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Cairo 1386/1968; Makrizi, Kitdh al-MawdSiz; ‘Al

Mubéarak Pasha, al-Khitat al-djadida, Cairo

1306/1888-9, xviii, 2-111. (O. WEINTRITT)

RAWDA-KHYANI, a ShiYi Persian mourning
ritual commemorating the suffering and martyrdom
of Imam Husayn, the grandson of the prophet
Muhammad and other Shif martyrs. The name of
this public lamentation is derived from the tite of a
literary masterpiece called Rawdat al-shuhadi’® (‘“The
Garden of the Martyrs’’). This book, written in Per-
sian but under an Arabic title, was composed by Hu-
sayn Wa'iz Kashifi [¢.».] in 908/1502-3 when Shi%i
Islam was being imposed as the state religion of Per-
sia. Rawda-kh*ani literally means *‘recitation from the
Garden [of the Martyrs]"* and is popularly called just
rawda. Originally, it was custornary to recite or chant
a chapter from The Garden of the Martyrs in public each
day during the first ten days of the month of Muhar-
ram. Gradually, it was staged during the whole month
of Muharram and the following month of Safar, even-
tually to be performed all year round. Today, despite
the fact that it is still called *‘the Garden Recitation”,
the original text has been almost abandoned as each
Rawda-th*an (person who does the recitation) tries his
own creative skills in conjuring up the story.

All classes of society participate in the Rawda-
Eh*ani, which can be held anywhere from black tents
set up for the occasion in the public square of a village
or town, to a mosque or a courtyard of a private
house, or even to special edifices built for the Shi‘f
mourning rituals called Husayniyya or takiypa. These
buildings have been constructed in Persia from the
end of the 18th century onwards.

Rawda-kh*ant belongs to the category of the sta-
tionary Shi‘i commemorative rituals which are collec-
tively known at madjalis al-aza. Tt starts with the
chants invoking the prophet Muhammad and other
saints and is followed by a rawda-kh*dn, a master
story-teller, who recites and sings the story of Husayn
and his family and followers at the bloody battle of
Karbala” while sitting on a minbar above the assembl-
ed crowd. His rapid chanting in a high-pitched voice
alternates with sobbing and crying to arouse the au-
dience to an intense state of emotion. The audience
responds with weeping, chest beating, and body
flagellation. The performance can last from a couple
of hours to an entire day, well into the night as a suc-
cession of rawda-kh*ans are being used. The rawda-
khani ends with the congregational singing of nawha
[see NIvAnaA] (dirges).

The art of rawda-kh*ani depends on the ability of
the rawda-kh*an to manipulate the assembled crowd,
using his (or her, if the gathering is entirely female)
choice of episodes of the tragedy as well as his or her
use of body language and tonality. A successful rawda-
&i*dn is able to bring the audience to a state of frenzy
in which the members of the audience identify with
the suffering of Husayn and other martyrs. According
to popular belief, participation in rawda-kk*dni en-
sures participants of intercession by Husayn on
Judgement Day. Almost from its inception it has been
a tradition that mixed the past with the contemporary,
and rawda-kh“dns often make digressions into the
political, social and moral issues of the day. This
makes the rawda-kh“ani a very important political
weapon.

Outside Persia, rawda-kh*ani had been used in In-
dia in its original form, but now exists in modified
versions reflecting Indian culteral influences. In
Bahrayn, the Persian model is still followed. Other
Shi‘a communities also observe this public lamenta-
tion for Husayn and other martyrs according to local

traditions. The intensity of feeling discharged in these
rituals, no matter where, is universal.

Bibliography: Husayn Watiz Kashifi, Rawdat al-

shuhada®, Tehran 1341 $h.; Mahmoud Ayoub,

Redemptive suffering in Islam, The Hague 1978; P.].

Chelkowski (ed.), Ta’ziyeh: ritual and drama in Iran,

New York-Tehran 1979; G.E. von Grunebaum,

Mukammadan festivals, New York-London 1958; G.

Thaiss, Religious symbolism in social change. The drama

of Husain, in Nikki R. Keddie (ed.), Scholars, saints,

and Sufis, Berkeley, etc. 1972. (P. CHELxOWSKI)

RAWH 5. HATIM b. Kabisa b. al-Muhallab b,
Abi Sufra (d. 18 Ramadin 174/28 January 791) was
the fourth governor from the Muhallabids [g.0.]
of Ifrikiya, where there preceded him successively a
distant cousin, ‘Umar b. Hafs b. ‘Uthman b. Kabisa
(151-4/768-71), his brother Yazid (19 Djumada II
155-18 Ramadan 170/27 May 772-13 March 787) and
his nephew Dawid b. Yazid who, on his father’s
death, took over in the interim until the arrival of his
uncle Rawh on 1 Radjab 171/16 December 787.

Rawh had first served in the army before rejoining,
in 159/776, the group of governors. He is mentioned
for the first time in 132/749-50, at the siege of Wasit,
in the army of Abu ’I-‘Abbis al-Saffah. Ten years
later, in 142/759, he fought in Tabaristan in the ser-
vice of al-Mansiir, and is then found subsequently ac-
ting as chamberlain for the latter caliph.

In 159/776 he was made governor of Sind by al-
Mahdi. From then onwards, with intervals of varying
length when he was available for service, spent proba-
bly at court, he was appointed governor of Kifa,
Basra, Tabaristin, Armenia and Palestine, this being
his last post in the east. In 166/782-3, when he was
governor of Basra, his son Dawid was accused of zan-
daka and arrested, but freed once he had recanted.
Recalled from Palestine, Rawh learnt in Baghdad of
the death of his brother Yazid at Kayrawan. The new
caliph Haran al-Rashid appointed him as Yazid’s
successor.

He found a province left in a peaceful state by his
brother, allowing him to govern there without inci-
dent. He had the good sense to make peace firm by
establishing good relations with the Imam of T3hart.
By then he was very aged, and it often happened, we
are told, that he went to sleep during meetings. The
officer in charge of the barid [¢q.v.] (postal and in-
telligence service) informed al-Rashid about this,
who, in order to prepare for all eventualities, secretly
appointed another Muhallabid, Nasr b. Habib, to
succeed Rawh on his death. Rawh, for his part, had
left the power to his son Kabisa. In this way, probably
with a deliberately theatrical gesture, during the in-
vestiture ceremony for Kabisa in the Great Mosque,
the sahib al-barid exhibited al-Raghid’s diploma in
favour of Nasr. Those present acquiesced.

The evidence shows that the caliph was keeping a
weather eye open, and did not want a dynastic tradi-
tion to become established in North Africa. After two
years and three months, Nasr was dismissed, and the
interim authority entrusted to al-Muhallab b. Yazid
whilst the new governor, another son of Rawh, al-
Fadl, was awaited. Al-Fadl entered Kayrawan in
Muharram 177/April-May 793, the eighth and last
Muhallabid governor in Ifrikiya. Trouble broke out
immediately, and in Sha‘ban 178/November 794, al-
Fadl was killed in a revolt by the djund.

With the Mubhallabids, a dynastic tradition was ap-
pearing in the last province of the Maghrib still in
caliphal hands. It was, however, abortive. Another
period of troubles had to arise in order to convince the
caliphs to relax their control, and this was, in 184/800,
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