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DICTIONARY OF ORIENTAL LIT

c. HI, (

qgit‘a, Persian get‘e, a type of poem in
classical Arabic and Persian poetry, and

yix; that of other nations whose poetry is

based on Arabic and Persian models. In
form it is close to the ghazal and gasida
(qqv), but the matla‘ is not used, ie the
rhyme scheme is ab, cb, db etc. The subject
varies: humour, satire, autobiography,
views on society. The term git‘a is some-
times used for short poems in ghazal form,

in which the takhallus (author’s poetic -

name) is not found in the magta* (final
couplet). B
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538 KIRGIZSTAN — KITA

fell from 8,741,000 heads in 1993 to a mere 3,716,000
in 1997. Infladon has also been a major problem
since the creation of a national currency, the som, in
1993; soaring up to more than 1000% in 1992-3, it
has been down to 18% in 1998, rising again to 36%
in 1999 in the aftermath of the financial crisis in
Russia. In spite of this, the GDP was up by 3.6%
in 1999, mainly due to over-average agricultural pro-
duction. But economic prospects do not seem as bright
now (2000-1) as in'the latter 1990s.

Kyrgyzstan faces serious security problems, mainly
in the Fargh@na region. In 1999 and 2000, Islamists
from northern Tadjikistan have made incursions into
Kyrgyzstani territory. Previously, security had not been
a priority issue for the Kyrgyzstani government, but
in 2001, military expenditure was increased by 250%.
Linked to this is the drug traffic (cannabis, but mostly
opiates from Afghamistin and Tadjikistan), making
Osh one of its major hubs in Central Asia. Other
transnational problems include an increasing water
problem (downstream Uzbekistan and Kazakstin
depend on water supplies from Kyrgyzstani sources;
water demand has increased by over 25% during the
last decade).

The nation-building process involves a re-interpre-
tation of the past, focussing on attempts at statehood
in the more distant past and a re-evaluation of the
early Kyrgyz nationalists, including those who fell vic-
tim to the Stalinist purges.

Bibliography (in additdon to references given in
the article): F. Willfort, Turkestanisches Tagebuch,
Vienna 1930 (eye-witness of 1916 uprising and of
events in 1917); G.K. Krongardt, Naselenie Kirgizstana
vo uvtorol poloving XIX-natale XX v., Bishkek 1997;
Istorya  Kugizstana: XX vek, Pod obshéey redakisiey
U. Tiotonova, Bishkek 1998; J. Anderson, Kygyzstan.
Ceniral Asia’s island of democracy?, Amsterdam 1999;
Osnovnie tlogt pervoy nalsional’noy perepisi nasleniva
Kirgizskoy Respubliki 1999 goda, Bishkek 2000.

o (J- Pavr)

KIRMANI, HADJD] MUHAMMAD KARIM
KHAN [sce sHaveenvya. 2].

KISAKUREK, Nscip Fazi (1905-83), Turkish
poet who wrote metaphysical poems of anxiety, dark-
ness, loneliness and death, and whose tone became
progressively mystical and, at the end, dogmatically
religious. Already a bohemian as a student of phi-
losophy in Istanbul, he continued a Iife of gambling,
drinking and womanising as he worked first as a bank
Inspector and then as a teacher at various post-sec-
ondary schools in Ankara. Meeting the Nakshbandt
sheykh Abdilhalkim Arvasi in 1934 became a turning
point in his life by providing an answer in religion
for his spiritual and intellectual crises. He quit his job
in 1942 in order to devote all his time to writing
and publishing. He published two journals: Agag
(“Tree”, 1936), and Biyik dogu (“The: Great Fast”?,
1943-78). He was politically active in religious causes,
and wsed especially Biyik dogn as an ideological
platform. '

Although he also wrote short stories, novels, mono-
graphs on as diverse topics as Imam °Alf, ‘Abd il-
Hamid II and Namik Kemil, and plays of which the
most noteworthy is Bir adam yaratmak (“To create a
man”, 1938), Kisakiirek is first and foremost admired
as a poet. With his first three books of poetry, he
was hailed as a new voice in Turkish poetry. The
tone of feverish nightmare in his early poems is cre-
ated by striking, sometimes erotically charged images,
by paradoxical metaphors of being and nothingness
which dissolve into each other, and by experiments

with the lengths of syllables that play with the tradi-
tional syllabic measure of Turkish folk poetry. After
his conversion, he publicly disowned all but a few pf
his previous poems. His lifelong goal was to create
one definitive book which would include all of his
poems. He achieved this with (i (“Suffering”, 1974),
which has 385 poems. In his later poems, the tone
is of impatient waiting for death because he believed
that the terror of death and loneliness ended in dying
and uniting with God. He defines a poem as a thought
stated in emotional terms, and argues that the struc-
ture of a poem should be completely absorbed by the
theme. Details of his life can be found in his two
books of memoirs: O ve ben (“He and 17, 1974) and
Babwli (1975).

Bibliography: 1. English translations of
some of his poems appear in Talat Sait Halman,
(ed.), Contemporary Turkish literature, New Jersey,
London and Toronto 1982, 353-4; Feyyaz Kayacan
Fergar (ed.), Modern Turkish poetry, Herts. 1992,
62-3; Kemal Silay (ed.), An anthology of Turkish
Kterature, Indiana 1996, 394-6.

2. Studies. Hasan Cebi, Bitiin yonleriple Necip
Fanl Kisakiirek’in siiri, Ankara 1987; Ahmet Oktay,
Cumburiyet dsnemi edebiyafn 1923-50, Ankara 1994,
989-1015; Biitin yinlerivle Necip Fazid, Ankara 1994;
M. Orhan Okay, Necip Fazil Kisakitrek, Istanbul 1998.

‘ (SiBeL. Eror)

KITA (o), pl. kite', or mukatta‘a, pl. mukatta't, lit-
erally “piece, part cut off from the whole, segment”.
As a literary concept kif'a denotes a form of poetry.

1. In Arabic poetry

A fitfa or mukatla‘a is a short monothematic poem
or fragment of a poem, in contrast to the long (often
polythematic) poem, the- faside [g.2]. The term kifa
can actually denote a piece or part of a longer poem
(e.g. poetic quotes in anthologies) [see MUKHTARAT].
However, it is, in particular, independent short poems
that are named thus (in rare cases, they are -also
termed kisar al-kasa’id; see al-Djahiz, K. al-Hayawin,
i, 98). Western scholars usually equate kasida and
kif'a with polythematic and monothematic poems
respectively, while indigencus Arab critics in- general
consider only the length of a poem as a criterion for
distinguishing between the two forms (ef. van Gelder,
Brevity, 79 {.). They could, however, never agree on
the number of verses that determines the borderline
between the two forms. Ibn Rashik names seven or
ten verses (‘Umde, i, 188-9) as the lower limit for a
kaswda; other numbers are mentioned as well, however
{cf. van Gelder, 79-80). According to the Arab, and
in contradistinction to the Persian, critics, the non-
existence, of an opening verse (matla®) with internal
rhyming (fzsi) does not count as a criterion for the
kit'a. As a matter of fact, there are more than enough
Fit'as containing such opening verses even in the ear-
liest times. Thoughts as to the purpose for which the
ancient Arabs preferred short poems have already
been formulated within the context of pre-systematic
criticism. Ab@i “Amr b. al-‘Al3> and al-Khalil b. Ahmad
[gw] are said to have remarked on this: they were
used whenever a poem had to be memorised. Others
think that the kifa is especially useful for expressing
disputes, proverbs and jests (cf. Ibn Rashik, 1, 186).

Kif'as can be found in almost every diwan of poetry
and in numerous other works dealing with poetry and
other topics (infer alia in the ayyam al-Arab, and also
in many historical works, such as Ibn Hisham’s Sira,
al-TabarT’s Te’rikh, and al-BaladhwrT’s Ansab al-ashraf).
The k#'e is not subject to any thematic limitations.
A classification and characterisation of the contents

The Encyclopaedia of Islam (New Edition), Suppl. Fasc. 7-8, 2003 Leiden.




