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I'l SURLARIN OTE YANI ZEYTINBURNU

by Dr. Siileyman Berk

Merkezefendi
Mezarligr'ndan bir gorinim.,
(Fotograf Mustafa Yimaz)

OSMANLI MEZAR TASI
KiTABELERI'NIN ANLAMI

“TASA KAZINAN TARIH”

Milli MiicAdele déneminde, Dogu Anadoluda
Ermeni devleti kurma girisiminin bulundugu
strada, Erzurum’a gelen Amerikan heyetinden
General Harbord’a, Erzurum Belediye Relsi
pencereden mezarliklart igiret ederek: “....Iste
Tiirk mezarligy, iste Ermeni mezarligs; bu Er-

“HISTORY SCRAPED TO STONE”

General Harbord was a member of an Ameri-
can delegation that paid a visit to Erzurum at
a time when there was an attempt to establish
an Armenian State in the Eastern Anatolia, dur-
ing the War of Independence. During this visit,
Mayor of Erzurum showed to General Harbord,
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MEANING OF THE EPITAPHS OF
THE OTTOMAN TOMBSTONES

meniler 6liilerini yemediler ya!..” demistir. Tabii
ki, kiiclictik Ermeni mezarlig1 yaninda, Miislii-
man mezarligi cok daha biiytiktii. Boylece vata-
nin gercek sahibini tespitte mezarliklar 6nemli
bir argiiman olmustur. Esasen tarihi eserler,
biitiintiyle bir memleketin tapusu ve karakeeri
hiiviyetindedir.

the cemeteries through the window of his office
and said: ““....Here is the Turkish cemetery and
here is the Armenian cemetery; I do not think
that these Armenians have eaten their corpses!”
Certainly, besides the tiny Armenian cemetery,
the cemetery for the Muslims was much larger.
Thus the cemeteries have been an important ar-

A view from
Merkez Efendi Cemetery.
(Photo by Mustafa Yiimaz)
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Bayan mezar tasi kitabesi.
(Fotograf: Gokmen Kanber)

Osmanli mezarliklar1 ve mezar taglar1 diin oldu-
gu gibi bugiin de herkesin ilgisini ¢ekmektedir.
Cunki bu mezarliklar, endamls servileri, renga-
renk cicekleri ve sanat saheseri taglariyla insana
huzur veren mekanlardir. Eski mezarliklarimiz-
da oliimiin, insana tirperti veren soguk ylizii go-
riilmez. Osmanli Medeniyeti buralart birer “ma-
nevi istirahat bahcesine” cevirmistir. Mezar tast
kitdbeleri yapilari itibariyle de sanat ve estetigin
konusu olmuslardir. Cok ince tas isciligi, cesit-
lilik arz eden basliklari, tasidiklar: edebi ifadeler
ve yazi sanatinin ¢ok giizel 6rneklerini tasimalari
onlar1 énemli kilmisur. Ayrica kisi ile ilgili en
dogru bilgiler mezar taslarindan elde edilmistir.
Mesela, Sicill-i Osmani miiellifi Mehmed Sii-
reyya kitabini telif ederken biiyiik 6l¢iide mezar
taslarindan faydalanmistir.

Her zaman o6giindigiimiiz medeniyetimizde,
mezarlik alanlart gehir digina, hayatin digina
tasinmamis, devamli gz oniinde olan yerlere
yapilmistr. Onemli kisilerin tiirbelerinin etrafi,
cami hazireleri, bazen mahallenin en mevki yeri,
mezarlik alant olarak tahsis edilmistir. Bir ma-
nada insanlar oliileri ile birlikte yagamis, bun-
dan da huzur duymuslardir. Bu sayede, devam
edip giden hayatta faniliklerini hicbir zaman
unutmamis, devamli iyilik ve giizellik pesinde
olmuglardir. Her giin beraber olduklari yahut
oniinde gecerken hayir dua ile andiklart bu me-
zar sakinleri, onlara hayatn faniligini, geciciligi-
ni haurlatarak, kalici giizelliklere yonelmelerini
hatirlatmigtir.

Hayaun her sathasinda gercek giizelligi yakala-
ma gayreti, mahallenin bu mezar kosesinin de
estetikten nasiplenmesini  saglamistur. Kadin
mezar tagina ayrt bir giizellik, erkek mezar tasina
ayrt bir 6zellik verilmistir. Mezar tagina yazilan
edebi ifadeler, diistiriilen tarih musralari, hayau
suurla yasamanin bir ifadesi olarak goriilebilir.
Zeytinburnu Mezarliklart Zeytinburnu, tarihi
doku olarak goriilen Surigi Istanbulunun he-
men yani baginda, surici ile yakin miinasebeti
olan bir yerlesim yeri olmustur. Merkezefendi
Kiilliyesi, Seyyid Nizam Tekkesi, Kazli Cesme,
Yenikapt Mevlevihanesi ve Erikli Baba Tekkesi
bunun en acik misalidir.

Sur boyunca uzanan mezarlik alanlari, buraya
r(hani bir hava katug gibi gecmisle olan bagi-
ni da giiglis kilmisur. Genis mezarlik alanlari ve
Hazirelerde bulunan binlerce mezar tast kitabe-
si tarihi énemi haizdir. Mezar taglarinin sanat
ozelligi, en boy ve derinlik tagimalari ile 6zgiin
oluslari, yaz1 sanatinin giizelliklerini tasimasi ya-
ninda bircok ifade zenginligini de barindirmak-

gument in the determination of the true claim-
ant to the Homeland. As a matter of fact, the
historical artifacts are entirely of the nature of
the title deeds and character of a country.

As in the past, the Ottoman cemeteries and
tombstones continue to draw the attention of
everyone. The reason is that, with their well-
proportioned cypress trees, colorful flowers
and masterpiece-stones, these cemeteries give
peace to the people. Our old cemeteries do not
have the cold face that cause people to shud-
der. The Ottoman Civilization has converted
these places into a “spiritual resting garden”.
In terms of their construction, the tombstone
epitaphs have been the subject of art and esthet-
ics. Their very refined stone workmanship, the
literary statements they bear and the very fine
examples of calligraphy have rendered them im-
portant. Moreover, the most accurate informa-
tion regarding a particular person has been ob-
tained from the tombstones. For example, when
compiling his book, the writer of the Ottoman
Register Mehmed Siireyya greatly made use of
the tombstones.

In our civilization that we always pride in, the
sites of the cemeteries have not been carried
outside of the cities, outside life and have al-
ways been established in the constantly visible
locations. Surroundings of the mausoleums of
important personalities, mosque graves, some-
times, the most conspicuous position of a quar-
ter have been allocated as a cemetery site. In a
sense, the people have loved together with the
dead and felt peace for doing so. Thanks to this,
they have never forgotten their mortality in life
and have always pursued goodness and beauty.
These cemetery residents, with which they were
together everyday, or for whom they prayed
while passing by, always reminded them of the
mortality and temporariness of life, leading
them to orientate to permanent beauties.

Effort to acquire the true beauty in all stages of
life has allowed this grave-corner of the quar-
ter to get its share from this esthetics. Unique
beauties and specialties have been added to
the tombstones of women and men. The liter-
ary statements and historical lines written and
recorded on the tombstones may be seen as an
expression of a conscious life.

Cemeteries of Zeytinburnu :

Zeytinburnu has been a settlement having a
close association with the walled part of Istanbul
regarded as the historical texture, right to the
next of the city. Merkezefendi Complex, Seyyid



tadir.

Eski Tirk mezarliklart acik havada tesekkiil
etmis bir kiyafer, mimari, tezyinat, hat miizesi
hitkmiindedir. Dindar bir insan i¢cin mezarlik,
ibret nazarlarinin cevrildigi yer, bazi insanlar
icin de sevdiklerini sirladiklart bir makamdir.
Ruhunun derinliklerine inip, yalniz kalmak iste-
yen ¢ogu insan da mezarliklara yolunu distiriir.

Zeytinburnu Sinirlari igerisindeki mezarlik alan-
lar1 sunlardir:

1- Merkez Efendi Camii Haziresi ve Mezarlig
2- Tahirefendi Mezarligt

3- Dedeler Mezarligs

4- Kozlu Mezarligy

5- Yeni Kozlu Mezarligy

6- Silivrikapi, Ayvalik A, B, C, D Adalar

7- Seyyid Nizam Camii Haziresi ve Mezarlig:
8- Kazligesme Mezarligy

9- Yedikule Mezarlig

10- Erikli Baba Tekkesi Haziresi

11- Topkapt Camlik (1-5 Adalar) Mezarligt
12- Eski Topkap: Mezarlig:

13- Yeni Topkap: Mezarlig:

14- Maltepe Mezarligt

15- Yenikap: Mevlevihanesi ve Himsin

Gorildugh gibi surdisinda, Merkezefendi ve
Seyyidnizam Hankahi, Yenikap: Mevlevihinesi,
Erikli Baba Tekkesi etraflarinda ve Topkaprda
genis mezarlik alanlari olusturulmustur. Sosyal,
dini ve kiiltiirel agidan énemli olan bu mekan-
larda ¢ok 6nemli kisiler defnedilmistir. Osmanli
déneminde oldugu gibi Cumhuriyet dénemin-
de de 6nemli kisilerin bu mekanlara defni de-
vam etmistir. Mlisa Muslihiddin (Merkezefen-
di), Seyyidnizam, Ahmed Kemal Dede, Asct
Dede, hattat Kayiszdde Hafiz Osman Efendi,
hattat Sevki Efendi, Tanbari Cemil, Tepedelen-
di Ali Pasa gibi zevaun defnedildigi bu makbe-
relere yakin tarihte Halide Edip Adivar, Tahsin
Oz, Ressam Ibrahim Calli, Sadettin Kaynak,
Rizd Nar, Abdiilhak Sinasi Hisar, Hamdullah
Suphi Tanridver, Ekrem Hakki Ayverdi, Simiha
Ayverdi, Kenan Biiyiikaksoy (Rifdi), Semseddin
Yesil, Hattat Halim Ozyazm, Ressam Sami Ye-
tik, Miikremin Halil Yinang, Ibniilemin Mah-
mud Kemal Inal ve daha bir ¢ok zat eski tabirle
“defn-i hak-i ‘1tir-nak” edilmistir.

Kaynaklarda, Zeytinburnu mezarliklarinda ol-
dugu belirtilen bazi taglara maalesef artik rast-
lanamamaktadir. Ayvalik Mezarliginda varligin-
dan bahsedilen Yenigeri taglart ile Eski Topkapt
Mezarliginda olmast gereken Pierre Loti’nin ro-
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Nizam Lodge, Kazlicesme, Yenikapr Mavlavi
House and Erikli Baba Lodge are the clearest
examples of this.

The cemetery spaces that extend all along the
city walls have not only added a spiritual at-
mosphere to here but also strengthened its tie
with the past. Expansive cemetery spaces and
thousands of tombstone epitaphs found in the
Graves have a historical importance. Besides
their artistic peculiarities, their originality with
their 3D feature, and the fact that they bear the
esthetics of calligraphy, the tombstones harbor
richness of statements.

Old Turkish cemeteries are like an open-air mu-
seum of dresses, architecture, decorations and
calligraphy. For a religious person, a cemetery is
a pace to where the lesson-learning glances are
turned; for some people they are an authority
where they glaze their beloved ones. Most of
the people who want to go down to the depths
of the souls pay visits to the cemeteries.

Spaces for the cemeteries within the boundaries
of Zeytinburnu are as follows:

1-Merkez Efendi Mosque Grave and Cemetery
2-Tahirefendi Cemetery

3-Dedeler Cemetery

4-Kozlu Cemetery

5-Yeni Kozlu Cemetery

6-Silivrikapi, Ayvalik A, B, C, D Adalar
7-Seyyid Nizam Mosque Grave and Cemetery
8-Kazlicesme Cemetery

9-Yedikule Cemetery

10-Erikli Baba Lodge Grave

11-Topkapt Camlik (1-5 Adalar) Cemetery
12-Eski Topkapt Cemetery

13-Yeni Topkap1 Cemetery

14-Maltepe Cemetery

15-Yenikapt Mavlavi House and Hamusin

As may be seen, outside the city walls; expan-
sive cemetery spaces were established in the sur-
roundings of Merkezefendi and Seyyidnizam
Soup Kitchen and Yenikapt Mavlavi House and
Erikli Baba Lodge. In these socially, religiously
and culturally significant places, very important
personalities are buried. As in the Ottoman Pe-
riod, the burial of important persons in these
spaces continued in the Republican Period. In
addition to leading personalities Maisa Musli-
hiddin (Merkezefendi), Seyyidnizam, Ahmed
Kemal Dede, Asct Dede, calligraphs Kayiszade
Hifiz Osman Efendi and Sevki Efendi, Clas-
sical Lutist Cemil, Tepedelendi Ali Pasha, Ha-

Woman's epitaph.
(Photo by Gdkmen Kanber)
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Merkez Efendi Mezarliginda
Osmanl mezar taslan
(Fotograf: Murat Aydin)

The Ottoman Tombstone Head-
gears (Merkez Efendi Cemetery)
(Photo by Murat Aydin)

man kahramant Hatice Hanim (Aziyade) mezar
tast kitAbesine maalesef rastlanamamigtir. Ayva-
lik Mezarliginda birkag Cellat mezar tast kitabe-
sine rastlanmistir. Fakat Kazlicesme Mezarligin-
da olmast gereken cellat mezar taglart maalesef
yerlerinde bulunmamaktadir. Esasen Kazliges-
me Mezarliginda tarihi taglar hi¢ kalmamisur.
Yetkililerin ifadesine gore, tarihi mezar taslari
buradan bagka mezarliklara taginmistr. Neyse
ki, oldukca meshur olan ve insani tebessiim et-
tiren “Kart dirillusindan vefat eden Halil Aga”
mezar tasi kitabesi Merkezefendi Mezarligi'nda
yerinde durmaktadir. Bir hayir(!) sahibi herke-
sin, okuyup gormesi icin bir mermere, mezar
tasinin okunusunu yazip oniine koymustur.
Mezarlik alanlari idari bakimdan iki sinifa ay-
rilmaktadir. Hazire olarak adlandirilan me-
zarlik alanlari, idari bakimdan Vakiflar Genel
Mudirligi'ne bagli bulunmakeadir. Buralara
yeni gdmii yapilmasi ilgili yasa geregi, Bakanlar
Kurulu Karari ve Cumhurbagkant’nin onayina
bagli bulunmakeadir. Bu bakimdan, bu sinifa
giren mezarliklarda bulunan tarihi mezar tas-
lar1 kismen korunabilmistir. Hazire haricindeki
mezarlar, idari bakimdan Istanbul Biiyiiksehir
Belediyesi'ne bagli olup, buralara yeni gémii
yapilmast nedeniyle, tarihi taslar biiyiik tahribe
maruz kalmigtir.

Eski eserlere kars siiren ilgisizlik yaninda, tarihi
mezarliklara yeni defnin devam etmesi mezarlik
ve mezar tast kitdbelerinin biiyiik dlciide tah-
ribine sebep olmustur. Ecdadinin mezar tasini
okuyamayan neslin tahribi, ¢ok daha acimasiz
olmustur. Tahrip edilen, temel tagt ve bahce
duvarit yapilan taglar yaninda, tamamen sahip-
siz kalan tarihi taslar, kimi mezar tast ustalarina
hammadde olmustur. Bu yapilanlar sadece tasla-
rin yok olmasini intic etmemistir; koca bir tarih
yok edilmistir!..

Mezar Tast Kitabelerinin Yapist:

Mezar tasi kitabelerinde ii¢ 6nemli 6zellik, sa-
nat goze carpmakradir. Tas isciligi, yazt sanau ve
Mezar taslarinda bulunan dini ve edebi ifade-
ler... Yapr olarak Mezar taglar: birbirlerine ben-
zer Ozellikler gostermektedir. Ana farklilik erkek
ve bayan Mezar taslarinda goriiliir. Erkek Mezar
taslarinda 6liniin statiisiine gore bir baslik bu-
lunmasina kargin, kadin Mezar taglarinda cicek
motifleri baslik olarak yer alir.

Osmanlida bauli anlamda bir heykel gelene-
gi yoktur. Batida en, boy ve derinligi olan in-
san ve hayvan figlirleri caligiimasina karsilik,
Osmanlrda 6zellikle mimari unsurlarda ¢ok

lide Edip Adivar, Tahsin Oz, Painter Ibrahim
Call;, Sadettin Kaynak, RizA Nar, Abdiilhak
Sinasi Hisar, Hamdullah Suphi Tanridver,
Ekrem Hakki Ayverdi, SAmiha Ayverdi, Kenan
Biiyiikaksoy (Rufai), Semseddin Yesil, Calligraph
Halim Ozyazml, Painter Sami Yetik, Miitkremin
Halil Yinang, Ibniilemin Mahmud Kemal Inal
from the near history are buried in these graves.
Some of the stones that the sources refer to as ex-
isting in the Zeytinburnu cemeteries are unfor-
tunately not traced today. Janissary stones that
are said to be present at Ayvalik Cemetery and
the tombstone epitaph of Hatice Hanim (Azi-
yade), the fiction character of Pierre Loti, that is
supposed to be at the old Topkapt Cemetery, has
not been found out. Epitaphs of tombstones of
some executioners at Ayvalik Cemetery have not
been traced. But the tombstones of some execu-
tioners that are supposed to be at the Kazlicesme
Cemetery have unfortunately not been traced
in their place. As a matter of fact, no historical
stones have been left at Kazlicesme Cemetery.
According to the remarks of the officials, his-
torical tombstones have been carried from here
to other cemeteries. Nonetheless, the tombstone
epitaph reading, “Halil Agha who died by the
women’s grumbling”, that is quite well-known
and makes the reader smile is still in itself place
at Merkezefendi Cemetery. A benevolent (!)
person wrote the reading of the tombstone on
a marble and put it in front of himself so that
everyone could read it.

Cemetery spaces are administratively classified
into two. The cemetery spaces called Hazire
(Walled Grave) are administratively attached
to Directorate General of Vakiflar. Making new
graves in these spaces is, under the relevant law,
subject to the Decision of the Council of Minis-
ters and the approval of the President of Repub-
lic. In this respect, historical tombstones found
in the cemeteries of this category have been par-
tally preserved. Tombs apart from Hazire are
administratively attached to the Metropolitan
Municipality of Istanbul. Because of the con-
struction of new graves here, historical stones
have been massively damaged.

Besides the ongoing neglect of the historical
artifacts, the continued burials in these histori-
cal cemeteries have caused to a considerable de-
struction of the cemeteries and epitaphs of the
tombstones. Destruction of a generation that is
unable to read the tombstone of his ancestors
has been much more pitiless. Besides the stones
that have been destroyed, and that have been



J
2
o
J
o
z
™
>
w
N
D)
-
|
g
2
>
=
Q
w
u]
w
E
(0]
o
w
I
E
6]
w
I
F




WI SURLARIN BTE YANI ZEYTINBURNU

Merkezefendi Mezarligi'nda bayan
mezar tagi kitabesi
(Fotograflar: Gokmen Kanber)

Woman's epitaph at the Merkez
Efenali Mausoleum
(Photo by Gokmen Kanber)

farkli bezemelere sahip tas isciligi kullanilmistur.
Bunun yaninda mezar tast kitabeleri, tas iscili-
gi olarak cok zengin ornekler olarak karsimiza
¢tkmakreadir. Genelde, kadin ve erkek mezar tagt
olarak iki gurupta toplanan bu taslar, kendi icin-
de de farkliliklar gostermekeedir. Erkek Mezar
taslarinda, sosyal statii geregi basliklar: cok ce-
sitlidir. Erkek Mezar taslari baglik tasimalarina
karsilik, kadin Mezar taslarinda daha ¢ok kadin
zerafetini yansitan cicek motifleri bulunmakta-
dir.

Kadin olsun erkek olsun bir mezar tasi kitAbe-
sinin yapist (farkls tasnifler yapilabilirse de) su
boliimlere ayrilabilir.

1-Baslik ve Sembol

2-Serlevha

3-Kimlik

4- Dua

5- Tarih

Stiphesiz bu tasnif ana bagliklari itibariyle yapil-
migtr. Bu bélimler ¢ogu zaman yer degistire-
bildigi gibi, birbiri icine yedirilmis olarak da yer
alabilmektedir. Yine baz1 taglarda bu béliimlerin
biri yahut ikisi yer almamaktadir. Bazt mezar
taslarinda manzum ifadeler yer almakta, bazi
mezar taglarinda 6lim tarihi bulunmadigs gibi
bazt Mezar taglarinda, mevtanin 8liim giinii sa-
ati ile verilmistir.

Mezar Tas1 Basliklar::

Erkek mezar tagi kitdbelerinde mevtanin sosyal
hayattaki statiisiinii yansitan, bagliklar ve sem-
boller mezar tasi kitibelerine islenmistir. Her
halde diinya tizerinde pek az toplum, mezar tas-
larini usta isi bezemeler, lAleler, siimbiiller ve sair
nebatat ile stsleyip mezarliklarini Osmanlilar
kadar senlendirebilmistir. Siiphesiz erkek me-
zar taglarinin en dikkat ceken kismi bagliklardir.
Basliklar {i¢ ana kisma ayrilabilirler:

1-Kavuklar

1.1 Kallavi Kavuk

1.2 Miicevveze Kavuk

1.3 Burma Sarikli Kavuk

1.4 Kafesi Sarikli Kavuk

1.5 Katibi Kavuk

1.6 Orfi Kavuk

1.7 Yenigeri Baglig:

2- Fes

2.1 Mahmdi Fes

2.2 Azizi Fes

2.3 Hamidji Fes

3- Tarikat Baslig

3.1 Mevlevi Baslig:

3.2 Kadiri Baghgt

made foundation stone and garden walls, the
historical stones that have been totally left idle
have been a raw material for some tombstone
masters. All of this has resulted not only in the
destruction of the stones but the destruction of
that massive history!

Structure of the Epitaphs of Tombstones:

Three important features are noticeable in the
epitaphs of the tombstones: Stone workman-
ship, calligraphy and literary statements.... In
terms of structure, the tombstones are of similar
characteristics. The main difference is visible in
tombstones for men and women. Even though
the tombstones for men had a headgear, the
tombstones for women have flower motifs as a
headgear.

The Ottomans did not have a sculpture tradition
as in the West. Despite 3D human and animal
figure works in the West, a stone workmanship



3.3 Naksi Basligt

3.4 Bekrasi Basligy

3.5 Melami Basligt

3.6 Stinbiiliye baslig

Osmanlilarda mezar taglarinin asil amacinin bir
insan tasviri yaracmak olmadigi, aksine, o insa-
nin péyesini, daha alt katmanda kimligini or-
taya ¢ikarmak, kisacast tagin sahibini tanitmak
oldugu goriilecektir. Kisinin geng¢ yasta 6lmiis
oldugunu belirten ¢icek, hact oldugunu belirten
hurma agaci, idam edildigini anlatan boyun kis-
mindaki kement, mesleklerini yansitan tulumba,
capa, ok-yay — ki namli bir kemankes olduguna
isaret eder - ve okur-yazarligina delalet eden ka-
lem-divit gibi simgelerde de, kisinin kimligi ile
ilgili daha 6zel bilgiler verilmeye caligilmistur.
Bu yiizden, serpusun ve diger simgelerin me-
zar taslarindaki anlami, son derece biiyiiktiir.
Osmanlilarda sosyal statiiniin en 6nemli gdster-
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was used by the Ottomans particularly in archi-
tectural elements having different ornaments.
Besides, the tombstone epitaphs are conspicu-
ous as very rich examples of stone workmanship.
These stones that are grouped as tombstones
for women and men differ in themselves too.
Owing to the social status, the headgears of the
stones for men have many kinds. Even though
the tombstones for men bear headgears, those
of women mainly have flower motifs that reflect
the elegance of the women.

Whether it is for women or men, the structure
of a tombstone (even though it may be classified
in a different manner), may be divided into the
following parts:

1- Headgear and Symbol

2- Title

3- Identity

4- Prayers

5- Date

Certainly, this classification has been made in
broad lines. While these parts can change po-
sitions, they can also be position as embedded
into each other. Again, one or two of these parts
in some of the stones are absent. While some
tombstones carry poetic statements, some do
not have the date of death, but others carry the

date of the death of the person, including the
hour of his death.

Tombstone Headgears:

In the tombstones of men, the headgears and
symbols that reflect the status of the deceased
in the social life were worked into the epitaphs.
Probably, only very few communities in the
world have done the same as the Ottomans who
cheered up their cemeteries by embellishing the
tombstones with masterful ornaments, tulips,
hyacinths and other plants. Undoubtedly, the
most conspicuous part of the tombstones for
the men are the headgears. The headgears are
divided into three main parts:

1-Quilted Turbans

1.1 Large (as worn by the viziers) Turban

1.2 “Miicevveze” (as worn by palace functionar-
ies) Turban

1.3 Turban With Thick Coils

1.4 Kafesi Wrapped Turban

1.5 Katibi Turban

1.6 Common Usage Turban

1.7 Janissary Headgear

2- Fez

2.1 Mahmtdi Fez

2.2 Azizi Fez

Merkezefendi Camii Haziresi'nden
bir gortind.
(Fotograflar: Mustafa Yiimaz)

A view from Merkez Efendli

Grave yard.
(Photo by Mustafa Yilmaz)
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Merkezefendi Mezarligi'nda erkek
mezar tagi kitdbesi
(Fotograf: Gokmen Kanber)

gesi olan kavuklar, bu nedenle mezar taglarinin
da en belirleyici ozelligi olmuglardir.

Kavugun en eski tiiri, sivri ve dilimli bir kiilaha
genis olarak sartilmis burma destarla kusaalan iri
kavuklardir. Sahibinin zenginliginin gdstergesi
olarak iri sorgu¢ kabartmalari ile stislenen bu
tiir kavuklar, XVI. yiizyilin baglarindan itibaren
goriilmeye baglar ve XVII. ylizyilin sonlarina
dogru ortadan kaybolur. Ancak bu siire zarfinda
sultanlarin sandukalari tizerinde, sadrazam, ve-
zir ve pasa gibi Gist diizey devlet gorevlileri ile,
heniiz kiiciik yagta vefat eden cocuklarin mezar
taslari ve sandukalarinda kullanilan bu kavugun,
genis bir kullanicr kitlesine sahip oldugu anla-
stlmakeadir. Zeytinburnu Mezarliklarinda bu
kavuktan sade iki tane bulunmakeadir.
Bunlarin ortadan kalkmasindan sonra goriilme-
ye baglayan kallavi ise, aslinda sadrazam, vezir
ve U¢ tuglu pasalarin kullandigi, bir tiir toren
baslig: idi. Giindelik kullanimda ¢ok az yeri bu-
lunan bu kavugun mezar taslarindaki kullanimyi,
tamamen sembolikeir.

Daha ¢ok orta ve alt tabaka ulema sinifi ve ka-
dilar tarafindan kullanilan, dilimli ve basik bir
takkenin etrafina kiliclamasina sarilan destar ile
olusturulan tiir ise bu grubun iyelerini belirle-
mektedir. Ancak zamanla yayginlik kazanan bu
tiir bagliklar, herhangi bir tarikata mensup olan
siviller ve dervigler tarafindan da kullanilmaya
baslanmistir. Bunlarin farkliligs ise, takkenin dis
yiiziinde, dikislerle olusturulan ve her tarikatta
farkls sayida olan dilimlerle belli olmustur.
Destarinin kafes biciminde sarilmis olmast ne-
deniyle “kafesi” olarak adlandirilan tiir ise, daha
cok divan ve sadaret katipleri, tevkii, beylikei,
reisit]-kiictdb, defterdar, tersane ve darphane
emini gibi hicegin {invanina sahip olan kisiler
tarafindan kullanilmaktaydi. “Kalafac” olarak
adlandirilan ve tist kismi mantar seklinde son-
lanan tiir, bu modelin en belirgin érneklerinden
biridir. Ancak bunun kullanimu, yiizeyi yivlerle
zenginlestirilmis diiz tepeli silindirik kavuga sa-
hip olan tiirtin yaninda daha nadirdir. Yine bu
tiiriin icinde bulunmakla birlikte, dilimli kiire
seklinde olmasi ile digerlerinden ayrilan bir tir
vardir ki, bu serpusu kullanan kisilerin sosyal sta-
tileri de farklidir. Zira daha ¢ok divan Katipleri
tarafindan kullanilan diger tiirlerin aksine, kapi-
kulu tabir olunan sipahiler tarafindan kullanil-
maktaydi. Nitekim XVIIL. yiizyilin ortalarindan
itibaren, daha alt kademelerde bulunan katipler
de, bu basligt kullanmaya baglamiglardir.

Ancak bunlar gibi katipler ve memurlar, “katibi”
olarak adlandirilan kavugu kullanmaktaydi. Os-

2.3 Hamidi Fez

3- Headgears for Religious Orders

3.1 Mavlavi Headgear

3.2 Qadiri Headgear

3.3 Nagshi Headgear

3.4 Bektashi Headgear

3.5 Malami Headgear

3.6 Sunbuliyah Headgear

It will be seen that the main purpose of the
tombstones during the Ottoman era was not to
create 2 human depiction but on the contrary,
to reveal the position of that person and his
identity at the lower echelon, briefly speaking,
to introduce the claimant of the stone. Specific
symbols were used to give more specialized in-
formation regarding the identity of that person:
a flower was used to symbolize that the deceased
person had died at a young age, a date tree was
used to indicate that he was a pilgrim (hadji), a
noose around his neck was used to tell that the
man had been executed, a pump, a hoe, arrow-
arch were used to tell about his profession—this
signified that the deceased was a famous archer
or bowman— and a pen and pen-case was used
to signify that the person was a man of letters.
The meaning of the headgear and other symbols
at the tombstones is extremely great. Turbans
that were the most important indicators of the
social status among the Ottomans were also the
most determining feature of the tombstones for
this reason.

The oldest type of turban was the big turban with
thick coils, made by way of broadly wrapping
muslin around a pointed and sliced coned hat.
This type of turbans ornamented with big crest
embossed designs as an indication of the rich-
ness of its wearer begin to appear at about the
beginning of the 16th and disappear at the end
of the 17th century. However, during the said
period, this turban was used on the sarcopha-
guses of the Sultans, and on the tombstones and
sarcophaguses of high-level state officials such as
Grand Vizier, Vizier or Pasha, as well as the chil-
dren who died at an catly age, indicating that
it was widely used. Of this type, there are two
turbans at Zeytinburnu Cemeteries.

After their disappearance, the “kallawi” was
a ceremonial turban worn by Grand Viziers,
Viziers and pashas bearing two plumbed orna-
ments. Rarely used in everyday life, the use of
this turban at tombstones is entirely symbolic.
Another type that was created with muslin
wrapped around a sliced and compressed skull-
cap crosswise and mainly worn by the lower-



manli ddnemi mezar taslarinda en sik rastlanan
serpus tiirll olan katibinin, bir kag degisik tiirii
bulunmaktadir. Bu serpusun kullanim aralig
ise, XVIL. yiizyilin baglarindan, XIX. yiizyilin
ortalarina kadar uzanmakrtadir. Ote yandan bu
tirtin kullanict grubuna bakildiginda ise, ka-
tplerin yani sira, aralarinda saray gorevlileri,
kapikullars, degisik meslek gruplarina mensup
kisiler ve hatta alt kademe din gorevlilerinin de
bulundugu genis bir kitle tarafindan kullanildigy
dikkati cekmektedir.

Tarikatlara ait basliklar da, ilk bakista kendilerini
belli ederler. Ozellikle Mevleviler'in kullandig,
etekte genisleyen tepesi yuvarlak silindir seklin-
deki sikkeler dikkat cekicidir. Mevlevi dervisleri
bu basligs kullanirken, dede statiisiinde olanlar
bu sikkenin alt kismina destar dolamaktaydilar.
Bektasiler'in kullandigi on iki terkli ‘hiiseyni’ ve
dort terkli ‘edhemi’ taclar da, ilk bakista ayirt
edilebilen bagliklardir. Diger tarikatlarda ise,
takkenin tizerindeki dilim sayist belirleyici ol-
makeadir. Bayrami Tarikat alt terkli takke kul-
lanirken, Celveti Tarikat1 on iki terkli takke kul-
lanmakraydi. Ote yandan sivil ve resmi kisilerin
bu tarikatlarla olan iligkileri, daha cok mezar
taslari tizerine islenen simgeler vasitastyla belir-
tilmekeeydi. Tarikate girmeyip sadece “muhib”
olarak kalanlarin taslarina bu baghlar konulma-
mis, sadece rolyef olarak islenmistir.
Belirlenmesi kolay olan bir baska baslik ise, ka-
dinlarin kullandsg1 “hotoz” adi verilen 6zel bas-
liklardir. Genellikle basik yarim kiire seklinde
olan bu basliklar, bazen dilimli ya da halkali ola-
bilmekte, bazt 6rneklerde ise yiizeyin dénemin
tslubunda desenlerle bezendigi goriilmekeedir.
Boyun kisimlari ¢ogunlukla cigek demetleri ile
bezeli olmakla birlikte, maddi giiciinti yansit-
mak isteyenlerin, muhtemelen sagliklarinda
sahip olduklari kolye, gerdanlik gibi ziynet es-
yalarint naksettirdikleri de goriilmektedir. Onlar
da kendi sosyal statiilerini, herhalde béyle belirt-
mislerdir.

Kullanicr grubunu ilk bakista yansitan serpus-
lar ise, hi¢ siiphesi “zerrin” olarak adlandirilan
bagliklar ile yenicerilerin giydigi “bork” adi ve-
rilen 6zel basliklardir. Tabii ki bunlara, “tac” ve
“sikke” ad1 verilen, tarikatlara ait 6zel bagliklari
da eklememiz gerekir. Cuhadar, hazinedar, ha-
sodabagt gibi Enderunda gérev alan iist diizey
memurlar tarafindan kullanilan zerrin, genellik-
le tepesi yuvarlaulmus silindir seklindedir. An-
cak siklikla kargilagilmiyor olsa da, yine tepesi
yuvarlak olup asagtya dogru daralan degisik bir
tiirii daha vardir. Uzeri son derece siislii olan bu
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class clergy and kadis marked the members of
this group. However, in time, the use of this
type of headgears became widespread began to
be worn by civilians affiliated to any religious
order or dervishes. The differences in this type
of headgear became known by the various num-
bers of slices on the outer side of the skullcap
created with seams.

The type whose muslin was wrapped in the form
of a cage (“kafes” in Turkish) was thus called
“kafesi” was mainly worn by the high-ranking
palace and state functionaries such as the clerks
of the Council and the Grand Vizierate, func-
tionaries in charge of decorating the swords, the
Foreign Minister, shipbuilding and mint offi-
cials. The type named “kalafat” the upper part of
which ended in the form of a mushroom is the
one of the most marked examples of this model.
However, its use was less frequent than the cy-
lindrical type of the turban enriched by grooves,
which had a flat top part. Again, even though
being part of this type, there was a type that dif-
fered from the others in having a spherical shape
and the wearer of this headgear had a different
social status. The reason is that in contrast to the
other types that were mostly worn by the Coun-
cil clerks, it was used by the Ottoman knights
called “kapikulu” (who were directly under the
command of the Sultan). Indeed, starting from
mid-18th century, the clerks of lower ranks be-
gan to use this headgear as well.

However, like them, clerks and officials used
to wear the turban called “katibi” (meaning
clerical). Being the most used headgear at the
tombstones during the Ottoman era, “katibi”
had several types. The period for the use of this
headgear falls between the 17th and 19th cen-
turies. On the other hand, when one views the
users’ group, he notices a large group consisting
of not only the clerks but also the palace func-
tionaries, “kapikulu” knights, persons affiliated
to various professional groups and even lower-
level religious functionaries.

Headgears belonging to the religious orders
made themselves known at the first sight. Es-
pecially, round cylindrical hats worn by the
Mavlavis, which expand to their bottom, are
striking. When the Mavlavi dervishes wore this
headgear, those who had the position of “dede”
wrapped the lower part of this hat with muslin.
The twelve-patch ‘Husayni’ and four-patch ‘ed-
hemi’ crowns worn by Bektashis were the hats
that were discerned at the first sight. In other
orders, the number of slices on the skullcap was

Man's epitaph at the Merkez Efencli
Cemetery
(Photo by Gokmen Kanber)
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determinant. While the Bayrami Order used six-
patch skullcap, Jalwati Order used twelve-patch
skullcap. On the other hand, the relations of the
civilian persons and officials with these orders
were often indicated with the symbols worked
on the tombstones. These headgears were not
placed at the tombstones of those who did not
join the Orders and remained as “sympathizers”
and they were worked with relief.

Yet another special headgear that was casy to
realize was the one called ‘hotoz’ worn by the
women. Generally being in the shape of a com-
pressed hemisphere, these headgears were some-
times sliced or ringed; in certain examples, the
surface was adorned with designs of the style of
that period. Even though the neck parts were
adorned with flower bunches, one could also
see that those who wanted to show off their ma-
terial power also had jewels such as necklaces
that they had probably possessed during their
healthy times, painted. Perhaps, they demon-
strated their social status in this manner.
Headgears that reflected at first sight the user
group, were undoubtedly the headgears called
‘zerrin’ (golden) and the special headgears worn
by the Janissaries called ‘bork’. Of course, we
have to add to these, the special headgears be-
longing to the orders named as ‘tac’ and ‘sikke’.
“Zerrin’ used by high-ranking officials, man ser-
vants, custodians, Sacred Trusts Room Official
that worked at Enderun (Women’s apartments at
the palace) had a rounded cylindrical top. How-
ever, even though one cannot come across very
often, there is yet another different type with
a round top, narrowing down as it gets down.
These headgears were highly adorned and were
abolished upon the Dressing Reform in 1829.
‘Bérk’ that became history upon the dissolution
of the Janissary Corps as a result of the ‘Good
Incident’ in 1826 was even unluckier. Because
of the hatred towards the Corps, many things
belonging to the Corps and and the members of
the Corps during the Incident, including a large
of tombstones of the Janissaries at the cemeter-
ies in Istanbul bearing the ‘bork’ headgear and
there only very few examples have reached us
today. In sources, the Janissary tombstones at
Silivrikapt Cemetery at Zeytinburnu are given
with their pictures. But today, these stones are
not in their place. But the Janissary tombstones
bearing the headgear called ‘dardagan’ are no-
ticed sporadically.

Statements on the tombstones contain striking
witty remarks. Besides simple ones, there are



basliklar, 1829'daki kiyafet devriminden sonra
ortadan kalkmusur. 1826'daki Vaka-i Hayriye
neticesinde lagvedilen Yeniceri Ocagy ile bir-
likte tarihe karisan bérk ise, daha da sanssizdir.
Ocaga duyulan nefret yiiziinden, vak’a esnasin-
da ocaga ve ocaklilara ait bir ¢ok sey ile birlik-
te, Istanbul mezarliklarinda bulunan gok sayida
bork serpuslu yenigeri mezar tast da tahrip edil-
digi i¢in, giinlimiize ¢ok az sayida ornek ulasa-
bilmistir. Kaynaklarda, Zeytinburnu Silivrikapt
Mezarligi'nda bulunan Yenigeri Mezar taglari re-
simleri ile birlikte verilmigtir. Fakat, bugiin bu
taslar yerlerinde bulunmamakreadir. Fakat dar-
dagan tabir edilen basliga sahip Yeniceri mezar
taslarina yer yer rastlanmaktadir.

Mezar taslarinin ibareleri dikkat cekici niikte-
leri ihtiva eder. Basit ifadeli taslar yaninda son
derece edebi ifadeli taglara da rastlanmaktadir.
Bunun yaninda manzum ve ebced diisiirtilmiis
mezar tagi kitAbeleri de bulunmaktadir. Mezar
tagt ibarelerine iki 6rnek:

Ah minel-firak

Bu cihan bagina geldim miiriivvet gormedim.
Derdime ¢are aradim bir ilacin bulmadim

Ah ile zar kilarak tazeligime doymadim

Ciin ecel peymanesi dolmus murada ermedim
Plevnede Gazi Ali Bey siilalesinden

Vakif miitevellisi Ali Beyzide Abdi

Bey’in halilesi Ayse Hanim ruhuna Fatiha
Sene 1295

Topkap: Camlik Mezarligi 99

Huve'l-Hallaku'l-Baki

Otuz seneden miitecaviz
Arnavuluk’ta teferriid eden
Yanya Sancagi Mutasarrifi sibik
Meshur Tepedelenli Ali

Pasanin ser-i makttiudur.”

Sene 1237

Ayvalik Mezarlig1 /A 26

Mezar taglarinin, tas isciligi ve edebi 6zelligi ya-
ninda yazi sanati bakimdan énemi bulunmakta-
dir. Tarihi mezar tas1 kitAbelerinde, Osmanli’nin
onemli hattatarinin yazdigr imzali mezar tast
kitabeleri bulunmaktadir.

Mezar taslarinda genellikle celi stilis, celi talik,
kifi yazi cesitleri kullanilmisur. Sanatta tslup
sahibi hattatlar yazdiklart mezar tagi kitabeleri-
nin sonuna imzalarini atmislardir. Imza sadece
hattat ismi oldugu gibi genelde “bunu yazan”
anlamina gelen Arapca “ketebehtt” fiiliyle birlik-
te de kullanilmustir.
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tombstones with literary statements. Besides,
there are poetic tombstone epitaphs, as well as
the ones bearing “ebeed” usage. Two examples
are given below for the writings on the tomb-
stones:

Ah mine’l-firak

Bu cihan bagina geldim miiriivvet gormedim.
Derdime ¢are aradim bir ilacin bulmadim

Ah ile zar kilarak tazeligime doymadim

Ciin ecel peymanesi dolmus murada ermedim
Plevnede Gazi Ali Bey siilalesinden

Vakif miitevellisi Ali Beyzade Abdi

Bey’'in halilesi Ayse Hanim ruhuna Fatiha
Sene 1295

Topkap: Camlik Cemetery 99

Huve'l-Hallaku'l-Baki

Otuz seneden miitecaviz
Arnavuluk’ta teferriidd eden
Yanya Sancagi Mutasarrifi sibik
Meshur Tepedelenli Ali

Pasanin ser-i makttudur.”

Sene 1237

Ayvalik Cemetery /A 26

Besides their stone workmanship and literary
aspect, the tombstones have an importance in
terms of calligraphy. Among the epitaphs of the
historical tombstones are those that bear the
writings written and signed by the leading Ot-
toman calligraphers.

In general, the writing types namely “celi siiliis”,
“celi talik”, “k(ifi” were used for the tombstones.
Calligraphers who possessed an artistic style
undersigned the end of their writings on the
epitaphs of the tombstones. The signature was
cither the actual name of the calligrapher or was
accompanied by the Arabic “ketebeh?”, mean-
ing “this is written by...”

An extensive work was launched out in 2005
about the cemeteries in Zeytinburnu. The work
was initiated first with the determination of the
areas of the historical cemeteries and the walled
graves. Later, the number of the historical stones
found in the determined areas was found out.
Stones that were damaged by the passage of
time and the men and that were found totally
or partially buried into the soil were removed as
much as possible with a careful effort. After this
simple cleaning process, each stone was given an
inventory number. These stones given a number
were transferred to the digital platforms in the
subsequent stage.

Yedikule Mezarlig'nda katibf baslikli
Osmanli erkek mezartas! kitabesi
(Fotograf: Mustafa Yilmaz)

Man's epitaph with “Katibi” turban
at the Yedikule Cemetery
(Photo by Mustafa Yilmaz)
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Fes Baglikli
Osmanli Mezar Tag Kitabesi
(Fotograf: Gokmen Kanber)

2005 yilinda Zeytinburnu mezarliklar ile ilgi-
li genis caplt bir ¢alisma yapilmisur. Calismaya
Once, tarihi mezarlik alanlarinin ve hazirelerin
tespiti ile baglanmigtir. Daha sonra tespit edilen
alanlarda bulunan tarihi taslarin sayist belirlen-
mistir. Zamanin ve insanlarin tahribine maruz
kalmis, topraga tamamen yahut kismen gémii-
li halde bulunan taglar, hassas bir ¢aligmayla
mimkiin oldugunca ortaya cikarilmisur. Bu
basit temizlik isleminden sonra, her bir tasa en-
vanter numarasi verilmistir. Sonraki merhalede,
envanter numarast verilmis taslar, dijital ortama
aktarilmistir.

Caligma ile tespit edilen 3500’e yakin tarihi
mezar tagt kitAbesi, iki ayri kitap olarak negre-
dilmesi caligmalari devam etmekeedir. Prestij
kitap olarak tasarlanan ilk kitapta, secili 500’e
yakin tag yer almaktadir. Ikinci kitap envanter
olarak diistiniildiigiinde biitiin mezar taglar1 yer
alacakur. Her iki kitabin baslangic kisminda,
mezar tagt kitdbelerinin yapst ile ilgili genis bir
arastirma da yer alacakuir.
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There are ongoing efforts for publishing about
3500 tombstone epitaphs found out as a result
of the work carried out in two separate books.
In the first book designed as the prestige book,
are found 500 selected stones. As the second
book is thought of as inventory, it will contain
all the stones. The introductory parts of both
books will contain an extensive study about the
structure of the tombstone epitaphs.
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Merkez Efendi Mezarligrnda, Hattat
Sevki Efendi Imzali Bayan Mezar
Tas! Kitabesi

(Fotograf: Mehmet Ozcay)

Woman's epitaph made by callig-
rapher Sevki Efend at the Merkez
Efendi Cemetery

(Photo by Mehmet Ozcay)
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Adnan Menderes, Hasan Polatkan,
ve Fatin Rist Zorlu'nun

Anit Mezan. (Solda)

(Fotograf: Abdusselam Fersadoglu)

8. Cumhurbaskani Turgut Ozal'in
Anit Mezan. (Sagda)
(Fotograf: Abdusselam Fersadogu)

Mausoleum of

Adnan Menderes, Hasan Polatkan
and Fatin Rstd Zorlu (Left)

(Photo by Abdusselam Fersadogiu)

Mausoleum of
8" President Turgut Ozal (Right)
(Photo by Abadusselam Fersadogilu)

ZEYTINBURNU MEZARLIKLARI

Zeytinburnu ilgesinde mezarliklar ve olustur-
duklari yesil alanlar genis bir alana yayilmistir.
Cesitli dinlere ait mezarliklar mevcuttur. Bu me-
zarliklarda devrin 6zelliklerini gosteren ok sayi-
da sahipsiz ya da kaybolmus sahislara ait mezar
taslart bulunmaktadir.

Zeytinburnu mezarliklart Istanbul’un fethinden
bu yana gomiiye agiktir. En eskisi Topkap1 me-
zarlig1 olarak tarihe ge¢mistir. II. Mehmet done-
mine (1453-1481) kadar indigi kabul edilir.
Zeytinburnu’nda su mezarliklar bulunmakeadir :
Kazlicesme (44.699 m2), Yedikule (11.500 m2),
Silivrikap: (78.150. m2), Ayvalik (54.400. m2),

Eski Kozlu (117.500 m2), Yeni Kozlu (66.200
m2), Dedeler (13.350 m2), Tahir Efendi-Cii-
riiklii (3.340 m2), Merkez Efendi (27.800 m2),
Topkap1-Camli (70.700 m2), Maltepe (21.900
m2), Eski Topkap: (67.000 m2), Yeni Topkapi
(40.000 m2), Balikli Tiirk (34.674 m2), Hamu-
san (791 m2), Balikli Rum, Siiryani Kadim ve
Ermeni Mezarlig.

Topkaprda ise 8. Cumhurbagkani Turgut Ozal
ile Adnan Menderes, Hasan Polatkan ve Fatin
Riistii Zorlu'nun anit mezarlart bulunmaktadir.
Kazilcesme'de ise Yedisehitler Mezar1 vardir.
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CEMETERIES OF ZEYTINBURNU

Cemeteries in Zeytinburnu and the greeneries
they have created have been spread to a large
area. There are cemeteries of different religions.
In these cemeteries are numerous tombstones
belonging to unknown or missing persons, whi-
ch show the features of that age.

Zeytinburnu cemeteries are open to buried trea-
sure ever since the conquest of Istanbul. The ol-
dest of these is known as the Topkapt cemetery.
It is assumed that it dates back as old as the era
of Mehmet II. Mehmet (1453-1481).

The cemeteries located in Zeytinburnu are as
follows: Kazlicesme (44,699 sq. m), Yedikule
(11,500 sq. m), Silivrikap: (78,150. sq. m s),
Ayvalik (54,400 sq. m), Eski Kozlu (117,500 sq.
m), Yeni Kozlu (66,200 sq. m), Dedeler (13,350
sq. m), Tahir Efendi-Ciiriikli (3340 sq. m),
Merkez Efendi (27,800 sq. m), Topkapi-Camli
(70,700 sq. m), Maltepe (21.900 sq. m), Eski
Topkapi (67,000 sq. m), Yeni Topkap1 (40,000
sq. m), Balikli Tirk (34,674 sq. m), Hamusan
(791 sq. m), Balikli Rum, Syriac Kadim ve Ar-
menian Cemeteries.

At Topkapi are the monumental graves of the
8th President of Turkey Turgut Ozal and Adnan
Menderes, Adnan Menderes, Hasan Polatkan
and Fatin Riistii Zorlu. At Kazilcesme is the Ye-
disehitler Tomb.
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