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SUFi ORDER GARMENTS AND ACCESSORIES 
DURINGTHEOTI'OMANEMPIRE 

NURHAN ATASOY 

Introduction 

The most important sources about the kinds of dress used by Sufi orders 
during Ottoman times include the Ankara Ethnography Museum, the 
Istanbul Municipal Museum, the Hacı Bek~ and Mevlana Museums and the 
storage rooms in Istanbul of the Religious Foundations. in addition to this 
one can find in almost every museum in Turk'ey objects related to tekkes of 
the area surrounding the museum. Except for a few rare cases, the biggest 
problem concerning such artefacts is the fact that no information 
concerning them is available. Thus when one wants to study the history of 
religious order garments during Ottoman timı::s, one has to use not just 
museums, but also 'vritten sources, miniatures and sketches in manuscripts 
and also tombstones. During our study that started approximately twenty-two 
years ago we had the opportunity to talk to many elderly members of 
religious orders and to analyse objects in their possession, which nowadays 
very probably we could not find. 1 

Apart from this material there are also some, even if not many, 'vritten 
and illustrated sources that provide extensive ·information about religious 
order garments tike Madjmü'at al-~arii'if Şandüqat al-Ma.'arifby (Sheikh) 
Yal:ıya Agah Salik İstanbuli2 and Tadj-i Djahiir-ta.rk-i Kalam-ı Qadim by 
Süleyman Efendi.3 In addition to these there are many more pamphlecs in 

1 After very long time this srudy was published in book form by ı.lıe Turkish Ministry of 
Culture: Derviş Çeyizi; Türkiye'de Tarikııc Giyim-Kuşam Tarilıi, İstil.llbul 2000. 

2 (Sbeikh) Yatıya Agah Salik İstanbuli, (Sbeikh of ı.lıe Erdi Baba Tekke Naqshbandl al­
Qad.irl al-Zanbüri) in ı.lıe years 1322-25 / 1904-1907, is kept at ı.lıe Hakkı Tarık Us Library 
(number 13400/1), it is made up of four pamphlets [!. Headgear, lll pages; lI. Cloak, 19 
pages; ili. Belt, 22 pages; iV. Dervish equipment, dowry of dervishes, 25 pages; V. Şed (a special 
belt indicating membershlp in a guild), 20 pages; VI Gül (spiked ball of iron), 30 pages; VU. 
Sceptre, mücceki (cushion), tize, prayer rug, post (ı.lıe fur ofa Sheikh in a religious order), 17 
pages]. 

3·Istanbul University Library (İ.Ü. Ktp), Tu.rkish roanuscriprs section, number 6700, v. 
133b-148b, 149a, 292a (it has been registered as baving been copied out betweeıı the years 
1214/1799 and 1215/1800). 
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libraries and in privace collections. Nevereheless most of ehese provide more 
or less ehe same iriformation. Gölpınarlı and Revnakoğlu are researcheı;-s 
who have written many detailcd and cxtrcmcly interesting works on these 
subjects.~ 

Anoeher veıy old source wieh a great deal of information about religious 
order garments, even if wieh no piccures, but only short descriptions, is ehe 
work by_ 'Abd al-Wa.l).id Tchelebi.5 Qara Dawüdzada V-a.l).idi who lived in ehe 
time of Sultan Süleyman ehe Magnificent and was buried in Bursa after his 
deaeh in 975-1567, described in his work ehe members ofvarious religious 
orders. The names of ehe orders he mentions are noteworthy;6 of ehese only 
ehe Mawlawis and ehe Bektashis have survived, while ehe rest have merged 
with oeher religious orders. 

The descriptions by WiiJ:ıidi correspond to ehe irnages of members of 
religious orders and dervishes depicted in Ottoman miniatures of ehe 
sixteeneh cencury (Illustration 1). In those tirnes even though ehere were 
different symbols indicating ehe various orders, their garments and 
accessories were not yet clearly differentiaced. This differentiation, ehe 
attribuıion of a meaning to each symbol, ehe spread of ehis symbolism and 
ehe creaıion of dervish quasi uniforms was a process ehat reached its apex in 
ehe nineteeneh cencury, togeeher wieh ehe escablishment of different customs 
and rules. it was ehen that ehe dervishes of each order became readily 
identifiable. 

In ehis scudy we have based ourselves on ehe garments and related 
informaıion included in our book ıitled Derviş Çeyizi - Türkiye'de Tarikat 
Giyim-Kuşam Tarihi (Dervish Dowry - Histoıy of Religious Order Garments 
in Turkey). 

~ These works have been indic:ı.ted throughout the text in abbreviated form: (TB) 
Gölpına:rlı, Tıırih Boyunca İslam Mezhepleri ve Şiilik, İstanbul 1979; (TMT) by the same writer, 
100 Soruda Türkiye'de Mezhepler ı•e Tarikatler, İstanbul 1969; (T. Dey) by the same writer, 
Ta.mwufoın Dilimize Geçen ·Deyimler ı•e Atasözleri, İstanbul 1977; (MSM) by the samc writer, 
Meı•Jana'dan Sonra Meı•levilik, İstanbul 1953; (TaTa) Revnakoğlu, Türk İslam Aleminde 
T:uik:ıtler T:ıribi (rwo volumes) İstanbul wiıhout datc. 

5 See MuJ.ıiiwara-i Khıviidja-i Djibiin bit 'Ulamif Masbifyikh 11'11 Şüfiyiin, (copied out in the 
scvenıcenth ccntury) İÜ. Ktp, Turkish Manuscripts number 757. 

6 Mawlawis, Edheınis, Djamis, Bcktashis, Abda ls, I:Iaydaris and Şüfis. 
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Garınents and accessories of the main religious orders and of their 
branches during Ottoman times 

At first sight it looks strange that those that were trying to escape the 
strict rules of canonical law should get entangled in systems where each 
garment, up to the tiniest stitch and accessory, had a definite shape and 
symbolic meaning. üne t11ay consider that these people had become 
obsessed with formal details. Their motto _indicating a simple life, "one cloak 
anda piece ofbread", had become full of details and specifications. To study 
the relations becween religious order garments, which were related to the 
rules of their orders, within a historical context one needs to start srudying 
them from their fırst examples. 

The oldest known example is a sufi cloak and conical hat said to have 
been of Bayazid-i Bisrami. which according to the information registered at 
the Atlkara Ethnography Museum, was acquired on 17 /9/1944 from a 
descendant of his living in Zile. 

The cloak has a very simple shape, the cloth having been folded into two 
from the shoulders. This long cloak's sleeves are ~de; it is put on by slipping 
over the head, like a sweater; because the cloak is quite narrow an extra 
band of fabric has been se\vn under the arms. (Illustration 2). This simple, 
rough, blue cloak is made of small squares of cotton cloth with (inventory 
number 13096) that have each been stitched to its lining. The stitching is 
then lightly pulled so that the square looks slightiy puffed up. From every 
point of view it looks very much like a cloak thought ta have been that of 
I:Iadji Bayram Wali (inventory number 3267). The conical headdress 
resembles a traditional sugar cone, the stitches with its lining form star and 
zigzag patterns (invemory number 13098). 

Sources: Br., 269, App III, 459; T.dey .• 62,203; K .. 102-105, 154-178; 
OTDT., 181, 407; TB., 175; TMT., 23~238; OM., 103-105. 

Another old example is related to I:Iadji Bayram Wali. I:Iadji Bayram 
Wali was one of the greatest sufis of the fifteenth cennıry and a descendant 
of Bayazid-i Bisçaı:nI. These two cloaks and a conical hat, for which there is 
no registration (inventory number 3277). are thought to have been owned 
by him and are currently being kept .at the Ankara Ethnography Museum.7 

7 There is no regisıraıion conccrning these in museum documentaıion. As A Gölpınarlı 
thought the headgear must have been taken from Hacı Bayram's sarcophagus in his 
mausoleum; see the related item in the İsla m Ansiklopedisi. 
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The hat was made by using blue thread to sew together 10 layers of linen 
and then giving.this a cone shape. Today ılıe outer layer of clotlı is quitc 
wom (Illustration 3). A sinıilar object in tlıe museum, which was transferred 
from the Ankara Asar-ı Atika Museum, is registered as "Hacı Bayram" 
(inventory number 3467) . Its cloth was woven with very thick yarn, which 
made up a pattem. It is quite similar to Bayazid-i Bistami's cloak; the neck, 
sleeve ends and bottom have been reinforced with a cloth with white-blue 
small squares. 

We do not have information about the way l:ladji Bayram Wali and of 
his followers dressed. Nevertheless Gölpınarlı provides the following 
information from Risa.Ja-i Tadjiya.: "l:ladji Bayram with his red headgear 
made up of twelve bands, did not pass unobserved. As a result of the 
rumours about hinı he was chained at the neck, hands, and feet and brought 
to Edime. After having talked with hinı, Sul!-3.fl Murad II set hinı free. I:Iadji 
Bayram was obliged to change the red headdress into white broadcloth and 
to reduce the tWelve bands to six." The headgear the cadj of the Bayramis is 
made of white felt and with six breadths of cloth between seams, 
representing the six directions: up, dowrı, left, right, front, back. In this way 
the article syınbolised tlıe whole universe. Even though the plate drawn by 
:Piya in the and printed in Istanbul with the technique of lithography by the 
Mawlawi Seyyid 'Abd Allah Bey, who was the secretary of Defter-i Khaqani 
(main register of revenues of the Ottomarı Empire) on Sha'ban 1314 / 

January 1897, shows the headgear of 14 religious orders and provides 
information about their founders, the Bayrami tadjıs shown as having 6 
bands on one half; in Agah Efendi8 it is shown as having 6 bands in ali 
(Illustration 4). Also shown is µıe Bayrami tii.dj made up of three small 
circles on top of the taç. In the Gul Risa.Jasi (Pamphlet of the Rose) of the 
same collection it is stated, "According to Himmet Efendi of the Bayr3.mis, 
the rose is made up of three white circles of broadcloth and is called pul".9 

The fırst circle symbolised canonical law (shari'at), the second the religious 
order (tariqat). the third recognition of God (ma 'rifat) while all three 
together tlıey syınbolised truth (J:ıaqiqat). 

The taç was made of green broadcloth asa sign of the sanctity of the 
"sacred name of lf ay;I', which is one of the names of God, while the fact that 

8 Agah, ı. 56. 
9 Agah. vı. 28. 
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the three circles were white symbolised the great sheikh's submission and 
obedience to the Prophet Mul,ıammad.10 We learn from the same 
manuscript that also the muslin band wrapped around the radj was green. 11 

The tiidj of the sheikh of the Bayramis was white while those of the 
successors were the colour of honey. 

The small radJ in the Ankara Ethnography Museum, registered as having 
been of Hacı I:Iadji Bayram Wali (inventory number 3189), has 6 bands and 
is white, with a rose on its crown (Illustration 5). 

Sources: Br., 269, App III, 459; T., 69;T.dey., 62,203; K., 102-105, 154-
178; OTDT ., 181, 407; TB., 175; TMT., 236-238. 

Garments ofthe Djalwati order 

The sage Uftada Muı)ıammad Djalwati; founder of the Djalwati religious 
order was bom in Bursa in 1489 and died there in 1580. He always dressed 
in green. This custom wa:s later abandoned as a sign of respect since green 
clothing was considered a sign of being a Seyyi.,d ( descendant of the Prophet 
Mul,ıammad). Only the green turban around the taç was kept. According to 
Brown,12 the radj of the Djalwati had 12 bands, (according to Trimingharn,13 
who took this information from D'Ohsson, it had 18 bands), their dervishes 
wore a black cloak called an 'aba and kept their beard and shoulder length 
hair in accordance to the Sunnah (rules deriving from the customs and 
sayings of the Prophet Mul,ıammad) . Sometimes they gathered their hair on 
top of their heads. They carried prayer beads with 33, 66 or even 99 beads. 
In their convent they had a few very worn cloaks believed to have belonged 
to Uftada Mul,ıammad, a pair of classical style decorated clogs with leather 
straps, a mirror having Islanıic mystical meanings, two pieces ofunderwear, a 
mystical devotional waist band woven with thick white yarn and yellow 
stripes, and with an inner Iining of green broad cloth, a belt woven with 
leather, sceptres, tambourines used in the room of ordeal, 'araqiyas (soft felt 
tadj) without a turban around them, a prayer bead with a thousand wooden 
beads and a nineteenth century prayer rug on white broad cloth with a 
mosque design. 

· 10 Agah, I, 33. 
11 Agah, I, 21. . 
12 Brown,J. P. (ed. Il. A. Rose) The Derıisbes or Oriencal Spiritualism, London 1968, 274. 
13 Trimingbam, II, 198. 
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The presence of an 18 band pointed tadj (Illustration 6) made of dark 
green wool and another green one again with 18 bands confirm the 
existence of such cadj described by D'Ohsson.14 and Mustaqimzada. The 13 
slice dark green almost black cadj near them is also a Djawati cadj. 

'Aziz MaI:ımüd Hudayi, who was bom in 950/1541-42 or 950/1543-44, 
studied in Istanbul. He became a Khalwati under the influence in Egypt of 
Karim al-Din Khalwati. From Bursa he went to Istanbul, where Sulçan 
AJ:ımad I showed him respect for the rest of his life. According to both 
Göl pınarlı 15 and Brown, he let his hair grow long and made also his 
dervishes grow theirs. rheir cadj were made of 13. bands and of green broad 
cioth. According to İsma'il I:Iaqqi their cadjhad 14 bands symbolising the 12 
names of God and their union. 'AZiz MaI:ımüd Hudayi was considered the 
second founder and thus the second sage of the Djalwati. He was buried in 
the Djalwati convent of Üsküdar, which is considered their spiritual centre, 
under a dome made in the ·shape of a Djalwati tadj with 13 bands 
(Illustration 7). Among his objects kept in chests in his mausoleum there is 
his ceremonial 13-band cadj with a gr.een muslin cloth wound around it. His 
cloak was like the othcrs cxccpt for its small straight collar. It is made of 
green broad cloth and is very worn. It is closed by means of buttons and 
buttonholes. The lining of his yellow cloak is made of cotton cloth. His dark 
green cloak with large sleeves hasa 12-stitch collar descending to belt level. 
The talismanic formulae written on his white cotton shirt make it very 
interesting. There is a dark red thick sceptre and another thinner one with 
an ordeal waistband (Illustration 8). There are also a pair of morocco 
slippers and a p~r of unsoled houseboots. A white prayer rug decorated with 
white pipings similar to Damascus cloaks. In the Divan Literature Museum 
(inventory nurnber 452) there are two 13-banded Djalwati tadj with green 
muslin cloth bound around them. 

Sources: Br., 87, 61, 271, 173, 456, 460-2; Gölpınarh, "Celvetiye", İA, 
1945, II/67-69; OTDT., 714-715, 407; L. Massignon (T. Yazıcı, 'Tarikat", İA, 
1961, II/9); T.Dey., 315; T., 78-79, 184, 190, 201; TMT., 239-241; Bü., 386-
389, 391-402; K., 185-189;.TB., 190; i. H. Konyalı, Abideleri ve Kit.abeleriyle 
Üsküdar Tarihi, İstanbul, 1976, I, 325-342; OM. 214-216. 

1
'
1 D'Ohsson, N. T:ıble:ııı Generale de J'Empire Othom:ın, P:ıris, 1790, II, 299; l46b. 

15 Gölpınarlı, "Celvetiyye", İA. II, 67-69. 
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Garments ofthe Badaı'liya order 

The Badawiya religious order existed both in Egypt and outside; iıt was 
known as the Al;ımadiya order. in Anatolia it was not widespread, but it had 
eight tekkes in Istanbul. 

Among the vaı"ious Badawiya garınents we could fınd there is a relatively 
recent red cloak (lliustration 9), without a collar and open in front. This was 
wom by the late İsma'il I:laqqi Kımuzıcadjlı, · last sheikh of the Eyüp, İslam 
Bey Badawiya {main dervish convent), before the forced closure of tekkes. it 
is called fariidja and was wom by.the main sheikh or successors. Its collar is 
surrounded by a ribbon down to the level of the stomach, it g~ts larger 
towards the bottom so as to permit its two halves to cover the top of the 
other. There are alsa a galle11 coverlet {Illustration 10) used for ~e 
initiation ceremonies with the name of Pir Aı:ımad Badawi ·written across it, 
and a long belt formerly owned by Kınruzıtadjlı with narrow bordeau suipes 
and fringes with a breadth of 147 cm. and length of 300 cm. This was used 
by folding it into ı:wo. Theıre are three items, one of which is red (350 and 
416 cm.) used to envelop the tadj (the 12 slice red tiidJ). There is also a 
Badawi tiidj at the Municipal Museum (iİıventory number 3096/2719). 

Sources: Br., 60, 209, 386; OTDT., 191-192; K Vollers, "Ahmed Bedevi", 
İA, 1950, 1/176-180; TMT., 196-197; T. 79; T.De., 321; Bü. 269-281. 

Gannents of the Bekrashiya order 

In the Bektashlya religious order, which is a Turkish religious order 
founded by I:laclji Bektash Wali, the tiidj, cloak, banner, torch, tablecloth are 
ali religious objects to be kept in safekeeping.16 Belts were considered sacred 
by the Bektashis since the sons of the venerated İmam 'Ali also used them. 

According to Gölpınarlı 17 the khalifa (successors) wore black muslin 
cloth around their tiidj, called the Alifl tiidj. That is why the tombstone dated 
1298/1880 of Asrari Khıcj.ır Baba near the Merdivenköy Şahkulu Sultan 
Bektashi Tekke is differentiated by ali the others by a b ig "elif' on its 
cylindrical body (Illustration 11). in addition to these there are marble a1ifi 

tiidj on the crown of the garden gate of the 12-sided tekke building and of 

JG OTDT, İstanbul 1946. 
. 

17 Gôlpınarlı, T. Dey., 150, 115; as an example he states that in the cemetery of the 
Istanbul Merdivenkôy Bektaşi Tekke there are such tomb stones 
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the dome (Illustration 12). The building is characterised by an umbrella like 
dome with twelve bands supported in its centre by a column (Illustration 
13). The floor has also been subdivided into t:welve bands by means of broad 
stripes of coloured stones. The bands reunite in the central c_olumn, in 
which there are shapes of burning candles carved in niches. In the upper 
sections of the 12-sided walls there are marble slabs with the al-saJamu 
'alaykwn inscnption on its four corners. 

We find 12-banded Bektashi cadj on many toıp.bstones. In the Ankara 
Ethnography Museum there are different examples both as far as their 
shape and their dastars (muslin cloth wound around tadJ) are concerned: 
with black dastar (inventory number 5591), with white d<I:Star (inventory 
number 3173), without dastar ahd flat (inventory number 3174), pointed 
tadj (inventory number 3172) have been bought for the museum 
(Illustration 14). The 12-banded Bektashi tadj in the Divan Literature 
Museum (inventory number 437) is according to Noyan18 the tadj ofa 
$pirirual leader. According ta Brown 19 the fact that· almost all sheikhs wore 
12-banded t.a.dj symbolised the 12 imams while the 4 doors syınbolised the 4 
principles of the order. We can find one example of the 4 -banded 
Khorasani ar Edhemi tadj mentioned by Noyan, in the cemetery of the 
Üsküdar Bandırmalı Tekke. This tomb of l:Iadji Khalil Dede is dated 
1272/1855. According to Brown20 the four pieces of the white felt tadj had 
the. following meanings: "The fırst that its wearer had left this world; the 
second that he had lost hope of paradise; the third that he did not like 
hypocrisy or in other words that he did not care that others thought that he 
did not pray; and the fourth that he had renounced all the pleasures of life 
being only and completely content with God. The names of these four 
elements were Shari'at, Tariqat and Ma 'rifat." According ta Brown, in 
addition ta his 12 -banded tii.dj, I:Iadji Bektash Wali hada second tadj called 
tiidj-i djiin-nüsh with 9 bands. Another example is the tombstone of Santüri 
AI:ımad Baba dated 1267 /1850, which is now in the Üsküdar Çiçekçi Mosque 
among the tombstones mostly transferred from the Himmetzada Tekke. In 
the Ankara Ethnography Museum there is an oil painting,. acquired from the 
Galata Mawlawikhana (inventory number 1175, that depicts four Bektashis 
with Edhemi t.a.dj. It is interesting from the point of view of the dastars, 

l!l B. Noyan, "Bektaşilik-Alevilik Nedir?", Yeni Gazete, 7 /7 /1966 
l!l Brown, 179. 
20 Browıı. 179. 
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which are unique since . th_ey ha ve a pattem of flowers or of crisscrossing 
circles. We found other examples of the .tiidj described by Gölpınarlı21 as 
"faniiyi with flowers" and similar to those found in the Üsküdar Selimiye 
Behçet Efendi Tekke among the tombstones brought from Muradiye in 
Bursa to the Üsküdaı· •Bandırmalı Tekke. On the other harid Agah22 

describes the faniiyi as being flat and in the shape ofa turban with two or 
three folds. Maybe these flowers were embroidered over the cloth of the 
dastiir. 

The Municipal Museum also has an alınost complete Bektashi costume 
(Illustration 15).J. K. Birge23, like Agah Efendi who analysed the elements of 
a costume separately, listed the 16 most important syınbols of the Bektashi 
order, together with their pictures and explanations: The Back.scratcher, 
Qambariya (belt warn by Bektashis in memory of Qambar) and the tasbiJ:ı 
(prayer beads).24 Those listed .by Agah Efendi are: Te~Iim Taşı (stone with 
the al-saliimu 'alaykum inscription), Tığbent (long and thin needle), Nafir 
(tube like musical instrument), I:faydariya (sleeveless jacket), Piilihenk, 
Teber (axe), .I:fabba (seeds), .Kashkül (boat shapçd beggar's cup); coffee cup 
and plate-in the shape ofa Husayni tiidj, a wooden tiidj model used during 
rites (Ayin-i Djam) on the throne of the Prophet MuI:ıammad, seal,.-Sedjdeh 

taşı (stone of prostration) ,25 and 'Araqiya (soft felt ciidj). Examples of these 
exist at the Isr.anbµl Municipal Museum.26 From Noyan we learn that both 
Bektashis and Mawlawis called their robes tannüra and that the white or of 
light colours were preferred. 27 

21 T .Dey. 414. 
22 -Agfilı, 1, 13. 
23 ln a work written on the subject of the Bekıaşi order with the belp of the eJders of the 

order,J. K. Birge, Tbe Bekwbi Order of Denisbes. London 1937. 
24 T~ is a bundred piccc (actually 99 piece, but Sbl'a prayer beads arc generally _100 

piece) prayer bead scparaıed by little crowns. · 
25 Agfilı Efendi did not include _prayer beads in t.be dervisb dowr'y. Tbe stone of 

prostration is made of baked clay taken from tbe arca around İmam 'Ali's tomb at Karbala and 
followers of tbe Sbi'a sect put tbeir foreheads on tbem whcn prostrating themselves during 
prayer. The elders used thcse stones during their fast in the mont.b or"MuJ:ıarram, believing that 
they had healiog properties. 

26 ln his work titled Türkiye'de Alevilik, Bektaşilik, İstanbul 1977 251-353, M:Erôz swdied 
tiıc relationship between religious orders and Turkish culrure, beliefs and ıraditions, showing 
how ceı;-ı:ain ancient ıraditions had sunived tbanl:s to religious ordcr rites. B. Noyan in his work 
"Bekıaşllik-Alevilik Nedir?", Yeai Gazete, 7 /7 /1966, studied t.be system regulating Bekıaşi 
garrnents. · 

27 Noyan, ibid, 
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In the Hacı Bektaş Museum there are the pictures, botll single and in 
group, of individuals that workcd there in El25 (inventory number 738), 
(inventory number 738/a). (inventory number 738/b) and (inventory 
number 738/e) . Among these, tlle elders and dervishes are in full costume. 
Of two interesting cadj, one (inventory number 1313). is made of two white 
felt halves stitched together. The bottom half is folded towards the upper 
part. It is 40 centimetres high and its crown is slightly pointed. I t was 
donated to the museum in 1973 (Illustration 16). Gölpınarlı28 has called a 
similar cadj, the Slrnmsi Mawlawi Tadj. One has to keep in mind that there 
was a period when the Bektaşi and Mevlevi orders were strictly related. 
Nevertheless Noyan29 also describes- in addition to the Bektashi lenger type 
tadj made up of 4 pieces, and the Bektashi 13 band tiidJ-tlle four-banded 
Khorasani or Edhemi tadj, adding that dervishes used to wind turbans 
around their tadj. The other was donated by J:Iasan Baba and is of dark 
brown green velvet (inventory number 1165). Gölpınarlı30 gives another 
example of alili tiidj from the 'Inadiya Hashim Baba Cemetery in front of 
the Üsküdar Ağa Turkish Batlı and calls it "Khorasan Ali.fi cadf'. Most of the 
Bektashi garrnents were common to all their groups, while some are 
characteristic only of individual groups. 

Sources: A. Rıfkı, Bektaşi Sırrı, İstanbul 1325 (1907); Besim Atalay, 
Bektaşilik ve Edebiyat:ı, İstanbul 1340 (1921); Br., 62-3, 64, 115, 179, 182, 
183, 14; F. W. Hasluck, Bektaşilik Tetkikleri {translated by R. Hulusi) 
İstanbul 1928; Bi., menrioned in many places throughout; OTDT., I 196-202; 
Yusuf Fahir Baba, Bektaşi Ayin-i Cem'inin İçyüzü; TCD., 1959, I , 2119-
121:1959, I-173, 175: 1959, I/4, 293-295: 1959, I/5, 386-389: 1959, II/7, 54-
56:1959, :P:/11, 365-366; Teyfik_ Oytan, Bektaşiliğin İçyüzü, İstarıbul 1947; 
Köprülü, "Hacı Bektaş", İA, 1961, il, 461-464; Bedri Noyan, "Bektaşilik­
Alevilik Nedir?", Yeni Gazete, 7 /7 / 1966; Ziya Hanhan, Hünkar Hacı Bektaş-ı 
Veli; TK., 1968, VIII-50, 3603-3607; TMT., 269-277; Yusuf Fahir Baba, 
"Bektaşilik", TD., 15 September 1951 III-3, 1051-1053; T .,81-83, 125, 188; 
T.Dey., 8, 45-46, 52, 75, 81-82, 120, 125, 143, 149; Bü. 309-314; K., 84-9; 
M.Eröz, Türkiye'de Alevilik, Bektaşilik, İstanbul 1977. 

28T .Dey.412. 
29 Noy.ın, ibid. 
30 Gölpınarlı, T.M.T. 269-277; T. Dey. 400. 
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Garments ofthe Khalıvatiya ?rder 

As is true in other countries, the Khalwatiya order in Turkey has alsa 
subdivided into many branches. According to Gölpınarlı:31 "What they call 
customs is especially ehe additions to things like clothing, tadj and names. 
For example the cadj of the K.halwati are made ofwhite broad cloth and felt 
with black stitches. On the other hand, in the case of the followers of 
Shamsiya the broadcloth is yellow, with three circles and a krıot on top." 
(Illustration 17) He went on describing how the different branches of the 
Khalwati had different tendencies, that those that tended towards the 
Mawlawi had a cadj similar to that of the Mawlawi. The examples acquired by 
the Kastamonu Ethnograp}).y Museum in 1929 confirm this (inventory 
number 4973, 4969). 

The clothing of the Khalwati does not have distinguishing features. The 
only distinguishing characteristic was, according to Brown,32 the black 
Jeather cavalry accessory they wore out of respect to tlıe Prophet 
Mul:ıammad. Their cadj ha.d 4 bands and 40 branches; the stitches and rhe 
rose and colours at the crown are different. We can find examples of these 
in museums and private collections. Agah Efendi's pamphlet about tadj is 
illustrated. We shall analyse the branches of this order separately. 

Sources: Br., 268, 462-469; OTDT., 1/714-716; TMT., 205-216; T., 79, 
189; T. Dey., 327; L. Massignon (T. Yazıcı), "Tarikat", İA, 1974, XII/1,9; K., 
98.102; TB., 149, 172, 190. 

Djarriil;.i Branch 

The founder of this sect was Sheikh Nür al-Din Melµned DjarraJ:ıi, bom 
in Istanbul in 1083/1672 and buried near his convent in Karagümrük after 
his death in 1146/1733. The green robe though t to be his is made of cotton 
with white lining and is similar to the others, with vertical stiches 
(Illusu·ation 18); pieces in light green and dark blue cloth have been 
stitched in front from the collar to the belt level. 

The Djarrfil_ıi tadj at the Divan Literature Museum (Galata 
Mawlawikhana) (inventory number 696) acquired from the Nür al-Din 
Mosque and Mausoleum, described as "Forty branches over four doors", is 

31 İdem, TMT. 205-216. 
32 Brown, 53. 
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yellow-orange with green dastar (Illustration 19) like the others in the "Tadj 
Pamphlet".33 According to Revnakoğlu when describing the picture of the 
late last sheikh of the convent İbrahim Fakhr al-Din Efendi: "His is the 
typical costume of the sheikhs of h is order with the dark green Nür al-din 
Tad}i Sharif (tad1) with a Djunaydi dastar. The crown of this cadj is bright 
yellow and in accordance to the five dal (d) letters at the end of the Ikhlaş-i 
Sharifverses, it has been subdivided into four bands and twenty branches. 
This style of tadj is typical of those that detached themselves from tlıe 
Djarrfil_üya order iınder the leadership of Nür al-Din. The radj used by the 
branch founded by Sheikh Mel:ımed An:ün Efendi had a crown of orange 
colour."34 

The black wool cloak of İbrahim Fakhr al-Din (Erenden) Efendi has a 
small straight collar.35 It i~ a Damascus work with a l;Jaydariya collar, padded 
and its collar has 12 stiches. Two l;Jaydariyas own~d by Sheikh İbrahim Fakhr 
al-Din are similar to those in the illustrations by Agfilı Efendi. As in the case 
of other orders, its collar has 12 stitches symbolising the 12 imarns. The 
l;ıaydariya could be made in the desired colours. üne of these two woollen 
J:ıaydariya was at knee length, while the one calle.rl l:f mayniy::ı. was below knee 
Iength (Illusrration 20). They were mostly made of striped cotton cloth, 
open at the front down to belt level, with slits on both sides and such a robe 
can be seen alsa below another cloak in another picture. 

A belt with a precious buckle worn by Djarriil:ıi sbeikhs, similar to the 
one kept at the Istanbul Municipal Museum (inventory nurnber 3132/2750), 
has been drawn in the work by Agah Efendi.3rı As in the case of many other 
orders, the Djarriil:ıi dervishes also tied a 4-6 inch felt or woollen belt around 
the robe or tannura in a way ~at it encircled the body seven times. The 
prayer beads were draped over it. The point of the belt was kept over the 
stomach if the dervish was younger than 40, to"the right ifhe was older. The 
soft felt tadj wom by dervishes symbolised the fact that the dervish was pure 
silver and that he had to know the answer to 20 questions; once he wore the 
special tadj this symbolised that he was pure gold and cthat he had to know 
the answer to 40 questions. During the dhikr rite once the J:Iayy noble name 

33 -Agah. 1. 92. 
34 C. S. Revnakoğlu, "Mi'ra ciyeler", TD, II-16 (1954), p. 650-660, 685. 
35 lıs collar was typical of sheikhs. The doak was sewn by tailor Sarandil, who wııs famous 

for such clerical apparel and th.is doak bears a label with his name. 
36 -Agah, V, 19. 
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had to be recited after the İsm-i İlü (another name of God) the sheikhs 
present had to take off their special cadj and wear a cadj similar to the others 
to establish equality. Such a custorn existed in ali orders. 

Sources: Br., 271-274; OTDT., 1 283; CSR, "Mi'ra ciye'ler", TD, 1954, 
Il/16, 650-660; TMI., 221; "Cerrahiye", TA., X, 248; T., 76; Bü., 409-11; OM., 
167. 

NaşüJ:ıi Branch 

The founder of this group was Naşühi MuJ:ıammed or MeJ:ımed Bey, 
bom in Üsküdar in the year 1053/1643 or 1058/1648. He founded an 
asitiina in Istanbul at Üsküdar Doğancılar, of which he was the sheikh for 
forty-three years. He died in 1130/1718 and was buried in his asitiina. H e 
also felt love and respect for the Mavlawi philosophy. On the window of the 
mausoleum of this sheikh, which is near the convenc that today is a mosque, 
there is the following strophe by Zaka'i Efendi: 

Place of saints, source of inspiration and conquest Be pare of this Nasü.J.ıi 
convent and respect it.s spirit 

In his mausoleum, there is a piece of the covering of the Kaaba on his 
sarcophagus, along with his ordeal waistband made of rope and his sceptre. 
The way the ordeal waistband was used has been .described by D 'Ohsson37 

(Illustrations 21-22). In the mausoleum there are two inscriptions. One is 
made of wood with a picture of the Kh.alwati Sha'bani headgear, wi.th the 
inscription, "Meded yii ljaçjrat-i Pir Sulfiin Sha 'baı1-i Wali" (Salvation o Great 
Saint and Sulçan Sha'ban-i Wali), while the other contains a description of 
how the four bands of the Khalwati Sha'bani headgear and its forty branches 
syrnbolise the ( declaration of the unity of God). This second inscription is 
made of plaster and is a work of the den~sh Luµ Allah al-shahir Sirkedjizada 
(the remaining indecipherable). The Khalwati Sha'bani headgear in this 
inscription is similar to ehe one drawn from the top in the Tadj Risiilesi 
(headgear paıriphlet) .38 We have heard that apart from their headgear, the 
NaşüJ:ıis' clothing was similar to other groups, but we have not found 
examples to corroborate this. 

37 D'Ohsson, II, 134. 
38 Agah, ı. 91. 
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Sources: OTDT., II, 663; MSM., 212, 214; TMT., 209, 216; Bü., 465-470; 
İbrahim Hakkı Konyalı, Abideleri ve 10.t.a.beleriyle Üsküdar .Tarihi, İstanbul 
1976, 1/373, 375; OM., 116. 

Sünbüli Branch 

The Sünbüli branch of the Khalwatiya was founded by Ytisuf Sinan bin 
'Ali Kaya Bey, otherwise known as Sünbül Sinan or Sünbül Efendi, who was 
bom in 869/1464 or 880/1475-885/1480 in Merzifon. He was also known as 
Zayn al-Din. in 959/1552, before reaching his ninetieth year he ceded his 
position to Musa, who was also known as Merkez Efendi. 

The cloak, thought to have been of Merkez Efendi, is of thick beige 
broad cloth and has had its holes repaired. i t is closed by means of 
butt,0nholes and knitted buttons, the front, bottom, side slits, pocket borders 
and sleeve ends have been decorated as seen in the work by Agah Efendi 
(Illustration 23). lts decorative threads are faded. His ordeal waistband is 
7xl44cm. 

The clothing of Nur Allah. (Kılıç) Efendi, who was a desGendant of 
Merkez Efendi and last sheikh of the Merkez Efr.ndi T ekke, is similar ·to 
those of Sünbüli sheikhs (Illustration 24). Of his two white tadj with_ 4 bands 
and forty branches, one has a white dastar and ehe other green. They both 
have pointed tops as all Sünbüli tadj. Some sheikhs had made a habit of 
wearing green, b<7cause it was in accordance with the Sunnah. The tadj with 
a white dastar was used during rites within the mosque. Sheikh N\ir Allah 
Efendi hada tadj with green and white dastars. His light wool dark blu~ 
cloak, which he wore for ceremonies, has a J:ıaydari collar with 12 stitches. 
Also his "Damascu.s cloak", which was very fashionable among sheikhs, was 
ready-made in Damascus, of light ·blue sarin, with patterned padded cloth 
and with a J:ıaydari collar. The white cambric robe worn beneath the doak, 
had a shirt like collar, was open down to its waist and had bracelet like 
buttons on its sleeves. The cloth was poplin with narrow lines on white. it 
had buttons on its front and got larger toward the bottom so as to be able to 
close it diagonally. The sleeves were large so as to permit a comfortable 
ablution. The J:ıaydariya over the shirt was ofbeige wool. The sheikh had ı:wo 
belts with precious stones .and a medresse diploma. His Damascus cloak and 
the shawl like cloak were typical of ehe cloaks of sheikhs of the Sünbüli. 
Branch (lllusı:ration 25) and show that ehe cloaks wom for purposes other 
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than ceremonial could be of any colour. His tadj had a dark green da.star. 
The crescent shaped penda.nt of the dastar reached the lower porıion of 
both ears. 

·Sources: Br., 269, 480-481; OTDT., Pakalın. III, 294-295; T. Yazıcı, 
"İscanbul'da ilk Halveti Şeyhleri", İse. Ens. Dergisi, İA, II, 98; M. Asım 
Çalıkoğlu-Nurullah Kılıç, Sünbül Efendi ve Merkez Efendi, Hayatı ve 
Hüviyeti, İsr.anbul 1968; TMT., 207, T. Yazıa, "Sümbüliye", İA, XI, 236-238; 
T., 75; Bü.,.340, 351; M., 179, 150. 

Sha 'bani Branch 

The founder of this brahch of the Khalwatiya was Sheikh Sha 'ban-ı Wali, 
bom in Taşköprü at Kastamonu and died in 976/1576. He is considered the 
second sage of the Khalwatis and is buried in his mausoleum in his tekke. in 
the mausoleum there is a Sha'baruya Khalwati cadj, which is one of the 4 
-banded cadj with 40 branches described in the cadj pamphlet' .39 lts dark 
da.star is almost carelessly wound 3.round the cadj. His cloak with many many 
patches, is made of dark blue wool, large and unpretenıious (Illusı,ration 
26). AJso his cotton shirt with half sleeves and round collar is simple. His 
sceptres, prayer beads and tadj on the sarcophagus are also in the 
mausoleum, which also contains an axe, a sceptre with ametal poin~, anda 
leather water pouch. The two banners are among the best-kept examples 
existing. in the convent there are many ordeal rooms (lliustraıion 27). 

Sources: Pakalın, OTDT., III/302-303; A.. B. Ertan, "Mimar Şeyh Ahmed 
Talati Efendi, Eserleri ve Hayaa", TD., ill-21-22 (1954), 846-852; TMT., 208-
209; İhsan Ozanoğlu, Türk Büyüklerinden Şaban-ı Veli Hayatı, Eserleri ve 
Külliyesi, Kastamonu, 1966, T.76; Ali Rıza Köseoğlu, Şeyh Şaban-ı Veli 
Hazretleri (the place where it was published is not known) 1972; L. 
Massignon-T. Yazıcı, "Tarikat", İA, XII, 15; K., 100-101; OM., 1/205, 138. 

Ga.rmencs ofthe Qadiriya order 

According ta Brown the Qadiris wore 4 -banded cadj while their sheikhs 
wore the 7 -banded cadj. If they were not seyyid (descendants of the Prophet 
Mu.I:ıammad) their cadj would be white.40 (lliustration 28) in the 7 -banded 

3!' Agah. I. 91. 
~o Brown, 60. He also pro,ides informarion conceming initiarion into the orders and the 

related ceremonies and sıates that the Qiidiri tiidjwere called tiidj. Their tiidj and belts could be 
ofany colour, but the colour green was preferred; see page 115. 
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t.adj chapter of the Tadj Risalesi there are two illustrations of such cadj, the 
Naqshba.ndiya-i Qadiriya-i Zanbüriya and the Ashiafiya-i 'Abd Allah al-Rümi 
quqdisiı sirruh. We see examples of these, among other places, on 
tombstones. 41 Again according to Agah, .the İsma'il al-Rümi Tadj-i İsma'iliya 
is 8 -banded with a knot on its top.42 Muştafa Akhi Rasm-i Qadiri is 12-
banded and on its top it has a rose made of concentric circles, one on top of 
the other with a 5-pointed star."L1 

Apart from these simple Qadiri tadj there are those that are decorated 
at their ends. The two-banded aliB becomes pointed towards the top. In 
case of the sey:fi (sword like) cadj, their pointed tops are folded (Illustrations 
29, 30) .+ı These are identical with the 3 ~banded 12 branch, decorated t.adj 
with round top and dastar."15 Some are higher with pointed tops and have a 
soip of fur, called müjgan, around the bottom part around the head and a 
dastar. 

We have found examples similar to the cadj of the Qadiriya order drawn 
by Agah Efendi at the Ankara Ethnography Museum (inventory number 
13094), at the Bursa Museum and in the storage areas of the religious 
institutions. Qadiri and Naqshl tadj are identical and an elderly sheikh, 
whom we interviewed, has confırrned this. The only difference is that 
sometimes Qadiri cadj have a Qadiri rose. 

The cadj at the Istanbul·Municipal Museum hasa dastar and four bands 
and is decorated at the bottom. The long and large sleeved olive coloured 
cloak is collarless, open at the front The front has two, two-inch wide inserts 
that go around the collar area and down to the waist; inside it has a shirt like 
gown open down to the waist and with a shawl pattem; it is girded with a red 
belt with dark borders (inventory number 3128/2746). 

The cloak at the Divan Literature Museum is similar to those in the 
storage rooms of the religious institutions; it is red, decorated at the bottom 
and at the end of the sleeves, with a pattern made of black polka dots. Its 
decorated belt with hooks and rings belonged to a Qadiri sheikh. Its cadj has 

41 The only difference among them is the fact that one has a knot on its top. while the 
· orher cloes not; Agiih, I, 59-

42 Agah. ı. 67. 
'13 Agah, I, 75. 
44 Agiih, I, 23 and 26; for the Bedahe border decoration see Agiih, 1, 48, 49. 
45 Agah, ı, 23, 33. 



SUFi ORDER GARMENTS AND ACCESSORlES 199 

4 bands, is decorated and its crown has a mujgiin,a green dastar with a 
longish taylasiin (pendant) (Illustration 31). 

The winter cloak of the late AI:ımad MuI:ıyı al-Din Efendi, a fornıer 
Qacliıi sheikh, is ofwhite felt with long sleeves. It is stitched only at the collar 
and at the arms. In front it is stitched down to waist level. The arıns, front, 
collar and b_ottom are decorated (Illustration .32). The large sleeved cloaks, 
two green and one dark blue, botlı woollen, have small sıraight collars. The 
white gown wom under the blue cloak in Agah Efendi's garment has a belt 
with a hook and ring.4G The white, cotton padded, cloak hasa stitched collar 
and is J:Iaydari. The white gown under it has a belt with a hook and ring. 
Yellow Damascus cloaks were used also by the Qacliıis. 

The shape of the red cloak wom by sheikhs during the month of 
MuI:ıarram was the same as the above-mentioned white one. The silk ones 
also had similar shapes. Even the summer white cotton cloak, decorated with 
a chain pattern had the same shape even though it had simple sleeves. The 
late Qadiri sheikh Nüri Efendi's ligh.t wool, light rose coloured summer 
cloak without a lining had a bottom that was larger than the rest; it had a 
straig~t collar and large sleeves. The above-mentioned were examples of the 
clothing of the Rümi branch of the Qadiriya order. As an example of the 
accessoties of the Ashrafi branch we have a silver threaded belt with a 
mother of pearl buckle. The buckle has engraved on ita panorama with 
buildings. The grey woollen cloak with a fur lining has a l)a.ydariya Gollar 
with 12 stitches (Illustration 33). Its bottom has been enlarged with an 
insert. The other one is a padded cotton cloak. There ·is also a grey woollen 
one of the same shape. Finally we have a Damascus cloak of yellow sarin. As 
accessorjes we have t:wo decorated tiidj, skullcaps and Qadıri roses 
(lliustrations 34, 35) . 

Sources: Br., 60, 88, 99-116, 286, 474-477; OTDT. II/130/131; D.S. 
Margoliuth, '"Abd al-l>.iidir al-Djilani", EJI; W. Braune, '"Abd al-Iµdir al­
Djilani", EI2; S. Uludağ, "Abdülkadir-i Geylani", TDVİA C.S.R., TD. all issues 
from 1/1 (1953) to Il/19-20 (1954); TMT. 190-194; T. 40, 44, 271-273; T. 
Dey. 321; Bü., 87-92; K. 71-72; TB. 150-151; Eşrefoğlu, Eşrefoğlu Divanı, 
İstanbul; OM. 94, 118. 

46 Agfilı, V, 19. 
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Garments of the Maıvlaıviya order 

As one can see from ehe summary of the history of ehe Mawlawi order, it 
was established later and its garments were also systemized at even a later 
date. Accord to Gölpınarlı, expert in ehis field:'17 Not only did Mawlana not 
establish a rite for his followers, but he did not even ritualise his receptions. 
A few hairs of ehe moustaches, beards, eyebrows and hair of ehe initiates 
were cut anda cloak wieh large sleeves, wiehout collar and open at ehe front 
was worn by his successors, who carried a candle as a symbol of ehe fact ehat 
they were supposed to enlighten ehe people. The symbolic hair cutting 
derived from ehe Qalandari order, while the cloak had been introduced 
from other orders following ehe Futuwa movement. 

The ehree page Tırashnama (Manual of Hair Cutting) pamphlet (D. 4. 
37) at the Konya Mawlana Museum describes this cutting as including four 
movements, with beard cutting symbolising abandonment of worldly 
considerations, moustache cutting symbolising abandonment of one's own 
individuality, eyebrow cutting symbolising abandonment of any love but love 
of God, and hair cutting symbolising the newly acquired posicion of being 
clııst under other people's feet. 

Since Mawlana did not see himself as being ehe founder ofa religious 
order he did not establish a different way of dressing. He used the Balk.h 
cone of felt with a turban around it and also a cloak, both of which were ehe 
kind worn by intellecruals at the time.'18 The source of the infonnation that 
at the time of Mawlana ehere was ehe custom of symbolic hair cutting is ehe 
Manaqib al-'Ariiin. The Bektashis also adopted this tradition of symbolic 
hair cutting, which derived from the Qalandarl order. The Futuwa derived 
djahar-<;larb (four strike) tradition consisted in the case of the Qalandaris of 
a shaving of hair, beard, moustache and eye~rows. Some of ehe Mawlawis 
went on until the sixteenth cenrury to apply the djalıar-<;iarb tradition, but 
then it stopped. Before Mawlana's time the chiefs of the orders were given 
symbolic candles and cloaks. 

After Sharns's death Mawlana started wearing a very dark violet (alınost 
black) dastar. Other Mawlawi accessories worn during the Sema' rite, like 

•
17 Gôlpınarlı, 100 Soruda, 284; same ıvriter. MSM: 151: as stated in Adab, 145-146. 
·IS Let's mention the descripıion of the f:ı.radji Mawliinii's Maıhnıııvi According to Mawllinii 

, onc daya sufı tore his doıık during a spiritual crisis. Tbat was why the cloııks that were open at 
the front were called fereci 
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the cannüra, the destegul ete. did not exist during Mawlana's time. Typical 
elements of the Mawlawis costume like the tennüra, the destegul and the 
alili namad, which was a belt wom on top of the tennüra and supporting the 
de~tegul, were ali imported from the Qalandaris and the followers of the 
Futuwa. At the time of Mawlana the Mawlawi order was in its heyday. The 
order stabilized during the time of Sulç3.n Walad, with ali its customs and 
principles systemized by the fifteenth century. The esrablishment of its 

standard costume took a long time. -19 

The tennüra with its shape that rather resembled an upside down lam 
(the Arabic letter giving the sound L and written _ ) was typical of the 
Mawlawis, but was also worn by Qalandaris, Mawlawis and Bektashis. I ts use 
was also later adopted by other religious orders. As we have already. 
mentioned the tannüra had two versions, one worn in the Sema' rite and the 
other a daily version. On the tannüra there was a belt given to the initiates by 
the guides that was called alili namad (felt lik.e elif), with a wi.dth of 8 cm., 
made of thick wool, .finished with a baııd and pointed end. This belt was 
wound around the waist three or seven times with its rope ending fastened 
to the waist. The belt was symbolic, since it was a sign of belonging to a 
group and in particular to the Futuwwa (lllustration 36). 

The descegul was worn over the c.annüra during the Sema' rite; it was 
made of light cloth, mainly whi.te and was cut in a way to be form fitting. it 
had straight sleeves and an open, unbuttoned front. An elongated pi.ece 
projecting from the left front was inserted in the alifi namad, thus ensuring 
that the desteguf s left side did not open during the Sama' rite (Illustration 
37). 

The word sikke generally means seal or symbol, but the same word was 
used by the Mevlevıs for their cone-shaped tadj. The sikkes were different 

·ın Gölpınarlı, MSM., 114, 115; in the fifteenth cencury a 7 -banded Shamsi ıiidj was given 
to Djalal al-Din Ergiin Tchelebi. in Kütahya he sometimes wore the Mawlawi co~e and 
sometimes the Sbamsi tiidj. On his sarcophagus there was t.he Sbanısi tiidj. derhing from 
Qayghusuı Abdal. under his tiidj. The tradition of only wearing a ıiidj was not yet establisbed at 
that time. Gölpınarlı wrote the following lines about Diwana Met:uned Tchelebi, who lived in 
the sixteenth cenrury: "He had been subjectcd to the djithii.r-4arb, had acceptcd tbe Qalandari 
doctrine, and subjected his foUowers to tbe djithii.r-<;larb. Sometimes he wore tbe Mawlawi cone, 
while sometimes he wore the 12-banded JjusaynI tiidj, wbich had been ttansferred from the 
Qalandaris to the Bektashis and which the Mawlawis atttibuted to Shams. Sometimes he 
flattened his tiidj on its tıvo sides, thus ghing ita look similar to the alifl tiidj of the Bektashls. 
He had his followers wear a coııc called seyfi." 
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from ehe oeher pieces of cloehing, which were more or less common to all 
ranks. ehe main difference concerning ehe dasrars. The sikK.es were made of 
two layers of felt, one.inside ehe otlıer and moulded. They could be white, 
honey coloured or brown wieh a height of 45-50 cm. They got slightly 
.narrower towards eheir rounded crown. The sikkes wieh flat sites and pointed 
top were called "seyfi sikK.e" while a sikke witl;tout dastar was called "dal 
sikK.e" (inventory numbers 5037, 3190, 3236; Kastamonu originated). Dal 
sikK.es were worn by sympaehisers and dervishes. Gölpınarlı50 describes ·ehe 
shapes of ehe dastars in ehe following way: 'The dasrar can be described as a 
kind of turban. Among ehe Mawlawis it was ehe sheikhs and ehe successors 
who had ehe right to wear a dastar. If ehe sheikh was a seyyid (a descendant 
of ehe Prophet MuJ:ıammad) it would be green, if not it ivould be.white. The 
successors and leaders (tchelebi) would wear a dastar of dukhiini colour 
( dark violet tending to black). Tchelebis would wear ehe dastar in a way ehat 
ehe sikke would not show, while in ehe case of oehers it would show." 

"Among ehe Mevlevis ehe various shapes used were ehe following: 'urfi, 
Djunaydi, Shakar-iiwiz, If iısayni, Shakar-iiwiz qafaşi and Dolama. The 'urfi 
was padded wieh cotton, was of a rouııd shape and was wound with gauze 
(half of it upwards and half downwards} ofa minimum wideh of ehree inches 
(Illustrations 38, 39). There was very little distance between ehe _two. Such a 
dastar had ehe shape ofa melon; its bottom and upper parts were narrower: 
_ehan ehe central part. The dasrars on ehe sarcophagi of Sul~ al-'ulema, 
Mawlana anci Sul~ Walad were of ehe 'urfikind." (illustration 40) "Duıjng 
Ottoman times before ehe Tanzimat reforms ehe sheikhulislams and naqib 
al-a~hriifs (represenratives of ehe Sherif of Mecca in Istanbul}· wore 'ur[i 
dasrars. üne can -see beautiful examples of ehese on tombstones. The_ 
djunaydi dasrar was half as big as ehe 'urfi, but had ehe same ·shape. M~wlawi 
elders wore ehe; same dastar as Mawlana ·did, as a sign ehat "ehey were 
following tl:İe spirit of eheir order. On ehe sarcophagus of Ulü 'ArifTchelebi 
and of most of ehe Mawlawi elders there are djunaydi dasrars. The shakar­
iiwiz was larger at ehe bottom and got narrower towards its upper part, where 
it became of ehe same wideh as ehe sikke itself. "Such a dasrar was worn wieh 
a gauze folded into four in a way ehat its final wideh was of two inches and 
ehen wound around ehe sikK.e from right to left and correspondently from 

50 Gölpımırlı, Mevleıi Adli. b ve Er.kii w, 15. 
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left to right. The shakar-awiz qafaşi was the one wound in the shape ofa cage 
( qafaş), while the dolama was the one wound simply.51 

(Ankara Ethnography Museum inventory numbers 11747, 11775, 5104, 
5107) ''TI1e sikke was kissed as a sign of respect both when it was put on or 
removed; this was called görüşme." ... 'The sikke was generally not taken off 
at night, though one could '~ear various other accessories as well; in some 
cases when the corpse was laid in the sarcophagus the sikke was put on his 
head." "üne did not go to coffee hou_ses, theatres or other places with 
recreational purposes wearing the sikke; those that for whatever reason had 
been arrested and put to pris.on had to stop using their sikke and had to 
wear a common tiidj like everybody else. Anlong Mawlawis the biggest 
punishment was the removal of the sikke, in which case the punished dervish 
could not wear it again until he had been officially pardoned and his cadj 
given ceremoniously back to hiın. The punishment of dervishes living in 
tek.kes for not following the customs and principles of his religious order or 
for offences according to canonical or moral laws was decided by the 
Qazandji Dede, who was also the one to take off µıe culprit's sikke and cloak 
in case of his being condemned by a straigh tfoıward court." 

"At the Galata Mawlawikhana there are also tombstones with conical cadj 
of the seyfi or sword like kind. Even thottgh it is believed that the Sirr-i 
İstivali sikkes were worn only by those that attained. the Absolute Truth and 
thus the rank of Qufb, one can see from sixteenth cenrury miniatures that 
this was not the case. At the beginning of spring and winter the dastars of 
the sik.kes on sarcophagi were changed and washed with special ceremonies. 
Frequently the dascars wound for the summer used to be white." 

According to the same writer, "Ali Mawlawis used to wear meses (thin­
soled boots to be worn under overshoes or indoors) with or without heels, 

51 in his artide titled "Mevlevi", Djalfil Muini al-Din Duru provided the following 
information aboUl the sikke: "In iı.s last days the sikke had a lengtP. of 15-20 cm. and was made 
of yellow felt. There were also whitc versions, which were worn in the sum.mer. Notwithsta.nding 
the fact that Mawllina's tiidj. both the one on his sarcophagus and those kept at the Konya 
Museum, were with pointed top, those of the last period were cylindrical; at the beginning they · 
were·made ofa single layer, but later they started being made of two layers. Even though they 
could l!e as long as 45-50 cm. they were light. never more than 150-250 grams, with the shape of 
a cannon projectile. The best sik.kes were those made at Konya and at Bursa by specialised 
artisans. When they got dirty they could be washed and subsequently given their original shapes 
by means of wooden moulds." . 
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yemenis (light shoes), lapçin (slippers with laces on the sides) and during 
the last years also rubber overshoes. In more ancient times the sheikhs used 
to wear yellow mests and overshoes. The mests and overshoes kept at the 
Divan Literature Museum and forınerly used by the last sheikh of the Galata 
Mawlawikhana AJ:ımad Djalfil al-Din Efendi (inventory number 468) are an 
example of this. 

The maritıequins of Mawlawi sheikhs and dervishes at the Konya 
Mewlana Museum give us an idea about their way of dressing. The light 
coloured tann iira worn by the dervish mannequin at the Ankara 
Ethnography Museum (inventory numbers 5588, 5587"5586) is not a 
ceremonial sama' tanniira. It has a belt on its"waist and a _destegul of the 
same colour and cloth pas been put over it. These must have been a work 
tanniira and destegul used by dervishes serving in the kitchen. On the other 
hand the costume at the Municipal Museum was worn by a sheikh 
(3126/2744) (Illustration 36). 

Aınong tı-ie objects at the Konya Mevlana Museum said to have 
belonged to Mawlana Djalfil al-din Rümi most of the cloaks date from 
Ottoman times (inventory numbers 68\:l, 698, 7.01, 703, 699; 690; 694; 697; 
695, 692; 700) . From the point of view of their characteristics and quality, 
they must have been donated to the convent. The sarne goes also for the 
cloak said to ha:re been of Sulµn Walad (inventory number 705). There is 
also a shirt with inscıiptions, which has been erroneously registered as a 
destegul (inventory number 706) .52 

One of the more beautiful pieces at the Konya Mewlana Museum is a 
tadj (sarpiish) said to have been of Shams (Illustration 41) (inventory 
number 707). The white cotton doth extending from the b6ttom of this tadj 
and having a pointed shape is in two parts, which have been sewn t~gether 
by means ofa dark coloured thread. In addition to this the bottom of the 

52 In his above-mentioned article Duru has stated "Among the desteguls kept at the Konya 
Mevlana Museum and said to bave been of Sul!fuı Walad, there is one with inscriptions of verses 
of tbe Qoran and Jpıditli, whicb could not bave been worn by him in tbis sıate. At the most a 
destegul tbought to have been worn by Sul!fuı Walad may have been inscribed at some later 
date with these verses, as a sign of respect to his reputation aud prestige." We do not agree, 

because at tbe Topkapı Palace and at the Turco-Islamic Art Museum there are 70-80 such shirts, 
some of which are eveıı dirty enougb to have been worn. In addition to this, as we have 
previously stated, there is a similar example also at tbe MaJ:ımüd Hüda}'i Mausoleum. 
Nevertheless this cannot be called a desıegııl and it is very doubtful that it was of Sulı.iin Walad. 
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ciidj has three pointed interconnected pieces. The shape of the cape 
reminds one of the tiidj used during Ottoman times, but going back to 

Central Asia. The Kalima-i TawJ.ıid has been sewn on the cotton part of the 
tiidj, witıi a dark coloured thread. In addition to this the surface of the 
cotton cloth has been sewn in different directions at short lengths to give an 
impression of puffiness to the cloth. So much so that by looking at the cadj 
one does not notice this cotton material. A cadj siınilar to this one has been 
donated to the Hacı Bektaş Museum. Similar cadj can be seen as tombstones 
at the Üsküdar, İnadiye Hashim Baba Cemetery and at the tombstones of 
l:iasan Baba dated 1170 arıd of Tchariqli Baba or Sheikh Mel:ımed Efendi 
dated 1274 at the Egypt Baba Qayghusuz convent in front of the Agha 
Hamam (public batlı), about which A. Gölpınarlı has written. At the Konya 
Mawlana Museum there are sikk.es ofvarious shapes and sizes without dast.a.rs 
and some of which are said to have been of Mawlana himself. Sikk.es and 
their dastii.rs on sarcophagi of Khorasan dervishes and tchelebis in the 
mausoleum are further examples of these kinds. 

The ceremonial cloak of Af.ımad Djala! al-Djn Efendi (inventory number 
32, 175) last sheikh of the Galata Mawlawikhana or Kuledibi Mawlawikhana, 
is ofa dark green colour. There is another cloak ofa dark blue tending to 
black (inventory number 467). An undated picture showing the interior of 
the Galata Mawlawikhana and its ınausoleum (inventory number 363) has 
representations of the head of the religious order, the head of the sama' and 
of the whirling dervishes. The sikke, sama' tannüra, destegul, mests and 
shoes (inventory numbers 466, 464, 468, 3237) are other pieces completing 
the costume. There are examples of sikkes also at the Ankara Ethnognı.phy 
Museum and at the Bursa Museum {inventory numbers 5520, 5395). At the 
Ankara Ethnography Museum there are also two single iron shoes from the 
Afyonkarahisar Mawlawi Tekke (inventory numbers 5681, 5682) anda pair 
of shoes bought at Istanbul for 20 liras (inventory number 3995). 

Sources: Resuhi Baykara, "Mewlana Celfileddin Rümi", TD. l/8 (1.953), 
319-323, 358; A. Rıfat Çamlıdağ, "Mewlana 'ya Dair", TD. III/21-22 (1954), 
838~840, 862; M. Önder, "Mevlevi Giyimleri", TED, 1 (1956), 77-82; A. 
Gölpınarlı, "Mevlana Celaleddin", TCD Il/12 (1959), 401, 413; Resuhi 
Baykara, "Mevlevi Mukabelesi Nasıl Yapılırdı?", TCD, Il/12, 417-426; 
Mehmet Önder, "Mewlana 'nın Evi ve Medresesi", TCD, IIl/12, (1959), 435-
438; Muzaffer Erdoğan, "Hemden Çelebi zamanında Mewlana Türbesi", 
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TCD, II/12, (1959), 450-455; Rusuhi Baykara, "Mevlevi Tekkesi Teşk.ilau 
Nasıldı?", TCD, II/12 (1959), 478, 480; Erdem Yücel, "Galata 
Mevlevi:hanesi", TK, VII/43 (1967), 3308-3312; Mehmet Önder, "Mewlana 
Müzesinde Bulunan Mewlana 'nın Elbiseleri Üzerinde bir Ar~nrma", TED, 
14 (1974), 5-14; Can Kerametli, Galata Mevleıihanesi, İstanoul 1979. 

Garmellts ofthe Naqshbandiya order 

As was done in the Tiidj Risalesi of Agah Efendi, the embroidered 
headgear of the Naqshbandiya and Qadiriya orders should be studied 
together. These tiidj were made of broadcloth and their four sections were 
embroidered in their middle part; called the miJ:ıriib, this is an Alif letter (A 
or as it looked in Arabic ) , which symbolised the fact that the Islamic faith 
was eternal. This had been introduced by the Naqshbandi Sheikh 
Mul).ammad Baha al-Din. The tiidj worn by the dervishes had seven colours 

· iricluding the six colours of the embroidering. Those with ranks above 
simple dervishes used to wind green or white dastiirs over them and added 
the m üjgiiı1 (black wool or fur sewn on the lower part of the tidj). According 
to Agah Efendi the müjgan served to prevent the dervish from looking 
upwards and to oblige· him to look in a respectful way towards the ground. 
Even though according to Brown 53 the Naqshis had tadj with 18 bands, 
according to Agah Efendi:;.1 the tiidj of the dervishes of the Ma 'fuifiya branch 
of the Rila'iya order had tiidj with 18 bands. The fact that there are no other 
sources confirming this may derive from the fact that such a tadj was used 
only outside Turkey. 

At the Municipal Museum there is a clo_ak that is so richly omamented 
(inventory number 3127 /2745) that one cannot see that it is black 
(Illustration 42). When such ornamentation was done both the basma/ah 
(Bism Allah al-RaJ:ımf0 al-RaJ:ıim, in the name of God, the Compassionate, 
the Merciful) and the flitiJ:ıa (opening chapter of the Qoran) were recited 
every time the needle penetrated the cloth. 

The ceremonial cloak ofTchapan Nadjm al-Din Efendi, Sheikh of the 
Sultantepe Uzbek 'I:ekke of the Yasawiya branch of the Naqshbandiya 
religious order, was used by him and by his father during visiıs to the Şaqal-i 
Sharff {hairs from the beard of the Prophet Mui).ammad) and on other 

53 Brown, 57. 
54 Agfilı. r. 85, 86. 
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siınilar occasions. It was woven wi.th silk wi.th a techni.que typical to Bukhara 
and in general to Uzbekistan. Its lining was made ofa coloured pri.nted cloth 
wi.th a flower pattern. As far as i.ts shape is concerned, the only difference 
from other dervish order cloaks was the fact that its sleeves were not as large 
(Illustration 43). The front of the cloak and the ends of the sleeves were 
decorated wi.th blue cloth. The hem had slits on both sides .. A long piece 
down to waist Jevel has been added to the collar, which was closed at the 
front w:ith laces. The tiidj is nowadays without i.ts dastar and is decorated in a 
way siınilar to other Naqshi tiidj. 

In his Ta.dj Risalesi, Agah Efendi classified tiidj according to the number 
of their bands and considered the Naqshbandiya and Qadiriya tadj as 
examples of a.1ifi tiidj and sikkes with ı:wo bands.55 The mil)riib of the tadj of 
the Qadirlya order was decorated with a cypress, while the one of the 
Naqshbandiya was decorated with vertical and horizontal designs. 
Unfortunately we have not been able to find examples of ali.fi Naqshbandiya 
tadj. Nevertheless we have found examples of ı:wo-banded seyii (sword like) 
tiidj described by Agah Efendi,56 in the Ankara Ethnography Museum and in 
the storage room of the religious foundations. On the red tiidj, kept at the 
Ankara Ethnography Museum (inventory number 13094), there are 
ornamentations done with yellow thread. On the upper part of one side 
there is one of the names of God ":ffi I:Ianniin" a:nd on the lower part the 
inscription "La fat.ii illii 'Ali" (there is no hero, ~ut Ali) and on the upper 
pare of the other side there is another of the names of God ":ffi Manniin" 
and "La sayfa illii Dhü al-fiqiir" (there is no sword but Dhii al-fiqiir) on the 
lower part. üne of the two seyii tiidj in the warehouse of the religious 
foundations is red (Illustration 44) and it has the inscription "Nisbat-i 'Abd 
al-Qiidir," signi.fying loyalı:y to the sage 'Abd al-Qadir Kilaru in a cartouche 
attached to the upper part of the müjgiin. The other one is currently ofa 
grey-beige colour and not as omamented as the previous one; though it has 
two' 'Ali i.nscriptions. it has an alifinscription on its top. Nevertheless we 
cannot state wi.th absolute certainty that this is a Naqshi tiidj. We have not 
been able to find three-banded Naqshbandiya and Qadi.riya tiidj, which have 
been included in Agah Efendi's work.57 From the illustration in his work it is 
not clear how such a three -banded tiidj can be subdivided into 12 pieces. 

55 Agfilı. ı. 23. 
56 Agfilı. ı. 26. 
57 Agih. ı. 27. 
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Examples ofNaqshbancliya and Qacliriya tadj, among those with 4 bands 
described by Agah Efendi in the chapter dedicated to such tadj, can be 
found in rear life much more frequently. Here the examples of tadj given by 
Agah Efendi58 are of two types: One round with dastar, the other slightly 
pointed with müjgan and sometimes dastar. Thanks to omamentation a 
great variety has been created. As confirmed by Agah Efendi himself, the 
most common pattems were those of cypresses and of oil lamps, since these 
had special meanings. Some of the examples at the Ankara Ethnography 
Museum (inventory numbers 13090, 5081, 5083) are slightly different from 
both of them; they. are somewhere in the middle, with a medium height and 
flat tops. From the other points of view, like their omamenı.ation, they are 
not different. These can be found at the Ankara Ethnography Museum, the 
storage room of the religious foundations and in private collections 
(lllustration 45). Only some of these have survived complete with their 
dastars and müjgans. Some have survived with their Qadiri roses. The tadj 
with spiral ribbon omamentation found at the storage room of the religious 
foundations (the date 1219/1804 date has been embroidered at dastar 
height); the tombstone in Kastamonu of A.J:ı.mad Efendi, sheikh of the 
Rhfil.idı branch of the N~qshbanc;liya has the same pattern (Illustrations 46, 
47). The 4 -banded tadj with flat top, dastar and rose, mentioned by Agah 
Efendi, can be found at the Türlü Dergahı (Convent of Variety), so called, 
because all the visiting sheikhs acquired the title of convent chief and in 
their presence the whole convent carried through the rituals in accordance 
to the customs of the guests. The same cadj has been represented on the 
dome of the sema'khiina ofthis convent, which on one wall has the Kalima-i 
TawJ:ıid (declaration of God's unity) anda '~omen's loggia enclosed with a 
grille (Illustration 48). One o.f the coverings used during initiation 
ceremonies has been kept in one of the sarcophagi. 

Sources: Br. 53, 57, 60, 268, 470-473; Bi. 78; OTDT. 650-651; TMT. 271-
223; T. Dey., 321; T., 62-65; Bü., 205-223; K., 96-98; TB., 140. 

Garments of the Rifii'Iya order 

The RiFa'Iya religious order, also known as AI:ımadiya, was founded by 
AI:ımad Rilli'i, bom in Batayih near Basra in 512/1118-9, and a descendant 
of Abü Ayyüb al-Anşa.rI. Subsequently the order was spread by itinerant 
dervishes and subdivided in many branches. Pakalın described the life style 

58 Agah, I, 33. 
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of AJ:ımad al-Rilli'i on the hasis of information taken fro'm İbn-i Djalfil's work 
titled Djilii.'al-Sa 'ii.da and mentioned the fact that his cloak had patches.59 He 
did not provide information conceming his cii.dj and other details of his 
cosnıme. 

According to fragınentary information provided by Brown, the cii.dj of 
Rilli'is had 8 or 12 bands.60 Their dastii.rs were called shamla or given the fact 
that they were black, siyiilı-i sharif (sacred black). Sometimes the dastirs 
could be of dark blue wool or dark green gauze. Before their oath of 
allegiance, dervishes used to wear skullcaps and sheikhs- mostly black- and 
sometimes they draped a black symbolic belt (shadd) over their shoulders. 
Their belts were called alif-Jii..m-end. Their woollen doaks could be of any 
colour. Someone who wanted to be accepted into this order had to bring to 
the convent a lamb or sheep, which he ceremoniously sacrificed in front of 
its entrance. l ts meat was eaten by the dervishes of the convent, while its 
wool was used to make a cord. The dervishes wore also earrings. Those with 
one were called l:fasani, while those with two were called l:fusayni. in the 
middle of their belt they had a 'stone of contennnent', which the younger 

1 

dervishes used to press on their stomachs when they were very hungry. 

We can find detailed information on the Rıta'i order in a manuscript 
kept by a private collector and copied out in 1220/1805 by Sheikh AJ:ımad 
Rashid, who was a Sa'di chief who had diplomas from the Qadiri, Rifi'i, 
Naqshbandi 3:0d Khalwati orders. The section titled "Hiidhii Risiile-i Tariq 
wa Futuwıvat" (55b-90b) described the requisites and the ceremonies for 
initiation. Only the shadd was used in ali the various ceremonies for it had 
symbolic value. The shadd was wom and then takcn off when the next rank 
was attained. The nomination ofa successor was also done with a shadd 
ceremony; everybody would first tie a knot in it and subsequently the 
synibolic tii.djwas wom with the tekbirrecitation (Alliihu Akbar, God is most 
great). The cloak was also put on with a ceremony and takbir recitations. 
The shaı:Id was draped on the neck of the initiate. The taking off also 
required a ceremony in the presence of everybody. The elder wound the 
belt seven times around the waist of the initiate. According to the 
information provided by the son of 'Ali l:faydar Rıta'i, the last sheikh of the 
Karababa convent at Çarşıkapı, the sl1;eikhs used to wear a belt decorated 

!i'J Pakalın, OTDT, III, 40. 
60 Brown, 124, 59. 
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with stones, which was called the belt of resignation. A tiny crystal bead was 
hung from the end of the laces of the J:Iaydariya. 

According to the information provided by sons of sheikhs, who grew up 
in tekkes, such ceremonies were almost the same in aU religious orders and 
in particular among the Badıawıya and Sa'cilya orders. 

The most detailed description of the Rıla'i tadj has been provided by 
Agah Efendi under the title Tadj Rıfii'i;61 it hada round top, 12 bands, was 
white with a black knot on its top and a black dastar. There are examples of 
such tadj at the Divan Literature Museum (inventory number 457) 
(Illustration 49), at the Bursa Ethnography Museum (inventory number 
9524), at the Istanbul Municipal Museum (inventory number 3078) and at 
the warehouse of the religious foundations. Nevertheless we have not come 
across the chier s tadJ or the tadj of various branches of this religious order, 
described by Agah Efendi and also the 8 -banded Rilli'i c.ii.dj mentioned by 
Brown.62 Ali the same there are two significant tombstones at Üsküdar 
Duvardibi. These are the tombstones of Sheikh }:ladji Hoşgör AI:ımad Baba 
and of another person thought to be his son. The tadj on these tombs are 
similar to the tadj of the Bekta.shis and have 8 bands, while the lower part 
has 4 sections and the top is dccorated with a knot. It is thought that these 
two people were Rilli'is with Bektashi. An elderly sheikh told me that the 
Rifü'is had a ı:ed 12-banded sunnah tiidj. There is an example of such a tadj 
at the Ankara Ethnography Museum (inventory number 9624) with a black 
knot on its top and a black dastar. 

· Brown confirms that the cloaks of the Rifü'is could be of any colour, but 
that generally a black cloak over a white robe was preferred. Their collars 
had 12 stitches and were ofthe J:ıaydari type.63 According to Agah Efendi the 
borders of the collars were green, because it was said that when the Prophet 
MuI:ıamm~d died, his green cloak was cut into pieces and his followers used 
these pieces to decorate their collars.64 The cloak used by a late Rilli'i sheikh 
had a regional character. The Sheikh did not chose to use one of the typical 
Rifü'i cloaks and prc:;ferred to use the cloak seen in the illustrati.on, probably 
because it was availafüe (Illustration 50). 

61 Agib, I, 75. 
62 Brown, 125. 
li3 Brown, 124, 125. 
c;.ı Agah, II, 9. 
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During a novice's initiation ceremony the sheikh and the novice used to 
clasp hands (by their right hands) and cover them with a napkin called 
destimal, ofwhich there is an example at the lstanbul religious foundation's 
storage room (Illustration 51). In the middle of it there was the following 
inscription: 

Niir al-huda qulna bihi takrima 
Şallii 'alayhi wa sallimii teslima 

while on its four sides there was written th~ poem: 

The doak of the venerable Prophet 
Is better than a wheel ofsatin 
By kissing and veneradng its hem 
We offer our respects to the suc~essor 

We know from various sources that roses were attached to the tiidj of the 
Rifü'i order and we know also their shapes, but we do not know which ranks 
used them. According to Agah Efendi. in his Tadj Risalesi, when Seyyid 
AI:ımad Rilli'i visited the tomb of the Prophet MuI:ıammad he saw his 
disciples hitting themselves in a trance. Upon seeing this, he wrote the 
Sawaqit-i Facil;ıa prayer in Hebrew characters in the sand and the names on 
the wafq-i Djaldjalütiya talisman in the earth and ~ed the sand and earth 
and used them to revive his disciples. His successors used the same talisman 
by embroidering its contents on white broadcloth with black silk thread and 
applying it as a rose on their tiidj (Illustration 52). Agah Efendi added in his 
Gul Risalasi that the Sa'diya and Badawiya elders also used this talisınan for 
good luck, considering it a sacred relic.65 In his Gul Risalesi, Agah Efendi 
included the illustrations of four roses of the Rifü'iya religious ·order. üne of 
these was coınmon with the Badawi ordei- and had 12 bands with the word 
Allah written 12 times. In the outermost circle there was the aınulet 
sun-ounded by three 5 pointed stars. A similar rose can be found in the 
middle ofa Rifü'i banner in the warehouse of religious foundations: In the 
middle of the rose, described by Agah Efendi as being the rose of both the 
Rifü'i and Sa'di orders,G6 ofwhich we have found.no examples, there was the 
drawing of their tadj in the centre of the star rnaking up the rose. The 
inscriptions of the amulet were embroidered in the arms of the star. The 

65 Agiih, VI, 17. 
66 Agfilı, VI, 22. 
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rose described by Agah Efendi as being the rose of only the Rilli'i order was 
different only in the fact that in the centre it had the inscription Allah and a 
five pointed star. 67 This rose is similar to the other Ri.Ia'i roses from the point 
of view of the number of concentric circles. This rose, on the white 
background of which pattems and inscriptions ha ve been embroidei'ed with. 
dark coloured thread, has an embossed Ri.Ia'i tadj in its centre.68 

Sources: Ahmed Raşid, Had.ha Risii.Ja-i Tariq ve Fucuwwat, of which we 
have the photocopies, 55b-90b; Br., 59, 84-85, 114, 123-139, 267, 274, 278-
282; OTDT., ill/39-43; D.S. Margoliouth, "Al)mad al-Rlla'i", Efl; M. Tahralı 
"Ahmed er-Rllai", TDVİA; Ahmed Rıfat, İA, 1, 203-204; C. S. Revnak.oğlu, 
"Tarikat Mensuplarında Zerafet, Nüktedanlık ve Hazırcevaplık", TK., 1967, 
VIIl-42, 3266-3269; C. S. Revnak.oğlu, "Nevbe Çıkarma Merasimi", TK., 1968, 
VIIl-50, 3612-3616; TMT., 194-196; T., 14, 32, 37-40, 127, 179; T. Dey., 140, 
321; Bü., 70-78; TB., 150. 

Garments of_the Sa'diya order 

The Sa'di, Bada\vi and Ri.Ia'i were very si.milar from many poin~ ofview. 
The Sa'dis, like the Rif:i'i , also believed in the principles of the Futmvwa. 
There were few differences in their organisation and practices. As in the case 
of the Bada\vis and Rlla'i the Sa'dis also had the positions of Naqib, Nuqabii, · · 
Ser-naqib, Nudjabii, Sandjaqdiir, Qahwa Naqibi and Pashmaq Naqibi. There 
were differences in the colours of their garments. 

Among the Sa'di the initiaıion rites were characterised by there being a 
loggia covering or banner over the heads of the sheikh and dervishes. 
Dervishes wore a cloak with a robe and baggy shalvar trousers under it, a 
Ifaydariya collar and a soft felt tiidj. According to the Sa'di sheikh, during 
initiation ceremonies the sheikh would wind a ceremonial belt around the 
waist of the novice if he deemed it necessary or appropriate. These belts had 
knots, called 'uqda, which increased i.Il number as the novice matured and 
acquired seniority. The Ser-naqib had two knots, while the Naqib had three. 
When the Ser-naqib became Nuqaba th.e · 'araqiya (soft felt tadj) was 
ceremoniously tak.en off from his head and a Djunaydi was wound round his 
head with Takbir recitations. The knot on its top, called 'imama, 

67 Agah, VI, 27. 
68 Agah, VI, 29. 
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represented the point of tbe Basmalah, it had seven bands and its point or 
Taylasiin was white"like the dastar and was shoulder length. 

On tbe crown of the 'araqiya of the dervishes there was a rose, while on 
their necks they had a scarf. Their large sleeved ceremonial cloaks, their 
J;ıaydariyas, and robes had no particular colour. The pistachio green light 
wool cloak of Sheikh ShamsH Efendi, uncle of the Sa'di sheikh Maçraq 
Sheikhi AJ:unad 'İzzi Efendi. had a rather straight collar with scicches. Tlıere 
was a braid ali around the hem, the sleeve ends and the collar, where it 
formed a seve~-talon claw pattern (Illustration 53). The large sleeved, 
ceremonial cloak. with pockets, of Sheikh AJµnad 'İzzi Efendi was of black 
wool. It had a J:ıaydariya collar and ~2 stitches down to the waist level. His 
fur-lined cloak was similar. His woollen scarf, similar to the one of Osman 
Nihat Onat, was 37 cm. by 303 cm. (Illustration 54) As in the case of many 
other orders, black. dastarswere wom during the month ofMuJ:ıarram. The 
wearing ofa black dastar during the month of MuJ:ıarram was not obligatory. 
SuCh a dastar was 14,5 cm. by 52,5 cm. and made of light wool. Naqibs had 
also a green shadd. Later when the Naqib had a.ttained the rank of Nuqaba 
his shadd became white. The green shadd of ~ad 'İzzi Efendi was 65 on. 
by260 cm. · 

Among the fıve -banded tiidj in Agah Efendi's J'adj Risiilesi ~ere was a 
white tiidj with green dastar called "Nurdjaba Tadj-i Sa'diya'-Ka.rabacalc", 
which had no knot on its top.69 The "Abu al-W.ata Tadj-i Sa 'diya" included in 
the chapter on the nine -banded tiidj, was white, with 9 bands, with a knot 
and with a green dastar. Among the small tiidj models in the warehouse of 
the religious foundations there is a white one with a white dastiir and 9 
bands. The one in the Municipal Museum is also white, with a white da.star 
and 7 bands and lateral knot. In many places there iş conflicting 
information.70 As a matter of fact, from the information collected directly 
froın ·members of this religious order, it appears that Sa'di tadj were white 
with seven bands, white knot and white dastar. The Sa'di rose on top of the 
'araqiya was used only by dervishes (Illustration 55). 

69 Agfilı, I, 52. 
70 ln one place Brown states that Sa'di radj had 12 bands and a yellowish destiir, whilc in 

another place he states that it had 6 b:ınds. Also Menzel (196, 197), on ehe hasis of infonnation 
collected from the Tiidj Risiilesi of Ashrafzada, sıated that Sa' dl liidj were white with seven 
bands, while in another place be .ıtates that the)"had 12 bands (see 60, 274). 
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Agah Efendi71 provided illustrations for Sa'diya roses with the following 
inscriptions: "Gul-i Ri.fii'iya wa Badawiya, Sa 'eliya"; "Rifü'i ve Sa 'eli" and "Sa 'eli 
Gülü"n "S, Sabit, Ş, Şakür, C, Cabbar, [, Fiird, ?aki, Jj, Ijabir i Zahir"13 

"Sa'diyaden Etyemez Dergahı Gülü, Abü al-Wa.ta Südlüce tarafı".74 

Unfortunately it has not been possible to find examples of these. 
Nevertheless we can state that they have all been inspired by talismans. Tw~ 
of them have a 12-band tadj figure in their centre,75 while "Sa'eliyaden 
Etyemez Dergahı Gülü"has a 7-band tiidj figure in its centre.76 Thus even if 
Agah Efendi ·does not include a Sa'di tadj among 7 -banded tadj, he 
nevertheless draws a 7 -banded Sa'di tiidj ona Sadi rose. 

Sources: Br., 51, 60, 114, 268, 274, · 478-80; OTDT., III, 81; D.S. 
Margoliuth, "Sa'adiye", İA., X, 44-46; TMT., 203-204; T., 73, 280; T. Dey., 
321; Bü., 282-286; TB., 150. 

Garments ofthe Shadhaliya order 

Even though according to Trimingham, 77 the novices of this religious 
order, which had only three tekkes throughout Turkey, passed through a 
cloak and tadjwearing ceremony at the beginning (188-189), according to 
Gölpınarlı this order, having a Maliiı:nati character did not have a particular 
costume. There was no tiidj on the sarcophagus ~ the mausoleum of Sheikh. 
Zafir Efendi near the asitiina at Beşiktaş. The tiidj ona straw structure with 
decorations similar to Arabic script in küti style, near the head of the 
sarcophagi of the sheikh himself and of his relatives, were according to the 
Sheikh Zafir Efendi's grandchildren, mad$ in tlre'Hedjaz and used by many 
people in those years. Examples of them can be found at the Ankara 
Ethnography Museum and at the Istanbul Municipal Museum (Illustration 
56). According to Gölpınarlı78 Shahdali tadj did not have bands and hada 
white dastar wound around them. In the illustration by :Piya Bey, 79 owner of 

71 Agah. VI, 18. 
72 Agah, VI, 23. 
73 Agah, VI, 29; bclow. 
7'1 Agah. VI, 28; above. 
75 Agah, VI, 18 and 22. 
; 5 Agah, VI, 28. 
77 Triminghaın, 188-189. 
78 Gölpınarlı, T. dey., 321. 
i9 Scc thc Tac lllustraıion with a dimcnsion of 65 by 85 cm., showi.ng the tadj of 14 ordcrs, 

which was drawn by Ziya Bey in 1314/1897 and printed with the lithography technique in 
lstanbul by the secrctary of thc Ottoman Rcgistry of Revenues. 
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the Sanayi-i Nefise Resimhan~si, the Shadhali tadj was drawn without bands 
and with a white turban. 

Sources: Br., 82, 268, . 480; OTDT., III/312-313; TMT., 202; A. Cour, 
"Şazili", İA. XI, 365-366; Bü., 185-196; K., 70. 

Conclusion 

When one looks at a general view of the history of Moslem religious 
orders in Turkey, one sees that their differentiation from the point ofview of 
organisation and clothing began in the sixteenth century, but that this 
differentiation increased only slowly reaching its zenith at the end of the 
nineteenth and end of the aventieth centuries, with many rules conceming 
the clothing being bom in the eighteenth century. 
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