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SANATIAR

TURKISH CALLIGRAPHY AND DECORATIVE ARTS DURING
THE ERA OF SULTAN ABDULHAMID I1

vRD. DOC. DR. ALI RIZA OZCAN*

Tiirk hat sanatinin zirve yiizyillarindan biri olan
XIX. yiizytlda bu sanat imparatorlugun i¢inde
bulundugu sosyal, siyasi veya ekonomik
durumdan hig etkilenmemistir. Musiki ve
mimarimizde, ayrica bagta tezhib ve kalem isi
olmak iizere tezyini sanatlarimizda Bau tesiri
biitiin agichgiyla hissedilirken, Ban yazisiyla
herhangi bir sekilde baglantsinin olmamast
sayesinde hat sanatinda béyle bir inkiraz
yasanmamus, bilakis her gecen giin daha giizel
eserler ortaya konmustur.

Sultan 1. Abdiilhamid donemi, hat sanat
acisindan oldukea bol eserin verildigi ve isimleri
hat sanati rarihinin sayfalarina aloin harflerle
yazilmis hattatlarin yagadigi bir déonemdir.
Dénemin hattatlar bu sanatinin hemen her yaz
cesidinde farkl tarz, malzeme ve tekniklerle
eserler vermiglerdir.

Sulran 1I. Abdiilhamid déneminde yagamig
hattatlar arasinda Zeki Dede (6.1881),
Trabzonlu Rasim (6.1885), Sevki Efendi
(6.1887), Alieddin Bey (6.1887), Hac1 Arif Bey
(Carsanbali, 6.1892), Kayiszade Hafiz Osman
(6.1894), Muhsinzade Abdullah (6.1899),
Mehmed Emin Eyyibi (6.1895), Hafiz Vahdeti
(6.1896), Abdiilfettah Efendi (6.1896), Mehmed
[zzet Efendi (6.1904), Circirh Ali Efendi
(6.1907), Yahya Hilmi Efendi (6.1907), Hac
Arif Efendi (Bakkal, 5.1909), Fehmi Efendi
(6.1915), Nazif Bey (1846-1913), Hasan Riza

During the 19 century, an important era for
Turkish calligraphy, this artform was not
affected by the social, political or economic
situation in which the Ottoman Empire found
itself. While Turkish architecture, music and
decorative arts, which consisted mostly of tezhip
(illumination) and kalem fsi (drawing, engraving),
were all experiencing the full weight of Western
influence, Turkish calligraphy, which had no
connection with Western script, did not suffer
in the same way as the other arts; on the
contrary, with every passing day more beautiful
works were produced.

The Hamidian Era was in fact one in which
path-breaking calligraphers emerged and created
a myriad of remarkable works. These
calligraphers produced works of art in virtually
every style, using different techniques and materials.

The leading figures of Turkish calligraphy
during this era were as follows: Zeki Dede
(d.1881), Trabzonlu Rasian (d.1885), Sevki
Efendi (d.1887), Alideddin Bey (d.1887), Hact
Arif Bey (from Carsanba, d.1892), Kayiszade
Hafiz Osman (d.1894), Muhsinzade Abdullah
(d.1899), Mehmed Emin Eyyiibi (d.1895), Hafiz
Vahderti (d.1896), Abdiilfertah Efendi (d.1896),
Mehmed Izzet Efendi (d.1904), Circirh Ali
Efendi (d.1907), Yahya Hilmi Efendi (d.1907),
Hact Arif Efendi (Bakkal [Shopkeeper], d.1909),
Fehmi Efendi (d.1915), Nazif Bey (1846-1913),

“Mimar Sinan Universiresi



Neemeddin Okyay'm celi talik
Besmele levhasi

Neemeddin Okyay's jali talig
hasmala '|\|:\L[IIL‘

Hartat Sevki Efendi'ye ait megk

A meshk belonging to the
Calligrapher Sevki Efendi
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Efendi (1849-1920), Omer Vasfi Efendi
(1880-1928), Ferid Bey (1857-19297), Aziz
Efendi (1871-1934), Enderunlu Rakim Efendi
(65.1940), Hulusi Efendi (1869-1940), Kamil
Akdik (1862-1941), Neyzen Emin Efendi
(1883-1945), Tugrakes Ismail Hakki Altunbezer
(1869-1946), Re'fet Efendi (1873-1949) ve
Necmeddin Okyay (1883-1976) 6ne ¢ikan

isimlerdendir.

Biraz daha geriye gidersek, XIX. yiizyilin basinda
celi siiliis yazida Mustafa Rakim ve Mahmud
Celaleddin mektepleri iki farkli yazi anlayisinm
temsilcileri olarak karsimiza ¢ikar. Siiliis-nesih
yazilarda Hafiz Osman yolunda yiirtiyen bu iki
usta hartat celf siiliis yazida birbirinden farkli
tavir ve anlayslarla eser vermislerdir.

Hat sanatinda yazilarin daha irice yazilan sekli
olan celinin gelismesi olduk¢a uzun zaman
almugtir. Celi siiliiste XV. asirdan XIX. asra
gelinceye kadar Topkapt Sarayt Bab-1

Hasan Riza Efendi (1849-1920), Omer Vasfi
Efendi (1880-1928), Ferid Bey (1857-19297),
Aziz Efendi (1871-1934), Enderunlu Rakim
Efendi (d.1940), Hulusi Efendi (1869-1940),
Kamil Akdik (1862-1941), Neyzen Emin Efendi
(1883-1945), Tugrakes Ismail Hakki Altunbezer
(1869-1946), Re'fet Efendi (1873-1949) and
Necmeddin Okyay (1883-1976).

[f we go back a bit earlier in the 19 century,
we can see that there were two schools of
calligraphy that both used the jali thuluth style.
Mustafa Rikim and Mahmud Celileddin, the
leaders of these schools, followed the rradition
of Hafiz Osman in their thuluth-nashki works,
however with different approaches and styles.

The jali thuluth style in calligraphy used larger
fonts and the evolution of this style was a long
process. From the 15 until the 19t centuries,
if we disregard Ali Siif, distinguished by the
magnificent work he wrote for the Sublime
Porte which is located in Topkapi Palace



HiimAyunu'na miisenna olarak yazdigi muhtesem
hattiyla adindan sz ettiren Ali Saff'yi
saymazsak, bu yazida adindan bahsedebilecegimiz
hattat neredeyse yok gibidir.

Mustafa Rakim bu sanatta, dzellikle celi siiliis
yazida énemli reformlar yapmugtir. Yazinin daha
hiiyiik yazilan seklinde o devre gelinceye kadar
¢oziillemeyen estetik problemleri basariyla
¢ozmiig, yazida yeni ufuklar agmisur. Celi siiliis,
siiltis yazar gibi rahat ve akici bir gekilde yazmay
basarmistir. Bunda harflerin anatomik
yapilarinda yaptign degisiklikler yaninda,
kompozisyonun biitiiniinde uyguladig teknik
goziimlerle karmagayt ortadan kaldirmasi da
dnemlidir. Yaziya getirmig oldugu yenilik
kendinden sonra gelen hattatlan derinden
etkilemis ve onun yazi anlayist haleflerince
siirdiiriilmiistiir. Son seklini verdigi tugrayt da
estetigin zirvesine tagrmistr,

Rékim'in ¢agdagt Mahmud Celileddin de aym
dénemin mektep sahibi diger bir hattatidir.

Hattat Nazif Bey'in
siiliis-nesih levhas

Museum, there were no calligraphers who
followed this style.

A thuluth nasib plague by the
Calligrapher Nazif Bey

{0mer [, Kibg Kald

Mustafa Rakim made important reforms in
Turkish calligraphy, particularly in the jali
thuluth. He successfully resolved aestheric
matters that were connected to the use of larger
fonts, opening new horizons for future
calligraphers. Indeed, Rikim wrote in jali thuluth
as comfortably and smoothly as he did in regular
thuluth. In addition to the changes that he made
to the anatomic structure of the letters, his
ability to eliminate the overall confusion of
writing in this style, thanks to technical
solutions that were extended over the entire
composition, are significant. Rakum's
calligraphic innovations had a profound impact
on the following generation of calligraphers,
who continued his style of calligraphy. Rikim
also brought the tughra, the calligraphic imperial
seal of the Ottoman Sultans, into its most
esthetic form.
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Abdullah Zishdi Efendi'ye ait celi silis serendid levha [ A jali thuluth zerendud plague belonging
1o Abdullah Zihdi Efendi (Ower 1 il Kol

Bakkal Arif Efendi'nin celi siilils yansindan detay / Detail from the jali thuluth of Bakkal Arif Efendi

Mahmud Celaleddin, a contemporary of Mustafa
Rikim, was the founder of another school/tradition
in the Hamidian Era. His writing style was
different from that of Rikim: the letters were
brought to the foreground in his works. By using
smaller and less frequent diacritics, Celileddin
Efendi was able to thus strengthen the overall
visual effect of the letters. Furthermore, by
ensuring that the letters did not interfere with
or rest upon one another, he was able to create a
sense of solitude in his works. Although there is
a theory that this style, which helped to
establish a calligraphic tradition, stemmed from
Celaleddin Efendi’s natural solitary character, it
is interesting that the same character is not
visible in his thuluth or nashki works.

The ground-breaking works of Mahmud
Celaleddin and Mustafa Rakim provided the
next generation of calligraphers with a broader
and richer aesthetic perspective. Consequently,
later calligraphers took Turkish calligraphy to
new dimensions. Indeed, it is thanks to such
calligraphers that jali thuluth continued its
progress. As for taleeq calligraphy, in the first half
of the 19™h century, the movement for change
initiated by Mehmed Es'ad Yesari at the end of
the 18 century found completion with his son,
Yesarizade Mustafa lzzet; now it was distinct
from its Persian counterpart and established as a
calligraphy style. Thanks to the students of
Yesarizide, who followed this tradition, with
every passing day Turkish taleeq produced greater
aesthetic works. Kazasker Mustafa lzzet,
Abdiilfertah Efendi and Ali Haydar Bey all
contribured to this process, while Sami Efendi,
a famous calligrapher during the Hamidian era,
brought Turkish taleeq to its zenith.

The calligraphers mentioned above resolved
aesthetic matters in calligraphy and presented
a new approach, particularly with jali thuluth.
In the last quarter of the 19t century, a new
distinet post-Rakim approach directed Turkish
calligraphy to a quite different course. In fact,
in the hands of Kazasker Mustafa {zzet and his
students, Sefik Bey and Abdiilfettah Efendi,
calligraphy truly became an art work, the
structure of the letters became tidier, and the
position more balanced. Now calligraphic works
gave the viewers a desire to continue looking.

During the years between 1845 and 1940,
another calligraphic perspective emerged



Celaleddin Efendi’nin yazi anlayist Mustafa
Rakim’a gore biraz farklilik arz eder: Yazilarinda
harfler 6n plandadir. Harekeleri kiiciik ve seyrek
kullanmasi harflerin etkisini daha da arttirmstir,
Harflerin birbirini kesmeden ve st iiste
binmeden kullanilmast yazilarinda yalnizlik hissi
uyandirir. Mektebinin olugsmasinda fitratindan
kaynaklandigi varsayilan aksi tesirlerin siiliis-
nesih yazilarinda goriilmeyisi diistindiiriiciidiir.

Yukarida adi gecen hattatlarin, actiklart yolda
genis bir bakis acis1 ve estetik anlayisla
yetistirdikleri usta talebeleri bayrag: zirveye
tastmuglardir. Celi siiliis, Rakim’dan sonra gelen
hattatlarin elinde hep daha ileri gitmistir. Talik
yazida ise, XVIII. yiizy1l sonlarinda Mehmed
Es’ad Yesari tarafindan baglatlan degisim
hareketleri XIX. yiizytlin ilk yarisinda oglu’
Yesarizade Mustafa Izzet ile kemal bulmus ve
Tiirk taliki [ran talikinden farkli bir yazi tavrt ve
tarzi olarak ortaya ¢ikmustir. Tiirk ralik mektebi
Yesérizade ve talebeleriyle giin gectikce daha da
giizellegmis, Kazasker Mustafa [zzet, Abdiilfettah
Efendi ve Ali Haydar Bey'in elinde geliserek I1.
Abdiilhamid devrinin usta hattati Sami
Efendi'yle zirveye cikmustir.

Yukarida adi gegen hattatlar tarafindan hat
sanatinin estetik problemleri ¢oziilmiis, 6zellikle
celi siiliis yaziya yepyeni bir anlayig getirilmisti.
Yiizyihin son ceyreginde Rikim sonrasi anlayisla
yazi bambagka bir mecraya girdi. Kazasker
Mustafa [zzet ile talebesi Sefik Bey ve
Abdiilfetrah Efendi'nin ellerinde yazi,
harflerinin anatomileri diizgiin, istifleri dengeli
ve seyrine doyulmaz bir hale geldi.

Bu iki mektebin disinda yani Mustafa Rakim ile
Mahmud Celaleddin mektepleri arasinda
“Kazasker Mustafa [zzet Efendi sivesi” adi
verebilecegimiz 1845-1940 rarihleri arasin
kapsayan bir yazi anlayist daha vardir!. Sultan
Abdiilmecid, daha énce Mahmud Celileddin’in
talebesi Tahir Efendi'den yazi galistign igin
kazaskerden kendisine Celileddin tarzi yaz
dgretmesini istedi. Ancak celi siiliste Mustafa
Réikim yolunu tercih eden kazaskerin yazilarinda
bu istekten dolayi farkh bir cesni ortaya ciker.
Kazasker, padisahin éliimiiyle Rakim yoluna tam
dénemenmis, yazilart iki mektep arasinda farkh
bir sive olarak kalmistr?,

Nazif Bey de donemin kudretli
hattatlarindandir. Ashinda XIX. yiizythin tig

alongside the schools of Mustafa Rdkim and
Mahmud Celileddin, which we can call the
“Kazasker Mustafa Izzet Efendi Style!.” Sultan
Abdiilmecid had studied calligraphy under the
supervision of Tahir Efendi, a student of
Mahmud Celileddin. He then desired that the
kazasker (chief military judge) teach him
calligraphy in the style of Celileddin. However,
when the kazasker, who had been writing in the
jali thuluth style of Mustafa Rikim, responded to
the sultan’s request and incorporated the
celaleddini style into his writing forms, a new
twist was added. In fact, even after Sultan
Abdiilmecid had passed away, the kazasker was
unable to return to the rdakimi style and his
writings continued in a different style that lay
somewhere between celaleddin and ralam?.

azif Bey was also a famous calligrapher during
the Hamidian Era. As a matter of fact, we can
describe the three 19t-century calligraphers,
Mehmed Sevki, Sami Efendi and Nazif Bey, as
ones with a distinct school/tradition, whose
works were the most ideal and mature in form.
In brief, they were the embodiment of
Orroman-Turkish calligraphy. As indicated by
Necmeddin Okyay: “Sevki Efendi erected the
statue of fine calligraphy in thuluth and nashki,
as did Sami Efendi in jali thuluch and jali taleeq.
Nazif Bey, like Sami Efendi, wrote in the aklim-
sitte (the six styles, nashki, thuluth, riga,
muhagqag, tawqi, and rayhani), and wrote in the
jali thuluth in the style of Mustafa Rakim.
However, his thuluth and nashki produced such
an aesthetic style that they present, in disguise,
the delight of all grear calligraphers?.”

Each calligrapher mentioned above created
works that made invaluable contributions to the
history of Turkish calligraphy. For instance,
Sevki Efendi transformed nashki into an almost
spiritual calligraphic style, while thuluth in his
hands became an elaborated form of calligraphic
expression. Modern calligraphers are still trying
to imitate his style of writing. Not only was
Sevki Efendi a teacher for the sehzades, his
works delineated a path for today's calligraphers,
leading them to the summit in thuluth and
nashki.

Other significant contributors to Turkish
calligraphy during this era were as follows:
Abdiilfertah Efendi created calligraphic works
that can be found in many mosques in Istanbul,
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Sevki Efendi'nin

sitliis-nesih kit'as

A thuluth nasih stanza by
Sevki Efendi

{Hitseyin Oiimabise Kol.}
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hattati; Mehmed Sevki, Sami Efendi ve Nazif
Bey adera tiglii bir mekreptir ve biitiin yazilar en
ideal, kiimil ve olgun bir seviyede yazmuslardir.
Onlar, Osmanli-Tiirk hattathginin hilasasidir.
Necmeddin Okyay'in dedigi gibi, “Sevki Efendi
siiltis ve nesih'te; Sami Efendi celi siiliis ve celi
ta'lik’te hiisn-i hattin heykelini dikmistir. Nazif
Bey de Sami Efendi gibi aklim-1 sittede ve celi
siiliiste Mustafa Rékim iislibunda yazmigsa da
siiliis ve nesihlerinde de o kadar giizel bir sive
vardir ki bunlarin icinde biiyiik hattatlarin
hepsinin zevki gizlidir3.”

as well as one magnificent calligraphic piece
found today on the side of the Bib-1 Hiiméyunu,
facing Topkapi Palace. Cirgirht Ali introduced
forms of arranging letters in Turkish calligraphy.
Likewise, Fehmi Efendi was very skilled in
calligraphy; unfortunately his works were lost

in a fire. In addition to Bakkal Arif Efendi, an
expert calligrapher of Rumeli origin, Hasan Riza
Efendi produced most of his works in nashki
scritp and was famous for the copies of the
Qu'ran he wrote in different styles. Aziz Efendi
worked in Egypt for many years as a teacher of




Adh gecen isimlerin her biri verdikleri eserlerle hat
tarihinde émemli bir yere kazanmus hattatlardir.
Mesela Sevki Efendi'nin elinde nesih yazi adeta
ruhani bir hal almug; siiliis, kemélini bulmustur.
Guintimiiz harratlart hala onun yazdigr gibi yazma
gayreti i¢indedirler. Déneminde sehzadelere de
hocalik yapan Sevki Efendi, eserleriyle siiliis-nesih
yazida bugiin de zirve ve takip edilen yoldur.

istanbul’da bircok camide yazisi bulunan, ayrica
Topkapi Saray1 Bab-1 Hiiméayunu'nun saraya bakan
tarafindaki yazisiyla dikkatleri ¢eken Abdilfertah
Efendi, istif ustas: Cirgirli Al terekesi bir yangmla
yok olan kudretli hartat Fehmi Efendi, Rumeli
késkenli usta kalem Bakkal Arif Efendi, daha ziyade
nesih yaziyla eserler veren, bilhassa yazcdign
mushaflariyla bilinen Hasan Riza Efendi, Misir'da
uzun yillar yazi hocaliginda bulunan Aziz Efendi,
ve hocast Sami Efendi’'nin “Allah, Nazif'i yaz
yazmak icin yaraemstn4” diyerek yazilannin
giizelligini 6vdigi Nazif Bey, donemin énemli
hattatlandir. Cogunlukla zerendiid yazilarla
karsimiza gikan Sami Efendi’nin elinde siiliis ve
talik’in celisi kemale ermistir.

Sami Efendi Sultan I1. Abdiilhamid'in sahsi
tevecciihiine nail olmustur. Hatta padisahin arzusu
iizerine yazdign “Bu da gecer yd H"" manasina gelen
“In nix bigiizered” levhasindan, bir miiddet sonra

- -
L i

calligraphy. The works of Nazif Bey were praised
by his teacher, Sami Efendi, as: “And God
created him to writet.” Last, but not least, Sami
Efendi himself was a distinguished calligrapher,
known mainly for his zerendud (gilded)
inscriptions, who brought the styles of jali
thuluth and raleeq to maturity.

In fact, Sami Efendi was rewarded with the
personal favor of Sultan Abdiilhamid 1. Upon
the sultan’s request, Sami Efendi wrote an
inscription that read: In niz bigiizered, or “Oh
God, this too shall pass.” Delighted with this
work, the sultan requested that he make another
copy of the same inscriprion, Sami Efendi sent a
note to the sultan’s palace saying: “Could you
please send it back to me so that | can write it
again.” Abdiilhamid Il, aware of his extraordinary
talent in calligraphy, responded that “he can
rewrite it without the original.” Eventually the
calligrapher did so and sent it to the sultan.

This inscription has a fascinating story as well.
Sultan Abdiilhamid II was examining the reports
of informers that had submitted for his attention.
An acquaintance of Sami Efendi, who was a
member of the investigating committee, came
with a friend to see the calligrapher. In the presence
of Sami Efendi, he suddenly remarked: “the jumals
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Hulusi Efendi'nin celi wlik

yazisi

The jali taliq of Hulusi Efendi



TereTu! Vi

Sami E

di’s jali tlig

adud plague

Sami Efendi'nin Kapalgarst
kapilarndan birinin
fzerindeki kitabesi

One of the inscription:
written by Sami Efendi over

the doors of the Grand Bazaar

Sami Efendi mrafindan yazilan
Hamidiye Edul Hastanesi'nin

celi siliis kitabesi

The jali thuluth nserption

for the Hamidiye Children’s

Hospital by Sami Efendi

408

hiinkar bir tane daha istemis, Sami Efendi de
Mibeyn'e “Levhay gindersinler de, aynimi yazayim”
diye haber yollamusti. Onun kudretini bilen

1. Abdiilhamid “O giéndermeden de yazar" cevabimu

verince Sami Efendi bir ikinciyi yazip gondermis.

Bu levhanin bir de hos hikayesi vardir. Sultan
Abdiilhamid hal” olunup kendisine verilen
jurnaller tetkike baglandiktan sonra, retkik

(reports) indicate those we least expect!” A little

upset, Sami Efendi commented: “Please make
yourself clear without throwing suspicion on us!"
Then, the friend said: “Here is a jumal indicating
our sultan, In niz bigiizered!" Then everybody
burst out laughing?.

The Hamidian era ushered in an increased

importance for the printing of the most valuable



komisyonunda vazifeli bulunan bir tanidig,

arkadaslariyla beraber Sami Efendi'yi zivarete
gelmis ve herkesin icinde “En ummadigimiz
kimselerin jurnalleri ¢ikiyor!” diye ortaya bir laf
atmus. Cami sikilan Sami Efendi “Insani saibe
altinda birakmadan agik konusunuz, rica
ederim!” deyince, sozii soyleyen zat “Efendimizin
de bir jurnali ¢ikti: In niz bigiizered” cevabin
vermis ve hepsi kahkahayi basmuglard.

Bu dénemde hat sanatimin en giizel ve nadide
drneklerinin basimina artan bir dnem verilmis,
bu yazilar aharli kigitlara, hattatin kaleminden
¢ikmug intibain verecek kadar itina ile
basilmistir. Ancak her eserin baskisinin aharli
kiagida yapildign hatra gelmemelidir. Bu tiir
baskilar sanat degeri tagiyan kiymetli kitaplar
icin mahdd sayida gergeklestirilmistir. 1686’da
Hafiz Osman tarafindan yazilan Kur’an-1 Kerim,

Aziz Efendi'nin celi siiliis
zerendild hadis-i sedif levhas

A jali thuluth serendud
hadith-i sharif plaque by Aziz
Efendi

(Cener 1 R K

Mulbsinzide Abdullaly Bey
izl celi siiltis zerendiid
levha

A Jali thuluth zerendud plague
signed by Muhsinzade

Abdullah Bey

(e [0 Kolag Kl )

examples of Turkish calligraphic art. Works of
this sort were printed on dressed folios with such
care that they did not appear to be printed, but
rather written by the calligrapher. However, let
there be no misunderstanding here; not every
calligraphic work was printed on a dressed folio.
Those printed on dressed folios were limited in
number, and were used for books that had an
artistic quality. For instance, in 1686, the Qur'an
thar Hafiz Osman, one of the mabeynei (chancellor)
of Sultan Abdiilhamid I1, had copied in a
calligraphic form was printed in the Matbaa-i
Amire (imperial printing house) under the
supervision of Mehmed Emin. This was done on
the order of Sultan Abdiilhamid 11 and the printed
copies were to be presented to statesmen®, What
is important here is the process involved in
printing these works, The water used on the
printing tablets of the Qur'an was brought from a
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SULTAN b1 -‘.Rl‘L'-lI-l.-‘:.n\'llll DONEMINDE
HAT VE TEZYINT SANATLATER

Sultan II. Abdiilhamid Dewvri
Geleneksel Sanatlar Kronoloji Denemesi

1876:

1877:

1878:

© 1879:

1880:

1881:

1882:

1883:

1884:

1885:

1887:

1888:

1889:

1890:
1891:

(15 Kasim) Hattar Kazasker Mustafa lzzet'in vefan (d.1801).

Hattat Mehmet Salih (Kayymzade) vefat etd.

Hattat Muhsinzade Abdullah, hocast Mustafa Izzet Efendi’nin mezar tagmi yazdi.
Hatear Abdiilfetcah Efendi 11. Abdiilhamid Cesmesi'nin kitabesini yazds.

Hattar lsmail Zithdi'nin Sitliis-Nesih Megk Mecmuast' min tag baskast yapild:.-
Hattat Sami Efendi Divan-t Hiiméyun Daivesi Hutfit-1 Miitenevvia muallimligine
getivildi.

Hattat Mehmed Ragid Eyyiibi'nin vefan (d.1816).

Hattat Abdllah Ziihdi Efendi Musir'da vefat etti.

Hattat Mehmed Sefik Bey'in vefau (d. 18197).

Hattar Omer Vasfi Efendi'nin dogumu.

Hattar Mehmed lzzet'in Terciiman-t Hutiie-i Osmani - Siiliis, Nesih, Rik'a,
Divani, Talik, Celf Divani Mesk Mecmuast basild:.

Hattat Zeki Dede'nin éliimit. -

Hattar Abditlkddiv Saynac’m dogumu (6.1967).

Hattar Hafiz Osman’m 1686 tarihli mushaft, padisahin emriyle Matbaa-i Amire'de
basiléh.

(1 Aralik) Hattat Mustafa Niyazi Efendi'nin dlitmii.

Hafrz Osman'm Siiliis-Nesih Megk Mecmuast'nin tag baskist yapile.

Hattae Suud Bey'in dogumu (6. 28 Agustos 1948).

(29 Ocak) Hattat Necmeddin Okyay'in dogumu (3. 5 Ocak 1976).

(14 Mart) Hattar (Neyzen) Emin Efendi'min dofumu (6. 3 Subat 1945).
Hattat Hasan Riza Efendi'nin yazdifn Mushaf-1 Sexif Matbaa-i Amive'de basid.
Istanbul, Bayezid'de Kiitiiphane-i Umumi-i Osmani cephesinde Hasan Riza
Efendi'nin talik kitabesi

Hartat Trabzonlu Rasim’in vefan.

Harttar Abdiilfertah Efendi Yildiz Hamidiye Camii yazlarm yazd:.

Hattat Siikrit Efendi'nin éliimit.

(7 Mayis) Hattat Mehmed Sevki Efendi’nin vefau (d. 1829).

Hattat Alaeddin Bey’in aliimii (d. 1844).

Ohannes Miihendisyan'm hazirladifi Mithendisyan Albitmii basilds.

Mirza Habib Efendi'nin (Habib-i Isfahani) Hat ve Hattatdn adh kitab yaymland:.
Ohannes Mithendisyan, Sultan T1. Ahdiilhamid tarafindan Dérdiincii Mecidi nigam
ile talef edildi.

Hattat Mehmed lzzet-Hafiz Tahsin'in Hutut-1 Osmani Yaz Numuneleri basid:.
Hattat Mehmed Izzet Efendi™nin liimii.

Hattar Nazif Bey Yildiz Hamidiye Saat Kulesi'nin yazlaro yayd:.

(11 Nisan) Hattat Macid Ayral'm dogumu (6. 17 Mart 1961).

Hattar Kemal Batanay dogdu (6. 22 Hazivan 1981).

Hattar Hamid Aytag dogdu (6. 18 Maws 1982).

Hattat Mehmed lzzet Efendinin Hutitt-t Osmaniyye'si yaymland:.
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1892:

1894:
1895:

1896:

1898:

1899:

1900:
1901:
1902:

1903:
1904:

1905:
1907:

Hattat Hact Arif Bey (Carsambaly) vefar ewi (d. 1825).

Hattat Mehmed Siikrii'ntin Hatt-1 Nesth ve Rik'a ile Kirdat adli eseri yaymmlandi.
Hattat Kayiszrade Hafiz Osman'm vefan.

Hattat Zahicle Selma Hanm'm éltimit (d. 1857).

Hattat Mehmed Emin Eyyibi vefat eti.

Hattat Mehmed Riza (Arapzade) 'nin éliimi.

Hattat Mahmud Yazr'm dogumu.

Hattat Sami Efendi Kantavalar Camii kapn tistiine celi sitliis “Inne’s-salate” ayetini yazds.
(16 Ekim) Hattat Hafiz Vahdeti'min vefan.

Hattat Abdiilfettah Efendi vefat etti (d. 1814).

Hattat Sami Efendi Démeke ve Yenigehir'in fethivle ilgili wvih kualarni ve
Kapaligarst Fesciler kapist tizerindeki celi talik yazilar: yazd.

Hattat Sami Efendi Sehzade Camii'nde kapr itstime celi sithiis “Inne’s-saldte”
ayetini yazdi. y

Hattat Sami Efendi Aile Ali Paga Camii (Cemberlitag) 'nde kapt iistiine celi silits
“Inne’s-salate” ayetini yazdr.

Hattar Mustafa Halim Ozyazic: dogdu (6. 30 Eylil 1964).

Hattar Sami Efendi Evenkéy-Galip Paga Camii'nin yazlareyla Sultan 11.
Abdiilhamid'in bir yagmda difteri hastalbigindan 6len kaz Hatice Sultan'm hatnwasma
Himaye-i Etfal (cocuklan himaye) Hastahanesi'nin kapn iistii kitabesini yazd:.
Hattat Nuri Korman, lzzet imzastyla Alman Cegmesi'nin kubbe kasnagindaki
yazlar: yazt.

Prodromos Anastasyadi'nin Hiisn-i Hatt-1 Osmant Maa Kavéid'i yaymlandt.,

Ord, Prof. Dr. A. Sitheyl Unver'in dogumu (6. 14 Subat 1986).

Hactar Muhsinzade Abdullah Hamdi Bey'in vefau (d. 1832).

Hartat Filibeli | Bakkal Arif in aliimii.

Hattar Hilmi Efendi (Kiigtik Efendizade) nin vefan.

Hattar Sami Efendi bugiin Magka'da bulunan 11. Abdiilhamid Cesmesi yazilarim yazdi.
(7 Temmuz) Hattat Crrgrle (Havdarl) Ali Efendi'nin vefan.

Hattat Sami Efendi Cagaloghe Nallh Mescid’in kapr fistiine celi siiliisle hadis-i sevif yaxd:.
Hattar Sami Efendi Zihni Pasa Camii'nin yazilarm yazd.

(27 Nisan) Miizehhibe F. Rikkar Kunt'un dogumu (6. 14 Ocak 1986).

Hattat lzzet Efendi'nin vefan.

Hartat Mehmed zzet ve hattat Hafiz Tahsin Efendi'nin haziladigh siiliis, nesih ve
talik yazilardan olusan Mesk Meemuast yaymland..

Hattat Hulust Efendi Fatih Hazivesi'nde medfun Nazif Paga'nin kabir kitabesini yazdr.
Hartat Yahya Hilmi'nin vefau.

Hattar Sami Efendi Yeni Camii Sebili'nin tamiy kitabesini yazd:.

Hattar Sami Efendi; talebeleri Nazif Bey, Omer Vasfi Efendi, Necmeddin Okyay

- ve Kiicitk Hamdi Efendi’ye icazetndmelerini verdi.

1908:

1909:

Miizehhip Muhsin Demironar dogdu (6. 27 Hazivan 1983).

Umum Mekatib-i Osmaniyye Sakirdanma Mahsus Talim-i Hatt-1 Osmani mesk
defterleri basilch.

Hattat Arif Efendi (Bakkal) oldii (12 Eyliil) .,

Hattar Hiisevin Hiisnii'niin Sitlits-Nesih-Ta'ltk Mesk Mecmuast basild:.
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Husan Riza'nin yazchin Hilye-i
Serife levhas

A Hilya-i Sharifa plague by

Hasan Riza
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Sultan II. Abdiilhamid'in mabeyncilerinden
Osman Bey tarafindan padigahin emriyle
muayyen miktart devlet ricaline hediye edilmek
iizere Mehmed Emin nezaretinde 1881°de
Matbaa-i Amire'de basilmistir. Bu arada bir
nokta dzellikle dikkar ¢cekicidir. Mushaflarin
bastminda, kaliplar icin kullanilan sular ayri bir
menfezden tahliye edilir, matbaanin tabii
lagimina (kanalizasyon) karstirilmazdi. Bu
durum, Kur'an'a gosterilen sayginin bir niganesi
olarak hatirlanmaya deger?.

ine bu dénemde basilan eserlerin bir kismin hat
sanatinin egitimiyle alakali meskler
olusturmakradir. Cogunlugunu siiliis-nesih
mesklerin meydana getirdigi albiimlerde bu
sanatin tarihine ait malimat bulunmamaktadir.

II. Abdiilhamid'in kendi adina yaptirmus oldugu
Yildiz Hamidiye Camii'nin kusak yazist Ebuzziya
Tevfik Bey tarafindan kifi har ile yazillmisur.
Devrinde hat sanat ¢ok ileriyken sultanin kendi
adina yaptirdigt cami igin kafi yazi secimi
diistindiirtictidiir®.

Sultan II. Abdiilhamid’in hat sanatiyla alikasi
hakkinda kaynaklarda bahsi gegen ve imzasini
tagtyan, bilinen tek eseri bugiin Topkapt
Sarayi'nda 3295 numarada kayichdir. Celi
stiltisle kaleme alinmig “Ah Ya Vediid” yazili
zerendfid levhanin alt ve iist koselerinde rokoko
buketler meveuttur.

Yukarida bahsettigimiz tizere hat sanan
Tanzimar Fermani'yla baslayan Batlilagma
siirecinden etkilenmemis, yiikselig grafigini her
gegen giin devam ettirmistir. Tiirk hat sanan
diger sanatlarimizi saran Bat: hayranhg:
kargisinda bir medeniyetin ve imparatorlugun
nisanesi olma yolunda yalniz kalmustir.

Tezyini Sanatlar

1826'da Yenigeriligin kaldinlmasiyla baslayan
degisim hareketiyle birlikte Ban tesiri hemen her
alanda kendini gostermis, Bati zevki taklit edilmeye
baglamustir. Tiirk usulii, her seyi ile alaturka olarak
koriileniyor; buna karsilik Frenk usulii, yine her seyi
ile alafranga olarak éviiliiyordu. Bu durumun etkisi
giiniimiize kadar kismen azalsa da tamamen yok
olmamig bigimde devam ermekredir?.

Tezyini sanatlarm da bu cereyanin diginda
kalmast hemen hemen miimkin degildi. Bu
sebeple klasik tezyinar terk edilmis, yerini Bat

different conduit and was not returned into the
drains of the printing house. In shor, this
process embodied the tremendous respect that
was given to the Qur'an?.

There were also meshk, lesson books for learning
calligraphy; in particular, meshk albums
containing thuluth and nashki lessons were
printed, but their contents offer no details
about the history of Turkish calligraphy.

The calligrapher Ebuzziya Tevfik Bey wrote the
band of kufic inscriptions in the Yildiz Hamidiye
Mosque, which Abdiilhamid Il had had built in
his name. It is interesting that Tevfik Bey
selected this ancient variety of writing, despite
the remarkable progress that had been made in
calligraphy at this time®.

The only work penned by Sultan Abdiilhamid II
that is mentioned in the sources is recorded in
Topkapi Palace Museum as no. 3295. The sultan
wrote this gilded calligraphic work in the jali
thuluth style; the work has rococo bouquets of
flowers in the top and bottom corners, and the
inscription reads, “Ah Yéa Vedid.”

As discussed above, the Westernization process
in the Ottoman State, which had started with
the Tanzimat, did not in fact influence Turkish
calligraphy much. On the contrary, calligraphy
made consistent progress and remained original.
In this respect, Turkish calligraphy was isolated
from the other branches of Turkish art, which
manifested their admiration for their Western
counterparts, remaining an indicator of
Ottoman civilization and imperial grandeur.

Turkish Decorative Arts

With the era of change that began with the
abolition of the Janissary Corps in 1826, the
Orttomans began to imitate Western habits, and
almost all the cultural elements in the Ottoman
State came under the influence of the West. In
general, the Turkish traditions were condemned
as being alaturka (2 la turque) and the French
style was cheerfully praised as alafranga. In fact,
this situation continues today, albeit to lesser
degree?,

It would have been impossible for the decorative
arts to remain aloof from this movement. Thus,
a Western-oriented style supplanted the former
classical style. The use of gold in decorations



tesirli tezyinat almisti. Siislemelerde altinm
kullanimi artmug, XVIILL yiizyilda baglayan,
zeminin sivama altinla kaplandign natiiralist
gigeklerin, fiyonklarin ¢okea yer aldig bol renkli
motifler tezyinata hikim olmugtu.

Bu dénemde yayinlanan Hatt u Hattdtén adli
eserde dénemin miicellid ve miizehhiplerinden

increased, and starting from the 18" century,

more vivid motifs were used; these involved a
great use of naturalist flowers and ribbons on a
gilded background.

A contemporary book entitled Hatt u Hattatan
(Calligraphy and Calligraphers) mentions the
miicellids (those who bound manuscripts) and the

Hartat Sevki Efendi'ye
it karalama

Draft by Calligrapher Sevki
Efendi

Trabzonlu Rasim'in
siiliis yazs

Thuluth calligraphy by
Trabzonlu Rasim




Sefik Bey'in, Harbiye Nezareti
{gimiimizde Istanbul
Universitesi Kampiisa)
kapsindaki celi siiliis

*Daire-i Umiie-i Askeriyye”
yazist

The jali thuluth inseription
over the door 1o the Ministry
of War (today Istanbul
University) by Sefik Bey
which reads Daire-i Umdiir-i
Askeriyye
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bahsedilmekredir. Eserin “giintimiizde hayatta
olan hattatlar boliimii"nde bahsedilen
miizehhibler arasinda, Hasan Efendi, Ragib
Efendi (Samli Hacit Mehmed Efendi’nin
ogludur), Hact Ahmed Efendi (Haci Hiiseyin
Efendi talebesindendir. Hocasiyla beraber
Medine-i Miinevvere yazilarimin tezhib ve
tezyininde galismistir. Ayrica Misirht Kamil Paga
icin benzeri goriilmemis bir Mushaf-1 serif tezyin
etmistir.), Tevfik Efendi (Haci Hiiseyin Efendi
talebesinden olup, Paris Sergisi'ne
gonderilmistir. Ayrica Sultan Abdiilhamid'in
Yildiz Sarayi icinde yaptirdigi Orhaniye
Camii'nin tezyinati ve yazilari bu zatn eseridir.),
Hidayet Efendi (Yigit Pasa olarak bilinir.),
Nureddin Efendi (Lalelili Sakir Efendi’nin
talebesi), Kadri Efendi (Sisman Mustafa
Efendi'nin oglu)'nin isimleri zikredilmekredir.
Bu isimlerin diginda yine dénemin énemli
isimlerinden biri Bahaeddin Tokathoglu (1866-
1939)'dur. Ayrica kaynaklarda gecen ancak
dogum ve 6liim rarihi belli olmayan Hilmi
Efendi de donemin miizehhipleri arasimda yer
alirl?,

Miicellid isimleri olarak ise; Salih Efendi
(Miicellidbasi), Hasan Efendi (Aziz Efendi'nin

miizehhips (those who decorated manuseripts) in
this era. In this book, the section which is called
“Calligraphers Living Today” refers to the following
miizehhips: Hasan Efendi, Ragib Efendi (the son
of Saml Hact Mehmed Efendi), and Hac
Ahmed Efendi; the latter was a student of Hact
Hiiseyin Efendi who, with his teacher, worked in
decorating the inscriptions in Madina. Hac
Ahmed Efendi also created a unique decoration
for the Qur'an of Musirh Kamil Pasha. The other
miizehhips who are mentioned in the book
include Tevfik Efendi (he was a student of Haci
Hiiseyin Efendi who was sent to the Paris
Exhibition. He also made the inscriptions in the
Orhaniye Mosque, which Sultan Abdiilhamid
had had built within the grounds of Yildiz
Palace), Hidayet Efendi (known as Yigit Pasha),
Nureddin Efendi (a student of Lalelili Sakir
Efendi), Kadri Efendi (the son of Sisman Mustafa
Efendi). In addition to these names, we should
also consider the two eminent decorators of this
era, Bahaeddin Tokathoglu (1866-1939), and
Hilmi Efendi; the dates of their births and deaths
are not stated in the records!?.

As for the miicellids, the book Hatt u Hartitan
refers ro the following names: Salih Efendi
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talebesinden), Mehmed Efendi (Miicellidbasi,
Sevki Efendi’'nin ralebesi)’nin isimleri
anilmaktadir. XIX. yiizyilda saray icin eser
hazitlayan miizehhiplerin resmi unvanlarimin
saray bagmiicellidi oldugu bilinmekredir!!.

Barok ve rokoko cizgiler tasiyan vazolar, sepet ve
saksilar icinde golgeli boyanarak hacim kazanmus
cicek diizenlemeleri, gigek buketleri, perdeler,
kordelalar, fiyonklar dénemin tezhibinin bezeme
elemanlaridir!2.

XVIIL ve XIX. yiizyillarda pek ¢ok kopyasi
yapilan Delail-i Hayrat yazmalarinda karsiliklt
sayfalarda Mekke-Medine tasvirleri
bulunmakradir. Bunlarin kimisinde biraz
acemice, kimisinde daha ustaca derinlik
yaratilmis, Bat resim anlayist iyice hikim
olmugtur!?,

VUVIATIN

(he was the miicellidbagt, i.e. the chief miicellid),
Hasan Efendi (a student of Aziz Efendi),
Mehmed Efendi (miicellidbagt and a student of
Sevki Efendi). Here, those miizehhips who
prepared works for the imperial palace in the
19th century were officially referred to as saray
bagmiicellidi, or the chief miicellid of the palace!l.

Abdilfettah Efendi'nin Yildiz
Camii'nde dig ve ig kapilar
iizerindeki yazisy

The inscription over the outer
and inner doors to the Yildiz
Muosque by Abdiilfertah Efendi

During this century, vases, baskets, and
flowerpots were included in the Baroque and
Rococo styles. They were shaded, thus giving
richer dimensions to the flower arrangements
and baskets, ribbons, and bands, all of which
were decorative elements of the eralZ,

The large number of copies of the manuscripts of
Delail-i Hayrat (Guide of Good Deeds) in the 18th
and 19t centuries provided depictions of Mecca
and Medina; however, some of these depictions
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The kufi insct:

dome of the Yildiz

by Ebuzziy

Te

Tezhipli eserle
yaninda klasik tezyinat hatirlatan siisleme
orneklerine de rastlanmir. Sultan 1. Abdiilhamid
devrinde dogan A. Sitheyl Unver, Muhsin
Demironat ve Rikkat Kunt ileride tezyini
sanatlarimizda Tiirk zevkine hitap eden klasik

Bati tesiriyle yapilan siisleme

were a bit amateurish. In general these depictions
showed to what extent the Western style of painting
had come to dominate the Ottoman style!*.

In addition to the dominant Western style,

some L]lf'L‘l'll"{l[l't! \\'l‘l’i{.ﬁ ilI.\'t'l contame
=




anlayisa uygun eserler ortaya koyarak énemli bir
doniigiimiin temellerini atarlar,

Bu dénemde mimari eserlerin i¢ mekanlarinda
kullanilan ve “kalem isi” adi verilen siva tistii
siisleme érneklerinde klasik tezyinatin yerini

the old, classical style. Born during the
Hamidian Era, A. Sitheyl Unver, Muhsin
Demironat and Rikkat Kunt all decorated works
in the classical tradition, a style that was more
appealing to the Turkish taste, thus laying the
foundations for a revival in this tradition.
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Kazasker Mustafa |zzet Efendi
tarafirchin Ay

=l oty min
kubbesine yazilan Nur suresi
.l\L'Ih'Il

Verses from Surnly Nur on the
dome of Haghia Sophia, writ
ten by the gadiasker Musrafa
Izzer Efendi



Sami Efendi'ye ait Sultan

1L Abdilbhan

tugrasi

The seal of Abdilhamid 11

written by Sami Efendi
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rokoko ve barok siisleme almistir. Hayali

baskent manzaralan veya cevre goriintiileri
yanunda kiyilara yakin sehirlerdeki resimlerde
deniz manzaralan ve gemi resimleri yaygin
olarak kullanilmustir.

XIX. yiizyihin ikinci yarisinda boyali nakiglarda
yeni teknikler kullanilmistir. Ozellikle
yagliboyanin kullanilmast 6nemli bir yeniliktir.
Dogrudan siva veya ahsap iizerine boyananlarin
yani sira ¢ogu kez ahsap ravan veya duvarlarin
kaplama rahtalari iizerine deri veya keten bezi
gerilerek bir tir tuval olugturulmus ve bunun
tizerine yagliboya bezemeler yapilmigtir. Basta
Balyanlar olmak tizere XIX. yiizy1l
Avrupasi'ndaki se¢gmeci mimari anlayiga ayak
uydurmaya ¢aligan mimarlarin Istanbul'da birbiri
ardina yaptifn Dolmabahge, Beylerbeyi, Goksu,
Ciragan ve Yildiz gibi biiyiik olgekli agirt
bezemeli saraylar dizisi, boyali nakiglart veya
duvar resimleri agisindan biiyiik dnem tagir.
Ahsap veya siva iizerine yapilan boyal nakislar,
ayni dénem Avrupa’sinin Barok, Rokoko,
Ampir ve Neogotik karigimi segmeci yaklagimini
korur. Bu segmecilige ver yer yaldizh

During this era, Baroque and Rococo decorations
replaced classical ones in decorative
embellishments which were referred to as kalem
isi (drawing) and which were used in the
interior spaces of architectural structures. These
decorative works for the most part depicted
ships and seascapes from nearby towns as well as
imaginary scenes from the imperial capital,
Istanbul, and landscapes.

New techniques were applied in painted
decorations during the last half of the 19th
century. In particular, the use of oil-paint was a
novelty. Qil-paint was directly applied to the
varnish or wood. In addition, leather or cloth
boards were stretched over the wooden ceilings
or the wooden veneers on the walls, thereby
creating a sort of canvas. The oil-paint
decorations were applied directly onto this canvas.
During this era, the Ottoman architects,
primarily the Balyan family, attempted to keep
up with the elitist architectural perspective that
had emerged in the West in the 19th century.
In this regard, their large-scale, lavishly decorated
series of palaces like Dolmabahge, Beylerbeyi,



mukarnaslar, rimiler, stilize, gicek ya da agag
motifleri, yildizli geometrik motifler gibi
geleneksel bezeme kaliplart da girmistir!4.

! Ali Alparslan, Osmank Hat Sanan Tarihi, Ist. 1999, s. 137.
2 Aym yer.

3 Alparslan, Osmank Har Sanatt Tarihi, s. 93.

# Alparslan, Osmanlt Hat Sanan Tarihi, s. 125.

3 Ujiur Derman, “Biiyitk Bir Hat Sanatkéirimiz: Sami Efendi”,
Hayat Tavih Mecmuast, sy. 5, (1969), s, 8.

6 Muhittin Serin, Hat Sanatt ve Meshur Hatalar, Ist. 2003, s.
127.

7 Sn. Ugur Derman, hattat Sami Efendi'den naklen hocas:
Necmeddin Okyay'dan dinledigini soyledi. (21.05.2010
tarihli gérigme).

8 Aynica bk. Ugur Derman, "Sultan 11. Abdilhamid
Devrinde Har ve Tezyini San'atlarimiz”, Sultan I1.
Abdiithamid ve Devri Semineri - Bildiviler, s, 1994, s. 88,

9 Tuncer Baykara, Osmanhlarda Medeniyet Kavram: ve
Ondokuzuncu Yiizyila Dair Aragaymalay, [zmir 1992, 5. 91,

10 Habib, Hatt u Hatedtan, Kostantiniyye 1305/1887,s. 273;
Derman, “Sultan 11 Abdiithamid Devrinde Hat ve Tezyini
San'atlarmiz”, 5. 88.

I Zeren Tanmd, *Tiick Tezhip (Kitap Stisleme) Sanan”,
Baglangieindan Bugiine Titrk Sanatr, Ank. 1993, s. 406.

12 Ay yer.

13 Risghan Ank, Banblagma Dinemi Anadolu Tasvir Sanan,
Ank. 1976, s. 21.

14 Ginsel Renda, “19. Yiizyilda Kalemisi Naks-Duvar
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