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TANRI’NIN YASADIGI BiR YER. NEVSEHIR BOLGESI’NDE
HRISTIYAN KILISESININ GELiSiMi (IV-X1Il YOZYILLAR ARASI)
VE BU KiLISENIN GORSEL SANATLARDAKIi ROLU

A LAND DWELT BY GOD. THE DEVELOPMENT OF CHRISTIAN
CHURCH IN THE REGION OF NEVSEHIR (IV-X CENTURIES) AND
ITS ROLE IN VISUAL ARTS

Chiara BORDINO*

OZET

Bu calismanin amaci, gorevleri Hristiyanligr dort bir yana yaymak
olan ve M.S. V. ylzyllda bunun icin cok caba gdsteren baslica
Hristiyan yazarlar zamanindan, Bizans hukimdarliginin hakim
oldugu ylzylllarin da sonrasina kadar olan dénemde, Nevsehir
Bolgesi‘ndeki Hristiyan Kiliseleri’'nin gelisimini, yazili kaynaklar ve
kullanilan malzemeleri inceleyerek ortaya cikarmaktir.  Nevsehir
Bolgesi'nde, hatta daha genel anlamda Kapadokya’da yer alan ve
ylzyillar 6ncesine dayanan kesis kiliselerinin tim 6zellikleri ile go-
zler dnlne serilmesi, bolgede Bisanz déneminde son derece gelisen
olaganisti glzellikteki sanat ile iligkisinin tam olarak ne oldugunu
anlamada cok faydali olabilir. Konuyla ilgili olarak calismada farkli
Ozellikler ele alinacaktir: rahiplerin, kesiserin bolge topraklari Gzeri-
nde dolastiklari yerler, papazlarin konakladigi mekanlarin bélge
topraklarinda yayilimi ve bu kisilerin, eserlerin yapilmasini emre-
den, finansman sunan Kkisilerle aralarindaki iliskiler; ikonografik
calismalarda Kapadokya’da mevcut olan teolojik distncelerin et-
kisi; gercek inancin, Hristiyanlik icinde mevcut olan sapkinliklara
karsi savunulmasi ve aziz rahiplerin tanitiimasi ile Hristiyan ol-
mayan isgalcilerin etkileri. Bu arastirma, Tuscia Universitesi'nin,
2006 yilindan beri Nevsehir Bélgesi'nde yaratttga kayalik resim-
lerle ilgili calismalar cercevesinde gerceklestirilecektir. (Bakiniz M.
Andoloro’nun ve P. Pogliani'nin bu Sempozyum’daki katkilari).

* Researcher at University of Tuscia, Department of Sciences of Cultural Heritage, Viterbo, Italy,
e-mail: chiara.bordino@unitus.it
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Anahtar Kelimeler: Bizans, V. ylzyilin Hristiyan Yazarlari, Rahipler,
Kesisler, Kayalik Resim, ikonografi.

ABSTRACT

From the time of Church Fathers to the subsequent centuries of the
Byzantine era, the paper aims to investigate written sources and
material evidence in order to retrace the development of Christian
Church in the region of Nevsehir. A clearer focus of the several
faces of Church in Nevsehir and more generally in Cappadocia will
be useful for a better understanding of its role in the extraordinary
artistic flowering that occurs in the region in the Byzantine era.
Concerning this, several aspects will be considered: the spread and
circulation of bishops, presbyters and monks on the territory and
their role in artistic patronage; the influence of Cappadocian theo-
logical reflection on the elaboration of iconographic programs; the
defence of orthodoxy against christian haeresies and non Christian
invaders through the representation of the series of saints bishops.
This investigation will be conducted within the context of the study
of rock paintings in the region of Nevsehir that Tuscia University is
carrying out since 2006 (see also M. Andaloro and P. Pogliani in
this Symposium).

Key Words: Byzantium, Church Fathers, Bishops, Monks, Rock
painting, Iconography.

Within the research project of the University of Tuscia in Cappadocia, pre-
sented in this symposium by Maria Andaloro and Paola Pogliani', we're
carrying out studies on written sources and material evidence in order to
reconstruct the development of Christian Church in Cappadocia in the
Byzantine era and its role in the realization of cave churches and pictorial
decorations.

Christianity grows in Cappadocia in really ancient times, in the Apostolic
age (Ia.D.)?. The first Epistle of Peter (1,1) mentions the Christian commu-

1 For the research mission of Tuscia University in Cappadocia, see ANDALORO 2008, ANDALORO
2009 a, ANDALORO 2009 b, ANDALORO 2010, ANDALORO 2011 a, ANDALORO 2011 b, ANDA-
LORO 2011 c.

See also the contributions of Maria Andaloro and Paola Pogliani in these proceedings.

2 For the beginning of Christianity in Cappadocia, see KOSTOF 1972, pp. 6-8; THIERRY 2002, pp.

61-63.
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nities of Cappadocia, along with those of Bithynia and Galatia. Caesarea
(Kayseri) was bishopric since the 2nd century. In the 3rd century it was a
metropolitan see and an important centre for theological reflection at the
time of the bishops Alexander and Firmilianus.

In the 4th century Cappadocian Church lived a golden season, being in
a position of power never gained again. The metropolis of Caesarea was
the ecclesiastical centre of the Diocese of Pontus and also the Mother of
Armenian Church: Bishop Leontius of Caesarea consecrated St. Gregory
the llluminator, sending him to baptize and evangelize the Armenian King
Tiridates and his people’.

Meanwhile, an articulated system of dioceses had been established. The
Council of Nicaea of 325 (first ecumenical council) was attendend by five
cappadocian bishops: the bishops of Cesarea, Tyana, Kybistra, Komana,
Parnassos. Each of them was accompained by five chorepiscopoi, rural
bishops, who were intermediaries beetween episcopal sees and coun-
tryside®. In the second half of the century Cappadocia becomes one of
the most important regions of the Christian world, thanks to the three
Cappadocian Fathers, Basil of Caesarea, Gregory of Nazianzus, Gregory
of Nyssa®. Bishops and figures among the most important of the Early
Christian Church, they were actively engaged in theological debates,
exegesis of the Holy Scriptures, Christian preaching; they’re venerated
as saints in both Western and Eastern Church, and with their writings
they’ve transmitted an outstanding theological and doctrinal heritage to
all Christendom.

Basil, M metropolitan of Cesarea, appointed his brother Gregory bishop
of Nyssa, diocese that he established after losing control on many bish-
oprics due to reform of Emperor Valens, who, in 372, divided Cappado-
Cia into two smaller provinces: Cappadocia Prima, whose metropolis was
Caesarea, and Cappadocia Secunda, with metropolis Tyana®.

The acts of ecumenical councils and the Notitiae Episcopatuum (i.e. docu-
ments that provide the list and hierarchical rank of bishoprics in a region)
allow us to reconstruct the evolution of the system of dioceses in the

GAIN 1985, pp. 6-7.

HILD-RESTLE 1981, pp. 112-113.

GAIN 1985; THIERRY 2002, pp. 65-67; VAN DAM 2003; METIVIER 2005.
HILD-RESTLE 1981, pp. 112-113; METIVIER 2005, pp. 41-42.

o U b~ w
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provinces corresponding to the territory of present-day Cappadocia, from
5th to 9th century:

province of Cappadocia Prima: metropolis: Caesarea; suffragan sees
(under the control of metropolitan bishop): Nyssa (4th century), Basilica
Therma (5th century), Kamulianai (6th century), Theodosiupolis Arme-
nias, Kiskisos;

province of Cappadocia Secunda: metropolis: Tyana; suffragan sees: Ky-
bistra, Phaustinopolis, Sasima;

province of Cappadocia Tertia (founded by Justinian): metropolis: Mokis-
sos; suffragan sees: Nazianzus, Koloneia, Parnassos, Doara.

Province of Armenia Secunda: metropolis: Melitene; suffragan sees:
Arka, Kukusos, Ariaratheia, Komana, Arabissos’.

From the 7th to 9th centuries no further development of the episcopal
structure could take place in Cappadocia, since the region had to fight
with recurrent invasions ad attacks by Arabs. The conformation estab-
lished in the previous centuries remained formally unchanged; anyway,
not in every time and not in all dioceses the Church was able to maintain
a real control on the territory; sometimes the bishops were forced to live
outside the province®.

The Notitiae Episcopatuum issued in the 10th century by Emperor Leo VI
and by the Patriarch Nicholas Mystikos (901-907) record a considerable
increase of dioceses in Cappadocia |, while the situation did not change
substantially in Cappadocia Il and lll. Cappadocia | had now fifteen suf-
fragan sees: Nyssa, Basilica Therma, Dasmendron, Kamulianai, Kiskissos,
Euaissa, Seberias,

Avriaratheia (Kase), Aipolioi, Aragena, Hagios Prokopios, Sobesos Tzaman-
dos, Siricha. It is important to notice that some of these are located in
the territory of cave churches, monasteries and buildings (Haghios Proko-
popios, Sobesos, Tamisos), as well as some newly founded bishoprics in
other cappadocian provinces: Balbissa in Cappadocia Il and Matiane, near
the settlement of Géreme, in Cappadocia llI°.

7 HILD-RESTLE 1981, pp. 112-114.
8 IBID., pp. 114-115.
9 IBID, pp. 116 ff.

164 1. Uluslararasi Nevsehir Tarih ve Kultdr Sempozyumu



A Land Dwelt By God. The Development of Christian Church in the Region of Nevsehir
(IV-X Centuries) and its Role in Visual Arts

We have briefly traced the evolution of the system of diocesis. Aiming to
investigate the different faces of the Church in Cappadocia in the Byzan-
tine age, we must nevertheless take account also of another important
component, that is, monasticism. In the 4th century Basil founded the
monastic system of the region, establishing a rule that would have been
the most followed in Eastern Christianity. This rule, although admitting
moderate forms of asceticism, was based essentially on cenobitism, the
most perfect form of monastic life in Basil's opinion. The life of monks
was marked by work and prayer, obedience and poverty. Monastic com-
munities were subordinate to the authority of the Bishop, so as to inte-
grate the monastic system in the structure of the Church.

Sources of the subsequent centuries provide us very few news about the
development of monasticism in Cappadocia. We know that Cappadocian
monks played an active role in founding Palestinian monastic communi-
ties'. Sabas, leader of the palestinian monasticism, was born in Cappado-
cia. In the Middle Byzantine Period eminent monks or nuns belong to fam-
ilies of the cappadocian aristocracy: among them, Irene of Chrysovalantou
(9th century)'? and Michael Maleinos, uncle of Nicephorus Il Phocas'.

The sources so far considered allow us to reconstruct the evolution of
the Episcopal structure and of the monastic system in Cappadocia in
the Byzantine period, but offer us few evidence about the role actually
played by bishops, priests and monks in patronage and attendance of
cave churches.

For this it is essential to link the study of the sources with survey and
direct observation of monuments. First of all we must consider the distri-
bution of cave churches and monastic settlements in the territory. Stud-
ies of ecclesiastical topography led notably by Frederick Hild shows that
churches and monastic settlements were located near major civic centres,
Urgup, Avcilar, Sovis, Ortakoy, Avanos, Nigde, Nevsehir, and of the main
arteries of the region’s highway system'.

In addition to that, within the survey that we are conducting since 2006

10 PATRICH 1995, pp. 28 ff.; CREMASCHI 2001; KOSTOF 1972; RODLEY 1985.
11 PATRICH 1995, pp. 39, 45, 47-48, 68, 227.

12 STAVRAKAS 1978, p. 104; TETERIATNIKOV 1996, p. 191.

13 PETIT 1902; TETERIATNIKOV 1996, p. 191.

14 HILD 1981; TETERIATNIKOV 1996, pp.184-187.
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in the region of Nevsehir, and that in the last campaign was particularly
focused on the territory of Géreme Open Air Museum, we aim not only
to study the individual monuments and their pictorial decorations, but
also to reconstruct the general context in which they are placed, investi-
gating the dynamics of the progressive spread of churches and monastic
settlements and trying to understand relationships between churches,
monasteries and rock buildings with civil function™. We are conducting
this survey also taking account of more recent studies, due to american
scholars, like Robert Ousterhout and Veronica Kalas, which are particular-
ly attentive to the extent of civil architecture in Cappadocia, and tended
to reduce the importance of monastic presence, interpreting as aristo-
cratic residences cave buildings which had previously been identified as
monasteries'®.

Other channel to be considered for the study of religious patronage in
Cappadocia is that of the portraits and inscriptions that mention the role
of purchasers and donors in the paintings of rock churches. Here the
direct observation of monuments has to be placed side by side to wide-
ranging studies of Nicole Thierry and Catherine Jolivet Levy'” and filings
of donor portraits and inscriptions made by Natalia Teteriatnikov and Lisa
Bernardini'®. A general consideration in this regard reveals a mixed role
of civil society and religious patronage (monks, priests, deacons) and the
existence of close relations between secular and monastic communities,
with the first ones supporting even economically, the monks coming from
Cappadocian aristocracy and middle class.

Among the many possible cases, we remember here two inscriptions that
are object of study in our mission: the dedicatory inscription of the Forty
martyrs Church in Sahinefendi, which mentions the patron, abbot Ma-
karios, and the painter, the monk Etius'?;

15 TETERIATNIKOV 1996, pp.184-187; 230-232.

16 See MATHEWS-DASKALAKIS MATHEWS 1997; OUSTERHOUT 1997; KALAS 2004; OUSTERHOUT
2005; KALAS 2006; KALAS 2007; KALAS 2009.

17 THIERRY-THIERRY 1963; THIERRY 1983; THIERRY 1994; THIERRY 2002; JOLIVET-LEVY 1991;
JOLIVET-LEVY 2001 (2002).

18 BERNARDINI 1992; TETERIATNIKOV 1996, pp. 187-224. On portraits of donors in Cappadocian
painting see also LAFONTAINE-DOSOGNE 1963; SCHIEMENZ 1976; JOLIVET-LEVY 2001 (2002),
pp. 55-90.

19 DE JERPHANION 1925-1942, texte vol. Il.1, pp. 158-159; RESTLE 1967, vol. I, p. 159. English
translation by Chiara Bordino.
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«AvekevicOvv O maveentmg va[6]c [odTog]

oV 100 X(protod) paptipov p’, dnd owvdp[opng]

00 S0vAOV TOD ®egod Makdapel eigpopo(va)y(ov), avt’dot
[xnuéTov]

avt[od, yipi ‘Etiov po(vé)y(ov), Etovg cyée’, Evo(ikTidvoq) €,
énn Bacvréog

[®e0ddpov Adokapt]»

This most august Temple of the Forty Martyrs of Christ was
renovated by abbot Makarios, in expiation for his sins, at the
hand of Aetius monk, in the year 6725, 5th indiction, at the
time of emperor (Theodore Lascaris) (picture 1).

and that of saint Basil in Mustapasa, which names the patron Nicander,
perhaps belonging to military aristocracy, and the priest Constantine, in
addition to the painter, whose name is missing?°:

20 DE JERPHANION 1925-1942, texte vol. IIl.1, p. 109. English translation by Chiara Bordino.
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Kocpog N]wavt[pov dar]a[vn clef(a)op[tog]

k(e)vota t[v]yn TG evdo[Eov] vKNnGoC,

nkov vrapyn tov cefag[p]nov viov.

K(vpr)e movtote ouiate [t]jo o 6ovA[m Nwkavipwn?] (g)
Kootavimvo npecPutepov

YOPTOE AVTOVG APESTV AUAPTNOV YaopT [ o€ K]€ gEleoc ke) fondnav
70 60 dovAo LovypaEo.

The venerable decoration that, at the expense of Nicander,
renews the walls of this glorious residence, consists of an
image of the Holy Wood. Protect your servant Nicander and
priest Constantine always, oh Lord.Grant them forgiveness of
sins and give your compassion and your help to thy servant,
the painter (picture 2).

= - m———

Picture 2. Mustafapasa, Church of saint Basil, dedicatory inscription, detail.

Considering now specifically the paintings, | should like to suggest some
food for thought about the role of the Church in the elaboration of the
iconographic programs. It seems that Cappadocian bishops and presby-
ters were very actively involved in ideating pictorial decorations, support-
ed by a deep, original and long lasting tradition of theological reflection
and biblical exegesis.
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Cappadocian church had to face specific problems and conditions, and,
although it maintained relations with the Patriarchate of Constantinople,
to whom authority it was subjected, it was also able to develop a con-
siderable autonomy, thanks to the distance from Byzantium. All these
circumstances had consequences in artistic production.

Many issues would be implied, and we cannot dwell on them here; we
mean to focus on one element, the glorification and commemoration of
local early Christian church. This attitude developed little by little from the
early Christian times to the subsequent centuries of the byzantine era,
and it was particularly strong and aware in 10th century. The theologi-
cal school of Caesarea is supposed to be the birthplace of this attitude,
which we can find both in literary works and in pictorial decorations.

Cappadocian Church boasts its really ancient origins referring particularly
to the figure of the Apostle Peter. Already in previous centuries there was
an early and wide diffusion, in this region, of the many apocryphal writ-
ings concerning Peter or attributed to him, like the Gospel, the Preaching,
the Apocalypse and the Acts?'. The commentary on the Apocalypse by
Andrew of Caesarea, written in the 6th century, quotes the apocryphal
Acts of Peter??. Little by little a legendary tradition takes hold, according
to which Peter was the first bishop of Caesarea, after having been Bishop
of Antioch and before leaving for Rome. In the first half of 10th century
this legend is upheld by Arethas (860-930), bishop of Caesarea, in a letter
addressed to Eustathius, Bishop of Side?3:

[Tétpog oo, BérTioTE, TV TOD XPp1oTOd AMTOGTOAMY O TPOKPITOG

Kol Th¢ Katd Xplrotov Tiotemg 0 Ogpuéliog, v 1@V petabécemv

éumedol artatiav, €& Avtioxeiog ofifev tiig Zvpilag &ig v

Kanrnddoooav Kawcdapeiav petofaivav kavtedbey ic v ént

Ovuppior Pouny;

AL ® meptte TV moAvTAOVESTATNV Go@iav, & TPOC T

21 NORELLI 1991; THIERRY 2002, p. 62.

22 Andrew of Caesarea, Commentary on Apocalypse, XXXVII, in MIGNE 1857-1866 (PG), vol. 106,
340. See VOUAUX 1922.

23 Arethae archiepiscopi caesariensis Scripta minora, recensuit L. G. Westerink, Lipsiae, 1968-1972,
vol. I, 1968, 298.9-14-299.1-3. English translation by Chiara Bordino. The role of Arethas in trans-
mitting the tradition of Peter first bishop of Cesarea is affirmed also by C. Jolivet and N. Thierry,
although without mentioning the letter to Eustathius: THIERRY 2002, p. 62, n. 4; JOLIVET-LEVY
2001 (2002), p. 246.
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dpyailovto TiHg UMV TioTewmg Avolduevoc kol TéG oilovel
KpNmidag Thg UETA  TODTO ACQAAECTEPAG EMOUKOOOUTS
KOTOMY®PETC.

So, my excellent friend, does Peter, first among the Apostles
of Christ and foundation stone of the faith in Christ, support
you in your insubordination about changing episcopal see,
because he moved from Antioch of Syria to Caesarea in Cap-
padocia and later to Rome on Tyber?

Your extraordinary wisdom actually leads to many mistakes,
if, wandering in this way among the antiquities of our faith,
you disregard the fundamentals of the safe construction
which is based on them.

Extolling the link with the Apostle, Caesarea of Cappadocia presented
itself as a new Rome, alternative and not inferior to the old one and to
Byzantium.

The exaltation of Peter is evident even in paintings. First of all we remem-
ber how in the complex iconographic program of Tokali Kilise Peter has,
in some scenes of Acts of the Apostles painted on the ceiling (the Sending
out the Apostles on a mission and the Consecration of the first deacons),
a leading role, which is not expressly attributed to him in the text of the
Acts®,

Secondly, we may focus on the representation, quite rare in Cappadocia,
of the martyrdom of Peter and Paul in the vault of the north bay of the
Church of Balkan Dere n. 4 near Ortahisar (pictures 3-4)%°. Peter, naked,
wearing only a white cloth around his waist, stands in front of Emperor
Nero in the western part of the vault, holding a big cross and being ac-
companied by two executioners. A long inscription states that the saint,
declaring himself unworthy to be crucified like his master, is asking to
be crucified upside down on an inverted cross. This painting follows the
narrative of the apocryphal Acts of the Martyrdom of Peter and Paul,

24 DE JERPHANION 1925-1942, vol. |, pp. 355-356; WHARTON EPSTEIN 1986 pp. 76-77; THIERRY
2002, p. 62; JOLIVET-LEVY 2001 (2002), 259-260. Peter has a leading role also in the Great
Dovecote of Cavusin, where he is represented at the foot of the cross of Christ, receiving Jesus
forgiveness for denying him, according to an apocryphal tradition echoed by Christos Paschon,
mediaeval drama on the Passion of Christ attributed to Gregory of Nazianzus. See JOLIVET-LEVY
2001 (2002), p. 246.

25 DE JERPHANION 1925-1942 vol. II.1, pp. 53-56; JOLIVET-LEVY 1991; JOLIVET-LEVY 2001 (2002),
p. 312.
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although the inscription does not quote accurately the text of the Acts?.
The scenes of the martyrdom of the Apostles painted in the Balkan Dere
have certainly a funerary meaning?’, but they are also connected to a
strong purpose of celebration of the local church, as it's evident consider-
ing overall the iconographic program.

In the south arm of the church are depicted three episodes from the life
of St. Basil: the baptism of Joseph the Jew and his family by the hand
of dying saint Basil, the death and entombment of Basil (pictures 5-7)%.
These scenes are taken from an apocryphal Life of Basil attributed to
Amphilochius of Iconium, but probably composed in the 8th century by a
Cappadocian monk?°. On the same source was based the cycle of stories
of saint Basil depicted in the northern part of west wall and in the north-
ern wall of Tokali Kilise, although a different selection of episodes took
place here, focusing on the fight against Arian heresy and on the victory
of orthodoxy?°. The scenes depicted in Balkan Dere and Tokali Kilise prove
the existence in Cappadocia, at least from 10th century, of a biographical
cycle of Saint Basil which had been devised in Cesarea and was an illustri-
ous model for other paintings in cave churches of Cappadocia®'.

Returning to Balkan Dere No 4, the exaltation Early Christian Church is
also confirmed by the representation of bishop saints in the apse.

Series of Church Fathers in the lower part of the apses are very frequent
starting from 9th century®. Basil of Caesarea has generally a place of
honour, next to John Chrysostomus, because of liturgical reasons: they
are the authors of the two liturgies used in the Byzantine world*. Beside
them we can often see bishops who distinguished themselves in the de-
fense of orthodoxy against heresies, like Gregory of Nazianzus, Epipha-

26 DE JERPHANION 1925-1942,vol. II.1, pp. 54-55. The martyrdom of saint Peter and Paul is painted
also in the Kubbeli Kilise of Soganli: see JOLIVET-LEVY 2001 (2002), p. 312.

27 JOLIVET-LEVY 2001 (2002), pp. 312-313.

28 DE JERPHANION 1925-1942,vol. II.1, pp. 52-53; WALTER 1978, pp. 245-247; DE JERPHANION
1931, p. 541.

29 Besides bibliography indicated in the previous footnote, see: HARRELL 2001, pp. 134-141; VAN
DAM 2003, pp. 162-169. For the text of the apocryphal life of saint Basil attributed to Amphiloc-
hius of Iconium, see: COMBEFIS 1644; BARRINGER 1980.

30 DE JERPHANION 1925-1942,vol. 1.2, pp. 358-366; WALTER 1978, p. 245; DE JERPHANION 1931,
p. 535-541; WHARTON EPSTEIN 1986, pp. 77-78.

31 WHARTON EPSTEIN 1986, p. 37.

32 WALTER 1982, pp. 171 ff.; JOLIVET-LEVY 2001 (2002), pp. 139-141.

33 JOLIVET-LEVY 2001 (2002), p. 139; THIERRY 2002, p. 66. For the liturgy of saint Basil, see SCAZ-
Z0SO 1975; GRIBOMONT 1983.
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Picture 3. Ortahisar, Church of Balkan Dere n. 4, Martyrdom of Peter.
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Picture 4. Ortahisar, Church of Balkan Dere n. 4, Martyrdom of Paul.
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Picture 5. Ortahisar, Church of Balkan Dere n. 4, Basil baptizing Joseph the Jew
and his family.
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Picture 6. Ortahisar, Church of Balkan Dere n. 4, Death of Basil.

nius of Salamis, Proclus of Constantinople, or in performing miracles, like
saint Nicholas of Myra.

The theme can assume then more specific declinations, depending on
the meaning attributed to the iconographic program. In some cases is
particularly evident an aim to celebrate the local Church through the de-
piction of bishop saints of the 4th century, intent that goes beyond the
common devotion for local saints.

Thus, in the apse of the Balkan Dere No 4, the three great Cappadocian
Fathers, Basil, Gregory of Nyssa and Gregory of Nazianzus, starting from
left, open the series of bishops (picture 8). Contrary to what one might
believe, it's not common to find them depicted together and in close posi-
tion in the cave churches of Cappadocia.

Another noteworthy example can be seen in the Church n. 4 of Géreme,
which we visited whitin the survey conducted in the Open Air Museum
during our last campaign?“.

34 RESTLE 1967, vol. |, pp. 40, 106-107; JOLIVET-LEVY 1991, pp. 87-89.
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Picture 7. Ortahisar, Church of Balkan Dere n. 4, Entombment of Basil.
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Basil is painted in the wall to the right of the apse (picture 9), and, very close
to him, at the beginning of the northern wall, there’s a panel with three
saints named Gregory: Gregory of Nazianzus, Gregory of Nyssa and Greg-
ory the Wonderworker (picture 10), who evangelized the area of Pontus at
the beginning of 4th century and was highly venerated in Cappadocia®.

In the lower part of the apse we find, as usual, figures of bishops. Most
of them are no longer identifiable, but we can still recognize, thanks to
the inscription, saint Leontius, bishop of Cesarea in the first half of the
4th century, who consecrated St. Gregory the llluminator, sending him to
evangelize the Armenia. Leontius appears quite frequently in the paint-
ings of the region from 10th century?.

Picture 8. Ortahisar, Church of Balkan Dere n. 4, apse, Basil of Cesarea, Gregory
of Nyssa, Gregory of Nazianzus.

35 VAN ESBROECK 1999; THIERRY 2002, p. 63.
36 JOLIVET-LEVY 1991, p. 89; JOLIVET-LEVY 2001 (2002), p. 140.
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Picture 9. Géreme, Church n. 4a, wall to the right of the apse, Basil of Caesarea.
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All these paintings were done in the first half of the 10th century, at
a time when Cappadocian Church was strongly turning her attention
to the Early Christian era, and particularly to the Church Fathers of 4th
century. Arethas is undoubtedly without comparison for the extent of
his cultural interests: pupil of patriarch Photius, in close relations with
Constantinople, he had collected a remarkable library, including works of
authors of the first centuries of Christianity®’.

L L}

Picture 10. Goreme, Church n. 4a, southern wall, Gregory of Nazianzus, Gregory
of Nyssa, Gregory Thaumaturgus (Wonderworker).

But besides him other figures belonging to the milieu of Cesarea showed
a deep interest in Cappadocian bishops of Early Christian Age.

Basilius Minimus, bishop of Caesarea at the half of 10th century, who
took this epithet to distinguish himself from the illustrious predecessor,
wrote Scholia to the Orations of Gregory of Nazianzus, dedicating his
work to emperor Constantine VII Porphyrogenitus®.

We can suppose deep relations between written sources and pictorial
decorations also for other themes, which will be object of future investi-
gation within the Tuscia University research mission in Cappadocia.

37 DVORNIK 1953, pp. 92-93.
38 CANTARELLA 1925-1926; SCHMIDT 2001.
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