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0 i, Kiyafeti’'l insaniyye fi Semali Osmaniyye,
Siheyla (Prof. Dr.), Lokman Gelebi, Kiya ' e
ARTEMEL (Tuhe )l;hy(siognomy of Peogle and the Descriptions of the Gitoman Sultans) Trans.

Ankara : Ministry of Culture and Tourism, 1987.

Bestell-Nr.:

i A S F
LOAMPBA o SEFYD e SE XA 27 B 1952

Selyid Logman: Xiyifetd’l-insaniyye fi semaili'l-"0s-
méniyye / {Seyyid Lokman Gelebi Ibn-Haseyni el-CUrmevi
el-Casuril

Istanbul : The Historical Research Foundation, Istan-
bul Research Genter, 1987. - 45 5., 63 Bl. :I11.
Inhaltsangabe d. tirk, Werkes: Perbanalbeschreibung
der osman. Sultane. - Nebent,: Qiyafet dl-insiniye £i

Bemd'il el-SOtmaniye, - Text vark. in arab. Schr.
- Nebent. in arab. Schr.
NE: Kiy8fetdi'i- insfiniyye % gemfili'l-

'Osméniyye

GUNGOR,

: ,éal{zﬂ”j"’ b

'v i g fe-
1.65- Kyafer jtmi ve Seyyid Lokmansgiun
B bi’ nin Klyafem&mexi. Mchmet |
Taysi, MM, TV, (Kasim 1979).
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Harun (Yrd. Dog. Dr.), “Seyyit Lokman ve Oguznamesi”, Tiirk Dinyas: Aragtirma-
lart, 44, (1986), 91 - 103.
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- NEW LIGHT ON THE PAINTERS OF THE <ZUBDET AL-TAWARIKH »
IN THE MUSEUM OF TURKISH AND ISLAMIC ARTS IN ISTANBUL

Dr. Giinse] RENDA

Among existent manuscripts of the period of
Murad I1 are three illustrated copies of Seyyid Lokman

Ashuri’s Zubdet-al Tawarikh. One of these copies is'in -

the Museum of Turkish and Islamic Arts in Istanbul
(N° 1973), the other in Topkap: Saray Museum Lj-
brary (H. 1321) and the third in the Chester Beatty
Library in Dublin (N° 414).

The three illustrated Zubdet-al Tawarikh manus- -

cripts have been listed in the museum catalogues and
briefly commented on in the monographs on Turkish
miniature painting (1). :

The text, almost identical in the three copies, was
copied from the Tomari-Hiimayun, a historical work
in the form of a large rotulus in the Topkap: Saray
Museumn Library (A. 3599) (2)." A thorough study of
this text and the three Zubdet-al Tawarikh manus-
cripts proved once more the identity of Lokman
Ashuri, the author, showed how he prepared the text
and indicated definite dates for the three manus-
cripts (3). The earliest in date is the copy in the Mu-

(1) SK. Yetkin, Islarn Sanari Tarihi, Ankara, 1954, p. 310.
V. Minorsky, The Chester Beatty Library. A Catalogue of the
Turkish Manuscripts and Miniatures, Dublin, 1958, no. 414,
pp. 21-25. Kemal Cig, “Tirk ve islam Eserleri Miizesindeki
Minyatiirlii Kitaplarin Katalogu” Sarkiyat Mecmuasi, 111, 1959,
pp. 59-60. Emel Esin, Turkish Miniature Fainting, Vermont-
Tokyo, 1960, p. 12. Fehmi Edhem Karatay, Topkap1 Seray:
Mizesi Kitiphanesi Tirkge Yazmalar Katalogu,C.1., no. 678,
p. 222. G.M. Meredith-Owens, Turkish Miniatures, London,
1963, p. 15. Zeki Velidi Togan, On the miniatures in Istanbul
Libraries, Istanbul, 1963, p. 49. S.K. Yetkin, “An illuminated
manuscript of the Zubdet al Tawarikh", Atti del Secondo Con-
gresso Internazionale di Arte Turca. Venezia 26-29 sertembre,
1963, Napoli, 1965, pp. 277-281. R. Ettinghausen, Turkish
Miniatures from the 13th to the 18th century, Milano, 1965,
p. 19. F. Ogﬁtmcn, XIFXVII Yiizyillar: Aresinda Minyatir
Sanatindan Ornekler, Istanbul, 1966, pp. 30-31. 1. Stchoukine,
La Peinture Turque d'aprés les manuscrits illustrés 1€T¢ Partie,
Paris, 1966, pp. 74-75, 120-122, 148-149, nos. 41, 42,43.8K.
Yetkin, L encienne peinture turque du XII¥ au XVIII® siécle,
Paris, 1970, pp. 3942,

(2) F.E. Karatay, op. cit., no. 732. There are only two minia-
tures in this work, a world map and the zodiac.

(3) The comparison of the text in all four copies was made
in collaboration with. Prof. Bekir Kistiikoglu of the History De-
partment of Istanbul University. As to the unquestioned iden-

seum :of Turkish and Islamic Arts, dedicated to
Murad I1I, in which the text ends with the events of
the month of Ramazan 991/ Séptember 1583. The
Chester Beatty copy, which was made for Danis&qade
Agast Mehmed Afa, dates from “Sevval” 991/October
1583, but the text of the Topkapi copy ‘ends on
“Rebiyulahir’ 994/March 1586, - . :

The miniatures of the Zubdet al Tawarikh in the
Museum of Turkish and Islamic Arts are discussed here
in the light of a document recently found in the State
Archives indicating the names of the artists responsible
for this work (4).

The manuscript has 91 folios of 41,3 x 64,7 ¢cm and
40 miniatures. The text is a summary of biblical and
political world history covering the creation, stories of
the prophets and prominent historical figures of the
past and largely Turkish history to the time of the
reigning sultan Murad I, also including geneological
accounts of the first twelve Ottoman sultans. Of the
forty miniatures, twenty-three illustrate the stories of
the prophets, five are portraits of the caliphs and
imams and the last twelve are portraits of the Ottoman
sultans. A close examination of the text and the geneo-
logical tables which are found in the text in succession
showed that three pages with miniatures belonging to
the Topkap:1 copy were misbound in this volume and
that seven other pages with miniatures are actually
missing from this copy. A comparison of the manus-
cript with the complete Chester Beatty copy had indi-
cated the subject of each missing miniature (Table I).

The miniatures in this manuscript are of great signi-
ficance iconographically and artistically and certainly

tity of Lokman Ashuri, it is proven once more by his own
words: on p. 79b of the copy at the Museum of Turkish and
Islamic Arts in Istanbul: “bu daileri Lokman-Ashuri” meaning
“Lokman, myself". The same phrase is found on p. 91a in the
Topkap: copy and p. 196z in the Chester Beatty manuscript.

The late Prof. Zeki Velidi Togan of Istanbul University
mentions that the author is Dulgerzade. Z.V. Togan; op. cit.,
p. 49. This name is not indicated anywhere in the text or in any
other source. .

(4) This paper deals mainly with the evaluation of the docu-
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Periyar Veli Tiirbesi, 6) XIV. asra ait ad: bilinmeyen bir mezar, 7) XIX. asra
ait Muhammed Kerim Isan Tiirbesi, 8) XX. asra ait Tag Mescid adinda
yeni bir medrese,

Bunlarin disinda Urgeng'te bir tiirbe daha vardir. O da Sultan Ali
tiirbesidir ki bu tiirbenin dzelligi, onun tamamen Tére Beg Hanim tiirbesine
benzemesidir. Her cihetten birbirine bu kadar ¢ok benzeyen iki tiirbenin
aynu gehirde olmasi, hayret verici bir durumdur. Sultan Ali Imareti'nin bir
tiirbe olmasi, Tore Beg Hanim Imareti'nin de bir tiirbe oldugunun bir
bagka delilidir.

Eski Urgenc’in abidelerinin hepsi hakkinda ayrintihi bilgiler igin su
kitaplara miiracaat edilebilinir:
HALIMOV Nazar B., "Kadimi L"Irgcnc’e Siyahat",Aggabat, " hm",1986 HA-

LIMOV N. B., "Pamyatniki Urgenca (Soorujeniya, nadpisi, legends)" Asgabad,
"Tiirkmenistan" , 1991

TEKLiFLER

1) Sovyetler Birligi dagilmadan 6nce her haliikdrda Tiirk Cumhuriyet-
lerinde yilda bir seminer yapiliyor ve bu seminerlerde okunan tebligler
negrediliyordu. Fakat 5-6 yildir seminer yapilamamig ve buna bagh olarak
nesir igleri de yetersiz hale gelmigtir. Vakiflar Genel Miidiirliigii'nden ri-
camiz, burada okunan tebliglerin bir an 6nce negredilmesidir.

2) Yapilan bu seminerin, muayyen bir zaman tesbit edilerek her yil

gerceklestirilmesi ve bdylelikle daimi bir hile getirilmesi en biiyiik arzu-
muzdur.

3) Islami eserlerin aragtirlmasinda, tespitinde ve muhafaza edilmesi
konusunda yeni gahsmalar yapip bunlan kitaplar halinde negretmeliyiz.
Diger miisliiman devletlerdeki kiiltiir kuvvetini bir merkeze toplayarak bu
{slami eserleri himaye etmeliyiz. Bu mukaddes vazifeyi gerceklegtirirken
Avrupadaki meslekdaglarimizin, ilmi restorasyon konusunda bulduklar:
yeniliklerden (teknik yeniliklerden) daha gok faydalanmaliyiz. Birlegmisg
Milletler Toplulugunun ve Szellikle IKOMOS un imkanlanm daha iyi de-
gerlendirmeliyiz.

4) Biz Tirkiye'ye geldikten sonra, burada negriyat imkanlarinin gok
daha yiiksek bir seviyede oldugunu, memnuniyet verici bir hayretle gordiik.
Arzu ediyoruz ki, bundan sonra Tiirk Cumhuriyetlerinde bulunan abideler
hakkinda yazilan kitaplarin, Tiirkiye'de negredilmesine imkén taninsin.
Abidelerimiz ve Szellikle kiiltiiriimiiz hakkindaki bu eserlerin manevi de-
geri, maddi degerinden ¢ok daha istiindiir. Genel Miidiirliigiiniiziin, bu
yazma eserlerimizin negri konusunda yardimlarin esirgemeyecegi imidin-
deyiz.

Bizler, Tiirk Cumhuriyetlerinde yaptifimz seminerlerde de karsilagti-
miz, bu tiir organizelerin ne tiir zorluklarla gergeklestirildigini bilerek,
Vakiflar Genel Miidiirliigii'niin, bu konudaki fedakér gayretine ve bizlere
gosterdigi alidkaya tegekkiirlerimizi bildiririz .

'SEYYID LOKMAN GELEBI
KIYAFETUL-INSANIYYE FI SEMA’ILI'L-
OSMANIYYE

Hazirlayan: Mehmed Serhan TAYS!

ONsdZ

fnsanlik tarihi kadar eski bir ilim olan “Kiyéfe (1)” ilmi, bilhassa 'Islam
diinyasinda tib, idari ve edebi ilimler ile dini ilimler’de alet ilimlerinden
biri olarak kabul edilmigtir. ,.

tslam diigiincesinde; insan viicGdu, bir bakima rithu kaﬂvrayan ve muha-
faza eden bir elbise, bir kiyéfet gibidir. Bu sebeble “ktyuj"egf " lfonusuncta
kaleme alman eserlere; "kiydfetnime”, nyesiletii’l-irfin" "Firdsetnime" ve "-
Ziibdetii‘l-irfin" gibi isimler verilmigtir.

Arap- Islam devletlerinden Fars ve Tiirk devletlerine kulntr n\{r55}| o-
larak intikal eden bu ilim dali, Osmanh Devleti'nde de "Siydsetnime"ler
gibi, Osmanl irfin ehlinin deger verdigi énemli ilimler arasinda seckin
yerini almigtir. N ' .

Osmanl "§ehndmeciligi"nin kiymetli gahsiyetlerinden biri olax) 'Sfyyl'fi
Lokman Celebi"nin bilinen en &nemli eserlerinden biri olan bu "Ktyaj"em:lme '
incelememizde de goriilecefi iizere, eserin "Metn}"nfi'e "Nfulfadd:me kxﬁ-
minda, bizzat miiellif tarafindan eserin ismi "K{yafetnf I-lflsamyye f semd’i-
Li’1-Osminiyye" diye tasrih edilmigtir. Eserin <‘>lri]i1?al“15_{nmﬁien anlx.sxls.i;:a'gl
{izere, kitap iki ana bdliimden olugmaktadir. Birinci bdliim, klyd[et ilmi" nin
tarifi, kisa tarihgesi ve bu konuda yazilmug eserler, bu eserlerin Iftanbul
kiitiiphanelerinde bulunan niishalan, incelememize esas (?lan‘ r.\ushanm
fstanbul kiitiiphanelerindeki mevcud niishalarindan bahsedilmigtir.

{kinci boliimde ise, Osman Gézi ile Sultan 1. Murad’a kaﬂdark gelc_an on
iic Osmanh Sultin’'mn "Semd'iindmeleri® ile edebi ve ahlAékl hallerinden
bahsedilir. Aynca bu boliimde, adi gegen sultanlarin ga‘zalanrfdan, ha)iu'
eserleri ve evkifindan bahsedilir. Eserin icinde ise, yeri geldik¢e on ug



eserine yazilan bir serhdir (KZ, s. 1932; Kahhala, VI, 105; F. Gokmen, Rubu Tahtast,
s. 7). Muhtemelen zamanimiza niishasi ulagmamistir.

Bibliyografya: Atar, s. 454; Fezleke, 1, 177 Macallat al-Nisab, s. 359a; SO, 111, 404; OM, 111,
291 nr. 2; F. Gokmen, Rubu Tahtasi, s. 7.

119. SEYYID LOKMAN (1010/1601’de sag)

Sultan I1I. Murad devri tarihgilerinden ve saray hocalarindan olan Seyyid Lokman
b. Seyyid Husayn al-*Agiri al-Husayni al-Urmavi, Sevval 976’da sehnameci
(vakaniivis) oldu. 1005°de bu vazifeden azledilip defterdar tayin edildi. Telif ettigi
eserler arasinda, 15 Ramazan 987°de Sultan 111. Murad’a sundugu Sahinsah-name;
992’¢ kadar getirdigi Mucmil al-Tumar adli bir Osmanli hanedamn tarihi; 997°de yazdig1
Osmanh hitkiimdarlarinin kiyafet, sekil ve semailini anlatan 1_<iyt"1fat al-Insaniyya fi
Sama’il al-Osmaniyya 999’da bitirdigi Sahname-i Al-i Osman adh manzum Osmanh
hanedam tarihi bashicalaridir. Sultan 11. Selim devrini anlatan Selim-name’si ve Kananr
Sultan Sileyman devrini anlatan Hiiner-name’si de mithimdir,

Eserleri arasinda konumuzla ilgili olarak Risdle-i Alat-1 Rasadiye (T) N1 YL )
40y ) ’si bulunmaktadir (OM, 111, 136). Rasad aletlerinden bahseden bir
eser olup herhangi bir niishasi tespit edilememistir.

Bi-bliyografya: TOEM, 1, 103 v.d., 430 v.d.d.; Necib ;\slm, Yeni Mecmua, nr. 9 (Istanbul
1917); Ahmed Refik, Alimler ve San’atkarlar, s. 81 v.dd. (Istanbul 1924); OM, 111, 135 v.d;
SO, 1V, 93; Hammer, GOR, 1V, 232, not; Hammer, GOD, 111, I: Babinger, nr. 141, s. 181-184,

120. HUSAYN AL-HALHALI (6lm. 1014/1605)

Husayn b. Hasan al-Husayni al-Halhali al-Hanafi, Iran Azerbeycan’nda Gilan
siirina yakin bir kasaba olan Halhdl’de dogdu, Saméhi’de ikamet etti. Ilim aldig
alimlerden biri, Mirzacan Habibullah al-Sirazi (6lm. 994/1585) dir.

Husayn al-HalhalPninOsmanh hakimiyet béligesine gelis tarihi bilinmemekteyse de,
Diyarbekir (Amid)’de ikdmet ettigi ve burada bir medresenin basinda bulundugunu
biliyoruz. Bu medresede kendisinden ders okuyan 6grenciler arasinda, Molla Celebr
al-Amidi (6lm. 1066/1656) (Ussaki-zade, nr. 128; Seyhi, 186b, s. 204) ve
Seyhiil istam  ¢Abdurrahim b. Muhammed (6lm. 1066/1656) (Ussaki-zade nr. 124,
s. 194; Seyhi, 188b; Macallat al-Nisab yap. 20la)’de bulunmaktaydi. Yine
cAbdulkarim b. Sulayman b. ‘Abdulvahhab al-Karani (Muhibbi, 11, 122) de ondan
ilim alanlardan biridir.

Tefsir, hadis, kelam, fikih, nahiv, mantik ve astronomi konularinda eserler yazmis
olan Husayn al-Halhali 1014/1605 yilinda vefat etmistir. Astronomi konusunda tespit
edilebilen eserleri sunlardir:

1. Risala ff Sarh al-Da’irat al-Hindiyya (A): Z{A.:M 5£‘\.U\ A g Ay

Meshir Hanefi fakihi Sadr al-Sari*a’min Sarh al-Vikaya adh eserinde zikredilen

zaman tesbit aleti “‘al-dairat al-hindiyye’’yi tamitan ve kullamhgini sekillerle agiklayan

bir risdledir. Husayn al-Halbali bu risalesini 1006 ythmn Saban ayi sonlarninda

tamamlamstir. Risalenin basi:
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Niishalan:

* Resid Efendi, nr. 989/23: talikle, yap, 263-270, 21.5x16.7 (14x6.4) cm, 19 str. Huseyn b. Ahmed
al-Iskilibt tarafindan h. 1007°de istinsah edilmistir.

Kastamonu, nr. 1555/5; talikle yap. 79a-87a, (9x15.5) 16.3x23.3 cm, 17 str. Istinsaln h. 1026’da.

Anf Efendi, nr. 1692/3: nesihle yap. 151b-157a, 14.5x20.5 (8x15) cm, 23 str, istinsahi h. 1060 civarinda.

Bayezid Umumi, nr. 4662/2: talikle yap. 61b-73a, 14x20 (6x12.5) cm, 13 str. H. istinsah 1082'de.

Sclimiye, nr. 690/2: nesihle yap. 113b-118a, 15.4x21.1 (7.5x14) cm, 21 str. Istinsahi Kole-zade Mahmud

tarafindan $a’ban 1087’ de tamamlanmustir, ;

Mathaf al-Iraky, nr. 7905/6: 13 sayfa, 22.5x16 cm, 20 sir., ‘All'b. Hizir b. Muhammed tarafindan

h. 1089°de Diyarbekir'de istinsah edilmistir. Mahtuiat al-Falak ve't-Tancim fi Maktabat al-Mathaf

al-‘Iraki, s. 114 (nr. 266),

* Gaziantep, nr. 144/8: talik ile, yap. 119a-124a, 21x15 (15.5x8.5) cm, 19 str, 1090 yih Receb ayinda
istinsah edilmistir. R

* Aimasya, nr. 1108/4: talikle yap. 32b-39a, 14.5x20 (8x14.5) cm, 19 str. istinsah Zilkade 1093’te.

* Kastamonu, nr. 281/3: talikle yap. 28b-35b, 14x20 (5.5x13.5) cm, 21 str. Istinsahn Cemaziyelevvel

1095’ de.

Veliyiiddin Efendi, nr. 2273/4: nesihle yap. 21b-28b, 13x19.5 (6.5x14) cm, 19 str. istinsah h. XI. asirda.

Kilic Ali, nr. 1041/7: nesihle, yap. 81b-89b, 20.6x14 (15.7x6) cm, 21 str. H. X1. asirda istinsah edilmistir.

Haci Mahmud, nr. 5726/2: talik ile, yap. 11b-16b, 20.9x13.5 (13.2x6.5) cm, 21 str. H. X1. asirda istinsah

edilmigtir.

Berlin, nr. 5701: 12 yaprak, 19x14 (11x5.3) cm, 13 str. 1100’de istinsah edilmistir. Ahlwardt, V, 176.

Veliyiiddin Efendi, nr. 2313/4: talikle yap. 276b-282b, 12x20.5 (5x13.5) cm, 21 str. Istinsahi Katib-zade

Mustafd b. Hasan tarafindan h. 1105’te tamamlanmistir. .

Veliyiiddin Efendi, nr. 2273/1: talikle yap. 1-9, 13x19.5 (5.5x13.5) cm, 21 str. Istinsahi 1 Saban 1106’de.

Mathaf al-Iraki, nr. 7319/10: 11 sayfa, 14.5x10 cm, 25 str. H. 111t se_ne§inde {stanbul’da istinsah

edilmistir. Mahiutat al-Falak va’t-Tancim fi Maktabat al-Mathaf al-Iraki, s. 115, nr. 267. -

* Amasya, nr. 1702/10: talikle yap. 132b-139b, 16x21.5 (6x13) cm, 17 str. istinsah1“Omar b. CO_sman
tarafindan h, 1120°de tamamlannmistir. )

* Selimiye, nr. 910/2: talikle yap. 36b-43a, 12.7x21.7 (5.7x14.2) cm, 19 str. Istinsahi Ahmed b. Muhammed
tarafindan h. 1124’de-tamamlanmistir.

* Laleli, nr. 2559/2: ta‘hk ile, yap. 22b-30b, 21.8x15.8 (16x9.3) cm, Ahmed b. Muhammed tarafindan
h. 1125 tarihinde Istanbul’da istinsah edilmistir. : : }

*  Mathaf al-Iraki, nr. 28123: 15 sayfa, 18x12.5 cm, 18 str, h. 1127°de istinsah edilmistic. Mahtutat al-Falak
va't-Tancun fi Maktabat al-Mathaf al—‘Iralgl, s. 115, nr. 268. .

* Manisa, nr. 6587/4: talikle yap. 71b-79a, 14.3x20.5 (6x14.1) cm, 19 str. Istinsalu h. 1127'de.

* Berlin, nr. 5702/7; 7 yaprak (yap. 40b-48), ig dlgiisii 16.5x8 cm, h. 1130°da istinsah edilmistir. Ahlwardt,
nr, 5702/1.

* Kastamonu, nr. 2307/13: talikle yap. 187b-191b, 16x21.5 (8.5x15) cm, 21! str. istinsaht Ahmed
al-Amasyavi taralindan h, 1132’de tamamlanmistir. )

% Erzincan, nr. 150/7: talik ile, yap. 139b-146a, 21x15.7 (12.5x7.3) cm, 18 str, 1139 yilinda Bitlis’te inlasiye
Medresesi’nde istinsah edilmistir.

* % % %

*
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Osmanli astronomi literatilril tarihi= History of astronomy literature during the
Ottoman period/haz. Ekmeleddin fhsanoglu, Ramazan Sesen, Cevat lzgi,
Cemil Akpmar ve Ihsan Fazhoglu; editér Ekmeleddin ihsanoglu.- Istanbul: 247
Istam Tarih, Sanat ve Kiltdr Arastirma Merkezi (IRCICA), 1997.
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108 M. MAROTH

because it was the traditional method used in the Basran school of grammar.
Analogy in this sense does not exceed the classical meaning of the word as
understood by the classical Greek and Latin grammarians. The use of analogy in
these senses was not subject to debate within the Basran tradition.

The third meaning is a special one which has been derived from the
Moslem theological literature by al-Anbari in the tenth century. Qiyas in this
sense is different from the above two senses, nevertheless scholars who examine
Arabic grammar are sometimes prone to confuse them. If we distinguish the first
two meanings from the third one, we will clearly see what the influence of the
Moslem theology on the development of Arabic grammar was.

Acta Orient. Hung. XLVIII, 1995

Acta Orientalia Academiae Scientiarum Hung. Tomus XLVI (1-2), 109-116 (1995)

RENDERING HISTORY TOPICAL.:
ONE ASPECT OF A 16TH CENTURY PERSIAN HISTORICAL
EPIC IN THE OTTOMAN EMPIRE

ISTVAN NYITRAI
(Budapest)

The following paper contains a small piece of my Ph. D. dissertation in prepara-
tion. About the thesis 1 was talking several times with Professor Zsigmond
Telegdi, and he would have liked to participate in its preliminary discussion. On
our last appointment in a chilly day of January, 1994 he took leave of me with
the following words: “If I am alive I will go to”. Unfortunately he could not do
so. Therefore, I dedicate this brief contribution to Professor Telegdi, to the mem-
ory of our meeting which was to fail to come about.

In the Chester Beatty Library (Dublin, Ireland) an unedited manuscript
survives under the title “Appendix to the Events of Sultan Silleyman I”.} It con-
tains a Persian epic in the style of Firdausi’s Book of the Kings i.e. written in
mutaqarib. The volume of the work is 122 folios and the number of its verses
totals up to 12 000. According to the chronogramm the epic was completed in
1578. The only existing complete exemplar of the work was copied in 1579.2

Not too much is known of the author of the work, Seyyid Lokman.? As his
lagab (Urmavi) shows, he came from Persia’s Ottoman borderland to the Otto-

! Seyyid Lokman, Appendix to the Events of Sultan Suleyman (original Persian title
Tatimme-i ahvdl-i Sultan Sulayman) Chester Beatty Library, Dublin, MS 413, see V. Minorsky-J.
V. S. Wilkinson, The Chester Beatty Library: A Catalogue of the Turkish Manuscripts and Minia-
tures. Dublin 1958. Hereafter referred to as Appendix. As to the transliteration of Oriental names,
in the case of Seyyid Lokman, in spite of the fact that he was of Iranian stock, I used the Turkish
orthography, as it is the generally accepted custom in the scholarly literature which has been
mainly written by Turkologists. It is logical, too, because the poet wrote in the Ottoman empire,
both Persian and Turkish. As for the transliteration generally, Ottoman Turkish personal names and
terms | rendered according to system of the modern Turkish orthography which has been based on
modified Latin characters and which is, in spite of its inaccuracies from an Arabic point of view,
generally accepted in the literature (for example Ali instead of the more “accurate” °Alf). Persian
words have been transliterated by the classical Persian standard. Words and terms generally used in
English can be found in their Anglicized form, such as “sultan”, “Grand Vizier”.

2 On the details see Minorsky—Wilkinson, op. cit. 19-21.

3 On the particulars of Seyyid Lokman see C. Woodhead, An Experiment in Official
Historiography: The Post of Sehndmeci in the Ottoman Empire c. 1555-1605, WZKM LXXV 75
(1983) 157-182.

0001-6446/95/ 8 5.00 © 1995 Akadémi i Kiado, Bud.
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mansiz yapilan ziyaretleri ve ziyarete giderken yaninda déavetsiz ki-
sllerle gitmeyi gérgii kurallarina uygun bir davramg olarak gérme-
mektedir, : |

Yemek ve icki topluluklarina ait kurallarla, yiyecek ve igecek-
lerden az da olsa séz edilen eserde, yazar, toplumun cesitll siniflan
igin degisik kiyafetler teklif ederken, devrin kumas ve giyecek ce-
sitlerini de tamitmaktadir.

Kendine gére bir av anlayisi olan yazar, avianma ¢esitlerinde de
0zel bir ayirim yapmaktadir., Meyhéane, Bozahane ve Kahvehane gi-
bl eglence yerleri bagibos insanlarn veya tiryakilerin ugradiklan
yerlerdir. Giiniimiiz sirklerine benzeyen eglence yerlerindeki cositli
gosterilerden ve bu gésterileri yvapanlardan bahseden ‘Alj, gordligi

yirmiye yakin sazin adini vererek bazilarinin ozelliklerine kisaca de-
ginmektedir.-

Askerlik ve askeri simiflar ile ekonomik hayat hakltinda, MN. de
tatminkar bilgi bulmak zor olmaktadir. Bununla, birlikte, tedawviilde
olan paralardan ve ticAri hayatin varlifindan az da olsa séz edil-
mektedir.

Kigilerin ev kiralama veya ev yaptirmada, giyecek segiminde
mali durumlarina gére davranilmas: geerktigine dair gézlemler her-
halde her cagda igecgerli olsa werektir. Acemi Ocag ile Yenigeriler
hakkinda séylenenler bildiklerimize bir yenilik getirmemektedir.

Bilgi sahibi olunmayan konulardan séz acmamak ve bilginlere,
belli konularda derinlesenlere saygl gostermek gibi bir ilmi anlayi-
31 benimseyen ‘Ali, insanlarin yuz ve davramglarindan i¢ durumla-
<! anlamak bilgisi olan Hlm-i Feraset (llm-i Kiyafe) den séz aga-
‘ak kendisinin de bu konuda ihtisas sahibi olduguna dair drnekler
rermektedir.

MN. de yolculuk kurallarindan da séz edilmektedir. Yolculuk
1akkindaki distncelerini belirten ‘Ali, kara yolculugu ve deniz yol-
ulugundan birincisini tercih etmektedir. Clinki, deniz yolculugun-
la tehlike, digerine gére daha coktur. Bu arada karada ve denizde
'olcu taswyan araglarm, &zelliklerine gérre siralandif gorilmek-
edir, Denizde isleyen araclarla, yolcu ve yiik tagiyarak ticaret yapil-
1811 6grenmekteyiz.

Genel cizgileri ile 6zetlemeye cahigtigimiz MN., giiniimiiz aras-
Ticilarma XVI, yiizyiin yasayisina ve toplum yapisina 151k tutacak
itelikte degerli bir eserdir.
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KIYAFET 1LMI
V E -
SEYY!D LOKMAN CELEBI!'NIN
KIYAFET-NAMES!

' Yazan: Mehmed Serhan TAYSI

(Kiyafet kelimesinin etimolojik incelemes?; Kiyafet ilmlir;ir}t.(':lo_-
gusu ve tarihi gelisimi; Kiyafet ilmine yakin ilimler; Istanbul Kutip

. hanelerinde bulunan «Kiyafetname» niishalary Tedkike esas alinan

Kiyafetnamenin miellifi Lokman Celebi'n'in hal 'tercﬁmei'i;)Eseri olan
«Kiyafeti'l-insaniyye fi Sema'ili'l-Osmaniyye>nin tedkiki.

I KIYAFET KELIMESININ ETIMOLOJIK TEDKIK1 :

Bu hususta etimolojik bir tetkik bize «Kiyafet» l()Kly}?fe)elg?:n;i-
0 ir. Anlami1 ise «bir xims -
inin Arapca asilli oldugunu gosterir. N ; ' ‘
3111;11:& gitrgzk: () olup, <Kavf> kokiinden t'urermstlxc'i. Bu k;ahm}ci ?3;
irase ira; ani bir kimsenin ardinca olma \
ni zamanda <Firaset (firdse)» yani ‘ e

urd i da ifade etmektedir. Kiyafe

iz siirtip gitmek (*), anlamlarmm . b

lszi sﬁpllljesiz galat manada «elbise, sekil, suret ve kilik» anlamlgmna

golmemaektedir (*).

1L KIYAFE(T) {IMt.

Bir kimsenin =sag, g0z, kulak, el, ayak vs. .gi'bi butﬁnh f.izlk.i uailul;-_
larmin ‘dls gorinislerinden, o uzuvlarin sahibi olan kisilerin

{1) Dog. Dr. Amil Gelebloglu, Kiyafe (t) llmi ve Akgemseddinz&dde (I;-Ia:;gul’lgru l‘gazne\i
di ile Erzurum'iu lbrahim Hakki'min Klyafet-nAmeI;:(l. faut f:.A:':\et:\ie Aht:r” o
usta’ N - ) "

, Fes. Il, S. 11, Ankara 1979, s. 305, Ayrica Bk. _
sm”s['2) ag.e. I, 155 (Mine Mengl, Kiyafetnameler {izerine, TDAY,, Belleten 1977, An

kara 1978, 8. 300, de bu kelimenin koki hatall olarak (Kfv) ve (Kfa) olarak gdsteriimig-

tir.)
(3) Ahmed Asim, Kamus Terciimesi, lst., 1305, Il 713.

(4) Dog. Dr. Amil Gelebioglu, a.ge. s. 305.
gl
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SULTAN IIL. MURAD SEHINSAHNAMESI

Hiisamettin AKSU

Bugiin Istanbul Universitesi Merkez Kiitiiphanesi FY 1404 nu-
marada kayith bulunan Sultan II1I. Murad (1574-1595) Sehingsahna-
mesi’nin L. cildi, XVI. asir Osmanh minyatiir sanatinin en giizel or-
neklerini ihtiva' etmektedir. MQMM&Mi
el-Urmevi (v. 1010/1601) . tarafindan Sultan III. Murad devrinin
1574-1581 yillar: arasinda gegen olaylart Farsga ve manziim olarak
kaleme alnmistir. Eser 989/1581’de tamamlanarak IIL Murad’a
takdim edilmigtir. 1582-1588 yillar1 arasinda yer alan bu devrin olay-
lar1 da 95 minyatiirlii olarak ikinci bir cilt halinde 1592 senesinde
yine Seyyid Lokman tarafindan Farsca ve manzim bir sgekilde ya-
zilmigtirt. Ancak III. Murad adina hazirlanan Sehingahname’nin bu
L. cildi 1597 tarihinde Sultan IIT. Mehmed (1595-1603)’e sunulmus-
tur?. Sehingahname’nin II. cildi Topkapt Sarayr Miizesi Kiitiiphane-
si'nde bulunmaktadwr. (Bagdad, 200)°. Sehinsahname'nin 1. cildinin
Sultan II. Abdiilhamid (1876-1909) tarafindan tesis edilen Yildiz
Sarayr Kiitiiphanesi’'ne hangi tarihte Hazine-i Hiimaylin (Topkap:
Saray1 Miizesi)’dan intikal ettigini bilemiyoruz. Cumhuriyet devrin-
de 1925'de Atatiirk’iin emriyle, Yildiz Saray: Kiitiiphanesi ile icin-
deki bazi degerli egyalar Istanbul Universitesi Kiitiiphanesi'ne
nakledilmigtir.

1 Eserin II. cildi hakkinda bilgl igin Bkz.: Atasoy, Prof. Dr. Nurhan. IIL
Murad Sehingahnamest Siinnet Diiglini Bsliimit ve Philadelphia Free Library’-
dekl Iki Minyatiirli Sayfa. (Istanbul Unv. Ed. Fak. Sanat Tarihi Yihf. V,
Istanbul 1973, s. 359-387).

2 Atasoy, Prof. Dr. Nurhan. Istanbul Universitesi Kiitliphanesi. (Ist.
Univ. Biilteni. Say1 V., Istanbul 1977, s. 30-32).

-3 Karatay, Fehmi Edhem. Topkapt Sarayr Miizesi Kiitiiphanesi Farsca
Yazmalar Katalogu. fstanbul 1961. (s. 274-275).

Sanat Tarihi Yailhgr- F.: 1
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thus referencing the tradition of consultation that maintained -an honest
tension between the precepts of religion and state and privileged tradition
as a guide to present action.

Farkh Agdan Bir Balisla Sehnameci Seyyid Lokman'in
Saray Icin Hazirladg Eserler

WIGYES)S
LOLM.O\/\ \Q‘ Ud\i@jvf\’\

Mixing elements of innovation and convention, Aziz Efendi’s text dra-
matically captures the ideological crisis at the heart of late sixteenth and
early seventeenth-century Ottoman advice manuals. The authors feared
decline, sought redemption in the fundamentals of the circle of Justice,
and made restoration of the past the primary vehicle of reform. Yet in pro-
ducing this ideal vision, they systematized the workings of state, and ob-
jectified former practices as institutional foundations. Their literary style
partly embraced the mirror genre’s art of reflection and concealment, yet
also generated cracks in the surface by deploying administrative genres
and activating an archival history of the Empire. In so doing, their work
embodied a shift from statecraft premised on the character and actions of
the Sultan toward an abstracted and bureaucratized vision of government
that best describes the Ottoman Empire in the eighteenth century.

Hilal Kazan*

$ehnamecﬂlk dogu edebiyat geleneginin karakteristik bir ozelhgldlr
Firdevsi-i Tiisi'nin —Pisdadiler, Keyaniler, Zerdiist ve Iskender’in fran’y is-
tilasi, Egkéniler— gibi mitolojik objeletle yazdig1 meshur sehnamesi daha
sonraki devirlerde biitiin dogu toplumlarinda benimsenmis asag1 yukari her
hitkiimdar, sarayinda kendi himayesinde bir sehnameci vazifelendirmis ve
kendi kahramanhiklarmi, avlarm destansi tarzda yazmalarm istemistir'.
Sehname gelenegini devam ettiren Osmanli sehnamecilerinin en 6nemli
zelliklerinden biri ise konularmi gergek hayattan ve olaylardan almalaridir.
Onlarin eserlerinde gercek {istii kahramanlar yoktur. Bu galismada Osmanlt
sehnameciliginin X V1. yiizyildaki en meshur simasi olan Seyyid Lokman’in
saray-1 hiimayun igin hazirladig1 eserleri farkli bir bakus agistyla degerlendi-
rilecek, eserleri ve minyatiirleri ile ilgili bazilan simdiye kadar kismen ya-
yinlanan argiv kaynaklar incelenecektir.? Bu kaynaklardan edinilen bilgiler

* TDV Islam Aragtirmalar: Merkezi (ISAM).
1 Mehmet Kanar, “Sihname”, Di4, 38, Istanbul 2010, 289-292.

2 Bagbakanlik Osmanli Arsivi (BOA), Kamil Kepeci (KK.) 250, s. 37 i¢in bkz. Nur-
han Atasoy, 1582 Stirndme Diigiin Kitabi, Istanbul, 1997; BOA. KK. 242, 1-2 i¢in
bkz. Giinsel Renda, Ug Ziibdetii t-Tevarih Yazmastnin Incelenmesi, yaymlanmamis
doktora tezi, HU, Ankara, 1969; 45+BOA. KK.239, s.243, KK. 242, 5. 10-11 i¢in
bkz. Giinsel Renda, “Topkap1 Saray1 Miizesindeki H.1321 no.lu Silsilenime’nin
Minyatiirleri” Sanat Tarihi Yillik V, TUEF, Istanbul, 1972-73, 443-481; BOA, KK.
242 igin bkz. Giinsel Renda, “Chester Beatty Kitaphgindaki Ziibdetii’t-Tevarih ve
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UC zUBDET-UT TEVARIH YAZMASININ
INCELENMESI

Dr. Gﬁnsel RENDA*

Bu calismada . Murat déneminin (1674-1595) Gnli sehnamecisi Seyyid
Lokman Asuri'nin yazdigt Ziibdet-iit Tevarih adli yapitin Tirk Islam Eserleri.
Mazesi (no. 1973), Chester Beatty Library (no. 414) ve Topkapt Sarayi
Mazesi K|tapllgmda (H 1321) bulunun ¢ minyatirli kopyas! incelenmistir.

Bir dlnya tarihi olan Zibdet-iit Tevarih'in ilk bdlimi Hz. Adem'den basia-
yarak birgok Eski Ahit ve Kuran peygamberinin éykiisint, Hz. Muhammed'in
hayatini ve TUrk Islam tarihinin ana:noktalanni icerir. lkinci bolim ise ilk 12
Osmanli padisahinin dénemleri ile ilgili olaylara ayridmisur. Bir silsilename
niteligi de tasiyan bu metinde adi gegen biitiin peygamberler ve tarihin Gnli
buylklerinin seceresi belirtilmis ve sonug olarak Ill. Murat'a baglanmistir,
Bu arastirmada her (¢ yazmanin metni incelenmis ve minyatiirleri ikonografi
ve Uslup o&zellikleri agisindan karsilagtinimistir. Minyatlrlerin dnceki - ve
cafidas orneklerle iliskisi saptanarak Osmanki ve genel Islam resim sanati icin-
deki veri belirlenmistir. Arastitma su sonuclan ortaya eikarmistir: Tdrk Istam
Eserleri Mizesinteki Zibdet-iit- Tevarih 1583 yilinda NI Murat'a sunulmus
olan ilk ve dzgiin kopyadir. Chester Beatty kitaphgindaki yazma, ayni yil

hgindaki kopya ise 1686 yilinda tamamlanarak Sadrazam Siyavus Pasa‘ya
sunulmustur. Aynica Tirk -Istam Eserleri Mzesindeki yazmanin minyat(r-

lerinin Gteki iki kopyaya 6nderlik ettigi ortaya cikmistir. Her tic yazmanin itk

béliminde yer alan ve yaklasik 49 peygamberin &éykislini canlandiran
minyatirler, Osmanli dini minyatiiriiniin bilinen en_ eski 6rneklerindendir.
Bu minyatirler, kla‘sik‘Osmanill minyatir okulunun dinsel alandaki orneklerini
vermektedir. Ayrica Basbakanlik Arsivinde yapilan galismalarin sonucunda
bulunan bir belge ile Turk [slam Eserleri Miizesindeki Zilbdet-it Tevarib'i
hazirlayan 13 nakkagin kimlikieri ortaya ¢cikmig ve karsilastirmal bir calis-
mayla. adi gegen sanatgilanin (slubu saptanabilmistir.
Tez Tarihi.: 1969

* Hacettepe Universitesi, Sosyal ve Idari Bilimler Fakdiltesi, Sanat Tarihi Balimd.
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and (3) with Aesop. The identification with Balaam
is old. Al-Tha‘alabi and al-Baydawi (although not
al-Tabari apparently) give the following genealogy:

Lukmin b, Ba®ir b. Nahiir b. Tarikh. It would seem -

that some Muslim exegetes sought for something
corresponding to Lukmin in the Bible. They found
this in Balaam, as the roots b-I-¢ and I-k-m both
mean *“to swallow”. This identification may have
been reinforced by the talmudic tradition that
Balaam (and also Job) was one of the seven gentile
prophets who preached to the nations of the world
(BT Baba Batra, 15b). This became a Muslim tradition
which entered the Hebrew Mishié Sendebar, where
Lukmain is one of the seven wise teachers of the

" king’s son (ed. and tr. M. Epstein, Philadelphia

1967, 54-5), and also the Discipling clericalis of
the Spanish Jewish apostate Petrus Alfonsi (ed.
A. Hilka and W. S&derhjelm, Heidelberg 1911, 3),
where it specifically states: “Balaam qui lingua
arabica vocatur Lucaman’. It is clear that for
Muhammad and his contemporaries, there was no
confusion between Lukmin and Balaam. Neither
is there any confusion in al-Tabari, who does not
make Lukmin the son-of Beor and who relates the
story of Bal‘am b. Ba%ur in its proper place and with
the correct details (al-Tabard, i, 508-10). On the other
hand, al-Tha‘labi makes Lukman Beor’s son, while
at the same time devoting a full narrative to Bil‘am
b. Batira (Kisas al-anbiyd®, 186-9). Al-Tha‘labl and
others like him were. probably aware of the incon-
sistency, but wished to connect Lukmin with the
Bible at any cost. Horovitz has suggested that
perhaps. early Muslim traditionalists’ Jewish in-
formants connected Lukmin with the Edomite king
Bela son of Beor in Gen. xxxvi, 32 {Jewish proper
names and derivatives in the Koran, in H ucd, i
(1925], 173 f.), and that this was the source of the
confusion.

Lukmaian’s similarity to Ahikar was also noticed
long ago, but it vas only in the early zoth century
that the identification found a vigorous champion
in Rendel Harris, who devotes ch. vii of his Story
of Ahikar to it. He bases his identification on the
agreement of Stira XXXT, 18, with Ahikar’s warning
about the voice of the ass, the formulaic “O my son”
in both, and the Arab hypotheses which compare
Lukmian with other figures in legend and history,
notably to the relationship of Lukman, Ahikar and
Aesop. The arguments, however, are not convincing.
The Ahikar legend was known in the Arab world,
and a considerable number of Arabic and Karshini
manuscripts have survived. Many of the aphorisms
attributed to Ahikar, like those attributed to Lukmin,
were part of the common stock of Near Eastern
lore and may be found in the Bible, the Apocrypha
and elsewhere. The use of the introductory formula
“O my son” was standard in admonitory literature
of this sort, and is found in Proverbs and Ben Sira,
to mention only the most outstanding examples,

Any real relation between the personalities of
Lukmin and Ahikar comes through Aesop. The story
of Aesop shows originally a close relationship to
that of Ahikar. The later legend of Lukman has bor-
rowed much of the story of Aesop and thus become
obliquely like the Ahikar story, but in réality Lukman
is not directly connected with Ahikar but with Aesop.

5. Lukman in Persian and Turkish litera-
ture and tore. Lukmin was a fairly popular
figure in Persian literature. A lengthy chapter is
devoted to him in the sth/rrth-century Persian
Kisas al-anbiya® of al-Nisabiri (ed. H. Yaghmai,
Tehran r340/1961, 333-8), whigh_contains anecdotes

O
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found in the Arabic kisas as well as some new mate-
rial. Rami devotes several stories to Lukman in
the Mathnawi. In addition to the well-known
anecdote of Lukmain's innocence proven by drinking
warm water (Mathnawi, ed. Nicholson, GMS iv/1,
London 1925, 220-1), Lukmin appears as an idealised
ascetic who is a pure slave (banda-yi pak) to his
earthly and heavenly masters and thus is master of
himself and free from sensual passion (khwddja bid
wa az hawd dzid bid). In this story, Lukmain is the
true master and his master the slave. He exchanges
clothes and roles with Lukmin when they travel.
He would gladly set him free, but knows that Lukmain
has found true freedom in servitude (ibid., 326-9).
In another anecdote, Lukmian’s master will only eat
food from which Lukman has partaken and is en-
raptured even with the scraps. One dayv upon re-
ceiving a gift of a melon, he gives Lukmin slice
after slice. The latter eats it as if it were honey.
When the master himself tastes the final slice his
mouth is blistered by the sourness. He asks Lukmain
how he could eat such poison. Lukmain, replies that
he had received such bounty from him that he could
not do otherwise. The love of the giver makes the
bitter sweet (ibid., 329-32). Sa‘di relates a story
in which Lukman is once again an idealised ascetic
in the Persian mould. By mistake, he is placed into
cruel slavery for a year, bearing all in silence. When
the mistake is realised, he harbours no grudge and
says that he has learned compassion from the ex-
perience (Bastan, in Kulliyyati Sa‘di, ed. M. °A.
Fartighi, Teheran 1964, 328).

Lukmin was known to the Turks from both Arabic
and Persian literature. In addition to his standard
roles, he also appears in Turkish folklore as an Arab
physician by extension of his title pakim (see W.
Eberhard and P. N. Boratav, Typen tiirkischer Volks-
mdrchen, Wiesbaden 1933, 346). In one tale, Lukman
teaches the adventurer Mehmed the Mad how to cure
the wife and daughter of the king and the wife of the
grand vizier, all three of whom had grown horns
(W.S. Walker and A. E. Uysal, Tales slive in Turkey,
Cambridge, Mass. 1966, 33).

Bibliography: in addition to the works cited

in the text, see C. H. Toy, The Lokman-legend, .

in JAO0S, xiii (1889), pp. clxxii-clxxvi; L. Leroy,
Vie, préceptes et testament de Lokman, in ROC, xiv
(1909), 225-55, where some very important texts
are given; H. Schwartzbaum, Jewish and World
Solklore, Berlin 1968, contains many references
and parallels to Lukman; H. Halm, Kosmologie
und Heilslehre der friihen Isma‘iliya, Wiesbaden
1978, 34 ff.,, for Lukman's place in the esoteric
doctrines of the Seveners. Still very useful for the
fables of Lukmin and their many relationships
is V. Chauvin, Bibliographie des ouvrages arabes,
Liége 1892-1922, iii, 1-82. For Ahikar, see T.
Noldeke, Untersuchungen zum Achiqar-Roman, in
AGW Gott., Phil.-hist. K, N.F. xiv/4, Berlin
1913; F. C. Conybeare, J. R. Harris and A. S.
Lewis, The Story of Akikar?, Cambridge 1913;
R. H. Charles (ed.), The Apocrypha and Pseud-
epigrapha of the Old Testament, Oxford 1913,
715-84. (B. HELLER - [N A. STILLMAN])
A LUKMAN 5. SAYYID HUSAYN ar-Asuori
AL-HusAvyNt AL-Urmawl originated from Urmiya
in western Persia. It is not known when he, or perhaps
already his family before him, migrated to the Otto-
man empire. Nor do we know much about his studies
and career. He was apparently a protégé of the
Grand Vizier Mehmed Sokullu (d. 987/1579) and of
the influential Khodia Sa‘d al-Din [g.v.] whom he
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LOKMAN

Sagirt M Gafuri [jadr”, “G.Tuqay Satiraht”,
“G.Tugay Poeziyahinmin Xaligsanligi”, “Yan
Ddwer §agirt”, “R.Nigmdtizen Boyok Vatan
Hugisit Osorondag: liad:” gibi galismalarimn
Bagkurt edebi tenkidinin® geligiminde belli
yerleri vardir. Bagkurt edebiyatimin 7°ci smuf

icin hazirlanan ders kitaplarmin yazari idi. . -

Bagkurt edebiyat {izerine diger millet men-
suplar1 i¢in ders kitaplanmnin hazirliklarinda
da katildi, Bagkurt dili ve edebiyati hocalari-
nin egitilmesinde biiyiik rol oynadi.

Kay.: Baggort Yaziwsilar: Antologiyahi, Ufa 1988. =oR.

KINZEBAYEV

LOKMADN, Siyitnisa (1956- ): Uygur Tiirk sai-

resi. Kaggar’a bagh Yarkent ilgesinde dogdu.
1969°da ortaokulu bitirince ¢alismak zorunda
kald1. 1977°de Sincaii Universitesinin Edebi-
yat boliimiinden inezun oldu. Uriimgi Radyo-
sunda ¢aligan Seyitnisa, 1992’de Tiirkiye’ye

g etti. 1966°da ilk siiri yayimlanan sairin,

- vatan, millet, hiirriyeti konu alan ¢ok sayida
siir, gazel ve muhammesleri bulunmaktadir.
Tiirkiye’ye geldikten sonra da, daha aktif
olarak bu konularda yazmaya devam etmigtir.
Eserleri/Siir: Kizil Giil (1986).

Kay.: Bulbullar Nezmisi, Uriimgi 1986. =>A. B. ILTE-
Bmf"

LOKMAN Uzeyir (1949-): Sair. Nigde ili, Bor

ilgesinde dogdu, Ilk, orta, lise 6grenimini bu
ilgede yapt1. Daha sonra Giizel Sanatlar Aka-
demisine bagh uygulamal: Endiistri Sanatlar
Yiitksek Okulu’na girdi. I¢ mimar endiistri
tasarimeist olarak 1975 yilinda mezun oldu.
Daha ¢ok serbest tarzda yazdig: siirlerinde
benzetmeler, hayale dayali parlak anlatim-
lar vardir. Okul siralarinda baglayan siir
denemeleri, zaman iginde gelisme gosterdi
icli sevgi giirleri yazdi. Hikdye denemeleri
de yapan sair, giirde karar kildi. Eseri/Siir:
Aksamlarin Duragr.

Kay.: Yaz. Ars. =oI. OZMEL

LOKMAN Celebi (?-1601): Tarihi sair. Rumi-

- ye’de dogdu. Peygamber soyundan geldigiigin
‘Seyyid diye anildi. Kanuni devrinde Azerbay-
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can’a yapilan seferler sonucu bu tilkeden Os-
manli sarayma gelen ilim ve sanatkirlardan
biridir. Once babasiyla birlikte, Hasankeyfte

- timar-eri olan-amcasinin yamna geldiler. Son-

ra Haleb’e gidip Semsi Pasa ile tanigtilar. Paga
Lokman’1 Tiirkge siir yazmaya tesvik etti ve
sairin Kanuni’yi 6ven bir gazelini Diyarbakir
Elmalu Yurdunda dinlenen padisaha .sundu.
Gazeli begenen padigah saire yiiz altin caize

+ ve Diyarbakir evkafindan birkag parga vazi-

fenin maas olarak baglanmasiu emretti. Bu
gelirle Lokman 6grenimini tamamladi. 2. Se-
lim devrinde (1566-1574) Saray-1 Hiimayun
ve Enderun hocaligma atandi ve Esiri mah-.
laslarini kullanan Tarih¢i Eflatun Celebi’nin
(61.1569) iizerine Sehnamecilige tayin edildi.
3. Mehmed’in Egri seferine katildi. Padisahmn

.- bu seferin parlak bir sekilde kaleme almmasi

istegi dolayisiyla Sehnameci olan Talikizade
Ahmed Celebi’ye yardim etmesi i¢in seferden
affolunarak Istanbul’a déndii. Bir siire sonra

‘kenar defterdarliklardan birine tayin edildi.

Vefatina kadar Talikizade’ye ve ondan sonra
Sehnameci olan Hiikmi Hasan Efendi’ye yar-
dim etti. Devrinin kudretli sairlerinden olan
Lokman Celebi’nin bir divant dolduracak .
kadar sun vardir. Ayrica resmi gorevi icabi
yazdigi eserleri bulunmaktadir. Eserleri:
Hiinername (Tarih ve Halkiyatla ilgili yazilisi
1579-1984 TS. N. nu. 1523-1524, 2 C., Kanu-

. ni’ye aynilmis olup Nakkas Osman tarafindan

yapilan 65 minyatiirle siislidiir), Sehname-1
Selim Han (2. Selim devrinin tarihi ve siyasi
olaylarim anlatan bir eser), Ziibdetii’t-Tevdrih
(Timar veya Nesebname-1 Hiimayun isimleri
de verilmektedir. Hz. Adem’den 3. Mehmed’e
kadar gelen bir silsilenamedir. I¢inde tezhipli
66 tane minyatiir vardir. TSMK Hazine nu:
1624 ve TSMK ITl. Ahmed nu: 3110), Silsi-
lename (Sadrazam Siyavug Pasanimn emri ile
silsilenameler derlenerek yazilmistir. TS.H.
Nuw: 1321), Kiyafetii'l-insdniyye fi Semd’

~ ili’l Osmdniyye (Seyyid Lokman’m kiymetli

eserlerinden biri.olan bu Kiyafetnime, Os-
manl: padisahlarmim evsaf ve semailini ihtiva
etmektedir. TSMK Hazine nu. 1562, 1563;
TSMK Revan nu. 1265, TSMK Emanet Hazi-

TURK DUNYAST ORTAK ED;’EBIYATI Tirk Buﬁyaﬂ
fdeblyatgilarl Ans;klopedis: . VI, ANKARA 2005
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