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LATE ELEVENTH TO EARLY THIRTEENTH CENTURY 453

9. s

302, Soza.lg:&&xe celebrated satirical poet. “Aufi calls him al-Hakim ;ﬁ?

Taj al-shu‘ar® [547] Muhammad b. °Alf al-Stizani and Muhammad is e
glso the name by which he refers to himself in his poems. 1 However, he P
gives his father’s name as Mas‘lid (not ‘Ali)7 and indicates that he fol- &S

X

lowed his father in the professmn of poetry. He was born, again accord-
irig to ‘Aufi, in Nasaf (Nakhshdb), but spent most of his life in Samar-

qand, and he is often cf‘allgd Sozani Samarqand1 His pen-name comes

from sozan, needlp , and was perhaps chosen to match the: sharp wit of
his satires. His time can be determined from the fact that his qasidahs
mostly addres the rulers of Samarqand during @e seumd and third
quarters of the, 12th century; His eatliest unamblguou*sly identifiable
patron is the Qarakhanid Arslan—shah Muhammad an 'b. Sulaiman
(495/1102 to ca. 523/1129), and he praxsed his successors down to
Qilich Tamghach Khin Rukn al- d‘m Mas*ﬁd (D) b. Hasan (ca 556/1161

to 574/1178), his principal patron. He also prmsed the cierical rulers of
Bukhard (the sadrs of the Al i Buthén), [548“] the Seljuq Sanjar and vari-
ous ledser perscmag,es There is one (authentlc") poem4 eulogising the
Khwiarazm-shah Atsm In one poem3 addressed to Mas‘id’s wazir Sa‘d
al-mulk MasTd b. As‘ad he mentions the date Muharram 560/1164.
Danlat-shah (h]mself 4 native of Sama:qand) says that Sozani died in
569/11’73 4; since he gives this date in commection with a precise
localisation of the poet’s grave it is likely that he found the date on the

Lprwan p. 446, 1. 1 and 183, 1. 21, The editor (on p. 3 of his ihtroduction) also
cites verses in which the poet appears to call himself “Umar and Bii Bakr. However in
the first verse (=diwan p. 112, 1. 4) one of the manuscripts available to the editor has
not ndm i man chiin sihib i “adil ‘Umar khwanand khalg, but ... ‘adil hamé khwanand

. and this reading must obviously be preferred (‘sahib [ ‘adil’ here means
‘Muhammad’). The verse ngg his name (nﬁm) as Ba Balcr is found in a religious
poem (dwin p. 1, second verse from the bottom) which, as the editot admits, is miss-
ing in most copiés of the diwan. Tt is probably spurious. It is, however, not impossible
that the poet had Abf Bakr as a kunyah. Nafis] (in the notes td his edition of ‘Aufi, p.
694) quotes & verse in whu‘h Sozahi appez‘u‘s to g;wcT his mn.mg as Ibrihun, but in the
printed diwan (p. 26/ 1. 8) we read not man gar Ibmhfm nam-am, but gar na Ibrahim
ndm-am.

2Diwan p. 183, 1. 21; 389, ult. and elsewhere.

There are 4 number of ‘oems in the diwap in which he plays on the name, e.g. p.
350-2, 447. ‘Aufl’s story according to which he chose the name as a result of a love
affair Wﬁh a needle-maker need hardly be taken seriously.

4Dtwan p. 341-2.

5p. 1412,

is, Francois de, Persian literature: 2 Bio -blbllographlcalslll'vey : p&etfy of the
-Mongol period, London 2004, pp. 4373 - 4 5y . ISAM DN:170961
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cAufi. These include a ruba“l mocking Sanjar,
evidently in the aftermath of his defeat at the
hands of the Ghuzz in 548/1153, and some verses in
praise of Shihab al-daulah wa 1-din, wazir in
Herat. “Aufil also quotes two verses which he heard
from the poet’s own mouth (evidently in Bukhara)
and which had been addressed to him by 'Burhan i
islam’' (i.e. al-sadr al-kabir <“Umar II b. Mas‘iud,
the clerical ruler of Bukhara from 593/1196-7 to
ca. 616/1219) at the time when Shihabi arrived in
Bukhara from Marw. See also above p. 324 (Diya?)
and 381-2 (Khalah).

cAufi II p. 392-3; Razi III p. 459 (no. 1527);
Khaiyam-pur p. 311.

300. Mu®in al-din Siraji Balkhl is the author
of two ghazals quoted by ¢Aufi in his chapter on
the poets of Khurdasdn after the time of Sanjar
(i.e. after 552/1157). Razil has in his chapter on
the notable men of Balkh an entry on one 'Siraj
al-din' which begins with the same words as
cAufi’s entry on Siraji Balki, but quotes a
different set of verses, and states that this poet
served at the court of the Khwarazm-shahs.

cAufi II p. 323-4; Razi II p. 76-7 (no. 565);
Hidayat, Majma< I p. 247; Khaiyam-pur p. 264
(*Siraj’ and 'Siraji’).

301, Jamal al-din Fakhr al~shu‘ara®> Muhammad
b, ¢Ali al-Sirajl is also quoted in ¢Aufi’s
chapter on the poets of Khurasan after the time of
Sanjar as the author of three poems, two of them
expressly dedicated to the last Ghaznavid ruler of
Lahore, Siraj al-daulah Khusrau-Malik (555/1160 to
582/1186) from whom the poet evidently had his
pen-name.

cAufi II p. 324-7; Hidayat, Majmac I p. 245;
Khaiyam-piir p. 246 ('Siraji i Khur@sani’).

302. Sogzani, the celebrated satirical poet,
cAufil calls him al-Hakim Taj al-shufara® Muhammad

LATE ELEVENTH TO EARLY THIRTEENTH CENTURY 547

b. ©Ali al-Stuzani and Muhammad is also the name by
which he refers to himself in his poems.! How-
ever, he gives his father’s name as Mascid (not
cA13)2 and indicates that he followed his father
in the profession of poetry. He was born, again
according to “Aufi, in Nasaf (Nakhshab), but spent
most of his life in Samarqand, and he is often
called S3zani Samarqandi. His pen-name comes from
sb6zan, ‘needle’, and was evidently chosen to match
the sharp wit of his satires.? His time can be
determined from the fact that his gasidahs mostly
address the rulers of Samargqand during the second
and third quarters of the 12th century. His
earliest unambiguously identifiable patron is the
Qarakhanid Arslan-shah Muhammad (II) b. Sulaiman
(495/1102 to ca. 523/1129), and he praised his
successors down to Qilich Tamghach Khan Rukn al-
din Mas<id (II) b. Hasan (ca. 556/1161 to 574
/1178), his principal patron. He also praised the
clerical rulers of Bukhara (the sgadrs of the Al i

1piwdn p. 446, 1. 1 and 183, 1. 21. The editor (on p. 3
of his introduction) also cites verses in which the poet
appears to call himself <Umar and Bu Bakr. However in the
first verse (=diwan p. 112, 1. 4) one of the manuscripts
available to the editor has not ndm i man chin sahib i <adil
Umar khwanand khalq, but ... <adil hamée khwanand ... and
this reading must obviously be preferred (‘'sahib i <adil’
here means ‘Muhammad’). The verse giving his name (ndm) as
Bu Bakr is found in a religious poem (diwan p. 1, second
verse from the bottom) which, as the editor admits, is
missing in most copies of the diwan. It is probably
spurious. It is, however, not impossible that the poet had
Abil Bakr as a kunyah. Nafisi (in the notes to his edition of
cAufi, p. 694) quotes a verse in which S6zani appears to
give his name as Ibrahim, but in the printed diwan (p. 267,
1. B) we read not man gar Ibrahim ndm-am, but gar na Ibrahim
nam-am.

2piwan p. 183, 1. 21; 389, ult. and elsewhere.

3There are a number of poems in the diwan in which he
plays on the name, e.g. p. 390-2, 447. <Aufi’s story
according to which he chose the name as a result of a love
affair with a needle-maker need hardly be taken seriously.



2. Sozani

Samsuddin Muhammad b. Mas‘id (oder ‘All, vgl. Safi, TAI 2, 622),
Hakimi S., aus Nasaf bei Samargand. Gestorben 569 hq.
Zur Literatur iiber Leben und Werk vgl. Altes, FME 42.

Diwan. Enthilt Qasiden, Musammats, Qit‘as, Gazals, Rubi‘is, alle Gattungen sowohl in ernster
als auch in frivoler Ausprigung, ersteres mit den iblichen Themen eines Panegyrikers, darunter
auch besinnliche und religiése Gedichte. Herausgegeben von Dr. Sah-Husain, Nasiruddin,

Teheran 1338 hs.

3831
321 Fol. 25,7x 17 (17,5% 10,5) cm. 2 Kol. 17 Z. Schwarzer Lederband mit blindgepriagtem
Medaillon und Zierecken, sowie Randleisten. Innen rot mit Rosette und Zierecken auf goldenem
und blauem Grunde in durchbrochener Arbeit. Klappe entsprechend. Kalligraphiertes Nasta'lig,

in schwarz-goldenem Rahmen. Uberschriften rot. Vor den ersten fiinf Teilen jeweils ein illumi-
niertes Kopfstiick. Auf la Titel und Exlibris fiir Sultan Mehmed I Fitih.

Hellmut Ritter: Persische Handschriften 117

a) 1b-172b; Qasa’id (und Musammayay i madhiya). Anfang:

AT N S s, s
B - - ST Ollall
b) 173b-260b: Qasa’id (und Musamma_tdt) i hazliya. Anfang: )
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) 261b-292b: Mugarta Gr i madhlya. Anfang: ce
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d) 293b-300b: Muqatta Gr i hazliya, Anfang: ‘ 7
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¢) 301b-313a: Gazalyar, Anfang:
1) 313a-321b: Rupag yat. Anfang:
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Anfang Sa‘ban 880h, von Gulsani, in Qustan(iniya, = C o

ORENS,  ©.29-20 5. 116-\1% 1986 (Leidhn )



|THE ENCYCLOPAEDIA OF ISLAM_(New Edition), Vol. IX, (Fasc. 161-162), 1997 LEIDEN, pp. 9/2

AL-DU YU LL = DdUZLL vl

Lyds, op. cil., v, 218; al-Sha‘rani, op. cit., 30-2). More-
over. the eschatological dimension is very much pre-
sent in his work (sce the many fateds in his Hawr,
e.g. i, 213-50, 358-66, etc.; sec also Bushrd al-ka’ bi-
lik@ al-habih, Cairo 1969).

Finally, it should not be forgotten that al-Suytti
also was a historian and biographer. In this field, he
took up theory (e.g. al-Shamarikh [T m al-ta’rtkh, but
above all he wrote on several concrete subjects, such
as a history of the caliphs (Ta’rikh al-khulaf@, Cairo
1964), a history of Egypt (Husn al-muhadara, quoted
above), and a great number of biographical collec-
tions, chosen according to specialities (tabakdt ot com-
mentators, traditionists, grammarians, poets, etc.). He
did not neglect literature, but this was hardly ever an
end in itsclf. He took it up, in particular, under its
historical angle (al-Mustazraf min akhbar al-diawar, Beirut
1963) or under its erotic one (his Rashf al-zulal mn
al-sikr al-halal has been translated by René Khawam
under the title Nuits de noces, Paris 1988), and his
poetry is dedicated to the praise of the Prophet.

Bibliography: Add to the sources quoted in the
article, al-Suyiti’s biography, written by his disci-
ple ‘Abd al-Kadir al-Shadhilr, Bahdjat al-Gbidin bi-
tardjamat Djalal al-Din (mss. in London, Dublin,

Kuwayt), as well as Shams al-Din al-Dawadi,

Tardjamat al-Suyafi (ms. Tiibingen); Nadjm al-Din

al-Ghazzi, al-Kawakib al-sa’ira bi-ayan al-mi’a al-Gshira,

Beirut 1945, i, 226-31. E.M. Sartain, Falal al-Din

al-Suyiifi, remains the most complete study in a

Western language; see also eadem, Falal al-Din as-

Supat’s relations with the people of Takrar, in J8S, xvi

(1971), 193-8. In his bibliography, S. Aba Djib

mentions several studies in Arabic (op. ¢it., 331-2).

In his Muhammad’s birthday festiwal (Leiden 1993, 45-

70), NJ. Kaptein presents and translates al-Suyhitl’s

fatwa which validates the practice of the mawlid

nabawi. (E. GEOFFROY)

SU0Z, Savym MuvaamMap MIrR (1133-1213/1720-
98), Urdu poet, was born in Dihli. His father was
descended from a Gudjara saint, but the family orig-
inally hailed from Bukhara. The poet had the broad
education and training typical of the noble classes.
He was an excellent archer and horseman, and gen-
erally skilled in the martial arts and noted for his
physical strength. He was an expert calligrapher, and
excelled in all the seven different types of ornamen-
tal writing. After a licentious youth, he became a
dervish. As a writer, whilst a number of tadhkira authors
refer to him and quote from his verse, there is a lack
of firm detailed information. Mir Hasan [g.v.] asserts
in his Tadhkira that Stz wrote prose as well as poetry:
but none of this has survived; not even, regrettably,
his book on archery.

His skill as a poet is recognised, but while the sali-
ent points of his poetry are well-known, we lack an

authoritative diwdn. He was known for his emotional |

recitation, which contrasted with the more common
taht al-lafz method, which perhaps placed phonology
before feeling. His Urdu poetry is dominated by ghazal,
but also includes mathnawi, rubat and mukhammas. He
at first used the takhallus Mir, but, to avoid confu-
sion with Mir Taki Mir [¢g2.], changed it to Stz
(= “passion, burning”). He was the first Urdu poet

to achieve fame for rékhi7 verse, that is, using women’s
language, in which Rangin later became better-known.
Spontancity, simplicity, avgidance of high-flowing
similes and obscure allusions, all these, according to
Saksena (op. cit. in Bibl., 60), are among his charac-
teristics. He does not make excessive use of Persian
expressions: and, unlike his contemporary, Sawda [g.2],

he has no penchant for virtuosity in pl’OS()(’fy, such as
rich and difficult thymes. It is all very tantalising, and
from what we know of his life and works, one is tempted
to ask, “Is this a genius manqué?” Though essentially
a Dihlf poet, he was, like others, driven by Maratha
and Alfghin incursions to leave the city, and after a
stay in Murshidabad, seat of the Nawwabs of Bengal,
he became mentor of the Nawwib Asaf al-Dawla in
Lucknow in 1797, but died the following year. A pleas-
ant, witty and courteous gentleman, he did not take
easily to patronage, but won a niche for himself as
a “prince of amorous style” (Saksena, 60). It must be
admitted, however, that it contains more pathos than
passion.

Bibliography: Kudrat ‘All Shawk, Tabakat al-
shu‘ar®, ed. Nithir Ahmad Fariki, Lahore 1968,
931-40, contains a short account and useful exam-
ples of Siiz’s poetry. This should be taken together
with Abu ’l-Layth Siddiki, Lakhnaw ki dabistan-i
shairg, Lahore 1955, 135-8. Ram Babu Saksena, A
history of Urdu literature, Allahabad 1926, 59-60, is
helpful. In addition to Kudrat ‘Alf Shawk’s work
mentioned above, the tadhkiras of the following
authors merit reference: Mushafi [q.0.]; Nassakh,
Sukhan-i shu‘ard’; and Mir Hasan [g.v]-

. _ (J-A. Haywoon)
SUZANI (better Sézani), Muhammad b. ‘All (or

Mas‘ad?) al-Samarkandi, Persian satirical poet
of the 6th/12th century. A native of Nasaf
(Nakhshab), he eulogised several of the Karakhanid
rulers of Samarkand, from Arslan Shih Muhammad
Il (495-ca. 523/1102-ca. 1129) up to Kili¢ Tamghac
Khin Masd Il (ca. 556-74/ca. 1161-78), but also
several of the Burhanid sadrs of Bukhara [see sapr. 1],
the Saldjiikid Sandjar [g.2] and others. Dawlatshah,
who appears to have seen Sfizani’s grave in Samar-
kand, says that he died in 569/ 1173-4, and adds that
before his death he repented his many sins and turned
his hand to devotional poetry.

However this may be, SzanI is now remembered
mainly as the author of vehemently abusive invectives
and of pornographic (mostly homoerotic) facetiae. For
modern scholars (as already for the mediaeval Persian
lexicographers) their interest resides largely in the fact
that they contain many examples of the Samarkand
dialect and of unusual slang expressions. The poems
were collected, together with a good number of
scurrilous anecdotes, by the Safawid antiquarian TakT
Kashi [g.0] in his Khulasat al-ash@r, from which vir-
tually all of the manuscripts purporting to contain
Slizani’s diwan are apparently derived, and a sclec-
tion of these mediocre manuscripts forms the basis of
the published edition by N. Shah-Husaynr, Tehran
1338 SAh./1959. However a fair number of Stizani’s
poems are contained in a textually superior form also
in anthologies of the 7th-8th/13th-14th centuries.

Bibliography: ‘Awfi, Lubab ii, 191-8; Mustawfi,
Tarikh-i guzida, ed. Nawa’1, Tehran 1339 S4./1960,
733-4; Dawlatshah, Tadhkira, 100-3; Taki Kash,
Khulasat al-ashar, B.L. ms. Or. 3506, fols. 36la-
396a; Browne, LHP, ii, 342-3; de Blois, Persian lit-
erature, v, 546-50 (with further references); R. Zipoli,
[ Carmina Priapea di Sizani, in Annali di Ca’ Foscar,
xxxiv/3 (Venice 1993), 205-56.

. (F.C. pe Bros)
SUZI CELEBI, Mchmed b. Mahmud b. ‘Abd

Allih, Ottoman poet who lived in the second half of
the 9th/15th century and the first decades of the fol-
lowing one, d. 931/1524.

Born at Prizren [g.0.] near Uskiib [q.0.] (Skoplje),

he hecame secretary to Mikhal-Oghlu [g.2.] ‘All Beg,

Ny

,guz«f_’;mz




