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Derleyen/ Compiled by
Burcak Evren

Kanuni'nin kizkardesi Sah Sultan
tarafindan 1552-1572 tarinleri
arasinda yaptinian Merkez Efendi
Cami-Tevhidhanesi.

(Fotograf: Ismail Kiigiik)

Merkez Efendi Mosque-God's
House built by Shah Sultan,

sister of Suleiman the Magnificent,
between 1552 and 1572

(Photo by lsmail Kiictik).

CAMI VE
MESCIDLER

MERKEZ EFENDI

CAMI- TEVHIDHANESI

Zeytinburnu ilgesinde, Osmanli dénemindeki
adiMevlevihane Yenikapistolan Mevlanakapr'nin
disinda, kendi adint tagtyan mahallede ve cadde
tizerinde yer almaktadir.

Kanuni déneminin tinli hekimlerinden Merkez
Efendi adiyla taninan Seyh Musa Muslihiddin
Efendi icin Kanuni'nun kizkardesi Sah Sultan
(61:1572) tarafindan 1552-1572 yillart arasin-
da yapurilmistur. Merkez Efendi camiinin avlu
kapisi tizerindeki kitabesinden II. Mahmud’un
camii 1837-38 yilinda yenilendigi belirtilmistir.
M. Baha Tanman, Istanbul Ansiklopedisi’'nde
bu cami-tevhidhaneyi ayrintli bir sekilde yaz-
mistir:

Dikdértgen bir alani (17x16) isgal eden cami-
tevhidhane, kagir duvarli ve kirma cauli mescit
tasarimi gosterir. Moloz tas ve tugla ile oriilen,
tstleri stvalt duvarlart kesme kiifeki tagindan pi-
lastarlar ile takviye edilmis, kapt ve pencereleri
de ayni tiirden soveletle cercevelenmistir. Yapt
her ikisi de, dikdérgen planlt olan kapali bir son
cemaat yeri ile harim béliimiinden meydana
gelir. Oniinde bir sekinin uzandigi kuzey cep-
hesinin eksininde esas giris, yanlarda da buna
gore simetrik konumunda birer pencere ile bi-
rer kapi yer almaktadir. Sagdaki kapi fevkani
milezzin mahfiline, soldaki ise ayni konumda-
ki kadinlar mahfili ile hiinkar mahfiline gecit
verir. Bu cephede oldugu gibi yapinin icerdigi
biitiin agikliklar (kapi ve pencereler) tugladan,
yuvarlak kemerlerle gecilmis ancak cephelerde
dikdoregen agiklikli kesme kiifekiden sovelerle
donatilmistir.

Son cemaat yerlerinin duvarlari sagirdir. Fevka-
ni mahfillere ulastiran merdivenlerin yanisira,
bu mekanin bati kesiminde, zamaninda meydan
odast olarak kullanilmis olmast muhtemel , ha-

MOSQUES AND
SMALL MOSQUES

MERKEZ EFENDI

MOSQUE-GOD’S HOUSE

It is located in Zeytinburnu District, in the
quarter and avenue that carries its name, outside
“Mevlanakap1” or “Mevlevihane Yenikapi” as it
was named during the Ottoman Period.

It was constructed by Shah Sultan (death:
1572), sister of Sultan Suleiman the Magnifi-
cent between 1552 and 1572, for Sheikh Mousa
Muslihidin Efendi, one of the renowned (medi-
cal) doctors of the time of Suleiman the Magnif-
icent. It is indicated in the epitaph on the gate
of the courtyard of Merkez Efendi Mosque that
the mosque was renovated by Sultan Mahmud
II between 1837 and 1838.

In his Istanbul Encyclopedia, M. Baha Tanman
details this mosque-God’s House as follows:
Occupying a rectangular area (17 x 16), the
mosque-God’s House displays the design of a
small mosque with stone walls and a folded ceil-
ing.

Its walls are built with rubble and bricks with
plastered tops and reinforced with boiler-scale
plasters and the doors and windows are framed
with the same type fixed frames. The structure is
composed of a closed last community place and
a harim (harem?) part, both of which have gota
rectangular plan. In the middle of the northern
front in front of which a stone base extends, the
main entrance is found; on each of the sideways
is a door and a window that is symmetrical ac-
cording to this. The door to the right gives ac-
cess to the uppermost muezzin gathering place
and the one to the left to the women’s gathering
place that is in the same position, and to the
Imperial gathering place. As is the case for this
front, all the openings contained by the struc-
ture (doors and windows) are passed through
with brick-laid round arches but at the fronts,
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they are framed with rectangular-opening cut
boiler-scale fixed frames.

Walls of the last community place are blind. Be-
sides the staircases that allow for access to up-
permost gathering places, one notices a small
unit to the western aspect of this space created
by a wooden enceinte, which was once probably
used as a square room and is currently used an
Imam Room. The wall that separates the last
community from harim (harem?) was created
by laying lath-and-plaster wall pieces in between
four square-section, Doric headed wooden
studs. Doors and windows on this wall also have
the position of those on the northern front

The main ritual ceremony area is surrounded
from sideways by gathering places with their el-
evated ground and these gathering places that
are designed for men who do not take part in
“devran” (circular) “zik:” (repeating) are delin-
eated by simple wooden banisters. Two win-
dows on each of the western and eastern walls
and, apart from these, a door, which has been
later cancelled and converted into a cupboard
niche, are found on the eastern wall. It is un-
derstood that the door in question was thought
of with a view to establishing the connection
between the Sultan’s lodge in the eastern direc-
tion of the mosque-God’s House and Sultan’s
gathering place in harim (harem?). There is the
semicircular-plan and round-arched mehrap on
the axis of the southern wall, and a window near
each of these.

On the southern boundary of the gathering place
storey that occupies the top of the last commu-
nity, facing harim (harem?), twelve wooden col-
umns are aligned and each of the eastern and
western ends of the gathering place are rein-
forced projections. The U-plan mezzanine thus
obtained is separated in itself with wooden en-
ceintes into three gathering-place units and of
these sections, the one in the east is put to use as
Sultan’s gathering place, the one in the west as
the muezzin’s gathering place and the one in the
middle as the women’s gathering place. Open-
ings of Sultan’s gathering place facing harim (ha-
rem?) are closed with baroque-style carved and
gilded wooden grids and on to each of them,

pediments made from oyster shells and curled 1 Frondi cani-
leaves are placed and tight-texture wooden lat- tevhidhane'sinin i,

tices are used in the women’s gathering place. (Fotograf: Engin Yildiz)

The minaret that rises on the boundary between

the last community place and harim (harem?) The interior of Merkez Efendl
on the western wall of the mosque-God’s house Mosque-God's House.

has a square-base pedestal with an outward pro- (Photo by Engin Yidz)
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Merkez Efendi
Cami-tevhidhanesi'nin arka kism.
(Fotograf: Engin Yildiz)

len imam odasi olarak kullanilan , ahsap perde
duvar ile meydana getirilmis kiiciik bir birim
dikkati ¢eker. Son cemaat yeri ile harimi ayiran
duvar, kare kesitli, Dor baglikli dért adet ahsap
situnun arasina bagdadi sivali duvar parcalart
oriilmesi suretiyle olusturulmustur. Bu duvarda-
ki kapi ve pencereler de kuzey cephesindekilerin
konumuna sahiptir.

Harimdeki asil ayin alani yanlardan, zeminleri
yiiksek mahfillerle kusatilmistir ve devrana ka-
tilmayan erkek seyircilere ayrilan bu mahfiller
basit ahsap korkuluklarla sinirlandirilmistir. Bat
ve dogu duvarlarinda ikiser pencere, dogu duva-
rinda, pencereden bagka, sonradan iptal edile-
rek dolap nisine doniistiriilen bir kapi bulunur.
Soz konusu kapinin, cami-tevhidhinenin dogu
yoniindeki hiinkar kogkii ile harimdeki hiinkar
mahfili arasindaki baglantiyr saglamak amaciyla
distiniildiigii anlagilmakeadir. Giiney duvarinin
ckseninde yarim daire planli ve yuvarlak kemerli
mihrap, bunun yanlarinda birer pencere yer alir.
Son cemaat yerinin tstiinii isgal eden mahfil ka-
unin hareme bakan gliney sinirinda on iki ahsap
stitun siralanmakta, soz konusu mahfilin dogu
ve bati uglari birer ¢cikma ile donatilmis bulun-
maktadir. Boylece elde edilmis olan U planls
asma kat, kendi icinde ahsap perde duvarlari ile
tic mahfil birimine ayrilmis, bu kesimlerden do-
gudaki hiinkir mahfili, baudaki miiezzin mah-
fili, ortadaki de kadinlar mahfili olarak deger-
lendirilmistir. Hiinkar mahfilinin harime bakan
actkliklart , barok uslupta, oymali ve yaldizls
ahsap sebekelerle kapaulmis, bunlarin {izerine
istiridye kabugu kivrimli yapraklardan olusan
birer alinlik oturtulmus, kadinlar mahfilinde ise
stk dokulu ahsap kafesler kullanilmugtir.
Cami-tevhidh4nenin bati duvarinda , son cema-
at yeri ile harimin sinirinda yer alan minarenin,
disa tagkin, kare tabanli kaidesi bir sira kesme
kifeki tast ve iki sira tugla ile almasik diizende
oriilmiiseiir. Yapinin ilk insa doneminden gii-
niimiize intikal eden yegane dgesinin bu kaide
oldugu, minarenin geriye kalan kisminin II
Mahmud déneminde yenilendigi bilinmekeedir.
Nitekim bir¢ok ge¢ donem minaresinde oldugu
gibi , burada da pabu¢ kismi olmaksizin, silin-
dir bicimindeki govde dogrudan kaideye oturur.
Tugladan 6rilen govde altta kesme kiifekiden
bir bilezikle kavranmis, alu silmelerle dolgula-
nan serefe kesme tastan bezemesiz korkuluklarla
kusatlmis, minare, koni biciminde kursun kapls
bir ahsap kiilahla taclandirilmistir. Bastk kemerli
minare kapist miiezzin mahfiline agilmakradr.

Cami- tevhidhinede, hiinkir mahfili sebeke-
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jection. The pedestal was built in an alternating
order, with one row of boiler-scale stones and
two rows of bricks. It is known that the only ele-
ment that has survived from the first construc-
tion date to the present day is that pedestal and
that the remaining part of the minaret was reno-
vated during the time of Sultan Mahmud II. As a
matter of fact, as is the case for many late-period
minarets, the cylindrical body directly sits here
as well on the pedestal without any need for the
base. The body built with bricks is held below
with a cut boiler-scale annulet and the minaret
balcony the underneath of which is filled with
moldings is surrounded by plain banisters and
the minaret is crowned with a conic lead-cov-
ered wooden steeple.

Lower-arched minaret door opens to muezzin’s
gathering place.

Apart from grids of the Sultan’s gathering place,
another noteworthy adornment at the mosque-
God’s House is the curtain motifs of mehrab.
Wooden minbar that is compatible with the
plainness of the structure displays a simple de-
sign. One can take notice of signboards written
on the walls of harim (harem?) with gilded in-
scriptions, mainly on a black base, which belong
to 19th century.

TAKKECI IBRAHIM AGA MOSQUE
Takkeci Ibrahim Cavus Mosque is also known
as Arakiyeci Ibrahim Aga Mosque. It is within
the boundaries of Maltepe Quarter of Zeytin-
burnu District, on the old Edirne Road.

As written on the epitaph of the mosque, it was
built between 1591 and 1592 by Ibrahim Cavus
(Sergeant). There are a school building and a
public fountain near the mosque. The mosque
was used as a Halwati Lodge.

Located in a three-gate, large courtyard, the
mosque was constructed with 1.15 m.-thick
cut-stone and two rows of brick.

Architecture of the mosque is described in the
Istanbul Encyclopedia as follows: Internal mea-
surements of the mosque are: 11.70 x 11.25 m.
Wide-eave last community place sitting on a
two-row poles having a depth of 7.75 m., encir-
cles the U-shaped building. Front and sideway
caves pediments are triangular in shape. The
minaret is built from cut-stone and has a multi-
faceted body, while the underneath of the min-
aret balcony is stalactitic. It is totally original.
The gathering place is also climbed up through Back section of Merkez Efend
the minaret. The main gate on the last commu- Mosque-God's House.

nity wall is decorated with two rows of almonds, (Photo by Engin Yidz)
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Topkap!'daki Takkeci lorahim Aga
Camii'nin duvara bitisik

anitsal cesmesi.

(Fotograf: Engin Yildiz)

Monumental fountain adjoined to
the wall of Takkeci lbrahim Aga
Mosque at Topkapi.

(Photo by Engin Yildiz)

lerinden bagka kayda deger bezeme, mihrabin
icindeki perde motifleridir. Yapinin yalinlig ile
uyum saglayan ahsap minber basit bir tasarim
sergiler. Harimin duvarlarinda, 19. yy'in tnli
hattatlarina ait , ¢ogu siyah zemin tizerine yal-
dizla yazilmis (zerendud) levhalar dikkati ceker.

TAKKECI IBRAHIM AGA CAMIi

Takkeci Ibrahim Cavus Camii, Arakiyeci Ibra-
him Aga Camii olarak da bilinir. Zeytinburnu
ilgesinin Maltepe mahalle sinirlart icinde, eski
Edirne yolu iizerindedir.

Camii kitabesinde yazili oldugu gibi Ibrahim
Cavus tarafindan 1591-92 tarihinde yaptiril-
migtir. Caminin yaninda mektep ve sebil de
bulunmaktadir. Cami, Halveti Tekkesi olarak
kullanilmustir.

Ug kapili genis bir avlu iginde yer alan cami,
1.15 metre kalinliginda kesme tas ve iki sira tug-
la ile yapilmustir.

[stanbul Ansiklopedisinde caminin mimarisi
soyle anlaclmistir: Caminin i¢ 8lciileri 11.70x
11.25 mdir. 7.75 m. derinliginde iki sirali ahsap
direk tizerinde, genis sacakli son cemaat yeri U
seklinde binay1 gevrelemektedir. On ve yan sa-
cak alinlari tGiggen bi¢imindedir. Minare kesme
tastan, ¢ok kenarli bir gévdeye sahip, serefe alu
stalakeididir. Biitiintyle orijinaldir. Mahfile mi-
nareden de cikilmaktadir. Son cemaat duvarin-
daki ciimle kapist sade silmeli ¢ergeve icinde, iki
sira bademle tezyin edilmistir. Caminin kitabesi
makarali kapi kemeri tizerinde {i¢ satur halinde-
dir. Tirkee olarak kartuslar icine girift bir celi
stilitslit yazilmistr. Ahsap ciimle kapisi orijinal-
dir ve kiindekari teknigi ile yapilmisur. Cimle
kapist sag ve solunda ikiser alt ve {ist pencere
meveuttur. Alt pencereler arasinda iki adet tstit
dilimli ve koseleri malakari ile stislenmis mihrap
bulunmaktadir. Son cemaat yerindeki alt pence-
relerin kemer aynalarinda mermerden celi siiliis-
le Fatiha, Ihlas, Felak ve Nas sureleri kabartma
olarak yazilmistr. Caminin sag duvarinda, mi-
nare yaninda ikinci bir kapt daha vardir. Cami
on dort alt ve on dort st pencereye sahiptir.
Ust pencereler sivri kemerli ve basit miizeyyen
algihidir. Mihrap tizerindeki miizeyyen pence-
rede besmele vardir. Pencere ahsap kanatlarinin
bazilar1 zamanimiza kadar ulagmistr. Mihrap
duvarindaki pencerelerin  kemer aynalarinda
son cemaat penceresindeki gibi celi siiliis yazi-
lar mevcurttur. Digerlerinde ise ¢ini panolar yer
almistir. Dokuz ahsap direk tistiindeki mahfil U
seklinde camiyi sag ve sol duvar ortalarina kadar
sarmaktadir. Yan duvarlarin mahfil aluna isabet

within a simple-molding frame. The epitaph of
the mosque is in the form of three lines on a
rolling door archway. An intricate “stilis” type
calligraphic inscription is written in cartridges
in Turkish. Wooden main gate is original and
made with “kiindekari” technique (A technique
practiced during the Ottoman Period, involving
the interconnection of small-cut wood pieces
in such a way as to form geometrical adorn-
ments on important gates). To each of the right
and left sides of the main gate are upper and
lower windows. In between the lower windows
are two mehrabs with a cusped top and corners
adorned with decorative plasterwork. In the
arch mirrors of the lower windows at the last
community place Koran surahs of Fatiha, [hlas,
Felak and Nas are written as embossed designs
in “stiltis” type calligraphic inscription. There is
a second door (gate) on the right-hand wall of
the mosque, near the minaret. The mosque has
fourteen lower and fourteen upper windows.
Upper windows are pointed-arched and with
decorative plasterwork. On the window with
decorative plasterwork over mehrab is found
the formula bismillahirrahmanirrahim. Some of
the wooden wings of windows have survived up
till today. In the arch mirrors of the lower win-
dows on the mehrab window are found “siiliis”
type calligraphic inscriptions, just like at the
last community window. There are tiled pan-
els on others. Gathering place sitting on nine
wooden posts encircles the mosque until the
middle points of right and left hand-side walls,
in a U-shape. Two epitaphs facing each other are
placed in between the two windows of the side-
ways walls that come incidentally under the
gathering place.

The main fame of the mosque is based on its
tles in it. All the walls, up to the arch tops of
windows, were covered with the finest examples
of Iznik works of the 16th century. Pomegran-
ate-red, aquamarine, green and dark blue col-
ors fill the interiors of ornaments and Chinese
clouds. Interiors of arch squinches in between
the windows adorned with vases and flower
bouquets are decorated with rich motifs. Except
its plaster muqarnases, mehrab is entirely coated
with tiles and the mehrab verse is written with
tiles. Despite this, besides many valuable origi-
nal tiles, some walls have imitations too. Some
panels have been removed and they have been
replaced with the new ones made with printing
technique. It is known that some of these were
given to Salazar Museum in Lisbon as a gift by
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Stiheyl Unver tarafindan gizilen
Takkeci ibrahim Aga Camil.

eden iki pencere arasinda kargilikli olarak birer
kitabe konmustur.

Caminin asil sohreti, igindeki cinilerden dola-
yidir. 16. yiizyilin en giizel Iznik isi 6rnekleriyle
pencerelerin kemer tepelerine kadar biitiin du-
varlar kaplanmisti. Nar ¢igegi kirmizist, patlak
camgobegi, yesil, lacivert renkler rumi ve hatayi
desenlerin, ¢in bulutlarinin iclerini doldurmak-
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Gulbenkian. With its marble minbar, grid ban-
ister, latticed balustrades and simple moldings,
the mosque is a fine and proportionate work of
its age. Wooden dome is cusped with a gilded
lath and mugarnases at its bottom are adorned
with two rows of almonds and leaves. In a circle
in the center of the dome is a repeated verse.

Adjoined to the right-hand side of the door
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tadir. Pencere aralarinda vazo ve cicek buketle-
riyle bezenmis kemer koseliklerinin icleri zengin
motiflerle siislenmistir. Mihrabin al¢t mukar-
naslart hari¢, tamami ¢ini ile kaplanmistr ve
mihrap ayeti ¢iniyle yazilmisur. Bununla bera-
ber bircok kiymetli orijinal ¢inilerin yaninda,
bazi duvarlarda taklitleri de bulunmakrtadir. Bazi
panolar tamamen sokiilerek alinmig ve yerlerine

THE OTHER SIDE OF CITY WALLS: ZEYTINBURNU

(gate) the courtyard of the mosque in the direc-
tion of Mecca is a public fountain with an open
top, a water well and its reservoir and a school-
building.

Tiles of the mosque, its gate made with “kiindek-
ari” technique and many of its similar architec-
tural elements have survived up till today with
their original forms. The3 mosque has been sub-

Drawing of Takkeci (brah/m Ada
mosque by Stiheyl Unver.
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Fatih Cami'nin ici ve dis goramd.
(Fotograflar: Engin Yildiz)

baski teknigi ile yapilmis yenileri konulmustur.
Bunlardan bazilarinin

Giilbenkyan tarafindan Lizbon'daki Salazar Mii-
zesine hediye edildigi bilinmektedir. Cami, mer-
mer minberi, sebekeli korkulugu , kafesli yanlik-
lar1 ve sade silmeleri ile devrinin giizel ve nispetli
bir eseridir. Ahsap kubbe yaldizl: ¢ita ile dilim-
lenmis, eteklerindeki mukarnaslari altin yaldizli

jected to a comprehensive repair twice. The first
of these was carried out in 1830 and the second
in 1985 by Evkaf Administration. In the second
repair, original gold-gilded embroideries have
been discovered in the ceiling, studs and arches
(vaults) of the gathering place. And the embroi-
dered piece on the ceiling in the interior of the
entrance gate has been taken to be repaired by



iki sira badem ve yapraklarla tezyin edilmistir.
Kubbe gobeginde yuvarlak icinde tekrarlanan
bir ayet bulunmakradir.

Caminin avlusunun kible tarafindaki kapinin
sagina bitisik, tstit actk bir sebil , su kuyusu ve
haznesi ile mekeep binast bulunmakeadir.
Caminin, biiyitk 6lciide ¢inileri, kiindekari
teknigi ile yapilmis kapisi ve bunlar gibi birka¢

THE OTHER SIDE OF CITY WALLS: ZEYTINBURNU

the officials of Evkaf Administration.

On the corner head, on the other side of Takkeci
Mosque Street, to the east of the mosque; the
other public fountain of Ibrahim Aga, as well
as his and his son’s tombs are located. Two win-
dows of the fountain face each of the two streets
on the corner.

There exist several rumors concerning the con-

The Interior and external view of
Fatih Mosque.
(Photo by Engin Yildliz)
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Camide yer alan kitabelerden biri.
(Fotograf: Engin Yildiz)

mimari unsuru giiniimiize kadar orijinal sekliy-
le gelebilmistir. Camii iki kez esaslt bir onarim
goérmistiir. Bunlardan ilki 1830 yilinda , ikinci-
si ise 1985'de Vakiflar Idaresi tarafindan yapil-
mustir. Son onartmda mahvil tavan , dikme ve
kemerlerinde orijinal alun yaldizli nakislar bu-
lunmustur. Giris kapisinin i¢ tarafindaki tavan
tzerindeki nakusli parca ise, tamir edilmek icin

struction of the mosque. The most widespread
of these is as follows:

Takkeci Ibrahim Aga repeatedly dreams of hav-
ing heard the following: “Go to Baghdad. There
are three grapes as kismets for you on the vine
found under the palm tree at the start of the
bridge. Take them and eat them!”. When this

dream of his is repeated many times, he sets out
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Vakiflar Idaresi yetkililerince alinmustir.
Caminin dogusunda Takkeci Camii Sokagi'nin
obiir tarafinda, kége basinda Ibrahim Aganin
diger sebili, kendisinin ve oglunun kabirleri yer
almistr. Sebil, késede her iki sokaga karg: ikiser
pencerelidir.

Caminin yapilisina iliskin cesicli sdylentiler var-
dir. Bunlardan en yaygin olani ise sdyledir:
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for Baghdad and does as he dreams: he ecats the
grapes. He then begins to think this over. When
an old man comes close to him and asks what
he is thinking of, he tells the old man about his
dream. Upon this, the old man replies:

“You are so naive. Is it logical to come to Bagh-
dad for three grapes? Just like you, even though
I have been dreaming of it for the last years, and

One of the Inscriptions in the
mosque.
(Photo by Engin Yildlz)
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Kazligesme'nin bugin

bos olan alanin ortasindaki
Merzifonlu Kara Mustafa Pasa
Mescidi'nin i¢ gorinim.
(Fotograf: Engin Yildiz)

Takkeci Ibrahim Aga defalarca diisiinde
“Bagdat’a git, kopriiniin basindaki hurma aga-
cinin alunda bulunan asmada senin {i¢ tiziim
tanesi kismetin vardir. Onu al, ye!” sozlerini isi-
tir. Bu disii bircok kez tekrarlaninca Bagdac'in
yolunu tutar ve disiinde gordiigiiniin aynisini
yaparak tiziimleri yer. Sonra da disiinmeye bas-
lar. Yanina yaklasan bir ihtiyar niye diistindtigi-

even though they tell me in my dream that there
are three jars of gold under the coal cellar of the
house of a skullcap seller at Topcular outside
Topkapi, I do not go there.”

Hearing these words from the old man, Takkeci
(skullcap seller) Ibrahim Aga becomes extremely
gladdened, because the house described is his
own. He promptly returns from Baghdad to Is-



nii sorunca o da gordiigii diisii anlatur. Bunun
tizerine ihtiyar adam:

“Sen ne safmigsin” der. “Ug {iziim tanesi igin
Bagdat'a gelinir mi? Ben de senin gibi ti¢ yil-
dir riiya goriiriim de bir ciirli Topkapt disinda
Topcularda bir takkecinin evindeki komiirli-
giin alunda ti¢ kiip alun var git al derler de git-
mem.”
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tanbul and finds the gold at the place mentioned
by the old man and constructs a mosque.
Today, the mosque is now within a space that
has remained empty as a result of the demo-
lition of the previous Thrace Garage and it is
away from attention and visitors and is in an
unattended condition..

Internal views of Merzifonlu Kara
Mustata Pasha in the currently
emply area at Kazlicesme.
(Photo by Engin Yildlz)
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Merzifonlu Kara Mustafa Pasa
Mescidi'nin dis gérintmd.
(Fotograf: Engin Yildiz)

External views of Merzifonlu Kara
Mustafa Pasha in the currently
empty area at Kazlicesme.
(Photo by Engin Yildiz)

Thtiyarin bu sozlerini isiten Takkeci [brahim
Aga'nin goziinde seving simsekleri cakar. Clinkii
tarif edilen yer kendi evidir. Hemen Bagdac’tan
[stanbul’a donerek ihtiyarin soyledigi yerde al-
unlart bulup bu camiyi yapurir.

Cami bugiin, eski Trakya garajinin yikilmast so-
nucu bos kalan bir alanin icinde, gézlerden ve
ziyaretgilerden uzak, bakimsiz bir haldedir.

FATIH CAMII

Kesin inga tarihi ve kimin tarafindan yapurildigt
bilinmemektedir. Kazlicesme Camii olarak da
bilinmekeedir. II. Mahmut déneminde ve daha
sonra da 1954’de onarilarak bugtinkii konumu-
na getirilmisti. Caminin yalnizca minaresinin
alt govdesi giintimiize kadar orijinal bir bicimde
gelmistir. Minaresinin yerinin diger camilerden
farkls bir yonde olmasi gesitli sdylentilerin orta-
ya ¢tkmasina neden olmustur.

Tahsin Oz, Istanbul Camileri adli yaptunin L.
cildinde bu cami ile ilgili su kisa bilgileri ver-
mektedir:

Kazlicesme ve Yedikule Cami olarak da bili-
nir. Fatih Sultan Mehmet yapurmisur. Mabet
kargir ve ahsap caulidir. Minaresi solda olup
minberi ahsaptir. 1813'de esasli tamir ve tadilat
gormigtiir.

Caminin yaninda bugiin harap bir konumda
olan hamam bulunmaktadir.

MERZIFONLU KARA MUSTAFA PASA
MESCIDI

Kazlicesme'de, ayni adi tagtyan ¢esmenin biraz
giineyinde yer almaktadir. Kasaplar ve Iskele
Mescidi adi ile de anilmaktadir. Bu bolgede de-
ricilerin arasinda kalan mescid, fabrikalarin yiki-
mindan sonra bos kalan arazinin deniz tarafina
yakin kisminda tek bagina kalmustir

17. ylzyilin sonlarinda Sadrazam Merzifonlu
Kara Mustafa Pasa tarafindan yapurilmistir. 1780
yilinda genis ¢apli bir onarim goren yapi zaman-
la harap olunca, son yillarda yeni bastan tekrar
onartlmisur. Bir siire kapaulan cami, bugiin
ibadete acik bulunmaktadir.

Orijinalinin fevkani oldugu bilinen yap1 ona-
rimlardan sonra kare planli olmustur.

Ustii ahsap tavanli ve kiremit kapli ¢ati ile ortii-
liddiir. Yapinin bati cephesinde hafif bir ¢arpiklik
goriilmektedir. Bu cephede yer alan dikdértgen
agikliklt bir kapt ile mescide girilir. Igeride, ku-
zey ve bau taraflarinda, dort tanesi serbest, iki
tanesi duvara bitisik olan alu ahsap direk ile tast-
nan L seklinde ahsap bir mahfil bulunmaktadir.
Kuzey ve giineyde ikiser, batuda bir, doguda dért

FATIH MOSQUE

Certain date of construction of the mosque and
who built it are not known. It is also known as
Kazlicesme Mosque. It was repaired first during
the period of Sultan Mahmud II and then in
1954 and was thus brought to its present con-
dition. Only the lower body of the minaret of
the mosque survived up till today in its original
shape. That its minaret is located in a direction
different from the others has given rise to vari-
ous rumors.

In Volume I of his work entitled, “Mosques of
Istanbul”, Tahsin Oz gived the following brief
information about this mosque:

It is known as Kazlicesme and Yedikule Mosque.
It has been constructed by Sultan Mehmed II
the Conqueror. The temple is stone-built and
Its minaret is to the left
and its minbar is wooden. It underwent an ex-
tensive repair and alteration in 1813.

Near the mosque is the bath that is in ruinous
condition today.

has a wooden ceiling.

MERZIFONLU KARA MUSTAFA PASA
SMALL MOSQUE

It is located a bit to the south of the fountain
carrying the same name, at Kazlicesme. It is also
known under the names of Kasaplar and Iskele
Small mosque. Remaining amidst the leather
traders in the area, the small mosque has re-
mained alone in the section of the territory that
has been rendered empty after the demolition of
factories, close to the seaside.

It was built by Grand Vizier Merzifonlu Kara
Mustafa Pasha in the 17th century. Undergoing
an extensive repair in 1780, the structure was
damaged in time and was repaired anew. The
mosque was closed for some time but it is open
today for worshipping.

Known to be originally in an upper position,
the structure has been given a square plan after
the repairs.

It upper part has a wooden ceiling and a roof
covered with roof-tiles. A slight deformity is
noticeable in the western front of the struc-
ture. One can enter the small mosque through
a gate that has a rectangular opening. Inside, to
the northern and western sides is a “L”-shaped
wooden gathering place carried by six wooden
posts, four of which are free and the rest two
adjoined to the wall. There are two windows to
north, two to the south, one to the west and
four the east. Minbar and preaching pulpit in
the small mosque have been newly built.
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Merkez Efendi
Tevhidhanesi'nin arka kismi.
(Fotograf: Engin Yildiz)

Merkez Efendi Lodge from rear.
(Photo by Engin Yildiz)

pencere yer almaktadir. Mescitte yer alan min-
ber ve vaaz kiirsiisii yeni yapilmistr.

Mescidin minaresi alisilmisin disinda bati duva-
rinin mihrap duvart ile birlestigi koseye yakin
olarak yerlestirilmigtir. Alctan yukart dogru da-
ralan ¢okgen kaide tizerinde silindirik govdeli
minare, tek serefeli ve tizeri kursun kapli pira-
midal kiilahl olup gévdesi biitiintiyle sivalidir.
Caminin mihrap duvarinda, 1823 rtarihinde
yapilan ve tizerinde iki saurlik kitabesi bulunan
ama bugiin kullanilmayan bir cesme yer almak-
tadir.
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Minaret of the small mosque is unusually lo-
cated close to the corner where the western wall
and mehrab wall are joined. Cylindrical bodied
minaret sitting on a multilateral pedestal that is
narrowed from bottom towards the top has got
a single balcony and a lead-coated pyramidal. It
is entirely plastered.

On the mehrab wall of the mosque is a fountain
made in 1823, which has a two-line epitaph.
The fountain is not used today.
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PUBLIC FOUNTAINS AND FOUNTAINS
OF ZEYTINBURNU

KAZLICESME PUBLIC FOUN-
TAIN

It is the fountain, which has given
the quarter its name and which con-
tains an embossed goose design.

It is a fountain that is free in the
external space, single-front, has no
wings, has a single tap, and has a cu-
bic body. It is built with a classical
style, with cut-stone.

Under the epitaph is a goose draw-
ing, processed in a stylized manner,
in the form of a low-relief in a square
frame. On bath sides of the tap is
found a stone niche (dipper holes).
The section for trough (basin) has
remained today at the road level and
has undergone changes in time even-
tually taking its present shape. Load
or jar platforms located on the two
sides of the fountain have reached
the present day.

There are various rumors about the
construction of the fountain. Ac-
cording to one of them: water short-

age occurred during the siege of Is-
tanbul... When the chief dog feeder
of Mehmed II the Conqueror saw
the flying geese, he caused the dig-
ging of a well there believing that
there was definitely water there and
he actually found water there. The
fountain and thus the quarter were
given this name. Its reservoir is made
from cut-stone. On the epitaph
found on the embossed goose design
the date of the fountain is indicated
with the following lines with the
“ebced calculation” (a method used
by Ottoman poets to show the date
of something or event with lines):

A poet saw it and told its date

“Nus i¢inde yarane sahha afiye 953”
(I poet saw it and said its date

From a friend drinking from it with
health and well-being 1537)

In addition, the following lines are
found on the epitaph on the foun-
tain:

(Mehmed Bey did a great favor

He brought running water to peo-
ple)

It is understood from these epitaphs
that the fountain was built by a cer-
tain Mehmed Bey. However, the
information available about its con-
struction date is contradictory.

It is guessed that this epitaph belongs
to the poet Mehmet Celebi. Being a
madrasah teacher and kadi, he died
in in Skopje in 979. Known as gen-
erous and witty person, Mehmet
Celebi left behind numerous literary
works.

In his Book of Travels, Evliya Celebi
refers to this fountain as follows:

“A marble goose is depicted on a
square marble under the arch of a
fountain outside the town of Yedi-
kule. It is difficult to describe it in
words. People who see it think that it
is alive. Based upon this, that foun-
tain has been known as Kazlicesme.”
There is also a Greek rumor on
Kazlicesme. After becoming sick,



THE OTHER SIDE OF CITY WALLS: ZEYTINBURNU M




M SURLARIN OTE YANI ZEYTINBURNU




THE OTHER SIDE OF CITY WALLS: ZEYTINBURNU M




