (calligraphy) and won the title
of cimiu’l-hutut (performer of all calligraphy styles).
This was resulted both by his dedication worth to
his name (Azmi is the real name of Hamid Bey and
means dedication/determination in Turkish) and
torcing conditions in lite requiring him to make
money tor living. Indeed, a calligrapher preferring to
make his living with calligraphy has to provide all
sorts of calligraphy styles ordered to him. But such a
forcing situation, at one hand, has provided Turkish
calligraphy to richen with many different
compositons and calligraphy examples.

Hamid Aytag has written two Korans, forty
hadiths, Cevsenii'l-kebir, Hizbii'l-envir (special
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lir. Bununla birlikte stz konusu zar(ret Tlirk hat sa-
natimin gok farklh istiflerle ve yax drnekleriyle daha
da zenginlesmesini saglanmstir,

Yazday iki adet Kur'an-i Kerim basta olmak tize-
re, Kirk Hadis, Cevsenii’l-Kebir, Hizbi'l-Envar,
elifba clizlerd, kitap kapaklan, karvizitler ve levhalar
gibi sayisiz eser birakan Himid Aytac'in, mimaride
gorilebilecek yazlan soyle siralanabilir: Sisli Camii
vazilan, Eytip Camii kubbe yans, Sogitlicesme Ca-
mil vazlan, Sirkeci Hobyar Camii yanlan, Kadikoy
Camii yanlan, Pasabahce Camii yazlan, Kartal Ca-
mil kusak yazisi, Pendik Camii kapr dstil yamlan,
Sultanhamanmu Camii vazilan, Yenl Postahane arka-
sindakl mescidin yazlan, Hao Kugiik Camii kusak
yazs,, Findikl Camii yazmlan, Kasimpaga Camii dis
revak yazlan, Mahmutpasa Camii kubbe yazisi, Ta-
rabya Camii kubbe vazisi, Moda Camil kusak yazs:,
Ankara Kocatepe Camii yanlan, Canakkale Can Ca-
mii yanlan, Denizli Tavas Camii yazlan, Mersin Ca-
mii kap yamlan.

Sanal camiasinda da en cok dikkat ceken vamlan,
avm zamanda, celi yazilan icinde kendisinin de en
cok bependigi, Sisli Camii'ndeki celi stliis yanlan-
dir. Levhalan arasinda ise Rikim's takliden yazdig)
siiliis Fatiha Stresi'ni en cok begendigini ve bu lev-
hay alti ayda tamamlayabildigini ifade etmigtir (Se-
rin 1999 197).

Istanbul, Konya, Adana, Erzincan, Iran, Bagdat,
Musul, Kerkilk, Litbnan, Suriye, Cezayir'den,
Himid Bey'in pek ¢ok talebesi olmus; bu Ggrencileri
kendisinden ders ve icizet aldiklanm daima iftiharla
bevan etmislerdir. Netice itibanvla, Himid Aytac.
XX, viteyilda hat sanatimn Islim diinyasina yeniden
yayilmasina ve Osmanh tarzinin diinya ¢a-
pinda benimsenmesine bliytik katkida
bulunmustur.

Islim Konferans: Teskilati'na
bagh bir kurulus olan IRCICA
{(Uluslararas: Isldm Tarih Sanat
ve Kiltiir Merkezi). ilk olarak
1987"'de Hattat Hamid El-
Amidi adina uluslararas: bir hat
vansmas: dizenlemis ve daha
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prayers of lslam), Arabic alphabet parts, book
covers, business cards, plates etc. indefinite number
of works. His other works attached to architecture
may be listed as $isli Mosque writing, Eviip Mosque
dome writing, Sogitligesme Mosque writing
Sirkect Hobyar Mosque writing Kadikdy Mosgue
writing, Pasabahce Mosque writing, Kartal Mosque
band-writing, Pendik Mosque gate writing.
Sultanhamami Mosque writing, the writing of the
small mosque behind New Post Office, Haa Kigiik
Mosque band-writing, Findikh Mosque writing,
Kfl!‘-lﬂ'lpﬂ‘.\ﬂ |.“‘L1I"tiIL'l1 wriling.
Mahmutpasa Mosque dome writing, Tarabya
Mosque dome writing, Moda Mosque band -writing,
Ankara Kocatepe Mosque writing, Canakkale Can
Mosque writing. Denizli Tavas Mosque wriling.
Mersin Mosque gate writing

His most spectacular writings are the celi sulls
writings in Sisli Mosque which he himself liked very
much. Among his plates, he stated that he favoursd
his siilis Fatiha Verse performed as imitating Rakm
which has been completed in six months (Serin
19949a: 197),

Hamid Bey trained many pupils from Istanbul,
Konya, Adana, Erzincan, Iran, Baghdad, Mosul,
Kirkuk, Lebanon, Syria, Algeira and those students
had always stated proudfully that they had been
certified by him. Consequently, Hamid Aytag greatly
contributed to re-expansion of calligraphy in Islam
world in 20® century and Ottoman style being
accepted globally again.

IRCICA (International Research Centre for
Islamic History, Art and Culture ), within the scope
of the Islamic Conference Organisation,

organized an intermational contest in
honour of Calligrapher Hamid El
Amidi in 1987 for the first time and
it was traiditionalized for the
names of different calligraphers in
every three years. Thanks to the
efforts of his certified students
and with the promotion of similar
coverage ol

Mosgque ouler

contests, the

Haitad Muhse [ Calligtagler s s8a
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calligraphy activities became pretty much
widespread, If today calligraphy is more common
and day by day its prestige becomes stronger, the

role of Hamid Bey in such progress is undenlable

Prof. Dr. Ali Alparslan
(1923/C orlu - 2006/Istanbul)

Ali Alparslan was borm in 1923 and graduaied
from Istanbul University, Faculty of Literature
Department of Turkish Language and Literature in
15948, He 1.'\-!'II1|"|I.'II.'n.| his master studies in University
of Tehran, Department of Persian Language and
became a doctor in lstanbul University (1962), He
worked as a civil servant for one vear in Office of

sonra bunun devami getirilerek her dic vilda bir ge-
sithi hattatlar adina yansmalar yvapilmustir. Himid
Aytac'm icizet verdigi talebelerinin gayretleriyle ve
bender yansmalann tegvikivie, hat sanatina vonelik
hizmetlerin kapsami giderek genislemistir Bugiin
diinyada hat sanah eskisine gire daha yvaygin ise ve
her gecen glin bu sanata ghsterilen tevecctih artivor-
sa, bunda Hamid Bey'in bilyiik rol vardir,

Prof. Dr. Ali Alparslan
(1923/Corlu - 2006/istanbul)

1923 yilinda Corlu'da dinyaya gelen Ali Alpars-
lan, 1948 yihinda istanbul Universitesi Edebiyat Fa
killvesi Thik Dili ve Edelivats BOMimd mden immecun
oldu, Yiksek lisansini Tahran Universitesi Fars Fi-
lolojisi Bolimii'nde, doktorasiru lstanbul Universi
tesi nde tamamladh (1962). Bir vil Basbakanhk Arsiv
Genel Midirltigh'nde; ki yil da Disisleri Bakanh-
fi'nda memurluk vaph, Ankara Universitesi [1ahi
vat Fakiiltesi'nde asistan olarak calisti, 1963-1966
villan arasinda Londra Universitesi'nde ve 1967 de
Chicago Universitesi'nde dersler verdi. 1968 'de do
centlige, 1980°de de profestrlige vitkseltildi

Yayimlanms kitaplan yaminda ilmi dergilerde
lirk edebiyat ile ilgili bircok makalesi bulunan

Prime Mintstry, Archives General Directoraie and
for two years in Ministry of Foreign Affairs. He
rendered a service as an assistant in Ankara

University, Faculty of Theology; gave lectures in

University of London through 1963 and 1966 and in
Chicago University in 1967, He became an assistani
professor in 1968 and professor in 1980

Dr. All Alparslan, who has many articles
related to Turkish lterature as well as his published

books, continued ta'lik and rik'a courses and

Prof

obtained his diploma from Calligrapher Neemeddin
Okyay, He learned divant and celi divani styles from
Calligrapher Halim Ozyazici. He played an
important role for transferring ta'lik, divani, celi
divani and rik’a styles, that he had leamt from the
atorementioned masters, o the future genentions
He also

prowiued sipnificant works and educated

students. Ta'lik is identified with literature and
poetry since it was the stvle used mosi |r|_'._||_||_-|||:|l. in
Persian From this
Calligrapher, Turkolog and Persian Expert
Alparslan, had Indeed performed a good harmony
using ta’lik style of writing

benefited from Abdilbaki

Golpmarh in the matter divan literature and Sufism

couplets perspective

!"ajl.'\llw'l'l'-\.l.'II I'Ill
He leamned marbling from Mustafa Diizglinman and
studied art history with poet Rifla Melul Medic. He

had learnt Persian in his vears of Tehran and
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Prof. D, Ali Alparslan, Hattat Neemeddin Ok-
vay'dan ta'lik ve rik’a derslerine devam ederek
ichzetname aldi. Hattat Halim Ozyamo‘dan divini
ve celi divani ogrendi. Adi gecen buyik tstadlar-
dan ogrendigi ta’lik, divini, celi divini ve rik’a van-
lannin gelecek kusaklara nakledilmesinde, verdigi
eserler ve yvetistirdigi ogrenciler lle dnemili rol oyna-
di. Ta'lik yazun Fars¢a bevitlerde en cok kullarlan
yvaz ¢esidi olmas, ta'lik ile edebiyat ve siiri Gzdes-
lestirmistir. Bu aadan bakildiginda da, bir Tirkolog
ve Fars dili uzmam olan Hattat Alparslan Hoca ile
ta'lik yan giizel bir shenk meydana getirmistir.

Ayrica, divan edebiyah ve tasavwul konularinda
Abdilbaki Golpinarhi'dan, ebri Ustadi Mustafa
Mizgiinman'dan, sanat tarihcisi ve sair Rifla Meldl
Meric"ten istifade etti. Tahran'da kaldigs yillarda
Fars¢awy, Oxford ve Londra'da kaldigs willarda da
Ingilizcevi cok ivi Ggrenmist. Tirk Dil Kurumu
tUyeligi ve bircok uluslararas hat vansmasinda jin
thyeligi vapt

Emekli olduktan sonra davet edildigi Mimar Si-
nan Universitesi Glizel Sanatlar Fakiiltesi’'ne bagh
Geleneksel Tark Sanmatlan BSlUmi ' nde hat dersler
veren Ali Alparslan, 24 Ocak 2006'da Istanbul'da
velat et

Milktedan, hossohbet bir ilim ve sanat erbal
olan Alparslan, para ve sbhret merakhsi degil, ken-
di vadisinde sessir sadaay akip giden bir nehir gibi,
kendi basina meslegini icrd eden ve blvik hocalar-
dan Ggrendigi isini en glzel sekilde yapmaya cabi-
san miditevan bir insands (Ucman 2006: 41).

Prof. Dr. Ismail Yakit, Prof. Dr. Ali Alparslan
Hoca'nin vefat icin birkag tarih distirmbstir. Bun
lardan biri su sekildedir:

Hati -1 ta'likle cekd(l son nefesinde Wr Hive'l- Baki.

Prof. Dr. Ali Alparslanin, birgok bilimsel maka-
lesinden baska, yayimlanmus baslhica eserleri sunlar-
der

Radr Burhaneddin Divant’ ndan Secmeler, Kilttr
Bakanly Yayinlan, Ankara 1977

Almeed Pasa, Kiltir ve Turizm Baka nlign Yavinla-
n, Ankara 1987.

ey

=

English in Oxford. He acted as a member In Tikrk 1]

Kurumu (Turkish Language Organization) and was
4 jury member in many international calligraphy
Conicsls

After his retirement, he gave calligraphy lectures
in the Traditional Turkish Arts Department of
Mimar Sinan University Fine Arts Faculty where he
was invited, He died on the date 24 January 2008 in
Istanbul

He was a humorist and joviul man; and o master
of arts and science, He put his efforts not for money
and fame but just for his profession like a river
running on is own, and lived as a humble person
who always tried to perform his occupation at best
41)

Prof. Dr. lsmail Yakit has written some dates for
the death of Prof Dr. Ali Alparsian. One of them is

as his masters had taught him (Ucman 2006

Al &lparelan
| 19E3- F00&]



Linli Tiark Hattatbar,
Frof. Or. &l Alparslan,
Kultier Bakanlig,

Ankara, 1993
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seyh Gilib, Kiltlir ve Turizm Bakanhg Yayinlan,
Ankara 1988

Unlii Tiirk Hattatlan, Kiltir Bakanhg Yayinlan,
Ankara 1992.

Abdiilbiki Golpmarh, Kiltlr Bakanh@: Yavinlan,
Ankara 1996.

Besmele Bahgesi, Bogazici Yayinlan, Istanbul 1998,

Osmanh Hat Sanah Tarihi, Yap1 Kredi Yavinlan,
Istanbul 1999,

Cagimuzda Tiirk Sitrinin Cografi Smmirlar, Tirko-
loglar Birligi Yaymnlan, Prizren 2000,

Esmd-i Hisnd “Allah'tn Giizel Isimleri®, Bopazici
Yaywmnlan, istanbul 2001.

as follows;

He for the last time breathed a Hiivel Baki in ta'lik
shyle

Hivel Baki (a prayer mostly written on the
tombstones in the meaning of God is the only
Eternal Being)

Besides his many scientific articles, main
published works of Prof. Dr. Ali Alparslan are as
follows:

Kaidr Burhaneddin Divand' ndan Segmicler (Selections
from the Divan of Kadi Burhanettin), Kiltir
Bakanhg Yayinlan, Ankara 1977,

Ahmed Pasa (Ahmed Pasha), Kiltir ve Turizm
Bakanhig Yayinlan, Ankara 1987,

Seyh Gilib (Sheikh Galib), Kaltar ve Turizm
Bakanhg Yayinlan, Ankara 1988.

Unli Tirk Hattatlarn (Eminent Turkish
Calligraphers), Kaltir Bakanhg: Yaymlan, Ankara
1992.

Abdiilbiki Galprmarl (Abdulbiki Galpinarh),
Kltiir Bakankg Yaywnlan, Ankara 1996,

Besmele Bakgesi (Garden of Besmele), Bogazici
Yayinlan, lstanbul 1998,

Osmanle Hat Sanati Tariki (History of Ottoman
Calligraphy Art), Yapi Kredi Yayinlan, lstanbul 1999

Cagimizda Tirk $iirinin Cografi Swmirlar
{Geographical Borders of Turkish Poetry in our
Age), Turkologlar Birligi Yayinlan, Prizren 2000.

Esmii-i Hiusnd "Allak’mn Géizel Isimleri® (The
Beautiful Names of God). Bogazici Yayinlan,
Istanbul 2001.
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