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Department of History - College of Arts

The Structure of Love Poetry in Pre-Islamic And Nabatean Poetry

Dr. Omar Abdulaziz Al-Saif

This study is concerned with the analysis of the structure and composition

of love poetry in two types of poetry: The pre-Islamic and the Nabatean, since
two themes are found common in both types: Women and Time. From these
themes, propagate motives that represent the structure of love poetry, which in
turn differentiate into-two-distinct- groups: minor and major motives. . The
study concludes that there is a switch-over in the minor and major motives be-
tween the pre-Islamic and Nabatean poems. )
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GOIBNAZAROV, Chorshanbe.  Qasoid-khont in /4,/ a5 ,—@,
the Wakhan valley of Badakhshan. The music of J
Central Asia. Ed. Theodore Levin, Saida Daukeyeva /077 #
and Elmira Kichiimkulova. Bloomington: Indiana -
University Press, 2016, pp. 485-503." Examines
the religious meanings of Ismaili music performance
in Tajik Badakhshan. .

01 Mans 7919 MADDE YAYIMLANDIKTAN
SuiiAA GELT DOKUMAN



8380 HUSSEIN, Ali Ahmad. The rhetorical fabric of the [, 5 ide’
traditional Arabic gasida in its formative stages: a - :
comparative study of the rheloric in two traditional 10 % (¥~
poems by ‘Algama I-Fahl and Bashshar b. Burd.

Wiesbaden: Harrassowitz, 2015. 292 pp.
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LORI KHATCHADOURIAN:

Imperial Matter: Ancient Persia and the Archaeology of Empires.
xxxviii, 288 pp. Oakland, CA: University of California Press. $34.95.
ISBN 978 052029052 5.

doi:10.1017/S0041977X170006520

The Achaemenid Empire, perhaps the first “global” empire, has become a ke

renewed case study and focus for scholars interested in ancient Near Eastern empires,

and classical studies. Take, for example, Waters’ and Janett Morgan’s recent over-
views and analyses on the Achaemenids from different points of view (Janett
Morgan, Greek Perspectives on the Achaemenid Empire: Persia through the
Looking Glass, Edinburgh: Edinburgh University Press, 2016; M.W. Waters,
Ancient Persia: A Concise History of the Achaemenid Empire, 550-330 BCE,
New York: Cambridge University Press, 2014).

Khatchadourian’s work provides a new perspective on how the material world
reflected Achaemenid power, from mundane, everyday objects to more grand archi-
tecture and palaces. The Achaemenids balanced a world where they ruled and gov-
erned numerous subject populations, but they also believed that they brought
happiness and order to the world, where subjects were all too willing to accept
Achaemenid tule according to their propaganda. The Achaemenids did bring a
new style of governing that did not emphasize their people and god(s) as having
overcome other populations but their material display and attempts to integrate for-
eign populations shows a different style of governing in the ancient Near East. This
work helps to put this in perspective, where that relationship between those gov-
erned and the Achaemenids is put into a material perspective that helps us to under-
stand this world.

The first part of the volume expresses the structure of satrapies and what it meant
to be governed by the Achaemenids, encapsulating the discussion in social theory
and use of proxies that expressed Achaemenid subject and ruler ‘relationships.
Khatchadourian points out how our perspective of the Achaemenid governing sys-
tem of satrapies has been coloured by later views. The second part of the book takes
that framework and demonstrates its material manifestations in the art, architecture
and other material culture of the Achaemenids. The reality was locals often imitated
the Achaemenids just as the Achaemenids also integrated foreigners, including their
styles and other material aspects. In effect, it was a complex world of mutual syn-
cretism. This is evident in diverse places such as Armenia and the Caucasus as well
as in Persia itsélf. The book offers a new way in which we can view this material
world, through a local, larger, and more encompassing lens.

The book is thoroughly researched and many key historical and archaeological
worlks are well integrated. Topics brought up at the end, such as ISIS’ media cam-
paigns and cultural destruction, and Russia’s annexation of Crimea, which the
author attempts to relate to the framework presented, were not clear to me. Some
parts of the book, particularly the language, sometimes required rereading to under-
stand the main point. However, I think this is understandable in the new framework
presented, which also incorporates a wide and complex number of topics. I do think
this book offers new insight into the Achaemenids and I learned a great deal from
this volume that will help me in my own research. There are some important dynam-
ics that are not sufficiently addressed, particularly the increasing internationalization
found within cities of the Achaemenid Empire. Cities such as Babylon became cul-
turaily diverse — the social diversity found within the great cities and across the vast
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REVIEWS

empire now became widely expressed. Foreigners thrived in new places, as seen in
Elephantine or Babylon. We cannot overemphasize the importance of Aramaic,
which became standardized in this period, as it developed as a true common lan-
guage spoken across this empire (H. Gzella, 4 Cultural History of dramaic: from
the Beginnings to the Advent of Islam, Leiden: Brill, 2015). In effect, the
Achaemenid world became multicultural and they tried to develop a new system
that effectively addressed this diversity. It was a model that seemed successful,
and we see that later empires often emulated Achaemenid achievements.

Overall 1 found this book highly informative and novel in its insights. I strongly
recommend it for readers interested in the ancient Near East and empires more
broadly.

Mark Altaweel
Institute of Archaeology, University College London

Kostde Cli 09 5?)

The Rhetorical Fabric of the Traditional Arabic Qasida in Its Formative
Stages: A Comparative Study of the Rhetoric in Two Traditional Poems
by 'Algama [-Fahl and Bashshdr b. Burd.

(Abhandlungen fiir die Kunde des Morgenlandes, 98.) xv, 292 pp.
Wiesbaden: Deutsche Morgenlédndische Gesellschaft — Harrassowitz
Verlag, 2015. €78. ISBN 978 3 447 10467 8.

doi:10.1017/S0041977X17000568
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Early Arabic poetry (sixth to mid-eighth century) differs significantly and in many
respects from the poetry.of the Abbasid era (750-1258) and later times. The early
poetry mirrors the worldview and concerns of pre-Islaniuc and early Islamic
Bedouin society; by contrast, Abbasid poetry is urban and reflects the ideas and
values of the elites of the Muslim empire. Another major element that distinguishes
Abbasid from pre-Abbasid poetry is its rhetorical texture, that is to say, the various
tropes, figures of speech and other rhetorical embellishments employed in the
poems. Barly Abbasid poets are generally believed to have used tropes and figures
of speech more frequently than and differently from their predecessors, so that their
style was perceived as novel/original (badi’). The Abbasid prince, litterateur and
critic Tbn al-Mu‘tazz (d. 296/908), who devoted a monograph to the “New Style”
(badi"), recognized five figures as its most typical phenomena: the metaphor, the
antithesis, the paronomasia, anticipating the rhyme-word by means of a cognate
used earlier in the verse, and “dialectical [i.e. complicated] reasoning”. In his
view, however, the New Style was nothing novel, since previous poets, too, used
figures of speech; the only difference was that the “moderns” employed rhetorical
elements consciously and more frequently. Modern scholars interpret this view as
an attempt by Ibn al-Mu'tazz to legitimize the New Style.

Hussein sets out to examine how different the rhetorical texture of Abbasid from
that of pre-Abbasid poetry really was. To do this, he compares two odes of almost
equal length (c. 55-lines long) by two poets representative of the two periods, focus-
ing on the rhetorical fabric of the poems: ‘Algama al-Fahl (d. ¢. 603) is one of those
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Zelliot, Eleanor

A medieval encounter between Hindu and Muslim: Eknath's drama-poem Hindu-Turk Samvad .--
Oxford University Press, Delhi, 2003 : India's Islamic traditions, 711-1750 / ed. by Richard M.
Eaton , pp. 64-82,

Marathi | Hinduism & Hindus | Turkic peoples - early & medieval | South Asia (before Partition) -
general; Eknath; Ekanatha
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KASIDEYE MEDHIYE CALISTAYI'NDAN IZLENIMLER
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"Eski Tiirk Edebiyati
Calismalart” toplantilarinin
sekizincisi bu sene "Kasideye
Medhiye: Bicime, isleve ve
Muhtevaya Dair Tespitler”
adiyla 27 Nisan 2012'de
gerceklestirildi. Istanbul Sehir
Universitesi'nin ev sahipligi
yaptig1 toplantida bir bigim ve
tiir olarak kasidenin Osmanlt
siiri aragtirmalarinin yaninda
sosyal ve kiiltiirel tarihimize
de 151k tutabilecegini
vurgulayan bildiriler sunuldu.
Toplant: sirasinda gegen yilki

cahistayin bildirilerinin makale

bigiminde derlendigi "Eski
Tiirk Edebiyat: Calismalart”
kitap dizisinin yedincisi olan
Mecmiia: Tiirk Edebiyatind
Kirk Ambart adls kitap da

" yaymlands.

2005 yilindan beri her yil
Nisan aymmn son cuma
giinii diizenlenen “Eski
Tirk Edebiyati Calismalart”
cahistaylarnin sekizincisi
“Kasideye Medhiye: Bigime,
Isleve ve Muhtevaya Dair
Tespitler” adiyla 27 Nisan
2012'de Istanbul Sehir
Universitesi Altunizade

ES!(I TORK EI]EBIYMI -

Kampiisii'nde gerceklestirildi.
Seattle Washington
Universitesi Yakin Dogu Dilleri
ve Medeniyetleri Boliimii,
Mimar Sinan Giizel Sanatlar
Universitesi ve Istanbul Sehir

Universitesi'nin destekleri ile -

hazirlanan toplantida gesitli
alanlardan 13 konusmaci,
kasidenin bicimi, islevi ve
icerigine dair 11 bildiri sundu.
Hatice Aynur, Miijgan Cakir,
Hanife Koncu, Selim S. Kuru ve
Ali Emre Ozyildirim'dan olusan
diizenleme ve yayn kurulu
adina agihis konugmasint
Prof. Dr. Hatice Aynur yaptt.
Prof. Aynur, toplantiyi "Eski
Tiirk Edebiyat Calismalart”
yullik toplantr dizisinin, Tiirk
edebiyati alaninda belirli
konu tizerindeki calismalarin
tartismaya agiimasi ve
akademisyenler arasindaki
iletisimin kuvvetlendirilmesi
amacqi ile diizenlendigini
vurgulayarak acti. Edebiyat
ve tarih agisindan kasidenin
incelenecegi bu yilki
toplantiya baslarken, bugtine
kadar modernist bir bakisla
edebiyat ve tarih incelemesi
yapan aragtirmacilar
tarafindan kasidenin ihmal
edilmis olduguna dikkat cekti.

Ardindan kisaca kastdenin
Tiirk edebiyatindaki 6nemine
deginen Prof. Aynur sunlart
vurguladi: "Kasideyi diger
edebi tiirlerden ayiran husus,
bir maksat ugruna yazilmast
ve diinyevi ya da uhrevi
olsun, sairin beklenti, timit
ve hassasiyetlerini dogrudan
yansitmasidir. Kasidelerin
en 6nemli 6zelliklerinden
biri de sairin hayal gliciini
gosteren dnemli edebi eserler
olmalarinin yani sira sairin
iktidarla iligkilerini veya
insani iligkilerini yansttmasi
sebebiyle belge niteligi
tagimataridur.”

"Kasideye Medhiye” toplantisi,
yurtici ve yurtdisindaki
iiniversitelerden kaside
konusunda galismakta olan
uzmanlarin ilk defa bir araya
gelmesini sagladr. Selim Sirrt
Kuru'nun baskanhgindaki ilk
oturum “Kasideyi Yeniden
Diisiinmek” baghgin: tastyordu.
Bu oturumun ilk konusmacist
Stephan Sperl "An Arabic
Perspective on Some Turkish
Kasides” baslikli tebliginde,

Arap kasidesi ¢alismalarinda
uygulanan iki temel teorinin
Osmanli kasidelerinde nasil
bir karstlik bulduguna dair bir
inceleme yapti. Sperl’e gore
kasidede Kur'ani ve platonik
goriisler arasindaki belirli

bir kozmolojinin olusturdugu
retorik bir form vardir. Bu
temele dayanan etik kodlar,
bu retorik formun merkezinde
yer alir. Beatrice Gruendler'in
konusma edimi teorisinden
hareketle denilebilir ki, kaside
dinleyende bir etki olusturur
ve dinleyenin siirin igindeki
istegi anlamasin saglayacak
bir edim s6z konusudur. Bu

iki teoriyi Necati Bey'in (6.
1509) Giil Kasidesi tizerinden
ornekleyerek ele alan Sperl,
Osmanly kasidesinin Arap
kasidesine nazaran ¢ok daha
karmasik ve edebi zanaatkarlik
agisindan daha geligmis
oldugunu da ekledi.

Ikinci konusmaci, Walter
Andrews ile birlikte
haziriadiklar: bildiriyi Tiirkce
olarak sunan Mehmet
Kalpakli idi. Aragtirmac,
"Vuslat, Pazarlik ve Kasideye
Bir Girig” adl bildirisinde
oncelikle dztinde bir agk siiri
olarak da diisiiniilebilecek
olan kasidenin tiim Osmanl:
siirleri gibi vuslat ekseninde
okunmasi gerektigi (izerinde
durdu. Vuslat séz konusu
oldugunda bir pazarligin da
ortaya ¢iktigirun mutlaka
gorilmesi gerekiyordu. Bu
tespiti Nev'T'nin (6. 1599)

bir murabbasi tizerinden
orneklerle destekleyen
Kalpakli, murabba seklindeki
kasidede ifade edilenin

sadece bir 6vgii olmadigina

ve kasidenin, vuslat, intisab
ve pazarligin duygusal
muhtevasini da igermesi
sebebiyle ekonomik bir boyuta
da sahip olduguna dikkat ¢ekti.

Ogleden dnceki oturumun
son konusmacist olan Halil
Celtik, "Sekilden Tiire Tiirk
Edebiyatinda Kaside Uzerine
Tespitler” adh bir teblig
sundu. Arastirmact tebligine
kasideyi bir nazim sekli ve tiir
olarak belirlerken kullanlan
metotlara dikkat gekerek
baslads. Ardindan gazel ile
kasidenin ayn: nazim sekline
ait olduklarinin ve yalnizca
tarz ve slup bakimindan farkl

olduklarinin kabul edilmesinin
daha uygun olacagint vurguladt
Kasidenin kendi igindeki
bélirmlerin ayriminda da halen
tartigmalar oldugunu belirten
Celtik, kasidenin uzunlugunun
da yine belirleyici hir 6zellik
olmadiginin altin cizdi. Celtik
tebligini, hangi tarz, tslup ya
da sekil ile yazlirsa yazilsin bir
eserin kaside formuna dahil
olup olmadigiri belirleyen-

astl kriterin muhteva olmasi
gerektigini vurgulayarak bitirdi.

0Ogle yemesi igin verilen aranin
ardindan baslayan toplantinin
ikinci oturumuna ldris Giiven
Kaya bagkanlik etti. "Uslup

ve Gelenekte Degisimler,
Dondsimler” adli oturumun
ilk konusmacist olan Mine
Mengi "Nesib Boliimit Uzerine
Bir Degerlendirme” baglikli
tebliginde, dnce kasideler
icin kullanitan baghklarda bu
béliimlerin vurgulandigint
orneklendirdikten sonra nesib
ve medhiye boliimlerinin
birlikte diigtiniilmesi
gerektigine isaret ederek
kasidenin bolimleri ve belirli
Ogeleriyle bir kompozisyon
oldugunun altint gizdi.
Ebubekir Sahin ise "Medhiye
Usiubu Uzerine” adl
bildirisinde Islam geleneginde
Kur'an'in temel edebi model
oldugundan hareketle Fatiha
suresi ile kasidelerin medhiye
boliimleri arasindaki yapisal
benzerlige 6rnekler esliginde
dikkat gekti. Sahin, divanlarin
tertip diizeni ile Kur'an'daki
genel diizen ve yapinin
benzerligini ve "hamd” -
"medh" kelimeleri arasindaki
iliskiyi de bu tezi destekleyen
bir veri olarak degerlendirdi.

“Memdithun Vasiflart ve
Gelenek” adh bildiriyi sunan
Yagar Aydemir ise sosyal yapt
ve edebiyat arasindaki iligki
iizerinde durdu. Prof. Aydemir
{slami gelenekteki dogru ve
giizel olant yapmakla miikellef
makam sahibi bireylerin
Svillmesini bu gelenekle
baglantili diislinmemiz
gerektigini vurguladt.
Sanatkarm kaside ile
toplumun istek ve arzularin
yansittigini belirtti. Citnki
[slami gelenekte bir degerler
biitiinliigii iginde etkilesim
halinde olan bireylerden
birisinin ve makamlardan
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Aydemir, Yagar. “XVII. yiizy1l Tiirk edebiyatinda kaside.” Yiiksek
Lisans Tezi. Gazi Universitesi, 1994. LXXVIIL.243s.

(Danmisman: Dog¢. Dr. Cemal Kurnaz)

sKaside", Turk Dili ve Edebiyati Ansikic

ISEN Mustafa (Dr.), Harun Tolasa {Dog. Dr.),
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Ubersetzung und Untersuchung

Die gissa-qasida:
ausgewdhlter

Mo e Kuwrzprosa der Sammlungen Mada'inu Fbad” und

RN Gawdyatu z-2
1996 (Arabistisc

i1 / Lale Behzadi. Hildesheim: Olms,
he Texte und Studien, 9). 198pp.
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Dl gt dit jy ' d oth ms of Nefi.” (in Turkish) Ankara
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Zamgeg?enggenla”des‘ 972007 P 125—47. An edition of some unknown poems of
o the Ottoman poet Nef'l.
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1.49 Easlangxcmdan XV Yizyila Kadar Tark Edcbiyatinda Kaside.

" : . tesi____
Aysc Gialay Keskin., Yiksek Lisani}Tezx. Gazi U%nivcrsi c
g\;i’;%:/k )

(Danisman: Dog. Dr. Cemal Kurnaz)

Aydemir, Yagar. “XVII yiizy1l Tiirk edebiyatinda kaside.” Yiiksek
Lisans Tezi. Gazi Universitesi, 1994, LXXVIII,243s.
(Danigsman: Dog¢. Dr. Cemal Kurnaz)

éRBStI Poetics of anti-colonialism in the Arabic gasidah /

“yKadhim, Hussein N, Leiden, 2004

) Hassan, Wail S. International Joumal of Middle East

Studies, 38 i (2006), pp.136-137 (E) Keskin, Ayse Giilay. “Baglangigindan XV. yiizy1l sonuna kadar
Tiirk edebiyatinda kaside nazim sekli.”” Yiiksek Lisans
Tezi. Gazi Universitesi, 1995. (Danigsman: Dog. Dr.
Cemal Kurnaz)
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(2005), pp‘123-1253(%) Journal of Islamic Studies, 16 1 A ¢ -1
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259.%ﬁ53jﬁmnn, Ross. "He sald, he said : reinscribing the Andalusi Arabic love lyric". En: . m
Studies in Arabic and Hebrew letters in honour of Rayrmond P. Scheindlin | edited by Jonathan P. - KW
Decter and Michael Rand. - New Jersey : Gorgias Press, 2007. - ISBN 978-1-59333-701-8. - P. 717

Une qasidah
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MASSIGNON, 1.
24050 2
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(1a00), PP 288-289
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L
a’}\@é& Crinton, J.W. «Esthetics by Implication: What Metaphors of Craft tell us
“4:;// about the «Unity» of the Persian Qasida». Edebiyar, 4, 1 (1979), pp. 73-96.

Recherche sur ce qui fait I'unité de la qasida, d’abord d'aprés le Mo jam de Sams-e Qeys,
pour qui le poéme dans son ensemble est comme le produit du travail d’un artisan. Prenant
en exemple une qasida de Farroxi et une autre de Niser-e Xosrow. P'auteur montre que
I'unité est consciemment cherchée non dans le beyt, mais dans le tout que forme la gasida:
cette unité est visiblement présente dans la structure des métaphores employées pour exprimer
ce qu'est la qasida. e C. F.

Umung, Taner. “XVIL yiizy1l Tiirk edebiyatinda kaside.” Yiiksek
Lisans Tezi. Gazi Universitesi, G4oon (Danigman:
Dog¢. Dr. Cemal Kurnaz) &dfvor
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Ounty, meaning’s abundance: an anthology. Ed.
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0355 Al-Sayf, ‘Umar b. ‘Abd al-“Aziz
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‘Aziz al-Sayf. - T. 1. - Bayrat :
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286 p. ; 25 cm PO
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with facing English verse translations & extensive
notes.]
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QUASIDAH, the designation of the classical Arabic ode, the first and
for quite a time only kind of poetical expression ¢reated by the Arabs.
Its origin may perhaps be found in the songs {huda’} by which the camel
drivers kept their animals in pace, but the phases of its evolution and
even the meaning of the name are not known. The first gasidahs which
have come down to us through later compilations seem to date from the
beginning of the VIth century. A.D. and appear almost simultaneously
everywhere in Arabia in the same dialect. They show already a definite-
ly established form varying in length between 30 and 120 verses, a fully
developed system of metre and rhyme, a fixed choice of conventional
subjects, and stereotyped figures of speech and emotional elements.
The earlier gasidah mirrors the simple events of the Bedouin’s life. In
a kind of amatory prelude (nasib) the poet passes the lonesome site
of a former camping place where once he had fallen in love with a girl
of a neighbouring camp till they were separated by the departure of
their two tribes. Overwhelmed by his reminiscences he dweils upon
his sorrow and the beauty of his beloved one, then continues his way,
praising the speed and endurance of his mount, describing the hard-
ships of his journey, and finally reaches his destination. There follows
the main part of the poem with either the eulogy of his host from whose
generosity he expects his reward, or the invectives (kijd’, satire*) against
his rivals or a stingy patron. With overflowing passion the poet extols
the ideals of Bedouin virtues courage measured by the number of
successful pilfering raids (ghazw, razzia*); unscrupulous cunning in
the pursuance of blood-vengeance; unlimited loyalty to the tribe; and
boundless hospitality. Various themes were later worked into this pat-
tern, each one developed in accordance with its own convention of
form and context such as the panegyric* (madih); the satire (hijé’);
elegy* (martiyah); drinking® and hunting* songs (khamriydit and
tardiyat) ; and religious poetry* (zuhdiydt). In these cases the love idyll
or the description of the dangers of the desert are as a rule considerably
condensed or even completely left out.
The thyme (kafiyah), usually feminine, is built upon the repetition of
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miner ce qu’il peut y avoir, dans les affirmations de
ces érudits, de connaissances véritablement histori-
ques ou de constructions savantes. C’est un fait digne
de remarque en tous cas qu’al-Birami, 13 ou il
s’occupe de ’embolisme (op. cit., 52, L. 17) rapproche
le mot hébreu qui désigne ’année a intercalation,
Sbbir, de me‘ubbirith «femme enceinte» et ajoute cette
remarque : «ls comparent donc l'introduction d’un
mois embolistique dans I’année au fait que la femme
porte quelque chose qui ne fait pas partie de son
corps». Il y alieu de rappelera ce propos qu’al-Tabart
(Tafsir, 91, L 6), explique le nasi® arabe, entre autres
interprétations, par nasi’ «femme enceinte» et. par
I'expression nusi’at al-mar’a «& cause de l’augmenta-

tion que représente en elle 'enfant». Cette concord-

ance qu'on’a peine a croire fortuite entre les deux

.explications de ces mots pourrait vraiment nous ame-

ner i penser que nasi’, dans le sens de l'intercalation
ou de mois intercalaire, a été formé sur le modele de
I"hébreu “bbir, et vient ainsi 4 ’appui de "opinion de
ces savants, opinion qui n’a d’ailleurs en soi rien
d’invraisemblable. Caussin de Perceval (dans j4, IV®
série, I, 349) rappelle également le ndsi (prince) juif,

titre honorifique du chef du Sanhedrin, a qui incom-

bait en principe la décision au sujet de I’intercalation
(cf. Bab. Talmud, Sanhedrin, 11* : «’intercalation dans
I’année ne peut se faire qu’avec l'assentiment du
nasi»). Dans une des explications du nasi® arabe repré-
sentées dans la tradition, ¢’était véritablement ’appel-
lation d’un «<homme», interprétation qui est d’autant
plus remarquable dans cet ensemble de faits qu’elle ne
convient pas au passage du Kur’an. Une concordance
réelle existe par le fait que, dans l’'intercalation juive,
seul le mois qui suivait Adar était mois intercalaire, et
dans I’intercalation arabe, comme le montre I’examen
critique de la tradition, d’ailleurs en contradiction
avec la teneur littérale de ses propres déclarations,
c’étair seulement le mois qui suivait dhi l-hidjdia,

c’est-a-dire que, dans les deux cas, le mois embolisti-

que était intercalé entre le dernier mois normal d’une
année et le premier mois normal, nisan (chez les Ara-
bes, muharram), de la suivante.

Nous ne savons rien de précis sur la facon dont les
Arabes procédaient & cette intercalation. II' ne peut
étre question que de tentatives répétées de temps en
temps et sans régle déterminée, pour, régulariser cé
qui était nécessaire a I'aide de critéres fournis par la

nature et avant tout par la végétation. Quant au cdté
technique de la question, il faut se le représenter, de la-

fagon la plus simple et la plus primitive Il en va de
méme d’ailleurs de 'intercalation juive, & I’ epoque
ancienne (voir Bab. Talmud, Sanhedrin, 10°-13%). Et de
méme que l'intercalation juive servait & fixer la féte de
Pesah & un moment de ’année approprié Pintercala-
tion arabe  peut n ‘avoir eu que le méme but al’ egard
du hadid] ét des foires qui devaient avoir lieu en méme
temps dans les environs de La Mekke. On ne se pro-
posait nullement de faire un calcul précis de la durée
de P'année, valable d’une maniére générale. Les
Bédouins n’ont jamais eu d’année déterminée exacte-
ment et ils n’en avaient nul besoin. D’apres la tradi-
tion, la fixation du nasi® était une prérogative des

Banti Kinana [¢.v.] — les foires se tenalent en effet sur
leur territoire.
Bibliographie : A. Moberg, An-nasi’® in der isia-

mischen  Tradition, Lund-Leipzig 1931, ol on a
donné les indications bibliographiques les plus
importantes; J. Fiick, Zu an-nasi®> (Koran, 9, 37),
dans OLZ, XXXVT (1933), col. 280-3; M. Pless-
ner, dans L., XXI (1931), 226-8; R. Paret, Der
Koran, Kommentar und Konkordanz, Stuttgart 1971,
202-3. (A. MoOBERG)
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NASI’ (hébr.) titre employé dans des sociétés
Judéo-islamiques pour désigner généralement des
descendants dela maison de David, auxquels on
témoignait un respect particulier. De nombreuses per-
sonnes qui descendaient de David portaient ce titre
honorifique, qui se transmettait de pére en fils mais ce
seul fait ne conférait aucune autorité politique. Le

_nasi® Daniel b. Azarya, qui était le directeur de 1’aca-

démie palestinienne, décida que les membres de la
maison de David n’étaient autorisés & occuper une

fonction publique que s’ils étaient nommés par lui -

(T.-8. 12.229, cité dans Goitein, A Mediterranean
society, 11, 19 et n. 47). Néanmoins, des descendants
de David prétendaient parfois exercer 1’autorité dans
des communautés juives a travers tout le monde isla-
mique. Les autorités musulmanes reconnaissaient
leur statut spécial au sein de la communauté juive et
stipulaient que le chef des Juifs devait les traiter avec
déférence (hurma; voir Gottheil, 530 en haut). .
Comme I’exilarque ou chef de la diaspora (rdsh ha-
gold, résh galiatha, ra’s al-dialiy), fonctionnaire servant
comme chef laic des Juifs, était toujours de descen-
dance davidique, il portait aussi le titre de nasi®. Mais
ce titre seul ne désignait pas la fonction d’exilarque.
David b. Daniel, fils de Daniel b. Azarya était appelé
«notre nasi», «notre seigneur le nasi>» et «le nasi® de
tout Israél» dans des documents allant jusqu’en 1089,

_date alaquelle il fit connaitre ses prétentions a I’exilar-

cat. Mais c’est seulement aprés qu’il eut étre nommé
aux fonctions d’exilarque qu’on le désigna spécifique-
ment sous le titre de «notre seigneur le chef de la dias-
pora». De méme, Daniel b. Hasday (m.. 1174), qui
portalt le titre d’«exilarque de tout Israél» (rash galiyét
kol yisrael) est signalé par le voyageur juif du XII° sie-
cle, Benjamin de Tudele, comme ayant une «généalo-
gie remontant & David, roi d’Israéls. Les autorités
musulmanes, dit- i, lappelalent sayyidna Ibn Diwitd
(notre seigneur le fils de David).

Bibliographie: R. J. H. Gottheil, An eleventh-
century document concerning a Cairo synagogue, dans
JQR, anc. sér. XIX (1906-7), 530; J. Mann, The
Jews in Egypt and in Palesiine under the Fatimid caliphs,
2 vol., 1920-2, réimpr. en 1 vol. New York 1970,
index; S. D. Goitein, A Mediterrancan society, 11,
Berkeley-Los Angeles 1971, 18-19 et n. 45-49; M.
R. Cohen, Jewish self-government in medieval Egypt,
Princeton 1980, 9-10, 38, 190-200.

(P. SANDERS)
NASIB (a.), terme technique de la littérature arabe
appliqué, dans les sources médiévales, a la poésie
d’amour; pour la critique. moderne, il demgne le

prologue amoureux dela kasida [¢.v. ] qui se distin-

gue du ghazal {¢4.0.], du poe¢me d’amour indépendant.
D’ apres les lexicographes arabes, ce vocable dérive de
la racine n.s.5., dans P'acception spéciale de I’ expres-
sion nasaba bi- Z—nzm «composer des vers d’amour sur
les femmes» (shabbaba bi-hinna fi I-shir wa-tag_};a'zzala;
LA, 1, 756a). Une autre origine est proposée par Bla-
chére, qui rattache le terme 2 nasb «sorte de lamenta-
tion des chameliers» [voir GHAzAL].

~— 1. Nasib dans la poétique arabe. — Le sens
de nasib est rarement défini par les savants médié-
vaux, de méme que le rapport entre nasib et ghazal
n’est pas établi avec précision. Comme terme généri-
que, nastb figure pour la premiére fois dans les Tabakat
al-shu‘ara® d’Ibn Sallam al-Djumahi (m. 231/845
[g-v.]), avec fakhr [voir MU¥FAKHARA], madif et hidia>
[g-vv.]. D’apreés cette classification, qui doit &tre anté-
rieure aux Jabakdl, les quatre termes constituent «les
maisons de la poésie» (buyit al-shi ), c’est-a-dire les
principaux thémes poétiques (éd. Hell, Leyde 1916,
87). Il est évident que nasib demgne ici la poésie
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LIVRE 1

PERIODE ARCHAIQUE :
UN GENRE LITTERAIRE : LE NASIB

CHAPITRE PREMIER

TECHNIQUE DU NASIB,
THEMES ET PROCEDES D’EVOCATION

Il v’y a pas, 4 Vorigine, de poésie d’amour indépendante chez les Arabes,
du moins ne s’en est-il pas conservé (1). Ce qui en tient lieu, incompléte-
ment d’ailleurs, est le nastb. Le nasth dont les exemples les plus anciens
ne remontent pas au dela du vre sitcle (2) représente un art achevé et
artificiel, quoique bédouin, oit 'on ne reconnait plus ni la situation, ni
le sentiment, ni la forme qui présidérent A sa naissance. Il est déja défi-
nitivement lié au grand poéme d’apparat, la « gasida » dont it fait partie
intégrante en qualité de prologue. S’il ¥ a des qasida imparfaites sans
nasib, en revanche, il n’y a pas de nastb sans gasida ; constatation
assez grave guand on s’interroge, non seulement sur les origines mais
aussi sur la signification du nasib. La plupart du temps, I’essentiel de ce
que le podte doit dire se trouve dans la troisitéme partie de la gasida, soit
le madih ou le hijd, panégyrique ou satire, auxquels le nasib ne sert que
de préambule parfois fort bref. On peut méme écrire un nasib pour célé-
brer 1a victoire d’un parti armé sur un autre, sans qu’il y ait la moindre
trace de passion amoureuse (3). L’obligation fort. mystérieuse pour nous
du nasib est méme de celles avee lesquelles le poéte veut parfois en finir
au plus vite pour passer a ce quil lui tient vraiment 3 coeur, tel ‘Antara

(1) Cf. Lichtenstadter, p. 88 : Das Nasib der gltarabischen Qaside — Islamica
V, p. 17, 96 — abrégé en Lich.

(2) Lich., ibid.

(3) ‘Antara, Ahlwardt, p. 36, piece 7 début.
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al-Qardahi, Sulayman

He well exemplifies a later Islamic type, the
polyhistor conversant with diverse facets of the
Islamic high cultural tradition in its most devel-
oped form, such as jurisprudence, belles-
lettres, geography and medicine. Among his
best-known works is an encyclopaedic collec-
tion of information about unusual events and
phenomena - commonly entitled Nawadir al-
Qalyabi.

Text editions

The Book of Anecdotes, Marvels, Pleasantries,
Rarities, and Useful and Precious Extracts,
W.N. Lees and Mawlawi Kabir al-Din (eds),
Calcutta (1856). ‘

Le Fantastique et le quotidien, R.R. Khawam
(trans.), Paris (1981).

Nawadir al-Qalyibt, Cairo (1923).

B. WEISS

Qaramita see Carmathians

al-Qarawi see al-Khari, Rashid
Salim

al-Qardahi, Sulayman (?-1909)

Maronite actor and producer. Early in 1882 his
company, including the famous singers the
Egyptian Salama Hijazi and the Syrian Murad
Riimanii, was founded in Alexandria from the
remnants of the earlier troupes of Salim al-
Naqqash and Yasuf al-Khayyat, in which he
had been an actor. During the ‘Urabi revolt he
left Egypt and did not return until 1883, when
his troupe began to perform regularly (in
Alexandria, Cairo and the Egyptian pro-
vinces) the plays of Marin al-Naqqash and
Salim al-Naqqash, Adib Ishaq, Salim al-
Bustani and other Arab playwrights, as well
as adaptations from Western authors such as
Shakespeare, Corneille and Moliére. He also
formed one of the first troupes to tour abroad,
going to Syria and to the International Exhibi-
tion in Paris. His popularity declined with the
increasing success of Iskandar Farah’s troupe,
which had been joined by Hijazi, but his
performances were a great success in Tunis,
where he arrived in 1908. Uncontestably the
father of Arab theatre in Tunisia, after his
death the members of his troupe stayed to form
a new troupe, allowing Tunisians for the first
time to appear on the stage.

630

Further reading

Ben Halima, Hamadi, Un Demi-siécle de thédtre
arabe en Tunisie (1907-1957), Tunis (1974),
38-45.

Landau, J.M., Studies in the Arab Theater and
Cinema, Philadelphia (1958), 68-9.

Najm, M.Y., al-Masrahiyya fi al-adab al-‘Arabi al-
hadith, Beirut (1956), 107-14. 4

Sadgrove, P.C., The Egyptian Theatre in the Nine-
teenth Century, Reading (1996), 143-5, 155-60.

P.C. SADGROVE

al-Qartajanni, Hazim see Hazim al
Qartajanni

qgasida (pl. qasa’id)

rm denoting a polythematic poem
with identical metre and rhyme (see prosody),
usually beginning with amatory verses, the
nasib, and ending with the poet’s praise of
himself or his tribe (see fakhr), sometimes in
combination with satire (see hija’), or with a
panegyric (see madih). It was the principal
genre of pre-Islamic bedouin poetry, the main
expression of tribal norms and values. (See
bedouin, jahiliyya).

The gasida was cultivated by Islamic poets
throughout the Middle Ages, although with
major changes in structure and function, and
has been assimilated by other Islamic litera-
tures as well. The term is derived from gasada,
‘to aim at, to intend’, but the original meaning
of the designation is unknown. A plausible
explanation would be that gasida denotes a
poem composed in ‘gasid’, i.e. in one of the
long metres with two complete hemistichs, the
employment of which demanded professional
skill, in contrast to mere improvisation. In
medieval Arabic sources the term is applied to
any poem of a certain length; according to Ibn
Rashiq a gasida must exceed seven (or ten)
verses (al-‘Umda, Cairo, 1963, vol. 1, 188). In
the Western tradition, which will be followed
here, the application of the term has been
limited to the polythematic form, as opposed to
the git*a, the monothematic poem.

Pre-Islamic period

The earliest specimens of the genre probably
date back to the end of the fifth century CE
and give the impression of a well-established
tradition. They were composed and transmitted
orally and present several characteristics of
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talla de Clavijo, in CHE, ix (1948), 96-116, and idem,
El tercer rey de Espadia, in sbid., xlix-1 (1969), 5-49).

In ca. 226/B40-1, Mis3 b. Mis3, at that time at
Ammnedo (as governor?) was ill-treated by the walis
of Saragossa and Tudela (thus according to al-
“Udhri's version) and rebelled, capturing the com-
mander Harith b. Bazi‘. An expedition sent by ‘Abd
al-Rahman II forced him to submit, but he retained
Arnedo, and in this peace agreement the amir con-
firmed his half-brother Yannako b. Yanniko (= Ifiigo
Ifiiguez) in possession of his lands for a tribute of 700
dinirs per annum; this marks the birth de jure of the
kingdom of Pamplona. The raids which followed with
the aim of bringing him to submission were system-
atically directed against his Basque allies, showing
the importance of their support. In 230/844 Muasi
marched down with his troops as far as Seville in
order to repulse an invasion of the Northmen. In
ca. 236/851 he captured Emenon, Count of Périgord
and the Duke of Gascony, in what seems to have been
a ‘‘proto-Crusade” and in what was fierce fighting.
This important victory explains to a comsiderable
extent why the succession of Muhammad I in 238/852
marks a new stage in relations with the central
government and why Musid became governor of
Huesca, Tudela and Saragossa. In 242/856 he raided
the region of Barcelona on the amir’s orders and
conquered Tarrasa. It is at this time that he began to
style himself ‘“tertium regem in Spania’. According
to the Crénica de Alfonso III, between 243/857 and
245/859 the rebels in Toledo involved Miisid’s help,
and he sent to them his son Lubb as governor. But
ca. 245/859 he was decisively defeated by Ordofio 1
of Leon and lost the fortress of Albelda which he
had just built; hence the amir deposed him from the
governorship of the Upper March in 246/860-1. The
end of Musd, mortally wounded by his son-in-law
Azrak b. Mantil, is given in detail by Ibn
al-Kitiyya. '

For ten years after 248/862-3 the Banit Kasi were

completely quiescent. Then in 257/870-1 Lubb b.
Miisa b. Mias3a occupied Saragossa, Tudela and
Huesca. After his death in 258/872, his brother
Ismall b. Miisd seized the town, whilst Fortin b.
Misa occupied Tudela. The amir Muhammad sent
several unsuccessful expeditions against him. The
rebel was captured in 270/883 by Muhammad b. Lubb,
who then took his place, but who had to sell the
town in the following year to the Umayyads because
he was unable to withstand the pressure from the
Tudjfbids stirred up by the amir. In exchange he
received the governorship of Arnedo, Tarazone and
Diarish, and later that of {udela. He was killed
whilst besieging Saragossa in 276/890; it has been
suggested that he was conniving with ‘Umar b.
Hafsiin [g.v.], but al-“Udhri says nothing of this. His
son Lubb b. Muhammad was governor of Tudela and
Tarazone and died fighting the Navarrese in 2g4/907.

" "The decay of the Banid Kasl henceforth bécame ;
accentuated. Muhammad b. Lubb occupied Lérida,

but was expelled by its inhabitants in 315/927, and
in 317/929 he was murdered as a result of the ambi-
tions of his brother-in-law Raymond, lord of Pallars.
Bibliography: In addition to the works cited
above, see Ibn al-Katiyya, Iftitak; Ibn ¢Idhari,
Bayan; Garcia Gomez and Lévi-Provengal, Texfos
inéditos del “‘Mugtabis” de Ibn Hayyan sobre los
origenes del reino de Pamplona, in And., xix (1954),
295-315; Ibn al-Athir; Afif Turk, El reino de Zara-
goza en el 5. XI, Madrid 1956; M. Ocafia Jimenez,
Ban#i Qasi, in Diccionario historia de Espafia; and

F.Granja, La Marca Superior en la obra de al-*Udhri,

in Est. E.M. Aragdn, viii (1966). (P. CHALMETA)
_~KASID [see saFir].

KASIDA.

1. In Arabic. — Kagsida collective kasid is the
name given in Arabic to some poems of a cer-
tain length, It is derived from the root kasada,
“to aim at”, for the primitive kasida was intended
to eulogize the tribe of the poet and denigrate the
opposing tribes, Later it was concerned with the
eulogy of a personality or a family from whom the
poet was soliciting help or subsidies. Although the
funerary elegy (marthiya or ritha’) does not seem to
have been included originally under the same designa-
tion, the form of the kasida may nevertheless be
classified in this poetic genre. On the other hand,
the poetic satire (hidjd®), which, furthermore, does
not go beyond insult in verse, is often called kasida
by the ancient poets, even though it does not present
all the characteristics of the kasida.

The classical kasida, represented ideally by the’

pre-Islamic or at least archaic poems [see MU‘ALLA-
xATt], collected and perbaps also given their form
during the first centuries of Islam, has been defined by
Ibn Kutayba in a famous passage many times
translated and commented upon (see Gaudefroy-
Demombynes, Introduction au Livre de la poésie ef des
postes, Paris 1947, xvi-xviii, 13-15, 54-55), and then
by the various literary critics who pronounced their
judgments (particularly Ibn Rashik, see A. Trabulsi,
La critique poétique des Arabes, Damascus 1955,
passim). It contains 'a series of successive develop-
ments whose conventional character implies a tradi-
tion already immemorial. The kasida, which numbers
at least seven verses, but which generally comprises
far more, consists essentially of three parts of variable
length: (1) a prologue in which the poet sheds some
tears over what was once the camping place of his
beloved now far off (bukd® “alid ’l-aflal), then des-
cribes the charms of the latter, which he forebears to
pursue (the nasib [see GEAZAL]). (2) The poet’s narra-
tion of his journey (rahil) to the person to whom the
poem is addressed. This part of the kasida is a pretext
for descriptions of the desert and the hero’s mount,
as well as for lyrical flights of eloquence, for example
on the insignificance of man. (3) As 2 general rule,
this rahil leads without any great transition into the
central theme, constituted by the panegyric of a tribe,
a protector or 2 patron, or in satire of their enemies.

The Arabic kasida is a very conventional piece of
verse, with one rhyme, whatever its length, and in
a uniform metre. Consequently, the charm and
originality of certain of the themes employed cannot
prevent boredom and monotony from reigning over
these never-ending poems. These formal constraints
were moreover resented by the poets themselves; they
are without doubt the cause of the fragmentary
character of many of the pieces, which took a par-
ticiilarly long time “to compose.”Tradition reports
numerous examples of poets paralysed by the tyranny
of the form. Furthermore, this situation can no doubt
provide a good explanation for the hesitations with
regard to the original structure of a given poem: a
poet could well have recited a Rasida on different
occasions with more or less important variants,
additions or suppressions. A number of kasidas have
doubtless never contained all the essential parts of the
ideal piece, and it is always very unwise to-assert that
such a poem has been Jost or truncated on the pretext

that one knows only a part of the work. Certain”

ancient pieces, nevertheless describable as kasidas, do

above all, al-*Udhrl, Nusis masdlik, partial tr, | not even contain the essential part, praise or satire.
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individuals of the house of David did on occasion
claim authority for themselves in Jewish com-
munities, and by the end of the 12th century A.D.,
nasi’s had -established themselves throughout the
Islamic world. The Muslim authorities recognised
their special status within the Jewish community and
stipulated that the head of the Jews should treat them
with deference (hurma) [see Gottheil, 530 top line].
Since the exilarch or head of the diaspora (r6sh ha-
gola, résh galitha, ra’s al-dialit), an official serving as
secular head of the Jews, was always of Davidic des-
cent, he also bore the title nasi® But the title nasi®
alone does not designate the office of exilarch. David
b. Daniel, the son of Daniel b. Azarya, was called
“‘our nasi,”’ “‘our lord the nasi,”’ and ““the nasi® of all
Israel” in documents up to the year 1089, when he
first advanced his claims to the exilarchate. But it was
only after he was actually elevated to the office of

~ exilarch that he came to be designated specifically as

“‘our lord the head of the diaspora.”’ Similarly, Daniel
b. Hasday (d. 1174), whose title was “‘exilarch of all
Israel” (rosh galiyit kol pisra“dl) was described by the
12th century Jewish traveller Benjamin of Tudela as
having a ‘‘pedigree going back to David King of
Israel.”” The Muslim authorities, he tells us, referred
to him as saypidna tbn da’id (our master, the son of
David).

Bibliography: ]J.H. Gottheil, An eleventh-century
document concerning a Cairo synagogue, in JOR, O.S.
xix (1906-7), 530; J. Mann, The Jews in Egypt and in
Falestine under the Fatimid caliphs, 2 vols. 1920-2, repr.
2 vols. in 1, New York 1970, index; S.D. Goitein,
A Mediterranean society, ii, Berkeley and Los Angeles
1971, 18-19 and nn. 45-9; M.R. Cohen, Jawish self-
government in medicval Egypt, Princeton 1980, 9-10,
38, 190-200. ‘ (P. SaNDERS)
NASIB (a.), a generic term in Arabic literature

applied in mediaeval sources to love poetry. In its
modern understanding it denotes the amatory pro-
logue of the kasida [g.0.], the polythematic ode, as dis-
tinguished from ghazal [g.0.], the independent love-
poem. According to Arabic lexicography, the term is
derived from the root n-s-b in its special meaning
nasaba bi ’l-nisd% ‘‘to make amatory verses about
women’’ (shabbaba bi-hinna fi *I-shi wa-taghazzala; LA,
i, 756a). Another derivation is suggested by R.
Blachére, who considers a connection with the term
nash, “‘a kind of camelmen’s lament’’ [see gHAzAL].

1. Nasib in Arabic poetics.

The meaning of nasib is rarely defined by mediaeval
scholars, nor can the semantic relation between the
terms nasib and ghazal be established with precision.
As a generic term nasib first appears in the Tabakat al-
shu‘ara® by Ibn Sallim al-Djumahi (d. 231/845 [g.0.]),
together with fakhr [see MUFAKHARA), madih [g.v.] and
hidia> [q.0.]. According to this classification, which
must be older than the 7abakat, the four terms con-
stitute *‘the houses of poetry” (buyit al-shi), i.e. the
principal poetic themes (ed. Hell, Leiden 1916, 87). It
is evident that nasib here refers to love poetry in
general, for Ibn Sallam not only uses the term when
discussing the kasida but also with regard to ghazal
poets. Thus he reports a tradition saying that Djamil
[9-v.] surpasses Kuthayyir [q. v.] in his ‘‘amatory
verses” (fi’l-nasib; op. cit. 124). The meaning of nasib
is limited to the emotional aspect of love poetry in Ibn
Kutayba’s (d. 276/889) [¢.1.]) famous description of
the tripartite kasida (Ski%, 14}, for in the tradition
which he quotes a distinction is made between nasib
and the poet’s complaint at the “‘deserted campsite’’,
a leitmotif of the amatory prologue. This differentia-
tion seems unusual and is, apparently, not supported
by other sources.

A list of “poetic themes”’ (aghrad) containing the
term nasib is provided by Kudama b. Dja‘far (d.
320/932 [q. v.]) in his Nakd al-shi% (ed. Bonebakker,
Leiden 1956, 23). He is the first theorist, moreover,
to attempt a definition of nasib as contrasted to ghazal
(0p. cit. 65), which has influenced later authors.
According to Kudama, nasib denotes the poetic
expression of the traditional amatory themes, whereas
ghazal means love and preoccupation with women;
nasib is “‘the expression of ghazal’’ (dhikru ghazal), and
ghazal is “‘the content itself”’ (al-mana nafsuk),

From the 10th century onwards both terms are used
in works of literary theory with varying semantic con-
notations, but nasib apparently remains the more
general concept. This is evidenced in al-Muwazana
bayna shir Abi Tammam wa ’I-Bubturi by al-AmidT (d.
370/981). He applies the term to the whole variety of
erotic themes-and motifs employed by the two poets,
for after a detailed survey he declares that now “‘all
subdivisions of the nasib have been treated’’ (madat
anwd’ al-nasib kulluhd), and proceeds to discuss the
transition from nasib to madik (ed. Sakr, Cairo 1965,
i, 291). As to ghazal, it is clearly conceived by al-
AmidT as a “‘subdivision’’ (naw®) of nasib, specified as
“‘description and praise of women, passionate desire,
remembrance, longing and grief’ (i, 59).

In a later treatise, al-“Umda fi mahdsin al-shi% by Ibn
Rashik (d. 456/1064 or 463/1071 [g.2.]), a whole
chapter is devoted to nasib (ed. ‘Abd al-Hamid, Cairo
1963%, ii, 116-28). As in the Muwazana, the term
denotes love poetry in general and is explained by Ibn
Raghik as a synonym of laghazzul and tashbih. With
regard to ghazal, however, he explicitly refers to
Kudima, slightly rephrasing his definition (i, 117).
But Ibn Rashik is not quite consistent in his applica-
tion of the term. In a previous chapter of the ‘Umda,
when discussing the point that every occasion
demands its own kind of speech, he enumerates, by
way of demonstration, several generic terms, among
them ghazal, which is listed together with mazp (est),
mukdataba (correspondence), mudjin [g.0.] (frivolous
verses), khamriyya [g.2.] (bacchic poem). There can be
no doubt that these terms signify genres in the modern
understanding, i.e. texts of a certain kind. The list
suggests that Ibn Rashik has been influenced by diwan
recensions of “modern’’ (muhdath) poetry, which are
often arranged according to genres. All terms men-
tioned in this context figure as headings of chapters,
£hazal being employed with reference to love poems.
Since the amatory prologue forms part of a greater
unit, it is not listed, but must have been subsumed
under the heading of madih (G. Schoeler, Die Einteilung
der Dichtung bei den Arabern, in ZDMG, cxxiii [1973],
9-55, of. 42 f£). Thus Ibn Rashik, without being
aware of it, referred to two different systems of genres.

From the evidence of the ‘Umda it would seem that
a semantic evolution of the term ghazal towards the
notion “‘love poem’’ had taken Place, but if so, it has
not been accepted unanimously by later authors, Al-
Tibrizi (d. 502/1109) in his introductory lines to the
Bab al-nasib of Aba Tammam’s lg.v.) Hamasa (Shark
diwén ashar al-Hamésa, ed. Abd al-Hamid, Cairo
1385) heavily relies on Kudarma, without mentioning
him, however, and Ibn al-Athir (d. 637/1239 lg.0.])
uses the term ghazal when discussing the amatory pro-
logue of the fasida (al-Mathal al-si’r, ed. Tabana,
Cairo 1959, iii, 96). In the same chapter (118), ghazal
and nasib are united in one sentence. While commen-
ting on the introduction of a particular kasida, Ibn al-
Athir states that the poet presented an apology ‘‘in the
guise of love poetry?’ (ft hay’at al-ghazal), expressing it
“‘in the form of nasib’ (f ma%id al-nasib), as G.]. van
Gelder translates (Beyond the line, Leiden 1982, 148).
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ode see gasida

oral composition

Originally, Arabic poetry was oral poetry,
meaning that it was composed by the tribe’s
poet without the help of writing. In the same
manner, it was recited and passed on by the
poet himself or his rawi (transmitter). The fact
that poets made use of writing utensils while
composing a poem has been securely attested
for the first time in the case of the Umayyad
poets Jarir and al-Farazdaq, or rather their
rawls, but even earlier transmitters and poets
may occasionally have made notes to assist
their memory. On the other hand, until the
early ‘Abbasid period and even thereafter one
has still to reckon with the fact that poets often
composed their poetry without the help of
writing. This is especially true for impromptu
poetry (badihan, irtijalan). (See improvis-
ation in poetry.) Throughout the Middle Ages
the recitation of poetry was done from
memory, as is sometimes still done today.

The early ‘Abbasid poet Abii Nuwas (d.
c.200/815) seems to have written down at
least part of his poems in an unsystematic way.
It is said that in his estate there were copy-
books and papers which had among them
copies of some of his poems. However, none
of the early *Abbasid poets yet prepared an
edition of their diwans. It was not until the
fifth/eleventh century that the poets got into
the habit of composing their works for future
publication as a book.

The older ancient Arabic poetry shares
many characteristics with the oral poetry of
other peoples, such as infrequent enjambe-
ment, stereotyped topics and motifs (typical
scenes from bedouin life, recurrence of ani-
mal descriptions, etc.), and formulaic phrases,
mainly at the beginning of a gasida and in the
transition from one topic to another. The (real
or apparent) similarity of these characteristics
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with those of the improvised epic poetry of
illiterate folk-singers among the southern Slavs
and of the Homeric poems, which have been
investigated by M. Parry and A. Lord, has
among American Arabists (J.T Monroe, M.

- Zwettler) resulted in the attempt to understand

ancient Arabic poetry in the light of the so-
called oral poetry theory of Parry and Lord.
This theory states that in the presence of the
above-mentioned characteristics — especially
strong formulaicness — one may conclude that
the poetry in question has been produced by
oral improvisation because the impromptu
poet, who is pressed for time while composing
his poem, has to refer to prefabricated for-
mulas, stereotyped topics, etc. This means that
in this form of poetry composition and recita-
tion are one and the same.

If the oral poetry theory were applicable to
ancient Arabic poetry, then even the most
complicated polythematic gasidas would be
improvised poems, presented in a different
version with every recitation. However, some
proponents of this theory concede that a
gasida consisted of a more or less solid core
memorized by the poet or the transmitter and
on which he is said to have improvised at each
recitation.

At first glance the applicability of the oral
poetry theory to ancient Arabic poetry seems to
be confirmed by the fact that many gasidas
exist in different versions (recensions) with
numerous variants. However, serious doubts
have been raised against it. These are directed
against the premature and grossly overstated
identification of the anonymous, disinterested,
popular epic poetry with the gasida poetry
which is always tied to the name of an author,
usually has a specific goal and often shows
individual styles. (See further gasida.) Above
all, however, the gasida cannot in general be
considered improvised poetry because of inher-
ent characteristics such as complicated metres
that are subject to strict rules, the same rhyme
throughout the entire poem, and conscious

e
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KASIM PASA — KASIDE.

Siirdiri mahlasli Mustafa Efendi’ye vermistir
( Atai, s, 24). Bunlardan basgka, yine aym
semtte, Evliya Celebi 'nin ,atik, hog-hava, hiib-
bind ve suyu misal-i db-1 zilal“ geklinde tas-
vir ettigi bir hamam: vardir. Ayvansarayh
(11, 4) Bozburun’da da Kasim Paga'ya &it
bir cAmi bulundugunu haber vermektedir. Atai
’nin, Siirfirl ile alikali olarak, bahsettigi Bur-
sa’daki Kasim Pasa medrecesi, bu Kasim Pa-
sa'ya ait degildir.

Kasim Paga 'nin Nefise Hamim adli bir kizi-
m taniyoruz, O da babasinin mahallesinde bir
mescit ve bir mektep yaptirmigtir. Mezan in-
g ettirdigi mektebin yaminda bulunmaktadir.

' (FARUK SUMER.)

KASIR., [ Bk. xasr.]

'KASIDA, [Bk. kasipE.]

KASIDE. KASIDA (A)), ¢ok defa kagid
(cem. kasaid ), arapga, farega ve tirkgede
uzun manzime gekillerine verilen
a d. Bu isim, ,kasdetmek, yénelmek® manasi-
na gelen ar. kagsada kékiinden gelir; giinki
eski zamanlarda, sgdirin kabilesinin medhini
ve digmanlarina kargt hiicimunu ve daha
sonralart bir sairin medhiyelerine karsilik
hediyelerini ve ihsanlarmmi aqi':ca istedigi ve
umdugu bir sahis veya dilenin medhini ihtiva
ederdi. Marsiya, en eski zamanlardan beri,
gilibd aym tarife dahil bulunmuyordu; fakat
hakaret giirleri (hic@’) hakiki bir kasideyi
teskil eden huslsiyetleri ekseriyd tasimazsa
da, eski sairler bunlara kasida derler. Cahili-
ye devri siirleri hicretin ilk asrindaki giirlere
ornek olmug ise de, iyi bir fikir edinmek igin,
ilk devirden bize kalan giirler ile baglamayp,
aragtirmalarimiza, temel olarak, ikinci devre
menslip mielliflerin manzlimelerini alabiliriz,
Tam ve mikemmel bir kaside ii¢ esds k1s-
mi ihtivd etmelidir. Ik 8nce nasib,
yani agktan bahseden bir girig; sair burada
sevgilisinin ¢adirimin bulunmug oldugu yere
yaptijn ziydreti ve orayr terkedilmig bulunca,
duydufu ye’si anlatir. Bunu — 5gmek istedigi
sahsin yanina gitmek igin yaptig1 seyahatin
hikdyesi takip eder. Bu ona ¢5liin dehgetlerini
tasvir etmek ve devesini muhtelif ¢l hayvan-
larina benzetmek igin, genig imkanlar hazirlar.
Nihayet giirin en belli-bagh kismi gelir ki, bu
da kasdedilen gahis veya kabile i¢in medhi-
ye veya hicviyeyi ihtivd eder. Bazm giir-
ler arada-sirada kasideyi ahlaki diigiinceler
ile sona erdirirler.

" Bir arap ( yahut iran v.b.) kasidesi, giir ne
kadar uzun olursa-olsun, aym kafiyenin her bey-
tin sonunda tekrarlandifft, ¢ok sun'i bir ter-
kiptir. Bundan bagka, gdirin biitin manz@ime-
nin sonuna kadar gok dikkatle muhifaza etmek

mecbiriyetinde oldugu bir vezne tabidir; bun-
dan dolayr ¢ok giizel bir siir beklenemez. Co-
lin hayvaolar ile dehsetlerinin tasviry, .'ilk
nazarda, bir cdzibe tagiyabilir; fakat ayn1 tas-
virler sayisiz giirlerde, yalmz kelimelerin de-
Figtigi ayn1 tarz iginde tekrar-tekrar meydana
gtkarsa, bu yeknasakhik usang verici bir hal
alir. Bu giiglik bizzat sairler tarafindan da
hissedilmistir. Yazilmast uzun zaman isteyen
gok uzun siirlerin ayri-ayri parcalardan terkip
edilmis gibi olmasi bir husisiyet tegkil eder,
Sair Zu 'I-lRvmma, uzun miiddet, gimdi meg-
kir olan giirinin ( Divdn, nr. 1) ilk beytinden
ileriye gegemedigini ve siirin geri kalan kis-
mini ( basmada 128 beyit) ancak Isfahan”
ziydretinden sonra kolaylikla yazabildigini
séylemektedir ( Asds al-balaga, bk. mad. s-t-1).
Sair Carir, al-Ra‘I 'nin oglu Candal ’in hicivleri
ile rihunun derinliklerine kadar heyecanlanmig
olmasina ragmen, sect'yi vezin ve kafiyesi
arapcanin en kolay vezin ve kafiyesi oldugu
halde, 5nce cevabinin ancak 80 beytini yaz-
di ve geri kalan kismimi sonra tamamlad:
( Nak@'iz, ngr. Bevan, s, 432b), Ayni gekilde
al-Tirimmah "in Tamim kabilesi ile al-Farazdak
'a kargt yazdign ok meghir giirin ancak bir kis-
mint tamamladigindan ve giirin bu kismina bazan
eklenmig buldugumuz beyitlerin, hakikaten bag-
kalar1 tarafindan yapilmigilaveler olmayip, biz-
zat gairin eseri oldugundan emin olabiliriz. Bir
sdir bir kaside yazarsa, karsisina ¢ikan ilk
firsatta onu okur ve tabi’idir ki, bilhassa
buna verilen cevaplar yeni hiicimlara ve-
sile hazirlarsa, siirine bin beyitler ilave
edebildigi gibi, bizlarini da gikarabilir. Bir
kasidenin biitin esisli kisimlarini ihtivd eden
bir siir yazmaga asld muvaffak olamayan bir
ok gdirler olmugtur ve eserin ancak her han-
gi bir kismi malim oldugu takdirde, siirin di-
ger pargalarinin  kayboldugunu kabé! etmek
dogru degildir, Boyle bir siir sdir onun daha
tamamlamadan yayilmigstir ve bilhassa hieiv
siirleri, siphesiz, ekseriya tamamlanamamig-
tir. Cok eski sairler de, en esist kism
olan medhiye veya hicviyeyi ihtivd etmiyen
siirler yazmiglardir ve bunlara da kaside
denilmigtir. ‘Omar b. Abi Rabi‘a’nin giiri ile
al-Tirimmah’in baz siirleri, bunlara &rnek
olarak, zikredilebilir, Bu sonuncunun eserle-
rinden bizlari sirf tasvir agkt ile yazilmig
olup, tam manasi ile bir kaside teskil etmek
iddiasin1 asld tagimamigtir, Arap kasidesi, ta-
bi'l olarak, bagka dillerde yazan giirler tarafin-
dan taklit edildi ve lran gdirlerinden Anvari ile
Hakani bu nevide, iistdd olarak, meghtrdurlar.
Kaside gekli yeni devirlere kadar yagamal t1
devam etti ve heniiz hayatta olan gairlere iit
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Despite its shortcomings, the national assembly,
including the upper house (mesrano jerga), enacted
anumber of reforms, the most important of which the
king refused to endorse. Nevertheless, it proved that
a parliamentary system based on a democratic and
liberal constitution could function in Afghanistan.
Furthermore, the diffusion of power softened the
traditionally harsh image of government, with people
enjoying greater freedom and security than ever
before or since.

In 1973 the monarchy was overthrown in a military
coup led by former premier Mohammad-Da’iid, and
the constitution was abolished. Despite the promul-
gation of a new constitution in 1977, no elections

were held before Da’tid was toppled in a coup led by

Hafiz-Allah Amin in 1979. Hafiz-Alldh was in turn
replaced by Babrak Karmal after the Soviet army
invaded Afghanistan in December. Under Soviet
control two further constitutions were promulgated,
in 1980 and in 1987 respectively, but no general
election washeld. The Afghanmojdhedin had wrested
much of the countryside from government control.
Only in 1988 did Karmal’s successor, Najib-Allah,
attempt to hold parliamentary elections in Kabul and
areas still controlled by his government.

In 1992 the mojdhedin led by Sebgat-Allah
Mojaddedi declared an Islamic state in Kabul, and in
December it convened an all-male council of settle-
ment and resolution (§0rd-ye ahl-e hall wa ‘aqd), an
Islamic version of the secular Idya jergas, but it
failed in its purpose (Kakar, 1995, pp. 257-300). The
ensuing civil war still continues, and under Borhan-
al-Din Rabbani Afghanistan has no constitution and
no central government strong enough to rule.

Bibliography: L. Adamec, Afghanistan’s For-
eignAffairs to the Mid-Twentieth Century, Tucson,

Ariz., 1974. C.E. Bosworth, “Djirga” in EI*, supp.,

p. 271. L. Dupree, Afghanistan, Princeton, N.I.,

1973; repr., Princeton, N.J., 1980. M.-S. Farhang,

Afganestan dar panj garn-e akir, Peshawar, 1988.

M.-‘A. Fayzzad, Jergahd-ye bozorg-e melli-e

Afganestan (léya jergahd) wa jergaha-ye

namnehdd-e taht-e tasallot-e koministhd wa Rishd,

Peshawar, 1989. G. M. Gobar, Afidnestan dar

masir-e tarik, Kabul, 1346 $./1967. H. Kakar,

“The Fall of the Afghan Monarchy in 1973,” IJMES

9, 1978, pp. 195-214. Idem, Government and

Society in Afghanistan, Austin, Texas, 1979. Idem,

Afghanistan: The Soviet Invasion and the Afghan

Response, 1979-1982, Berkeley, Calif., 1995. Idem,

A Political History and the External Relations of

Afghanistan: The Reign of Ameer ‘Abd al-Rahman

Khan, in press. Mir Munshi Sultan Muhammad

Khan, The Constitution and Laws of Afghanistan,

London, 1900. R. Newwell, The Politics of Af-

ghanistan, Ithaca, New York, 1972. ‘A. Wajdi,

Pah Afganestanke da onanawijergo nan aw pariin,

Peshawar, 1986. M. E. Yapp, “Madjlis. B” in EI?

V, pp. 1079-80. '

(M. HassaN KAKAR)

ELEGY (Ar. martia, Pers. miiya), poetry of mourn-
ing in Persian literature. The Western term elegy
covers a wider range of themes, most of which are
represented in the Persian tradition. The frequent
complaints of the transience of life and the cruelty of
fate, of disasters or of personal grievances (the so-
called §akwiyat) are elegiacal in this broad sense, but
they are not included in the present article, which is
restricted to poems lamenting the deaths of individu-
als.

The common appellation of a classical Persian
elegy is martia or, more rarely, ret@’. The Arabic
plural marat? often occurs as the heading of a section
in a divdn especially devoted to the genre. Less
formal types of laments are called nawha in Arabic
or mitya in Persian. Singers of elegies were called
martiak*an (Anwari, p. 12), nawhagar or miiyagar
(Kagani, p. 408). The word martia may also refer to
mourning in general, in which case it is equivalent to
‘azd-dari, ta‘zia, siigvari, and maram (Dehkoda, s.v.
“martia” ).

The elegy was an important topic in court poetry.
Keykavus b. Eskandar mentioned “the writing of
martias on friends and notables” among the duties of
the professional poet, He considered that gazal and
martia should be written in a similar but opposite
manner (farig; p. 191), The mourning of a deceased
patron, however, may also be regarded as the natural
counterpart to the conventional praise for the living.
Quite often, congratulations and good wishes to a
successor were added to the elegy, as can be noticed
already in a fragmentary poem by Abu’l-‘Abbas
Rabanjani, one of the oldest Persian elegies still
extant (Lazard, Premiers poétes 11, p. 67). Many
elegies were written on the occasion of personal
losses. Some of the finest specimens of the genre
belong to this category. The cult of martyrdom in
Shi‘ism gave rise to a rich elegiac literature of reli-
gious nature.

Unlike the classical Greek elegy, Persian poems of
mourning were not bound to specific prosodic rules
but could be written in any type of verse. The gasida
was the obvious medium for a courtly elegy. Mas‘id-e
Sa‘d was perhaps the first to use the tarkib-bandin a
poem on the death of one of his sons (X, pp. 751-56).
Many later poets (e.g., Kdgani, Kamal-al-Din
Esma‘il, Sa‘di, Jami) adopted the latter form not
only for private purposes, but also for poems devoted
to public figures. The stanzaic form became the
standard in Shi‘ite elegies. Shorter verse forms,
especially the get‘a and the robdi, were also fre-
quently used. Special applications of the latter were
chronograms (q.v.), concealing the date of a demise
in aletter puzzle, and inscriptions on tombstones (for
specimens of elegiac robd‘is, see Meier, pp. 22-26).

The use of Arabic martia as the most general term
for elegy betrays the impact of Arabic literature on
this form of Persian poetry. The Arabs had known a
rich elegiac poetry since pre-Islamic times and pro-
vided the Persian poets with authoritative models
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THE SULUK AND HIS POEM:
A PARADIGM OF PASSAGE MANQUE

SUZANNE PINCKNEY STETKEVYCH

UNIVERSITY OF CHICAGO

It has long been noted that the poetry of the Sa*dlik—the “brigand poets™ of the Jahiliyyah
and the early Islamic era—does not conform to the classical Arabic formulation of the gasidah
as put forth by Ibn Qutaybah aund others. Taking Ta’abbata Sharran as a test case. this paper
attempts to show that, given the premise that the tripartite nastb-rahfl-fakhr structure of the
qasidah is analogous to van Gennep's formulation of the rite of passage as consisting of three
phases—separation. liminality and reaggregation—the Su®lik poem can be interpreted as a
failed or aborted rite of passage. Thus the relation of the Su®itk poem to the classical gasidah is
on the one hand that of the part to the whole. since it comprises elements of the nasTh and the
rahil 1o the exclusion of the tribal fakAr, and on the other hand dialectical. since it celebrates the
anti-social tendencies of the rahi/; liminality phase rather than the tribal social values of the
Jakhrjreaggregation phase. Further, this paper attempts to discuss the symbols and metaphors of
deviation from the prescribed course of passage in terms of psycho-social development, hence the
comparison of Ta”abbata Sharran’s encounter with the ghd! to that of Oedipus with the Sphinx.
Finally, it offers an interpretation of a long Su®lik poem together with the gkhbdr that accom-
pany it in the Kitdh al- Aghani to demonstrate that the Su®lak deviates from the prescribed tribal
social pattern just as his poem does from the classical gasidah pattern.

of the praise of the poet and his tribe—correspond to
the three stages of the rite of passage: separation.
liminality and reaggregation. Let me repeat here Victor
Turner’s summary of the rite:

i, INTRODUCTION

IN A RECENT PAPER' | PROPOSED that the classical

.. Arabic gasidah could be understood through the para-
" digm of the rite of passage as formulated by van

Gennep and elucidated by Victor Turner, Mary Doug-
.- las and others. As | demonstrated there. the three
*. pans of the gasidah-—the nasth. comprising the descrip-

Van Gennep has shown that all rites of passage or
“transition” are marked by three phases: separation,
margin {or limen, signifying “threshold” in Latin). and
aggregation. The first phase (of separation) comprises
symbolic behavior signifying the detachment of the
individual or group either from an earlier fixed paint
in the social structure. from a set of cultural conditions
(a “state™), or from both. During the intervening

~ departure and the abandoned campground: the rahii,

comprising the hardships of the desert journey, the
- description of the poet’s mount. the she-camel. and
" the fauna of the desert: and the tribal fakhr. consisting

“liminal™ period. the characteristics of the ritual sub-
Ject (the “passenger™ are ambiguous; he passes through
a cultural realm that has few or none of the attributes
of the pas: or coming state. g the third phase (reaggre-
gation or reincorporationj, the passage is consum-
mated. The ritual subject. individual or corporate. is
in 2 relatively siable state once more and. by virtue of
this. has rights and obligations vis-a-vis others of

" Suzanne Pinckney Stetkevych. “Structuraiist Analyses of
Pre-isiamic Poetry: Critique and New Dirsctions.” Journa! ciearly defined and “structural” tvpe: he is expected to
behave in accordance with cerain customany norms
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saying: ‘‘Monasticism (rahbaniyya) was not prescribed
for us’’ (Ahmad b. Hanbal, vi, 226; al-Darimi, Nikdibh,
bab 3). The following tradition is less exclusive: *‘Do
not trouble yourselves and God will not trouble you.
Some have troubled themiselves and God has troubled
them. Their successors are in the hermitages and
monasteries, ‘an institution we have not prescribed
for them’”” (Abd Dawid, Adab, bab 44).

Islam, thus rejecting monasticism, has replaced it
by the gjthéd: “‘Every prophet has some kind of
rahbaniypa; the rohbiniyya of this community is the
dithad”” (a tradition ascribed to Muhammad, in
Ahmad b. Hanbal, iii, 266; and to Aba Sa‘id al-
Khudri, tbid., iii, 82). See also TARIKA, ZUHD.

Bibliography: L. Massignon, Essai sur les origines
du lexique technique de la mystique musulmane, 123 ff.;

the commentaries of the Kur’an on sara LVII, 27;

Ibn Satd, 7abakat, ed. Sachau, iii/1, 287; Harin,

Makamat, ed. de Sacy, 570-1; Zamakhsharl, al-

Fa%k, Haydarabad 1324, i, 269; Ibn al-Athir,

Nihkiya, s.v.; A. Sprenger, Das Leben und die Lehre des

Mohammad, i, 389; 1. Goldziher, Muhammedanische

Studien, i1, 394; idem, in RHR, xviii, 193-4, xxxvii,

314; E. Beck, Das christliche Monchtum im Koran,

Helsinki 1946. (A.J. WENSINGK)

RAHIB (a., pl. ruhban, rahdbin, rahdbina), a monk.
The figure of the monk is known to pre-Islamic poetry
and to the Kur’an and Tradition. The pre-Islamic
poets refer to the monk in his cell, the light of which
the traveller by night sees in the distance and which
gives him the idea of shelter.

In the Kur’an, the monk and the kissis, sometimes
also the akbar, are the religious leaders of the Christ-
ians. In one place it is said that rabbis and monks live
at the expense of other men (sira IX, 34) and that the
Christians have taken as their masters instead of God
their akbdr and their monks as well as al-Masih b.
Maryam (IX, 31). In another passage, the Christians
are praised for their friendship to their fellow-
believers, which is explained from the fact that there
are priests and monks among them (V, 87). In Hadith,
the rdhib is frequently encountered in stories of the
nature of the kisas al-anbiyd® (see al-Bukhari, Anbiya’,
bab 54; Muslim, Zuhd, trad. 73; Tawba, trad. 46, 47,
al-Tirmidhi, Tafsir, sira LXXXV, trad. 2; Mandkib,
trad. 3; al-Nasa’, Masadjid, trad. 11; Tbn Maidja,
Fitan, trad. 20, 23; al-Darim1, Fada%! al-Kur’an, trad.
16; Ahmad b. Hanbal, i, 461; ii, 434; iii, 337, 347;
v, 4; vi, 17 bis).

From the fact that in the Islamic literature of the
early centuries A.H. the epithet rakib was given to var-
ious pious individuals, it is evident that there was
nothing odious about it then; see, however, the article
RAHBANIYYA.

Bibliography: See that to RAHBANIYYA.
o (A.J. WENsINGK)

RAHIL, in the Bible Rachel, wife of Jacob,
mother of Joseph and Benjamin, is not mentioned in
the Kur’an. There is, however, a reference to her in
stira IV, 27: “Ye may not have two sisters to wife at
the same time; if it has been done formerly, God now
exercises pardon and mercy.”” This is said to allude to
Jacob’s marriage with Liya and Rahil; before Moses
revealed the Tora, such a marrniage was valid. Al-
Tabarf gives this explanation in his 4nnals, i, 356,
359-60. Ibn al-Athir, i, 90, adopts it. But already in
Tafsir, iv, 210, al-Tabari explains the verse correctly:
Muhammad forbids for the future marriage with two
sisters but he does not dissolve such marriages con-
cluded before the prohibition. —Islamic tradition
generally adopts the view that Ya‘kab only married
Rahil after Liya’s death. So already in al-Tabari, i,

355, al-Zamakhshari, al-Baydawi, Ibn al-Athir, etc.
Al-Kisa’1 even thinks that Ya‘kidb only married Rihil
after the death of Liya and of his two concubines.
Here again Muslim legend differs from the Bible, in
making him not marry Rahil until after 14 years of
service; in the Bible, Jacob serves seven years, mar-
ries Leah and, after the wedding week, Rachel and
serves another seven years. Ya‘kab’s wooing and
Laban’s trick by which he substitutes Liya for Rahil
as “‘neither lamp nor candle-light’”” illuminate the
bridal chamber, is embellished in Muslim legend.

Rahil is also of importance in the story of Yusuf.
Yisuf inherits his beauty from Riahil; they had half of
all the beauty in the world, according to others two-
thirds, or even according to the old Haggadic scheme
(Kiddushin, 49b), nine-tenths (al-Tha‘labi, 69). When
Ya‘kiib left Laban, he had no funds for the journey;
at Rachel’s suggestion, Yisuf steals Laban’s idols. As
Yisuf, sold by his brothers, passes the tomb of Rahil
he throws himself from his camel on the grave and
laments: ‘O mother, look on thy child, I have been
deprived of my coat, thrown into a pit, stoned and
sold as a slave.”’ Then he hears a voice: ““Trust in
God.’’ The old Haggada does not know this touching
scene. But it has found its way into the late mediaeval
book of stories Sefer Hayashar (ed. Goldschmidt, 150).
The Judaeo-Persian poet Shahin (15th century)
adapts this motif from FirdawsT’s Yisuf u Zulaykhé in
his book of Genesis.

Bibliography: Tabari, i, 355-60, 371; idem, Taf-

sir, iv, 210; Tha‘labi, Kisas al-anbiya®, Cairo 1325,

69, 74; Ibn al-Athir, 1, 90; Kisa’1, Kisas ul-anbiya®,

ed. Eisenberg, 155-6, 160, tr. W.M. Thackston,

The Tales of the Prophets of al-Kisa”, Boston 1978,

165, 167, 181; Neumann Ede, 4 mukammeddn Jisef

monda, Budapest 1881, 12, 39-40; Griinbaum,

Gesammelte Aufsatze zur Sprach- und Sagenkunde, ed. F.

Perles, Berlin 1901, 523, 534-8, 548; W. Bacher,

Zwei jidisch-persische Dichter, Schahin und Imrdnz,

Budapest 1907, 119. See also va“k0B and YUSUF.

_ ‘ (B. HeLLER)

RAHMIL (a.), “‘travelling by camel’’, a term ap-
plied in Arabic poetry to themes involvingadesert
journey. In its specific meaning it denotes a section
of the polythematic kasida [g.v.], following the nasib
[g.2.], where the poet describes his camel and his
travels. The term is derived from the verb rabala ‘‘to
saddle a camel”’ or ‘‘to mount a camel’’. In Arabic
poetics, the rakil is not classified among the ‘‘genres™
(aghréd) of poetry, nor is the term used in a technical
sense. Mediaeval critics usually paraphrase the theme
(cf. Ibn Kutayba, Shi%, 14).

In the Djakiliypa [g.v.], poets allude to the perilous
desert journey at the beginning of their self-praise [see
MUFAKHARA], introducing it, like other themes of
Sakhr, by wdw rubba (“and many a...””) or by kad
preceding a verb in the imperfect tense (*‘and often
I1...”"). But already in early texts, there is a tendency
to connect the rahil with the nasib. The poet, after his
disappointment in love, turns to his camel for consola-
tion, or he asks whether it will be strong enough 1o
carry him to his beloved. Then usually follows a de-
tailed description of the camel (wagf al-diamal).
embellished by scenes of animal life, introduced as
comparisons, the camel being compared to a wild
bull, an onager, an ostrich, and, very rarely, to an
cagle. If the ode ends with a madik lg.2.], the poet
sometimes adds, by way of transition (takhallus), that
he is travelling towards the mamdih, the addressee of
his panegyric. From the corpus of pre-Islamic verse it
appears that the rahil originally formed a theme of
fakhr, and that its interpretation as a journey to the
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NASEB AND MANSONGUR
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There is scarcely an area of literary scholarship more hotly contested
than is that which deals with questions of the influence of one literature
upon another. And nowhere is there greater disagreement than in the
debate on the extent, if any, to which Arabic influenced certain genres
of Spanish poetry during the course of the long symbiosis of the
two nations in the Iberian peninsula. Equally impassioned was the
reaction of Dante scholars when it was suggested by Asin v Palacios
that cettain themes in the Divine Comedy might have an Arabic
prototype.

In contrast it can hardly arouse controversy to compare a literary
convention having certain similarities in two literatures, where it
Is virtually certain that the later phenomenon can hardly by any
argument be claimed to have arisen under the influence of the earlier.

This convention may be first stated in rather imprecise terms and
then later defined with more exactness. At a later stage it will become
apparent that there are as many differencesas similarities in the way in
which this convention is realised in the Arabic #asib and the Icelandic
wansongnr. The atea of coincidence may, indeed, appear finally to
be confined to the fact that 4 certain kind of Arabic poem, namely a
gasidah, and each phase of a certain kind of Icelandic narrative poem,
namely a 7/ma, are introduced by a shorter or longer amatory preamble.
In neither case would this have been a predictable opening theme for
the kind of verse that follows. In both languages this amatory theme
1s often treated cursorily as a rather tiresome convention, and its
connection with the rest of the poem cannot be represented as at
all close. Scholars of both Ianguages have been hard puttoit, moreover,

to find even a moderately satisfactory explanation for 4 passage of

this content occurring where it does, and indeed none of the extant
explanations is altogether convincing.

The nasib is usually defined as an erotic or amatory prelude to the
type of long poem called a qasidalh.’ However Ibn Qutaybah, in his
much quoted analysis of the structure of the gasidab, cannot be satd

Y CE, for example, R. A, Nicholson, .4 literary bistory of the Arabr, Cambridge,

1953, 78, For preludes to poetry other than gusa®/d, al-‘Askari employs the term
rideat. Cf. Kitgh al-sind‘atayn, Cairo, 1952 433,




5 - NEUE FORSCHUNGEN ZUR ALTARABISCHEN QASIDE 6

HOORFDARTIKELEN

Neue Forschungen zur altarabischen Qaside !)

Die altarabische Poesie, in den dreiBiger Jahren ein
bevorzugter Forschungsgegenstand, in der Nachkriegszeit,
wenn man die Arbeiten von Alfred Bloch ausnimmt, kaum
beachtet, hat im letzten Jahrzehnt ein iiberraschend leb-
haftes Interesse gefunden. Bemerkenswert ist die Vielfalt
der sachlichen und methodischen Aspekte, unter denen
vor allem die Qaside betrachtet worden ist, und ebenso
bemerkenswert sind die Widerspriichlichkeit der Ergeb-
nisse und der extreme Gegensatz, in dem einige der
modernen Thesen zu frither vertretenen Anschauungen
stehen. Es ist noch nicht lange her, da war es fast ein
Allgemeinplatz, daB die altarabische Dichtung regellos,
atomhaft, eine Anhiufung isolierter Beschreibungen, ohne
Zusammenhang zwischen ihren Teilen und Versen sei?),
und bekanntlich gab es der Bemiihungen nicht wenige,
diesen Befund mit der Struktur des arabischen, bzw.
semitischen Geistes in Verbindung zu bringen. Wer heute
irrt, tut es in entgegengesetzter Richtung. Es liegen bereits
mehrere Studien vor, in denen die Qaside, sei es die
Gattung oder das einzelne Gedicht, als ein formal und
inhaltlich genau durchstrukturiertes Gebilde angesehen
wird, Ausdruck einer einzigen Idee oder Vision, das je
nach dem theoretischen Ansatz des Forschers eine mytho-
logische, tiefenpsychologische oder philosophische Deutung
erfahrt. Es kennzeichnet die Lage. dafB3 kurz nacheinander
drei Analysen der Muallaga des Imra’alqais erschienen
sind %), die bei unterschiedlicher Interpretation die Kohirenz
der Form zu beweisen suchen, und dies im Hinblick auf
ein Gedicht, das in seinem Aufbau problematischer ist als
irgendeine andere frithe Qaside.

Unter den Arbeiten aus jiingster Zeit stellt die Unter-
suchung von Gottfried Miiller Ich bin Labid und das ist
mein Ziel nach ihrem Umfang und dem Anspruch des Vf
den gewichtigsten Deutungsversuch der Qaside dar. Zu-
gleich ist sie geeignet, die schon bestehende Verwirrung
zu steigern, da sie die bisherigen Deutungen nicht nur
variiert, sondern zum Teil sogar umkehrt. Denn wihrend
verschiedene Forscher bemiiht sind, in der Qaside My-
thisches zu entdecken, vollzieht sich fiir Miiller in ihr der
Bruch mit dem Mythos. Wihrend Andras Hamori n
seiner Studie ,,The Poet as Hero* #) als wesentliches Thema
im Nasib die Bewegung in der Zeit ansieht, und im Kamel-
ritt die Bewegung im Raum (S. 19), erklart Miiller den
Nasib als rdumlich, den Kamelritt hingegen als zielge-

') Zugleich Rezension von : Gottfried Miiller, Ich bin Labid und das
ist mein Ziel, Zum Problem der Selbstbehauptung in der altarabischen
Qaside. Wiesbaden, Steiner, 1981 (24 cm, xv-244 S)) = Berliner Islam-
studien 1. Preis : 68.- DM. ISBN 3-515-03145-6.

%) Vgl u.aEI' Art. Shi'r,

*) G. Tartler, Versuch einer Interpretation der Qasida von Imru-i-
Qais. Romano-Arabica, Ed. by M. Anghelescu, Bucharest 1974, 69-76. —
K. Abu-Deeb, Towards a Structural Analysis of Pre-Islamic Poetry (II):
The Eros Vision. Edebivdr I (1976), 3-69. - A. Haydar, The Muallaqa of
Imru'al-Qays : It's Structure and Meaning. Edebiyar 11 (1977), 227-61:
1 (1978), 51-82.

%) On the Art of Medieval Arabic Poetry. Princeton N.J. 1974, 3-30.
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richtete Bewegung in der Zeit. Und wo Kamal Abu-Deeb
in seiner Strukturanalyse der Mu’allaga des Labid ®) eine
Landschaft voller Leben und Fruchtbarkeit erblickt (s.u.),
da ist die Erde fiir Miiller im alttestamentlichen Sinne
,»wust und leer. Auf den folgenden Seiten soll der Versuch
gemacht werden, in einer Materie, in der alles zu flieBen
scheint, etwas festen Boden zu gewinnen, und sei es auch
nur durch den Nachweis, daf jedes Uberziehen eines
Forschungsansatzes und jede einseitige, schematisierende
Interpretation notwendig an der altarabischen Dichtung
vorbeigeht. Die Arbeit von Miiller ist dafiir, wie ich glaube,
eine gute Ausgangsbasis, da sich an ihr in exemplarischer
Weise zeigen 14Bt, daBl bestimmte Wege der modernen
Forschung in einer Sackgasse enden. Damit ist im Grunde
das Fazit der Besprechung vorweggenommen. Die Unter-
suchung enthilt im Detail eine Reihe wertvoller und
weiterfithrender Finsichten : die Deutung der Qaside, die
Miiller vorlegt, ist in meinen Augen verfehlt,

Der Vf stellt die Person des Dichters Labid in den
Mittelpunkt und nimmt seine Muallaqa als Paradigma
flir die Qaside schlechthin, doch ist die Untersuchungsbasis
durch andere altarabische Texte hinreichend erweitert. In
seiner Einleitung geht er von der Feststellung aus, daf}
die Beduinenpoesie bisher nicht gentgend in threm histori-
schen und sozialen Kontext gesehen worden sei, und stellt
sich die Aufgabe, das Versiumte nachzuholen. In der Tat
ist die Analyse des gesellschaftlichen Zusammenhangs, und
das gilt fiir alle Epochen der arabischen Dichtung, lange
vernachldssigt worden, so daB die Arbeit eine empfindliche
Lucke fiillt. Allerdings beruhte das Versiumnis auf der
Forschungssituation und ihren speziellen Anforderungen
und nicht auf den abwegigen theoretischen Positionen, die
Miiller anderen Arabisten unterstellt (5. D. Im Tell A
seiner Untersuchung (Die Gesellschaft und der Dichter.
S. 1-20) analysiert er die politischen und wirtschaftlichen
Bedingungen auf der arabischen Halbinsel im 6. Jahrhun-
dert und ordnet Labid und seinen Stamm in diesen Rahmen
emn. Ich halte das Kapitel fiir den besten Teil des Buches,
Zusammen mit vielen spiteren Passagen, in denen sich der
Vf. auf Labid und andere Dichter seiner Generation bezieht,
oder wo er eine Textstelle auf konkrete soziale Gegeben-
heiten zuriickfuhrt. Seine historische Analyse liberzeugt vor
allem im Hinblick auf die spannungsreiche Zeit gegen Ende
des 6. Jahrhunderts, die eigentliche Vorbereitungsperiode
des Islam, und die folgenden Jahrzehnte, und richtig ist
auch die Annahme, daB die entscheidenden Verdnderungen
der Epoche ihren Niederschlag in der Dichtung gefunden
haben mussen. Mit der Person des mufiadram Labid (gest.
661) hat Miiller zudem einen Dichter gewahlt, der fir
die Spannungen der Zeit ungemein sensibel war und die
Fahigkeit besaB, sie in seinen Versen reflektierend zum
Ausdruck zu bringen. Die Darstellung verliert jedoch an
Uberzeugungskraft, sobald er die gesamte Beduinenpoesie
und im besonderen die Qasidenform aus dem Blickpunkt
der Spitphase interpretiert. Seine historische und soziale
Orientierung hitte thm die Maglichkeit geboten, die seit
langem fallige zeitliche Differenzierung innerhalb der 150
Jahre (ca 500-650) vorzunehmen, die man fiir die alt-

%) Towards a Structural Analysis of Pre-Islamic Poetry. 1JMES 6
(1975) 148-84.
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384 BULLETIN CRITIQUE

Le.s lecteurs assidus d’ARABICA savent que j’ai beaucoup écrit sur ces thémes
fiers 1961; ils ont sans doute éprouvé parfois une irritation devant mes critiques
insistantes et récurrentes; en fait, il s’agit, comme on le voit, de la permanencg de
postulats épistémiques et épistémologiques obstinément appliqués a Iétude de Pis-
lam depuis le XIX* siécle. On comprendra que je me dispense ici de revenir et
sur les contenus bien connus des deux ouvrages et sur la critique déraillée des
p.rcscntations justifiables peut-&tre lors des premiéres publications, mais sirement
discutables aujourd’hui. ’

:]e maintiens que le lancement de cette collecton est une initiative heureuse et
trés attendue; je souhaite, cependant, qu’elle accueille wes vite des travaux rigoureux
et novateurs a la fois. Il ne faut pas oublier que la pensée islamique a accumulé
depuis les .XIIIC-XIV‘ siecles un smpensé si lourd que les acquis les plus féconds dé
la.modermté constituent pour elle, dans le contexte aggravant de la violence inté-
griste, autant d’smpensables ou de sujets tabous. Ces considérations n’ont rien & voir
avec la polémiquc? vulgaire contre l'orientalisme ou I'islamologie classique; mon ami
;g’g._ll:/:.s }’r\;it; a{les :a:l: et 'lt"a écrit en ce qui concerne mes positions;‘ ce sont mes col-

préferent passer sous silence des appels mal interprétés.

Mohammed ARXOUN

! Cf. Pour une islamologie appliquée, in 2 it e .
1984, pp. 43-64. gic apphquee, in Four une cisque de la raison Llamigue, Paris
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LIVRE I
o PERIODE ARCHAIQUE :
UN GENRE LITTERAIRE : LE NASIB

CHAPITRE PREMIER

TECHNIQUE DU NASIB,
THEMES ET PROCEDES D’EVOCATION

11 n’y a pas, A Porigine, de poésie d’amour indépendante chez les Arabes,

o o .
JEAN CLAUDE NADE]
- . , \ e T ‘ du moins ne s’en est-il pas conservé (1). Ce qui en tient lieu, incompleéte-
L f E_}' S @R\’T C OULTO IS i; N O Q- /Y ment d’ailleurs, est le nasth. Le nasib dont les exemples les'plus anciens

ne remontent pas au deld du vie sitcle (2) représente un art achevé et

\B 6 ? s ZS"‘ 6 O . @ i‘\ji ‘35 ZSZ artificiel, quoique bédouin, ol on ne reconnait plus ni la situation, ni
4 7 . .

le sentiment, ni la forme qui présidérent a sa naissance. 1l est déja défi-
nitivement 1ié au grand poéme d'apparat, la « gasida » dont {l fait partie
: intégrante en qualité de prologue, §'il y a des gasida imparfaites sans
! nasib," en revanche, il n’y a pas de nasib sans gagida ; constatation
assez grave quand on s’'interroge, non seulement sur les origines mais
aussi sur la signification du nasibd, La plupart du temps, 'essentiel de ce
que le poéte doit dire se trouve dans la troisiéme partie de la gasida, soit
le madih ou le higd, panégyrique ou satire, auxquels le nasib ne sert que
de préambule parfois fort bref. On peut méme écrire un nasib pour célé-
brer la victoire d’un parti armé sur un autre, sans qu'il y ait la moindre
trace de passion amoureuse (3). L’obligation fort mystérieuse pour nous
du nasib est méme de celles avec lesquelles le poéte veut parfois en finir
au plus vite pour passer 4 ce qw’il lui tient vraiment & cceur, tel ‘Antara

Vacs—

(1) Cf. Lichtenstadter, p., 88 : Das Nasib der altarabischen Qaside — Islumica
V, p. 17, 96 — abrégé en Lich.

(2) Lich,, ibid. -

{3) ‘Antara, Ahlwardt, p. 36, pitce 7 début.
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FRINTED TN THE NETHERLANDS

REPERCEIVING THE PRE-ISLAMIC NAS/B

The lyrical symbiosis of love and grief is referred to as elegiac poetry.
Elegy as a genre is motivated by loss of love and its ensuing pain.' Its sen-
timent is accordingly nostalgic. In Arabic literature, this modal and wide
meaning of elegy connoting nostalgic love lyrics finds its earliest and most
explicit expression in the pre-Islamic nasib. An obligatory prelude to the
gusida full of reminiscences of people, things, and times lost and absent, the
nasib usually revolves around one or more of three main motifs: the arldl,
the zan, and the Ahayal .

More than any other section of the classical Arabic gasida, the nasib has
been the object of intellectual derogation. The main objections against this
poetry have revolved around lack of coherence and objective description.’
Dismissed as mostly conventional form endlessly repeated with litile or no
inherent lyrical value, the nasib has been perceived as a prime example of
unimaginative poetry. Although the last twenty years have brought to lighi
approaches, interpretations, and translations that contradict this conception,
these have mainly been preoccupied with the grand samples, the apparently
complex and composite nasibs and gasidas by famed poets of the age in
question.t Complexity is often tinked to, and sometimes confused with,

* This article is mainly an extract from my unpublished M.A. thesis. The Absentce: Love
and Griet in Early Arabic Pocetry: Naxibic Tevis & Conrexts, Carsten Niebuhr Institute of Near
Eastern: Studies. University o Copenhagen. February 2000, 1 am very grateful to Kerstin
Ehsell und Michact Sells for inspiration and gencrous advice. Translations from the Arabic are
mine unless otherwise noted.

* Lichtenstidter in her 1932 study talks about "Hauptihemen,” which 1 wanslate here “as main
moti™ tor lack of a better word. 1 deliberately refrain from using the term “theme”™ even where
other authors choose 10 do so. This is 1o avoid confusion with the definition of the word to be
outlined below, Jacobi alters “Hauptthemen™ to “Rahmenmotive.” The terms, “main motif”, and
“frame motit™ (or simply “frame™) will be used synonymously in the following. lise Lichtenstidier,
“Das Nusib der altarabischen Qaside.” Islamica 5 (1932): pp. 17-96; and Renate Jacobi.
Studien zur Poetik der alturabischen Quside (Wiesbaden: Franz Steiner Verlag, 1971).

© The debate is well-known. For u survey of its voices. see Michael Sells, "The Qasida and
the West Self-Reftective Stercoty pe and Critical Encounter.” A= Arabivya 20 (1987): pp. 307-37.

" Displaying the richness of symbolism in the nusib, a symbolism transcending time and
space. Jurosluv: Stethevyeh has greatly conuributed 10 repudiating the idea of the prelude as
purchy form with no or lide dyrical value. See his The Zephyrs of Najd: The Poetics of
Nostalgia in the Classical Arabic Nusib (Chicago: University of Chicago Press, 1993) and also

“doward an Arabic Elegiae Eexicon: The Seven Words of the Nusib™ in Reorientations:
and Persiun Poctry ed.. Suzanne Pinckney Swetkevych (Bloomingion: Indiana Univer-
sity Press. 19940 pp. 58-129.

w Koninklijgke Brill NV, Leiden, 2002 -
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concomitant du premier (tous deux servant a nous expliquer Pceuvre
du poeéte ‘Umar), elles feront irruption avec une force dont le nasib bé-
douin est loin de nous donner 'idée. Car le vieux nasib négligeait fort
le « {asbib », le fait de poursuivre une femme de ses assiduités. Jamais,
en interrogeant les rares fois ol cela est possiblel’antique nasib, on n’arrive
A retrouver une trace quelconque de cette réalité, au moins dans la pro-
duction poétique. Trés paradoxalement, malgré les conquétes et les ap-
ports étrangers la société hedjazienne parait plus arabe sous ce rapport
que les amoureux bédouins. C’est peut-étre elle qui nous donne la mesure
exacte de cette réalité, le « taShib », sur laquelle les poétes du désert jetaient
un voile pudique. Le chanteur dont la fonction artistique est d’étre 'in-
terpréte du ‘isq n’explique donc pas tout, méme s’il gagne sans cesse en
importance et s’il est le phénoméne le plus caractéristique de la vie élé-
gante a son époque. A ses cOtés et souvent favorisées par lui, en dehors
ou i lintérieur de son art, apparaissent les relations vivantes et scanda-
leuses du poéte avec son aimée, le {ashib. Du taSbib on passe a la galan-
terie et de la galanterie 4 la courtoisie, telle que la révent le chanteur
et les dames les plus raffinées : tout cela se retrouve simultanément chez
‘Umar. Mais si dans V'immédiat il nous faut étudier ce passage, on con-
viendra peut-étre avec nous que, sans le chanteur, il fit demeuré, méme
chez ‘Umar et peut-&tre surtout chez lui, trés loin de son but ultime, la
courtoisie.

T

4. — MILIEU S$OCIAL ET POKSIE : LE laSbib (152)

Il n’est pas encore temps pour nous de rechercher la galanterie a la
fagon de ‘Umar b. Ali Rabi‘a, image vivante mais tendancieuse de la
société contemporaine. En fait, dans ce genre de courtoisic qui n’atteint
pas au sublime et qui refléte les mceurs de ’époque, sinon toutes ses aspi-
rations, le potte mahziimite est inégalable. Sous-jacente a cette aimable
fantaisie de potte de cour, mais non de cour d’amour, se trouve la réalité
du fasbib dont il faut bien que nous nous faisions une opinion.

Deux constatations sont & faire, en premier lieu, car on ne peut se pro-
noncer sur le fasbib sans envisager de définir le genre de sentiment, natu-

(152) Le mot ta$hib n’est pas utilisé par la critique littéraire arabe pour désigner':
un genre particulier de composition poétique, & Pinstar des vocables nasib ou gazal
qui ont trés vite pris une signification technique. Il semble que, dans la langage de
Pépoque, le verbe Sabbaba et le dérivé tabib alent tout spécialement convenu a des
poémes dont la caractéristique était de prononcer le nom de la Dame (cf. plus
bas, note 137, exemple du poéte Nusayb, on pourra comparer avec V' Histoire de la
littéralure arabe, p. 612, roman de ‘Umar, Ag., I, p. 95, a propos de¢ Waddih, Ag.,
VI, p. 220). Plus tard, on se méprit sur Pintention dans laquelle les podtes bédouins
ou umayyades s’exercaient au {asbib : sous I'influence de I’ « esprit courtois », on
n’aper¢ut plus trés clairement le rapport qui avaient existé entre 'amour, la plai-
santerie, le jeu d’esprit, la satire. A ce moment-l3, {a§bib acheva de devenir syno-
nyme de jazal ou de nasib (cf. Lisan). Cette synonymie, qui a dd exister dans la
langue du 1°7 fvire siécle, y_revétait certainement une signification différente, Cette
dernitre n’excluait probablement pas les valeurs intermédiaires, désavouées depuis
par la courtoisie, et que nous avons tdché de faire apparaitre.

JEAN CLAUDE YAHDET

L'EepeyT CoUuRToIS &N OPAENT
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rellement élémentaire, qu’il met en jeu aux origines. L’amour-passion est
«chose inconvenante chez les Bédouins, nettement choquante (153), con-
traire aux meceurs et, semble-t-il, 4 la constitution de la société. Il ne sau-
rait en tous cas conduire au mariage, Les maris amoureux de leur femme
sont une exception dont les anthologies jusque dans des temps lointains,
«celui de Kisi’) par exemple gardent le souvenir. Un mari peut étre mal
wu parce qu’il aime trop sa femme et contraint par 14 méme de la répu-

" dier (154) naturellement sous la pression du groupe ou du pére de famille,

son incarnation tardive. A linverse de cette conception, on note une
grande familiarité et une rare audace dans les rapports entre les sexes.
1l semble que tout soit permis & Iexclusion naturellement du ‘iSq, lequel
est pur scandale. La plaisanterie, mizih, entre homme et femme est auto-
risée, c’est-a-dire sans doute qu’au moins en certaines circonstances, il
Tégne une plus grande licence dans les propos. Ne nous étonnons pas trop
.de voir des bouffons au voisinage des dames « courtoises ». On peut tout
dire & condition d’éviter le ‘iSg, lequel est pur scandale et grand danger
pour la tribu, ¢’il n’est pas une mode importée par les chanteurs. Telle
«st, semble-t-il, la familiarité bédouine assortie d’un grave interdit ; elle
.est une sorte d’esprit de clan indulgent, comme un esprit de famille dans
les relations quotidiennes, intraitable sur les principes mémes auxquels
elle doit son existence. Car le ‘iSg est une individualisation de l'amour
contre laquelle protestent les conceptions tribales pour lesquelles la vraie
parenté est collective ; par contre le mizah ofire infiniment moins de dan-
ger parce que, méme §'il déclenche un petit incendie sous forme d'un
4change de satires, il ne desserre pas 'emprise de la tribu sur l'individu.

Naturellement, dés que mous passerons au (a$hib d’époque omayyade

. ’est-a-dire au milieu citadin, il y aura des variantes et des raflinements

de civilisation. Nous essayerons pour l'instant de fournir des exemples
qui nous représentent un double aspect de I'amour proprement bédouin,
toujours inséparable des vicissitudes tribales : folie sans espoir et sans
veméde (selon la lettre méme de nos poétes) parce qu'infligée par une
puissance supérieure, licence de propes qui dépasse la mesure et risque
.d’entrainer un conflit, Naturellement, il n’est pas exclu que, le second
aspect se mélant au premier, Pamant plaisantin feigne d’étre victime du
“{g. 11 le feindra bientdt avec une hypoerisie qui se nuancera de tout
Japport de la civilisation citadine. L’amour-folie dont nous avons déja
parlé sert A évoquer Pamour bravade ou l’amour-boutade reposani sur
an grand fond de liberté dans les mceurs. Le {asbib peut 8tre I'instant
«critique ol Pamour-boutade jugé comme tel jusqu’alors, parait menacer
Phonneur de la tribu, la mesure étant comble ol le rdle de la plaisanterie
-ayant été mal observé. Alors le tasbib, quand le poéte a pour ainsi dire
passé le Rubicon, est presque synonyme de satire, hagw. « Nous craignons
qu’il ne dirige ses satires contre nous ou gu’il ne compose sur nos femmes
.des potmes d’amour faShib, disent des Bédouins alarmés par la passion

(153) Gf. exemple donné par Ag., XIV, 119, V. également nos « héros de roman ».
“Pour un point de vue moderne, v. Hadil ‘Isa b. Hisam, 11, p. 154.
 (154) Antiki, p. 124,
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The Arabic Qasidah: From Form and Content
to Mood and Meaning

JAROSLAV STETKEVYCH

To gain a summary, cohesive view of lyricism in Arabic poetry, we must
eventually turn to the poetic vehicle itself, to the poem as formal struc-
Fure, tg nothing other than the gasidah. Even this preliminary phrasing of
intention, however, introduces some of the problems of a “formal” in-
quest: the distinction of a specific “vehicle” of lyricism has been made, its
structure suggested, and its unique name ascertained. What has been
opened, too, is the trap door to the sterile, abstract dichotomy of form
and content where any aesthetic bias can be bent almost at one’s own
pleasure.

Arabic poetry has fared particularly badly in the debate over form and
content. It is true that Arabic poetic theory has not been very helpful in
providing an alternative to the utilitarian, rhetorical approach to poetics
as craft. There is little one can say in behalf of Arabic poetics after reading
al-Jahiz’s statement that poetic content (al-ma‘ani) lies scattered all over
the road, and that the business of poetry is to choose from it and to putit
in order, since “After all, poetry is a craft, a sort of weaving, a kind of
figural design.”! Qudamah Ibn Ja‘far speaks about the issue with more
“Aristotelian” precision. To him, the ma‘ant are the given raw matter, and
poetry consists in imposing a specific form on that matter.2 In this he also
sees an analogy with every other kind of “craft.” ’Abu Hilal al-‘Askari
uses the analogy of the body and its attire: one is the meaning, the other
t}.\e word.3 To go no further, Ibn Tabataba al-‘Alawi, in his “fyar al-Shi',
gives a step by step procedure by which someone who is no.t a poet can

' Al-Jahiz, Kitab al-Hayawan, vol. 3 (Cairo, 1938), p. 131. Wolfhart Heinrichs re-
marks correctly that in ‘Abd al-Qahir al-Jurjani, who also quotes al-Jahiz, the term
taswir already means “forming,” or “Gestaltung.” See his Arabische D}("iztung und
griechische Poetik: Hazim al-Qartagannis Grundlegung der Poetik mit Hilfe aristo-
:elischer Beg:iffg (Be(iirut,ll%?i), p. 71. But then, a definite cliché grouping of these
erms seems to have developed by the time of ‘A -Qahi i i a'i
o e ot p. 0. ped by bd al-Qahir, especially in Dala’il al-
2 Qudamah Ibn Ja'far, Naqd al-Shi‘r (Cairo, 1934), p. 16.

3 Aba Hilal al-‘Askari, Kitab al-Sind‘atayn (Istanbul, 1320 H./A.D. 1902), p. 51.
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create poetry easily; the secret is to put all the ingredients together and
“shake well.”4

In these uninspired postulations of the chief problem of all aesthetic
thinking, however, Arabic rhetorical theorists are perfectly neo-classical
in the post-Aristotelian sense. There is not very much to differentiate
them from the whole European neo-classical tradition. It is only in the
instances where the Horacian simile wt pictura poesis shows its semblance
that form and content seem to unite more closely under the general
intention of mimetic function. In Ibn Rashiq, such references are reduced
to mere hints, as little more than somebody else’s happy phrasing.’ In
‘Abd al-Qahir al-Jurjani, they become his many personal theories of the
ma‘ani, often reiterated but without the lapidary force of formulation.®

Yet, the separation of form and content, which certainly drops all its
defenses in medieval critical writings, should perhaps be reconsidered. In
the philosophical atmosphere of the age, there were two roads to choose
for the setting of aesthetic premises: the Platonic and the Aristotelian. As
suggestive as the Platonic idea of unity of form and content may appear to
us, it is of a limited, turned-against-itself effect in literary practice. Within
Platonism, a poet would, at best, aim at achieving a phantom of an image
of an ideal reality. If this phantom was obtained in imitation, that
imitation itself had a secondary object as its model. The direct vision of
the ideal remained restricted, as yet, to the realms of prophetic revelation
and mystic contemplation. From the first realm poetry remained most
emphatically excluded, while in the second it was a stepchild and a
subterfuge. The lack of faith in poetry as statement may ultimately have
had its origins in the Platonic incompatibility, and poetry’s self-defense is
then psychologically true to itself in its use of irony and paradox: “In
poetry the most mendacious is the truest” will be the Arabic maxim.’
Shakespeare phrases this somewhat less epigrammatically —

¢ Muhammad lbn Ahmad Ibn Tabataba al-‘Alawi, ‘Iyar al-Shi‘r (Cairo, 1956),p.5.
5 Ibn Rashiq, Al-"Umdah fi Mahdsin al-Shi'r wa *Adabihi wa Naqdihi, 3rd ed., vol. 1
(Cairo, 1963), p. 123. Cf., for instance, “Hearing words is like seeing images.”

6 ‘Abd al-Qahir al-Jurjani, Dala’il al-'Tjaz (Cairo, 1969), p. 123.

7 See J. Christoph Biirgel’s most detailed work on the problem of truth in Arabic
poetry: “Die beste Dichtung ist die liigenreichste. Wesen und Bedeutung eines litera-
rischen Streites des arabischen Mittelalters im Lichte komparatistischer Betrachtung,”
Oriens 23 (1974): 7-102. The discussion of “truth in poetry” should be differentiated
from the discussion of “sincerity in poetry,” even though the difference may seem to be
only one of viewpoint or aspect. The topic of “truth” tends to lead us into historically
and metaphysically oriented investigations, while that of “sincerity” tends to be more
literary, dealing with practical criticism and with psychology before metaphysics,
implying in the end what is now termed poetic experiénce. Sincerity in Western
literatures is discussed by Henri Peyre, Literature and Sincerity (New Haven and
London, 1969).
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FUZULT’NIN NESIB BOLUMU “LUGAZ” OLAN BIR
KASIDESI

Cem DILCIN

OZET

Fuzuli, Bagdat’in ilk Osmanl valilerinden Uveys Pasa
igin yazdigt bu kasidesinin nesib bolimiinii bir tir bilmece
olan lugaz bigiminde diizenlemistir. Bu lugazde “zevrak” yani
‘kayik, sandal’ tirli agtlardan tasvir edilerek anlatiimigtir.
Gerek divan edebiyatimda bagimsiz olarak yazilan lugazlerin,
gerek anonim halk edebiyat: tirlinlerinden olan bilmecelerin
tiir olarak tagidigy ozellikler bu lugazde de goriilmektedir. Her
ne kadar burada yapilan “zevrak” tasviri kasidelerde genel
olarak yapilan tasvirleri hatirlatiyorsa da, buradaki anlatim
bigimi ve iislup, lugaz tiriiniin dzelliklerini tagimast agismdan
genel nitelikteki tasvirlerden ayriimaktadur.

§;Nesib, kasidenin medhiye bolimiinden dnce gelen, daha az olarak
asikane duygularin, hakimane disiincelerin anlatildig1 ya da genellikle bir
tasvirin yapildigy (fesbib) girig bolimiidir. Divan sairleri, kasidelerin bu
bsliimlerinde soyut ve somut gesitli konularda tasvirler yaparak gok canlt bir
hayal diinyast yaratmiglardir. Ayrica sairler, bu bsliimlerde yaptiklari
tasvirlerle, kasidenin medhiye boliimiinde ovdiikleri kisi (memdiih) arasinda
bir kasda ve maksada yonelik olarak cogu zaman dogrudan ya da dolayl
ilgiler de kurmuslardir. Baska bir deyisle bu tasvirler, kasidenin sunuldugu
zamanla, gerceklesen herhangi bir olay ve durumla ya da kasidenin
sunuldugu kiginin nitelikleriyle ilgili olarak yapilmistir.

Fuzuli, kasidelerinin nesth ve fesbib boliirlerinde klasik kurallara
bagl kalmakla birlikte, bazi kasidelerinde iistiin sanatgt kisiligine yakisan
ilging &zellikler de sergilemistir. Her divan sairinde rastlanabilen yaygin
tasvir konularina Fuzuli’den birkag ek vermek gerekirse bahar?, hazan’,

! Kaside Der Medh-i Veys Beg, s. 104-105, Frezuli Tiirkge Divan, Haz. Kenan Akyiiz, Stheyl
Beken, Sedit Yiiksel, Miijgdn Cunbur, Ankara 1958 (Siirleri gosteren sayfa numaralar: bu
esere aittir).

? Kaside Der Tevhid-i Hazret-i Bari, s. 15; Kaside Der Sitayis-i Ayas Paga, s. 66.

3 Kaside Der Medh-i Hazret-i $ah-1 Velayet, s. 29.
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Buusiaue Iepatckoit Hlkosasl Teckepe Ha Tiirk Edebiyatinda Kaside
Anatonuiickue Teckepe ¢ Touxu 3penns

Kpurauecknx TepMHHOB

Dr. Yasar AYDEMIR

Gazi Universiesi, Gazi Egitim Fakiiltesi

T-p FOcygp YETHHAT
Ynusgepcumerm Dansux
Omoenenue mypeyKo20 A3LKa U TUMEpamypsl

Ozet: Kaside, Arapga “kasada” kokiinden gelip, kelime anla-
Pesiome: Teckepe repatckoli mkoms: (Baxapuctan, [lesnermiax
MemxamcyH-He(anc)  paccMaTpHBAKOTCA ¢ TOYKH  3peHus
PACCYXIeHHH O I0Me ¥ T0ITE M CPABHUBAKOTCA C AHATOTHHCKUMH
Teckepe 16-ro Bexa. B pesynsTaTe 3TOre CpaBHEHHA 6110
0GHapy>XEHO, 9TO MEXAY AHATONMHCKMMH TECKSpE M TeCKepe
repaTckoil NKONEI BO MHOTHX IUIaHAX CYIIECTBYET CXOXeCTh H
[ApALIENEHOCTS. B WACTHOCTH, MpPHONH3HTENBHO —CEMBIECAT
POLEHTOB TEPMHUHOJNOTMM  KDHTHKH,  MCMONB3YeMOA B siye vs. tiirlerinde siirler yazilmigtir.
AHATONHHCKHX TECKEPE, HMEIOT FEPATCKOE IPOHCXOKACHHE. ‘

muyla “kastetmek, yonelmek, niyet etmek” demektir. Edebiyat
terimi olarak, ilk beyti musarra, sonraki beyitlerin ilk mmusralar

serbest, ikinci musralar1 ilk beyitle aym kafiyede olan ve bagtan

sona aruzun ayni kalibtyla yazilan nazim seklinin adidir. Bu

nazim sekliyle tevhid, miinacaat, naaat, medhiye, hicviye, mer-

Kaside, nesib boliimiinde islenen konuya, redifine veya kafiye-
Knioueswie crosa: Teckepe repaTckoif MKOMEI, TEPMHUHOOIHA : sine gore isim alir. Beyit sayisinda bir sinirlama yoktur. Ortala-
KpHTHKY, TecKepe 16-ro sexa ma bir kaside 30-45 beyit arasindadir. Aruzun hemen her kali-
‘ biyla yazilir.
Kasidenin bes ana boliimu vardir: Nesib/tesbib, makstd, te-
gazziil, fahriye ve dua. Her kasidede biitiin béliimlerin bulun-
ma zorunlulugu yoktur. Kaside olabilmesi i¢in biri makstd ol-
mak {izere en az iki béliminiin bulunmas: gerekir. Girizgah
bir boliimiin ad: olmayip, béliimler aras gegisi saglayan beyit

yada beyitlerdir.

Anahtar Kelimeler: Kaside, tevhid, miinacaat, naat, medhiye,

mersiye, nesib, tegazziil, girizgah

Giris

Kaside, “niyet etmek, yaklasmak, kastetmek, yonelmek” manalarinda
“kasada” kokiinden gelen Arapca bir kelimedir. Belli bir maksada yonel-

meyi, bir maksada dayamlarak yapilan isi ifade eder.

bilig + Yaz 2002 + Say122: 133-168

133
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Tiirkiye Aragtirmalar Literatiir Dergisi, Cilt 5, Sayt 9, 2007, 253-270

Klasik Tiirk Edebiyatinda Kaside

Murat A, KARAVELIOGLU”

L. Girig ve Degerlendirme

KASIDE, KLASIK Tiirk Edebiyatinda hemen hemen her sair tarafimdan kullaml-
mis olan bir nazim bicimidir. Beyit sayisinm bir hayli fazla olmas, gesitli bo-
litmlerden meydana gelmesi, miistakil bir konuya hasredilebilmesi ve konu si-
nuirlamasmin bulunmamas: gibi sebeplerden dolay: genel olarak tercih edilmig
bir nazim bicimi oldugunu styleyebiliriz. Uzun devirlerin gartlarn goz dntine
alindiginda kaside yazmanimn bir bakima mecburiyet olarak degerlendirilmesi
bile mitmkiindiir. Ustelik sadece kendisine hami arayan ya da kendisini hami-
sini methetmekle gorevli sayan gairin yerine getirmesi gereken bir mecburiyet
degil, ayni zamanda baz: tiirler i¢in -mesela mersiye- sdyleyecek olursak bir ge-
lenegin yahut vefa borcunun gerektirdigi bir mecburiyet olarak da kargimiza
cikar, Haddizatinda kaside yazicih@ her seyden énce bir gelenegfn icabidur. Is-
tisnalar bir yana birakilacak olursa sair, divanina bir tevhit ya da miinacatla
baglar. Ardindan naat, din bilyilklerine methiye gibi tiirler gelir. Genellikle kro-
nolojik -clinkii bir sair bircok padigah devrini idrak etmis olabilir- bir sira takip
edilerek devrin padisahlarina, vezirlerine ve diger devlet bilyiiklerine yazilan
kasideler de bu gelenegin bir sonucu olarak divanlarda yer alular. Kaside yazi-
ctliginin, sairin kabiliyeti Slglisiinde gelistigi de bir gergektir. Kimi sairler kasi-
de yazmakta -yazmig olsalar bile- bagarih olamadikian gibi, kimileri de hem
kasidede hem de bagka bir nazim geklinde -6rnegin gazelde- bagarili olmuglar-
dur. Nef’i 6rneginde oldugu gibi kasideleriyle sohret bulan, hatta bunun tistads
kabul edilen sairler de yok degildir.

Gazelin, Klasik Tirk Edebiyati sairierince genel olarak ¢ok kullanilan bir na-
zim sekli oldugu bilinmektedir. ister soyut ister somut olsun sevgilinin anfatil-
mas1 ve diger 14-dinf unsurlarin konu edilmesi sayesinde gazel biciminde bin-
lerce siirin kaleme alinmasini saglamstir. Buna, beyit sayisinin azligi ve sair ta-

*Dr., Istanbul Universitesi Bdebiyat Fakiiltesi Tiirk Dili ve Edebiyati B&limil.



A

dalalad) Basadll gﬂ Guadl) 22 gad
POt A

Gaall e Wt e

S s SR e DN G e O e
52 oL T e .. P f oG, o
S ey Ll O G PP N TR i

e Yy obe Y i d S, Gy G e L8l K

( J’?‘m 5}‘\ )
S R R I (N

(=)

S b Wy ST L
o} h . - % @ . 4
A 2 Pl P S el
o oy e S8 Y
(osmal) e 7o)

L

Shed) Trtail U G0 0de pbas 31 60l sl SllsY) S

15 0 Lo jmd b gl sl el 3, 5,5 ) . ade S5 5 sl ol
el s asll DL e L sl ¢ il e o g8 T o Ll ) 3
N el e g M g B gy (e v ) Rl ) g
e Ol e — s AL el eledh &5, )5 G e S Ll
S e Gl U Ty e ¢ sde 1l et 5, Ul
e 3 plalbl elall BUlE LR e 0 pdy cpdd) ol el wthl U] o
Bl LI o B ST ¢ el aidl 5 O sy L saal

Ay

The Aesthetics of Time in Poetry:
A Comparative Approach to the Erotic Prologue
of the Pre-Islamic Qasida

Hassan El-Banna Ezz El-Din

To appreciate the specificity of the aesthetics of timé in pre-Islamic poeiry, it is necessary
to compare it 10 medieval Islamic poetry as well as to modern poeiry.

The introductory part of the pre-Islamic ‘gas ida (ode) invariably dealt with al-nasib,
an erotic prologue making use of irﬁagery related to the remains of the Bedouin encampment
of the beloved. These prologues have an implied view of time formulated through the
psychological perspective of the poet. Generally speaking, the poet contrasts his personal
time projected through his reminiscence to impersonal time of nature seen through the traces
of the beloved. Ruins encompass for the poet a condensation of the notion of time since
their very presence points to the bygone past. Place is, therefore, converted to time in the
poem. Thus the study of time in pre-Istamic poetry, as this article asserts and demonstrates,
should not confine itself to depictions of time, but should deal with spatial elements that
are correlatives of time.

The pre-Islamic poet performs through the nas b a dialogue with the past. The dialogical
nature of the relationship between the poet and the past is explored in its various strategies
and codes, from apostrophies addressed to the ruins to metaphors and metonyms that
combine the now and then. The pre-Islamic poet uses the ruins ro conjure the moment
of departure, emblematized in the camel-borne sedan chair of the beloved, while invoking
the vision of his lady. The ruins are also associated directly or indirectly with growing old.

In medieval Islamic love poetry, however, the poet carries on a dialogue with the future,
while situating himself in the present. As for the modern poet, the opposition is between
time and consciousness. The modern poel’s conception of time is emplied from the ancient
poet’s ontological obsessions. The concern of the modern poet is with discontinuities and
dislocations, thus his attention concentrates on the fragmentations of the immediate present.
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SETTING THE STAGE

stylish new setting. This building on pre-existing poetry combined with its
distance (or estrangement) from the depicted reality has earned muhdath poetry
the label of mannerism.*’ A fervent battle ensued around this style, with the
adherents of Abl Tammam (d. 231/845)* marking the extreme position, and
those of his disciple al-Bubturi (d. 284/897)* the more moderate. The debate
between these two trends of badi* overshadowed styles of other poets, who
differed more significantly from both than the two did from one another, namely
Di‘bil al-KhuzaT (d. 244/859 or 246/860),5° “‘All b. al-Jahm (d. 249/863),5! and
Ibn al-Riimi who developed forms of dialogue.52

The flourishing of the badistyle concurred with the emergence of the scribes
and their dilettante poetry. The scribes followed this literary vogue as well, but in
using badr’, stuck to lighter and shorter genres. The professional poets in turn
were able to flaunt their knowledge of the vast ancient repertory.5 If anything,
the muhdath style contributed to widening the gap between professionals-and
dilettantes, as it rendered the composition of the ceremonial genres, which
strongly relied on classical precedent, very difficult, Coryphées such as Abil
Tammam, al-Buhturd, and Ibn al-Riimi, who only served caliphs and the high
elite, thrived on this challenge and elevated the craft (san‘a) of poetry to new
heights. Their mannerist techniques as well as the sheer length of some of their
pieces®* lay far beyond the aspirations of the most excellent amateur. It may not
be far-fetched to imagine the professional poets grasping the opportunity to
demonstrate the great difference between themselves and the dilettantes, thus
safeguarding their beleaguered profession at least on the technical level.
Whether they did so consciously or as an intuitive protective reaction may only
be speculated upon. In any case, the poets prided themselves on their technical
mastery; Abl Tammam revelled in his audience’s struggle with his thorny
vocabulary, while Ibn al-Rimi intimidated (or annoyed) his addressees with
poems of daunting length and difficult thyme letters,* though he occasionally
felt compelled to accompany a poem with glosses for less erudite listeners.

As aresult of the two trends, the change in the poets’ status and the rise of the
‘new style’, the poets’ basis of authority shifted from a collective identity to
individual skill. Meanwhile the latter expanded to include the composition of
modern carefully-crafted poetry (san‘a) and the social skills (adab, zarf) of
court conduct and entertainment. Naturally these changes articulated themselves
within the poetry, such as in the formation of new themes*” and a reconfigured
persona of the poet, reflecting his new rights and duties.
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THE FORM
The Abbasid praise gasida

SONEA GELEN DOKUMAN
Of all verse dedicated to Abbasid caliphs, governors, generals and scribes, only a

—part represented-the ceremonial genres of madih (panegyrnic) and ritha’ (lament);
the remainder included the informal genres of ghazal (love poetry), khamriyya
(wine poetry) and wasf (descriptive poetry). Ceremonial genres could be recited
at both official (majlis ‘@mm) and semi-private audiences (majlis al-uns); informal
only at the latter. Only madih (and ritha’y could render the public portrayal of a
patron, and its most traditional, prestigious and therefore poetically most
challenging form was the gasida. For much the same reasons, i.e. difficult
language, style, and imagery as well as a limited catalogue of themes, the
panegyric gasida has only recently received due scholarly attention. With the
concern for representative results, however, many interpretative approaches
address the gasida sequence of nasib, rahil, and madih, as described by Ibn
Qutayba in the preface of his handbook on poetry and identified by Renate Jacobi
as a popular Umayyad form.! While the insights gained about this ‘typical’
qasida are inestimable, it is equally vital to realize that poets took great freedom
in the thematic composition of their gasa’id (pl. of gasida). The second half of
this chapter, a comparison between two contrasting pieces by al-Buhturi and ‘Al
b. al-Jahm, will dispel any impression of uniformity in gasida composition.

']

History of research

Modern scholarship has recognized the Abbasid gaside as a complex layered
composition. Medieval Arabic poetic critics lacked a terminology for larger
forms of composition and instead classified postry by content, based on the
states of mind of the poet as well as on the themes or intentions (aghrad) of the
poetry.2 But some specimens of poetry clearly display a larger composition, for
example a poem of Ibn al-Riim1 with repetitions, a consistent structure, and a
transition from rasib to madih.> Some medieval critics, however, discussed the
composition of certain sections and implicitly acknowledged the gasida as a
whole in their treatment of headings, such as the beginning of poems (ibtida’)
and the transition from nasib to madih (takhallus).* There is further internal and
external evidence for readers’ reception of larger forms. The anthologist al-
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The Pre-Islamic Qagida:
The Poet as Hero

1

Arazic literature begins with the poetry of the century or so

~ before the coming of Islam. The voice belongs to nomads of

the desert, but it is neither halting nor unsophisticated. What
tradition ascribes to the oldest recorded poets is no primitive
song, but verse in complex meters, with a polished rhetoric
and a precise, carefully managed vocabulary. The develop-
ment that led to this fluency and mastery of craft is obscure:
the span of the pre-Islamic poetry handed down to us is too
brief. None of the texts we now have are likely to antedate
the early five hundreds. In the pre-Islamic age, poems were
orally transmitted and much previous material must have
been lost or absorbed into the work of later poets.

In themes and imagery there are scattered links with the
older traditions of the Near East,® but the earliest Arabic po-
etry has a flavor that is distinctly its own. In form, the use of
rhyme and strict meter is radically new. Neither technique*
is regularly employed in the other Near Eastern traditions,
such as the Egyptian, Babylonian, or Hebrew. A single rhyme

1Cf. R. Jacobi, Studien zur Poetik der altarabischen Qaside (Wies-
baden, 1971), Chapter m1, especially the section Der rhetorische Stl.

2 Cf. G. Jacob, Studien in arabischen Dichtern, v (Berlin, 1897) and
two articles by C. Lyall, “The Pictorial Aspects of Ancient Arabian
Poetry,” JRAS, xiv (1912), 13352 and “The Relation of the Old
Arabian ., Poetry to the Hebrew Literature of the Old Testament,”
JRAS, xivi (1914), 253-66.
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DISPOSITION:
THE QASIDA AND ITS
ADAPTATIONS

Fill your poem with love songs, humour and jests,
you who praise the ignoble, and seek to obtain their bounty.
Anon.

The qastda is the most distinctive form of Arabo-Persian poetry  and the
standard for critical discussions of the poetic art. Its formal divisions, established
by tradition and hallowed by centuries of practice, are at once conventional and
flexible, lending themselves to adaptation to a variety of purposes, both serious
and parodic, both in the qasida-form itself and in briefer forms such as the gita
and ghazal. The bipartite model of the Abbasid panegyric qasida (nasib + rahil/
madih) was to influence later modifications of the form by both Arabic and
Persian poets; it is to the relationship between the two major parts of the qasida
that we shall turn first.

Functions of the Nasib

Just as classical and medieval rhetoricians paid considerable attention to the
exordium of a composition, Arabic and Persian writers stressed, as we have
seen, the importance of the poem’s beginning. For not only is the beginning of
the poem “the first to strike the hearer’s ears” and to capture his attention;
it arouses expectations, sets the scene, provides the background for what will
follow.

The nasib is often the most complex and finely crafted portion of the gasida.
Such an expenditure of skill and artistry demonstrates that it was not conceived
of as merely an attractive opening or a stylistic tour de force meant to capture the
audience’s {and patron’s) attention and gain their sympathy, but played a major
role in conveying the poem’s overall meaning. Indeed, it may often be said to
generate that meaning, which may on occasion be at odds with the ostensible
purpose of the poem.

The purpose of the panegyric qasida is to praise; its generic focus is on the
mamdith, the ruler or patron whose justice and virtue ensure the prosperity of
the state and of its individual members — including, of course, the poet who
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sings his praise. Conventionally, the nasib both anticipates and reinforces this
praise through relations of contrast or congruence. Stefan Sperl has described
the structure of the qasida as antithetical: the exordium (agal/nasth/rahil) depicts
the poet’s hardship, deprivation and isolation, the madh his compensatory
re-integration into the community.

The panegyric qasida is . . . a formal testimony of the legitimacy of political
authority. In its movement from chaos to order, from affliction
to deliverance, from isolation to integration, the glory of the social order
is proclaimed. Society and its values, present in the person of the ruler, are
recreated triumphantly by the replay of symbolical events and the
utterance of liturgical formulae of praise. (1989: 26, and see 9-27)

But not all gasidas are antithetical in structure; many, as we have seen, begin
with descriptions of prosperity and fertility, often figured by the coming of spring
or by the garden. The garden’s prosperity mirrors that of the state, spring the
ruler’s life-giving powers, as seen for example in al-Buhturis panegyric to
Muhammad ibn Yisuf al-Thaghii or Farrukht’s New Year qasida to Mahmad
of Ghazna; the inversion of this motif (the destruction of a once-fertile land)
characterizes the opening of ‘Alf ibn al-Jahm’s elegy on al-Mutawakkil.

Such inversions are characteristic of generic transfer, as seen for example in
Abu al-‘Atahiya’s zuhdiyyat, where the “abodes” of pre-Islamic poetry become
the graves. But even in panegyric the powerful conventions which characterize
relations between nasib and madih are not inviolable — that is, they do not lead
always to ritualistic repetition, but can be exploited, because of their very power
and apparent fixity, in ways which demand of the audience a re-evaluation of
the praise voiced in the madih. Such is the case with Bashshar’s gasida to “Ugba
ibn Salm, parts of which have been discussed in preceding chapter, and which
falls into two parts: nastb+rahil (1-28) and madih (29-54). The nasth, which
presents the beloved’s eyes as holding both “affliction and remedy”, introduces
as well the motifs of slander (8) and of the obligation to fulfill a promise
(16-18). Slander has caused the lady’s aversion and her consequent failure to
fulfill her promise; the poet accepts with resignation her message that all things
come to an end, and embarks on his journey to the patron.

The madih, which stresses “Uqgba’s generosity (his hands, which mete out
death to his foes and largesse to his friends, parallel the lady’s eyes), manages to
instill a note of doubt with the inserted story of the dead slave and the promised
replacement (40—45), which appears on the surface to amplify the topic of
generosity. We are not told whether the promise was fulfilled, since this topic is
abandoned abruptly as the poet returns to the motif of slander:

45 May God requite your brother Ibn Salm (when generous deeds are few)
with the best of requitals! ...

47 1 care not for the snubs of the ungenerous, nor do my tears flow for
treacherous friends.
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EDERI DILEKCE OLARAK KASIDELER
Eulogy as a Literary Petition - ]
~Dr. Rasih ERKUL*

OZ
- Divanlarda énemli yer tutan kasidelerin, baslangictaki “medh siiri”
olma niteligi, zaman icerisinde defisir. Kaside yazilanlarin, sairle olan yakin
iliskilerine, sairlerin bu yakinliktan dogan rahathiklar: eklenince baz gikiyet
ve isteklerin de dile getirildigi goriilir. Bu yazida edebi dilekge nitelikli
kaside 6rnekleri verilerek, bu durumun degerlendirmesi yapilacaktir.
Amnahtar Sozcitkler: Kaside, ovgil, edebi dilekce

ABSTRACT

The quality of eulogy which takes importent place in divans and is
knownas praise poems at the beginning charges in the course of time. The
close relotronship between the people who confort which and the confort
which from this relotronshipis seened to be toild in their some cokplaints
and desires. In this chapter this condition will beevoluated by
givingexarples of eulogy having the quality of literary petition.

Keywords: Eulogy, praise, literary petition

asideler, divanlarda onemli yer tutan siirlerdir. Bu siirler, yazihs
amaclan agisindan soz gotlriirler. Yazilis amaclarma gére
.iglenen temalar gbzden gecirildiginde, baslangictaki “medh siiri”

olma mtehgmm zaman icerisinde degistifini gébrmek miimkiindiir. Bu yazida,

kasidelerin “edebi dilek¢e™ haline doniismesi ile bu durumun sonuclan tizerinde
durulacaktir.

Oncelikle temadaki degisikligin akis1 acisindan, kasidelerin ortaya
¢ikisina temas etmek uygun olacaktir. Arap edebiyatinin ilk devirlerinde dogan
kaside, cahiliye devrinde zirveye cikar ve degisikliklerle Islam diinyasinda en ¢ok
kullamilan bir siir sekli olur.' Farslann kasideyi alip gelistirmelerinden sonra
Tirkler de bu siir seklini kullanmaya baglarlar. Kasidenin ilk orneklerinde islenen
temalar; “¢6l ve kabile hayati, sevgilinin ayriligi, aglama ve hiizin”diir. Bu arada
sairlerin kendilerini ovdiikleri de goriiliir.? Sairlerin dikkatini c¢eken, en eski
konulardan olan &vgiiniin tarihi, ¢ok eskilere dayanir. Yazilh olarak Araplarda
yvaygin olan medh (6vgil), cahiliye devrinden baslayarak Emevilerde ve
Abbasilerde zirveye tirmamr. Kaside, saray ve saltanat geleneginin bagladigi
Emevilerle “medh siiri” halini alirken, kaside yazan sairler de, bu isin resmi
gbrevlisi haline gelirler. Daha ¢ok, bir ihsan timidiyle yazilan kasideler, cevre

* Celal Bayar Universitesi, Demirci Egitim Fakiiltesi Ogrt. Uyesi.
'M. Fuat Képriild, Tiirk Edebiyat: Tarihi, Istanbul, 1986, 5. 137-140
2 Haluk ipekten, Eski Tiirk Edebivarn-Nazim Sekilleri, Istanbul, 1985, s. 47

TAED 39, 2009, 753-762
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Kaside Nesiplerindeki Hasbihiller Uzerine

Mine MENGI

Kasideler, eski sairlerimizin divanlarinda 6nemli yere sahiptir. Divan
sairlerimizin kasideleri, gerek divanlann basinda yer almalarr ve yazilig
amaci dogrultusunda uzun sz gotiirmeleri, gerekse divan siirinin, bagta es-
tetik yapiya iligkin olmak iizere birgok 6zelligini sergilemeleri agisindan
iizerinde durulmaya deger 6rneklerdir. Bu nedenle divanlarin kasaid bdlim-
lerine, bir bakima, sairin, divan siiri bilgisini, ustaligim kanitlayan boliim-
'lerdir demek, yanlis olmaz.

Kaside, eski siirimizin bilinen 6zelliklerinden olan, bir kasmi bigimle
bir kismu1 da 8zle ilgili, kaliplagmis kurallarinin ¢ogunu biinyesinde bulun-
durur. Beyit nazim birimiyle yazilisi, kasideyi olusturan en az ve en gok
beyit sayisimn belirlenmis olmast, kafiye diizeni, cogu 6meklerde goriilen
tumturakl: dil kullanimu ile birlikte estetik kayginin ifadesi olan edebf sanat-
larin yogunlugu, kendine 6zgii b6liimlerinin bir plan dahilinde bulunuguy,
kasideyi, divan siirinin kuralci yapisinin sergilendigi 6nemli nazim sekille-
rinden yapar. S6z konusu kurallar arasinda, kasidenin belirli béliimlerinin
varlig1 6n planda akla gelir. Bilindigi gibi klasik bir kasidede ilk béliim ne-
sip ya da tesbip olarak adlandirilir. Ister nesip isterse tegbip olsun her iki te-
rim de bizde kasidenin tasvir bsliimiinii ¢agrigtirir. Yani nesip de tesbip de
tasvir tizerine kurulmugtur. Tasvir cogu zaman bir nesne, bir mevsim tasvi-
ridir. Kaside 6ncelikle 6vgii amacli oldugu igin tasvir bazen, dogrudan dog-
ruya Sviilecek kisinin tasvirine yonelik olabilir. Edebiyatimizda bir olay ya
da durum, bir yer, bir mekéin tasviriyle baslayan kasidelere de rastlanir.
Tasvir edilen her ne olursa olsun, sz konusu ettigimiz tasvir bolimii, kasi-
denin stze baslama boliimiidiir.

Ancak, bazi kaside girislerinde, verilmek istenen diisiince ya da anla-
tilmak istenen olayin 6n plina gegirilmesiyle tasvirin arka plana itildigi,
dnemini yitirdigi goriiliir. Bu duruma gore eski edebiyatimizda s6ze tasvirle
baglanmayan, nesip boliimiinde tasvirin yer almadi8i hatta daha dogrusu,

ORI nesip béliimii olmayan kasideler de vardir diyebiliriz.. Ornegin séze 6n
A Lee plinda tasvirle baglanmayip hasbihille girilen ya da tasvirle baglanmakla
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~\ TOWARD AN ARABIC
ELEGIAC LEXICON
THE SEVEN WORDS OF THE NASIB

Jaroslav Stetkevych

The nasib, or opening section of the classical Arabic ode, with its recurrent
elegiac motifs—the ruined abodes, the lost mistress, etc.—has traditionally been
categorized as concretely descriptive of the realities of Bedouin life. This study,
by contrast, argues through the analysis of seven key elements of nasib diction
that the poetic intent and value of the nasib lies not in descriptive realism but
in deeper archetypal symbolism. And, further, that this deeper level can be
reached only through uncovering what Mustafa Nasif terms “the myth behind
the word.” The analysis of the selected words—words which are repeated in a
seemingly obligatory way in countless classical Arabic odes—proceeds on the
basis of etymology, semantic range, mythopoeic and metaphorical association
to reveal cultural, as well as more closely literary, connections with Ancient Near
Eastern ritual, myth, and poetry. The method developed and employed here
goes beyond the new philology inspired by Leo Spitzer into the realm of myth
and archetype.

Talal (Ruin)
Uja “ald t-talali I-muhili la’ annand

nabki d-diydra kama baka -Bnu Khidhdmi

Halt over the ruin of yesteryear, perhaps there
We shall weep over abodes Ibn Khidham’s way!!

In a “traditionalist” and ultimately also mythopoeic sense, we may accept
Imru’ al-Qays’s invocation of the distant poetic ways of the legendary bard Ibn

@:E\?&A qu Sw‘z_ar\ne;, P'?éﬂc,\:.r\w gi»e}kev‘fé}’

Q%ﬂéﬂ%’&henS //Qi"al:n\c; cw’u:[ p'ﬁff?i?&ﬂ p@» ro 4
Bleominghon - 793¢ , 5. S55-129. ON: 39879.

Toward an Arabic Elegiac Lexicon 59

Khidham—his halting at the campsite ruin and apostrophizing his two compan-
ions—as the instance when the Bedouin poet first became aware of his own
reenactment of a topos. We accept furthermore that that topos was also capable
of exerting upon him and upon his poetics its legitimizing force.

From then on, too, with the same poetically efficient sense of balance between
licence and legitimacy, poet after Arab poet felt the compulsion to stop over his
chosen or fated, real or figurative, ruined “site.” Thus Suwayd Ibn Kura“ al-“Ukli
calls upon his two companions:?

Wa huttd ‘ald l-atlali rahli wa innahd
la-awwalu atldlin ‘araftu biha l-‘ishqa

And set down upon the ruins my camel’s saddle,
For these are the first ruins where I knew
love’s passion.

Over such ruinous sites time flows in seasonal streams, making them reappear,
resiliently, as ancient sacred writs. Thus in the Mu‘allagah of Labid:3

Wa jald s-suyiilu “ani t-tulili ka’annaha
zuburun tujiddu mutinahd aglamuhd

And flooding streams brought back to sight ruinous sites,
Like writings traced anew. :

Even the rather studiedly non-elegiac ‘Umar Ibn Abi Rabi‘ah of the Umayyad
period feels comfortable with the topos of the ruins—enough so to group them
in a tightly knit, kindred topical cluster with dar and diman:*

Hal ta‘rifu d-dara wa l-atldla wa d-dimana
zidna I-fu'dda ‘ald ‘illatihi hazand

Do you know the abode, the ruins and “dung-droppings,”
What grief they added to the heart’s ills!

And so forth, and so forth. The mere quoting of the textual occurrences of the
topos of the falal from the main anthologies and diwans of Arabic poetry would
fill quite inordinate numbers of pages.

Such fealty to a specific topos must sooner or later leave in the mind of a critic
or historian of classical Arabic poetry the suspicion that the Arabic poetic ralal
is not to be understood merely on the level of surface semantics that is dealt
with by the kind of textual exegesis called sharh, for even a careful consultation
of a lexicon will reveal in it aspects of meaning that point beyond such exegesis.
We may, therefore, find that the word talal can mean “remains of walls and of
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Persian Sufi Poetry

21. Opucit., p. 146, Chapter 30 (‘On distancing oneself from the
beloved"), No. 6.

22. Opucit., p. 208, Chapter 44 (‘Poems on galandars and wine’), No.
11; about the ‘girdle of unbelief’, the zunnar, see below p. 76.

23. Opuit., p. 215, Chapter 45 (‘On the meanings attached to the rose’),
No. 5.

24, Opuit., p. 222, Chapter 46 (‘On the meanings attached to dawn’),
No. 14.

25. Opuit., p. 247, Chapter 49 (‘On speaking through the mouth of the
moth'), No. 5.

26. On Persian anthologies see EI, s.v. Mukhtarat. 2.

27. Hidayat’s anthology was first published as a lithograph, Tehran
1305 (1888); cf. Storey, PL, 1/2, p. 911.

98 La roseraie du savoir. Golzdr-é ma‘réfet, 2 vols., Paris and Leiden
1906.

29 On these commentaries, see Nafisi, Sukhanan-i mangim, pp. 125
42: Shafi'i-Kadkani, Asvdr at-tauhid, 1, muqaddama, pp. 119-27 and
text, pp. 274—75 (the anecdote). Shaykh Ahrar’s Risala-yi Haurd'tya
was published by V. Zhukovsky at the end of his edition of Asrar at-
tauhid, St. Petersburg 1899.

30. Sharh-i ruba‘yat dar vahdat al-vujid in Si risala dar tasavvuf, ed. 1.
Afshar, Tehran 1360 (1981), p. 85.

31. Haft Aurang, pp. 591-92.

AR de {Beuiin

Persian Su ,@\ (e e&r y
Surceny —1997F s 29-509.
DN Stes

28

2

Poems of Abstinence

The qasida in secular and religious poetry

Up to the end of the eleventh century, the use of quatrains by the
Sufis was no more than a marginal phenomenon in Persian
literary history. The centres of literary life were not the small
communities of mystical sheikhs and their adherents, but the
local courts in the eastern parts of the Caliphate, where the
Persian language had gained a footing as a vehicle of higher
culture. The concerns of the court poets were largely determined
by the functions their art performed within this social framework.
To the ruler and his courtiers, poetry was a valuable asset for
more than one reason.

First, there was the ritual function which the work of the poets
had to fulfill. Like the collection of precious objects and the
erection of sumptuous buildings, the patronage of poets belonged
to the care for royal status. By tradition, formal odes had to be
recited at important sessions of the court, like the seasonal
festivals or the celebrations of the military exploits of the prince.
As far as their contents are concerned, these odes were a kind of
laudatory speech the conventions of which were dictated by the
requirements of the occasion. The most important part of its
pattern was the actual ‘panegyric’, or madih, consisting of a
lengthy enumeration of the patron’s qualities. It was by no means
meant to provide a realistic description of the person being

29
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THE SULUK AND HIS POEM:
A PARADIGM OF PASSAGE MANQUE

SUZANNE PINCKNEY STETKEVYCH

UNIVERSITY OF CHICAGO

It has long been noted that the poetry of the Sacalik—the “brigand poets™ of the Jahiliyyah
and the early Islamic era—does not conform to the classical Arabic formulation of the gasidah
as put forth by Ibn Qutaybah aind others. Taking Ta’abbata Sharran as a test case, this paper
attempts to show that, given the premise that the tripartite nasib-rahtl-fakhr structure of the
gasidah is analogous to van Gennep’s formulation of the rite of passage as consisting of three
phases—separation, liminality and reaggregation—the Sulik poem can’ be interpreted as a
failed or aborted rite of passage. Thus the relation of the Su®liik poem to the classical gasidah is
on the one hand that of the part to the whole, since it comprises elements of the nasib and the
rahil to the exclusion of the tribal fakhr, and on the other hand dialectical, since it celebrates the
anti-social tendencies of the rahil/liminality phase rather than the tribal social values of the
Sfakhr]reaggregation phase. Further, this paper attempts to discuss the symbols and metaphors of
deviation from the prescribed course.of passage in terms of psycho-social development, hence the
comparison of Ta’abbata Sharran’s encounter with the ghii/ to that of Ocedipus with the Sphinx.
Finally, it offers an intefpretation of along Sulik poem together with the akhbar that accom-
pany it in the Kitab al-AghanT to demonstrate that the Sulik deviates from the prescrlbed tribal

social patternjust as his poem does from the classical gasidah pattern.

I. INTRODUCTION

IN A RECENT PAPER' | PROPOSED that the classical
Arabic gasidah could be understood through the para-
digm of the rite of passage as formulated by van
Gennep and elucidated by Victor Turner, Mary Doug-
las and others. As 1 demonstrated there, vthe three
parts of the gasidah——the nasth, comprising the descrip-
tion of the poet’s beloved, the mourning over her
departure and the abandoned campground; the rahtl,
comprising the hardships of the desert journey, the
description of the poet’s mount, the she-camel, and
the fauna of the desert; and the tribal fakhr, consisting

* A preliminary version of this paper was presented at the
conference of the American Research Center in Egypt, Austin,
Texas, 1982. Funding for the research was provided by the
I.C.A. through the American Research Center in Egypt,
1980-81. Special thanks are due to Jaroslav Stetkevych for
his help and encouragement.

' Suzanne Pinckney Stetkevych, “Structuralist Analyses of
Pre-Islamic Poetry: Critique and New Directions,” Journal
of Near Eastern Studies 43 (1983), pp. 85-107.

of the praise of the poet and his tribe—correspond to
the three stages of the rite of passage: separation,
liminality and reaggregation. Let me repeat here Victor
Turner’s summary of the rite:

Van Gennep has shown that all rites of passage or
“transition™ are marked by three phases: separation,
margin (or limen, signifying “threshold” in Latin), and
aggregation. The first phase (of separation) comprises
symbolic behavior signifying the detachment of the
individual or group either from an earlier fixed point
in the social structure, from a set of cultural conditions
{a “state™), or from both. During the intervening
“liminal™ period, the characteristics of the ritual sub-
ject (the “passenger™) are ambiguous; he passes through
a cultural realm that has few or none of the attributes
of the past or coming state. In the third phase (reaggre-
gation or reincorporation), the passage is cornsum-
mated. The ritual subject, individual or corporate, is
in a relatively stable state once more and, by virtue of
this, has rights and obligations vis-a-vis others of a
clearly defined and “structural™ type; he is expected to
behave in accordance with certain customary norms
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DEUXIEME CONTRIBUTION A L’HISTOIRE DE LA ‘? {(F :

METRIQUE ARABE:
NOTES SUR LA TERMINOLOGIE PRIMITIVE *

PAR

REGIS BLACHERE

la fin du II¢/VIIIe siécle, les métriciens arabo-musulmans de

Bagsra sont en possession d'une terminologie qui nous est surtout
connue par 'usage qui en est fait dans des traités souvent beaucoup
plus tardifs. Un examen de cette terminologie, dans des textes
datant des III=-1V/IX=-Xe siécles, autorise & penser qu'’il est encore
possible de retrouver quelques lignes de force selon lesquelles s’est
constituée cette terminologie. Surtout cet examen — et c’est 14 le
plus important — méne a poser des problémes, touchant quelques
conceptions des poctes, relatifs A la versification, dans le domaine
arabe, aux environs des Ies-II¢/VII--VIII- siécles. Les notes qui
suivent n’ont d’autre ambition que de susciter des remarques et

des recherches qui, d’'une lumiére nouvelle, éclaireront 1'état de la
métrique arabe, 2 ses origines 1.

* Premiére contribution par J.-C. VADET, dans Arabica, 11, 313 sqq.

1. Références:

Agt ou Ag3, v. ISFAHANI,

Bayan = GAwnig, Kitab al-Bayan wa-l-tabyin, éd. HARON, Caire, 1367/1948.
EI' ou EI* = Encyclopédie de ' Islam, 1% ou 2= édition.

Fihrist = IBN AL-NADIM, Kiiab al-Fihrist, éd. FLOGEL, Leipzig, 1871-2.
(ar)-GAniz, Kitdb al-Bayan wa-l-tabyin, éd. HARON.

GOLDZIHER, Abhandlungen zur arabischen Philologie, Leyde, 1896.

IBN Hi3AM, Sirat al-nabi, éd. Munvi AL-DIN ‘ABD AL-HawmID, Caire, 1346.
1IN Quravsa, Kitab al-Si%r wa-l-$u‘ara’, éd. DE GoOEJE.

InN SALLAM, Tabaqat al-Sucard?, éd. HruLL,

(AL)-IsranANi, Nilab al-Agani, ¥ ou some édition.

LA = IBN MANzOR, Lisan al-Arab, 1t édition.

NO6LDEKE, compte rendu des Abhandlungen de GoLpZIHER, dans WZKM,
X, 1896, pp. 338-46.

(AL)-SuvYOTI, al-Muzhir, 3tme éd,, Caire 1942.

TA (ALY-ZABIDI, Ta¢ al-‘arits.

Les autres références sont données explicitement dans le cours de l'article,

y A
i

DV .

[2] CONTRIBUTION A L'HISTOIRE DE LA METRIQUE ARABE .~ I33

On prendra pour point de départ deux textes qui semblent d'un
particulier intérét. Le premier que voici est d’al-Gahiz :

« Ainsi al-Halil a donné aux mesures (*awzdn) du gasid et aux courts ragaz,
des appellations et des noms sous lesquels les Arabes ne se trouvaient point
avoir connu ces meétres (’a‘Grid) (?) et ces mesures. C'est ainsi qu’al-Halil a
parlé des [métres) fawil, basit, madid, wafir, kamil, etc. ., ainsi que des watid
et des sabab, de I'élision (rapm), des catalexes internes (zihaf). Les Arabes
avaient toutefois mentionné, dans leurs vers, [les termes] sinad, %quwa>,
> kfa?, mais non le terme 713’ » !

Le second texte figure dans la Sirat al-Nabi d’Ibn Hi%dm (mort
en 218/834); il est emprunté & Ibn Ishiq (mort vers 152/769).
Aprés avoir rappelé les accusations des polythéistes mekkois contre
le Prophéte de I'Islam, Ibn Ishiq fait dire au célébre al-Walid Ibn
al-Mugira :

« Votre contribule n’est pas poéte. Nous connaissons la poésie en entier
[c’est-a-dire en ses diverses formes] : son ragaz, son hazag, son qarid, son
magbiid et son mabsig. Et ce que dit votre contribule n’a rien A voir avec la
poésie. » 2

Il ne s’agit certes pas de découvrir dans ce texte une donnée qui,
chronologiquement, nous reporte 4 la génération méme du fonda-
teur de I'Islam. On peut néanmoins y trouver un écho de la tra-
dition de « métier» vivante chez les poétes, dans le courant des
LTer-IIe/VIIe-VIIIe siécles. Il est & peine besoin de dire combien
cette énumération comporte pour nous d’inconnues. Les oppositions
et distinctions qu'un examen superficiel permet d’y relever peuvent
toutefois éclairer d’un jour nouveau les origines mémes de cette
terminologie dont ce texte formule I'ébauche. C'est dans ce sens que
seront repris un & un les principaux vocables qui figurent dans le

texte d’al-Gahiz et dans celui d'Ibn Ishaq.

1 ‘ariid, pl. ’a‘drid

Le mot apparait avec un sens qui n’est pas absolument net,
dans le passage d’al-Gahiz, cité plus haut ;1a, en effet, il peut
trés bien désigner soit les « métres», soit '« élément terminal»
du premier hémistiche. En revanche, Isfahini emploie ‘arid plu-

1. Bayan, I, 139. Bien entendu l'existence des termes >qwa’, etc. est
seulement attestée ici par des citations de poétes archaiques. Compte tenu
de la permanence du vocabulaire, on est en droit d’admettre que ces citations.
prouvent 'ancienneté du vocable, pas davantage.

2. IpN Hi8im, I, 283. Ce texte est repris partiellement par IBN FARIs,
al-Sapibi, ro.



110 PART TWO

entitled, ‘Islamic Kingship and Arabic Panegyric,”’? in which he
identifies, in addition to Jahili Arab and Islamic elements in
caliphal panegyric, the element of the mythic reviving power and
ritual soterial role ascribed to ancient Near Eastern sacred
kingship. What I have proposed in the analysis of Abi Tammam’s
panegyric gasidahs to the caliphal court is that the gasidah is not
merely ‘‘ritual’’ in terms of its function and themes, but moreover,
in its structure. That is, as I have contended in a series of articles
on pre-Islamic poetry,* the tri-partite (nasib-rahil-madih/fakhr) pat-
tern of the classical Arabic gasidah is a literary expression of the ter-
nary structure of the rite of passage/rite of sacrifice as formulated,
respectively, by van Gennep and Hubert and Mauss.®

For the sake of brevity, I will quote from Leach’s summary,
which pinpoints the aspects of the rite of passage pattern most ap-
propriate to the discussion at hand:

According to Van Gennep ... rituals which result in a change of
ritual status of an initiate (and these of course include *‘sacrifices’
in the sense I have specified above) always have a tripartite structure:
(i) ““a rite of separation,” in which the initiate is separated from
his/her original social role (ritual condition), is followed by (ii) a
marginal state in which, temporarily, the initiate is outside society in
a “tabooed’’ condition which is ambivalently treated as dangerous-
polluting or dangerous-holy. This is followed by (iii) *“ a rite of ag-
gregation’’ in which the initiate is brought back into society in
his/her new social role (ritual condition). The logic of the exercise
plainly implies that the symbolism involved in (i) should be more or
less identical to that of (iii) but presented in reverse. For example if,
as frequently happens, (i) the rite of separation includes a symbolic
death and burial, it is likely that (iii) the rite of aggregation will in-
clude a symbolic rebirth from the tomb (which has now become a
womb symbol).®

3 Stefan Sperl, “Islamic Kingship and Arabic Panegyric Poetry in the Farly
Oth Century,” Journal of Arabic Literature 8 (1972): 20-35.

+ Most pertinent here are ‘‘Structuralist Analyses of Pre-Islamic Poetry,” “‘Al-
Qasidah al-‘Arabiyyah wa-Tuqas al-“Ubdr,”” and ““The Ritha’ of Ta’abbata
Sharran.”

5 Arnold van Gennep, The Rites of Passage, tr. Vizedom and Caffee (Chicago:
University Press, 1960); Henri Hubert and Marcel Mauss, Sacrifice: Iis Nature and
Function, tr. W.D. Halls (Chicago: University of Chicago Press, 1964).

5 Edmund Leach, ‘‘Against Genres: Are Parables Lights Set in Candlesticks
or Put Under a Bushel?’” in idem and D. Alan Aycock, Structuralist Interpretations
of Biblical Myth (Cambridge: Cambridge University, 1983), 99.

INTRODUCTION 111

Turning to the specific case of sacrifice, we find that in both for-
mulation and definition, it constitutes a category of the rite of
passage. Hubert and Mauss define sacrifice as follows: ‘‘Sacrifice
is a religious act which, through the consecration of a victim,
modifies the condition of the moral person who accomplishes it or
that of certain objects with which he is concerned,’’” that is, a ritual
which results in a change of ritual status. Their scheme of sacrifice
is tripartite, consisting of (i) the rites of entry into the sacrifice; (ii)
the sacrifice itself; and (iii) the rites of exit.® Of particular note here
is their remark, ‘“The rites by which this exit from the sacrifices
is effected are the exact counterparts of those we observed at the
entry.”’? That is, the chiastic (abba) pattern which Leach noted in
the rite of passage in general is likewise discernible in the rites of
sacrifice: the transition from the profane to the sacred and from the
sacred back to the profane.!¢

In regard to Abid Tammam’s gasidahs, the application of this
modec of analysis yiclds two results: first, it reveals how the poet has
manipulated traditional structures and images to transform con-
temporary military and political acts into soterial rituals of pollu-
tion and purification, sacrifice and redemption. Second, having

posited a structural analogue between the pre-Islamic gasidah and
the ancient Near Eastern rites, we can see that the Caliph, in
assuming, at least metaphorically, the role of the mythic sacrificer-
king, is nevertheless still the heroic avenger of the jahiliyyah who
achieves through the devitalization of the enemy the revitalization
of the kin-group. In other words, the “Abbasid courtly panegyric,
in Absi Tammam’s hands, does not represent a new poetic struc-
ture, but rather a metaphorical extension of the Jahill gasidah.

7 Hubert and Mauss, Sacrifice, 13.

8 Ihid., 20-49.

° Ibid., 46.

10 See Stetkevych, Ritha® Ta’abbata Sharran, 28-29.
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SETTING THE STAGE

stylish new setting. This building on pre-existing poetry combined with its
distance (or estrangement) from the depicted reality has earned muhdarth poetry
the label of mannerism.*” A fervent battle ensued around this style, with the
adherents of Abii Tammam (d. 231/845)* marking the extreme position, and
those of his disciple al-BuhturT (d. 284/897)* the more moderate. The debate
between these two trends of badi® overshadowed styles of other poets, who
differed more significantly from both than the two did from one another, namely
Dibil al-Khuza T (d. 244/859 or 246/860),°° ‘Al b. al-Jahm (d. 249/863),%" and
Ibn al-Rimi who developed forms of dialogue.’?

The flourishing of the badi*-style concurred with the emergence of the scribes
and their dilettante poetry. The scribes followed this literary vogue as well, but in
using badi, stuck to lighter and shorter genres. The professional poets in turn
were able to flaunt their knowledge of the vast ancient repertory.® If anything,
the muhdath style contributed to widening the gap between professionals and
dilettantes, as it rendered the composition of the ceremonial genres, which
strongly relied on classical precedent, very difficult. Coryphées such as Abl
Tammam, al-Buhturi, and Tbn al-RGimi, who only served caliphs and the high
elite, thrived on this challenge and elevated the craft (san%) of poetry to new
heights. Their mannerist techniques as well as the sheer length of some of their
pieces lay far beyond the aspirations of the most excellent amateur. It may not
be far-fetched to imagine the professional poets grasping the opportunity to
demonstrate the great difference between themselves and the dilettantes, thus
safeguarding their beleaguered profession at least on the technical level.
Whether they did so consciously or as an intuitive protective reaction may only
be speculated upon. In any case, the poets prided themselves on their technical
mastery; Ab@ Tammam revelled in his audience’s struggle with his thorny
vocabulary, while Ibn al-RimiI intimidated (or annoyed) his addressees with
poems of daunting length and difficult rhyme letters,* though he occasionally
felt compelled to accompany a poem with glosses for less erudite listeners.>6

As aresult of the two trends, the change in the poets’ status and the rise of the
‘new style’, the poets’ basis of authority shifted from a collective identity to
individual skill. Meanwhile the latter expanded to include the composition of
modern carefully-crafted poetry (san‘a) and the social skills (adab, zarf) of
court conduct and entertainment. Naturally these changes articulated themselves
within the poetry, such as in the formation of new themes®’ and a reconfigured
persona of the poet, reflecting his new rights and duties.*®

12
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THE FORM
The Abbasid praise gasida

Of all verse dedicated to Abbasid caliphs, governors, generals and scribes, only a
part represented the ceremonial genres of madih (panegyric) and ritha’ (lament);
the remainder included the informal genres of ghazal (love poetry), khamriyya
(wine poetry) and wasf (descriptive poetry). Ceremonial genres could be recited
at both official (mmajlis ‘Gmm) and semi-private andiences (majlis al-uns); informal
only at the latter. Only madih (and ritha’) could render the public portrayal of a
patron, and its most traditional, prestigious and therefore poetically most
challenging form was the gasida. For much the same reasons, i.e. difficult
language, style, and imagery as well as a limited catalogue of themes, the
panegyric gasida has only recently received due scholarly attention. With the
concern for representative results, however, many interpretative approaches
address the gasida sequence of nasib, rahil, and madih, as described by Ibn
Qutayba in the preface of his handbook on poetry and identified by Renate Jacobi
as a popular Umayyad form.! While the insights gained about this ‘typical’
gasida are inestimable, it is equally vital to realize that poets took great freedom
in the thematic composition of their gasd’id (pl. of qasida). The second half of
this chapter, a comparison between two contrasting pieces by al-BuhtwrT and ‘Al
b. al-Jahm, will dispel any impression of uniformity in gasida composition.

History of research

Modern scholarship has recognized the Abbasid gasida as a complex layered
composition. Medieval Arabic poetic critics lacked a terminology for larger
forms of composition and instead classified poetry by content, based on the
states of mind of the poet as well as on the themes or intentions (aghrdd) of the
poetry. But some specimens of poetry clearly display a larger composition, for
example a poem of Ibn al-R@imi with repetitions, a consistent structure, and a
transition from nasib to madih.3 Some medieval critics, however, discussed the
composition of certain sections and implicitly acknowledged the gastda as a
whole in their treatment of headings, such as the beginning of poems (ibtida’)
and the transition from rnasib to madih (takhallus).* There is further internal and
external evidence for readers’ reception of larger forms. The anthologist al-

13




Yagar A_YDEM]R':‘

- §iiri gelenegi icerisinde verilen iiriinlerden hareket - edilerek yapilacak
gabgmalar bizi, sz konusu yanilgr veya eksikliklerden uzak, daha saghkl
sonuglara ulaguracakpy, Nitekim 17, yuzyll kasideleri iizerine yaptugimiz

-incelemede, ¢ok bilipen nazim gekillerinden kaside. ve béliimleri hakkindaki -

Kagyy yeri anlanmina gelen girizgah kelimesinin ash, giiriizgih’dlr.' '

Edebiyat terim; olarak girizgah, kaynaklarda kasidede maksada girmek.
i¢in miinasebet saglayan beyit ya da beyitler(2) denir seklinde tammlan-

maktadir. Kaynaklardan kimi girizgah bir bshim olarak kabyl ederken(3),
kimi de sadece medhiyeyi haber veren bir veya bir kag beyit olarak gor- .

miiglerdir(4), A ¥

- — ) ! -
"(*) Yiziinci Y Universitesi Fen-Ed. Fak. T.D.E, Bsl. Ogr. Gar. !

(1) Yagar Aydemir, XVIJ. Yiizyil Tirk Edebiyaunda Kaside, GUSBE. Baszlmal{iu; Yiiksek
- M \

Lisans Tezi, Ankara 1595, . :

(2) Muallim Naci, Istilahaey Edebiyye, Hazirlayan: Alemdar Yalgm~Abdulkadir Hayber,
Akabe Yaymlars, Ankara Ty., 5. 88; Haluk | pekien, Eski Tiirk Edebiyatt Nazim Sekilleri,
Birlik Yaywlari, Ankara 1985, 4. 43; Mehmet Gavugoglu, “Kaside”, Tirk Dili Dergisi TQrk
iiri Ozel Sayia 11, 5, 215 Mehmet Cavugoly, “Kaside Fairi Nefi”, Olominin 350, Yilinda
Nef’l, Aatiirk Kaltiir Merkeg; Yaymi 9, Ankara 1987, s. 83; Cem Dilgin, Ornelderle Tiirk
$iiv Bilgisi, Tark Djl Kurumu Yaymian, Ankara 1983, s, 152 )

(3) Dikin, a.g.e., s. 152 > Mustafa Tahrali v.d., Islimi Tiirk Edebiyatinda Sekil ve Nevilere
Girig, Kiabevi Yaymlan, 3 bask:, Istanbul 1993, s, 37, . R

) Mualiim Naci, a.g.e., s. 43; Cavusoglu, “a.gm”, s. 2],

(34)
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SAYI 389 S Y. AYDEMIR

YIL Xxxim

baglamlan’ érnekler gikartilirsa, geriye kaylanv"médhiyeérin, evvelinde 9

.- 91.14 oraninda girizgdh meveuttyy, Bunlarin 304 (% 77.86) bir beyitli:
L% (Y, 18.41) iki beyitli, 28 (o 6.52). ¢ beyitli, AV (% 2.56) dort
~ beyitli, 3% {% 0.69) bes beyitli; 3’ (% 0.69). alty beyitli, biri de onhey

beyitlidir.

R

Bizim burada dikkat . cekmek istedigimiz - nokta, - girizgAha sadece "/

- medhiyeye gegigte degil, kasidenin diger bélimlerine. gegiste de bagvurul-

dugudur. - Boylece olunca girizgdhr bir . bslim olarak da kabul etmek
miimkiin degildir. Apa béliimlerin giriglerine bakacak olursak, sairlerin
herhangi bir béliime gegisde girizgah beyitlerinden stk¢a yararlandiklan .

8briilmektedir,

. Yine 17, yiizyilda kaside i'i'zci‘ind“e' Ydﬁtxglnuz §511§mada 760‘kasidém’n-
104’iinde tegazziil béliimiiniin varligini teshit ettik, Tegazziilii bulunan

104 kasidenin 102’sinde ‘girizgah .bqunmaktadlr. Bunun yiizde olarak

ifadesi ise, % 98.07°dir. Bunlan Graeklendirelim,

Yiné ol sevkile bir taze gazel séyledi kim - i
Hadd-1 zatinda Pesendide-i yaran old; v
o ‘ Divana Sabit, vr, 6a.

. Glsuna halka.i pix."ﬁz‘eﬁtak'up ‘Bu gazeli
Okid1 gevk ‘ile manend-; kalender siinbiil e
o Divana Tifls, XX K. 17b.:

. Sevk-i medhiiile zeban-l‘bameden ‘gﬁg-i dile”.
- Simdi giistahane béyle §i’r-i garradur gelen .
B IR Divan- Nesati, s. 8L

" Bu na’ziik §i’ri bend itdiim mityAn-1 nazme zibaya
Kasidem ghyiya ndziik-miyan bir sub~fettndur
T ST Divan-l Riyazg, s. 197,

Tegazziil igin sﬁylenilen'girizgah béytiﬁin 95% (9, 84),' tek béyiﬂidirﬁ
Geri kalan 7%si iki beyitli biri de\ﬁg beyitlidir. Konumuz agisindan Ramg

- Divamndaki su beyitler giizel bir ornek olusturmaktadr.
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qasida, a term used in Arabic, Persian
(gaside) and Turkish (kaside) poetics for a
long poem with a regular rhyme-scheme of
aa ba ca (etc) in the hemistichs, and a single
metre based on quantity. In Ancient
Arabian (pre-Islamic) poetry the term
gasida was connected with gqusid, meaning
verse written as an art form with highly
developed metrical schemes, compared
with the more or less occasional and im-
provised verses in the ragjaz metre (see
‘arid). Later the gasida developed into a
form, or rather a certain gamut, charac-
terised by its structure and subjects. The
traditional features of the gasida were
maintained, however, and determined the
metre and rhyme-scheme. The gasida thus
reveals two strata, the prosodic and the
semantic-compositional.

The earliest gasidas are short, but later
theorists considered seven lines the mini-
mum. The introduction of the form is
traditionally ascribed to al-Muhalhil, or
to Imru’ al-Qays (qv) in the sixth century,
but this is no more than legend. This was
probably the century in which the gqasida
acquired its rudimentary form, although
not yet the mature form devised by later
theorists. The basic themes of the gasida
were apparently (in this order): love (nasib),
description (wasf) and panegyric (the
praise of others, madh, or of oneself,
Sakhr). The poet took one theme which he
developed to a greater or lesser degree; the
themes were not causally linked, a feature
deriving from Ancient Arabian verse;

this aimed at concision of thought, and
rejected transition both in form and matter.
The interest of the literary theorists petri-
fied the form and in later traditionalist

Arabic literature it was a set pattern which
survived into the present century. The

Bedouin motifs partially receded, however,
and particularly in modern Persian poetry
the gasida has been primarily a court
panegyric. In the course of time satirical
elements entered, and still later the gasida
became didactic and religious, or acquired
elements of social criticism or of philosophy.
This was also the character of the gasida in
Turkish literature. Today the term is used
simply to mean a poem, mainly of the
traditional type.

BGAL S I 27-31, EIL IV, 401, 11 843; NLHA
76 fI. KpP

, ed. JIRI BECKA

5

S5

[15¢ -/

DICTIONARY OF ORIENTAL LITERATURES
)} LONDON. s.

c. HI, (

sl
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CHAPTER 9

THE QASIDA

Beatrice Gruendler

The qasida belongs to those crucial areas in which the Andalusian literary
universe is an extension of the classical Arabic one. The qasida is a formal
multichematic ode addressed to a member of the elite in praise, in admoni-
tion, or in quest of support. Poets and scholars traveling in both directions
imported the Eastern heritage into Andalusia, and by the fourth/tenth
century, the distant province became the home to centers of patronage that
attracted even Eastern poets. The affiliation manifested itselt in Andalusian
emulations of famous Eastern qasidas by Abt Nuwis, al-Mutanabbi, and
others. Only as a second step did Andalusians give up vying with their
Eastern cousins to find their own paths, as evidenced by the emergence of the
muwashshah. At first excluded from the poets’ official collected works
(diwans), the muwashshah gradually conquered high literature, eventually
rivaling the qasida in its own sphere of panegyric. But while giving due credit
to Andalusian self-assertion within the Arabo-Islamic literary universe, one
must also recognize that al-Andalus first earned its legitimacy by excelling in
gasida poetry.

Nort surprisingly, the study of Andalusian Arabic literature has been domi-
nated by the study of the distinctively Andalusian zajal and muwashshah or
the question of literary influences between Muslims, Jews, and Mozarabs. As
a result, research on classical poetry in Arabic, a major unifying field in this
culture, has suffered (Schmidt 66). Moreover, scholarship on classical
Andalusian poetry has tended to focus on genres perceived as typically
Andalusian, such as nature poetry, or on personalities differing from the mold
of the courtier-poet, such as the doomed last Abbadid king, al-Mu‘ramid,
and the independent Valencian aristocrat Ibn Khafaja (Jayyusi, Legacy
317-97; al-Nowaihi; Scheindlin, Form). As a result, their roles as a patron and
a panegyrist respectively have been deemphasized (‘Abbas 3:76-77; Khalis
83-90). Both tendencies have highlighted distinctively Andalusian phenom-
ena, leaving the qasida in darkness: neither of two recent surveys of al-
Andalus and qasida poetry discusses it.'

211 == «’L’B,,



s ol ou LTy Ll el a7 eday € Y1 Olo, T
Cols bl b el Lol

C s b Lkl Guey ¢ Lol ol el LY WL LS
¢l T ALT QS OBS € 4 s <3S I LY el
G GG W war Y, 6 0l Ok e ds g le o
i G £ QL W e Ol Ll ¢ ol e 0
ﬂ\/\(_,a)t_;.e\.:.‘\l..&-jo.gé,l.\bd\j K¢ J.lpl}ldw.l..:,f\.‘.ﬂc,_.kll

o ovwadl oy

PSR P BRI Sl L b 08 Ly

MJUJJEM;JoWd&‘&EIJ)‘)WL&JYJ‘J
.(DM\C{-‘J.‘ULJJ:JMOJJL-‘}G)anFL}

g sasd oy oW b e e JEEDS e el el Gae
RN (Y P PP | U PRt B (PO P R ¥
aodlls SOU e A ey dmes i pay 0Lt e i 5
LBl e e ) e gea s obee Jb e S LB S L JG
Lk U e e ] e asst eS wl
R I B I S N PP T e N
Gl L s Gl e 3 el Gal 5 iy Lo s <) L
::ﬁ"a? b .,L._-)-IMYL) ;IJ;A.J\L)\J‘PVM‘&JIIJ\UAC”A\
Jlo Jl op Joi o of ol o5 6 (GBI 1 ap o ¢ 2 ) ol
rf”s“w_»g-—*wc\-*’ufﬂwj s 3 Sl 4y
ke o ey Ll oJBJN,-l;J’.sI..uuKC,JJ\u ol La
s ) Slaa Ld ¢ 3 5ladl u>l>-\ FPUSPENUN PN PT:J'\J clas & £
ST G iy € Jgie cindy il Casd G dslad Y1 EL, oke

nop VE——U).-J“_JJT@)‘S ViYW

Al o]

Torlkiye Diyanet Vakfy

I5Aey Amsik

Tasaii

[RETH

7 /bgo 3 - E

tk ]Dptd]g]

92 703

2A £

!
S /Mo

hesd - iy o

SN, TR A |

e 3 o E pas Y el ol A OLAS bl
s S5 il o] 5l E LW e s Gi an o5, ¢ L
g&;]u:u.s, Orne 4 sl Jal Of e, ¢ st Ll
ekl sa G5l of \iw L, ¢ Jsall, caddl G &Ll g2 o5
OUS Cd ol n e s Sl 1 8 gl (3 OLSYI outitel el
gladl pa L) J3ally 2 JB L i Srall Jsally J5all S5 il
oo UL Lo e olils (gl of 0b w33, L. WLl s ge L
Al e Y a6 02 L o oLl 4 & el 0,55 of
O Lay € Zesllly ua I Ll 5] Je wal 2l ool ¢ Llall g
gt oy €3y 2 5 0,50 Le ST BT, gladl o 46
1w el 08 0f, ¢ el Y e w05 L ST R,
el oK 1L ¢ a,t,)u JMEYE iy, de e, dasled) L L
qu.J\uuLallquaf

{LAJgs?iﬂ,ﬁ.}.uxL_t,\;_@\uxwmuK oo Y
J%LFL;C_,LL;J\LJL&J%S,:LI&SJQ Lalls- Y, ludl § 2 o
g ﬁl\,}l,‘iléilsjlm)u: ‘l_,..uwu‘l{_o‘mhh—,_;
co A el Bl e L b e 8 cify Lyl dandall s
4 ¢ uu@,uﬂ\u.,,.;g;psbgd,io?cml
G Copks 3uS Hsle e oyl 0K €51yl plaly il 5l

Y4



L

EDEDBIyYAT

UC AYLIKISLAMI FIiKIiR

v

[y

MECMUASI

YiL: 1 SAYIL Zi
H SAYI: 1 Zilkade /1386 — MART 1967
”.n.,;.. ey ' . - ‘
} . [ICINDEKILER
‘ L TAKDIN |
- ISLAM I’SL[\II??VE‘E ; 2
) M TEFEXK.URU'niin DOGUSU
i} b DI v
T DUSUNCEST Dog. Br. Nilat Keldik o
IMAN BIR BUTUNDIIR 10
Sahibi Ahiied Davudegla *
M. ihsan Babals SAFAHAT MUBDVP'I MEHMED AKIF 17
Cenab Sahabeddin
Yazi Igleri Miidiiri EVI'N- SESI 2
Ishak Erdebdit Sezzi Harakeg ”
GARBA ve GARPLILASMAMIZA BIR BAKIS 27
* Doe. Dr. Nevzat Yulomtlag )
TASAVVUFA DAIR 31
Fiair: 3,75 TL. Mair L

Gondurilen

Yilbk abone : 15,00 TL,

Meemuadaki
lar, me'haz gisterile-
rek almabilir.

bhasilsin basihnasin fa-
de edinwes,

yanlar

TAVSIYELER

ECGITIM ve KULTURFEL MESELELERIMiZ 35
Dr. M. Zafer Dnsari - Crdern (iz‘tekin

N ’ 37
yaz-f DAVET 41
SEYTANIN ZAHIDLERI ALDATMASI 42

g SULLANILIR?

Al Jzek
TRRCUME MUSABAKAST

ibnu'l-Cevzi - Dr. Alued Subhbi Furat
DILI SADELESTIRME ve UYDURMACILIK 46

Trof, Dr. Furnk adri Thiuriayg ”

ISLAMIYETTE NICIN AY TAKVIMI !

LARE YRR 50
Prof. Dr. B e . *
Divansolu Cad. No, 103 | , ' r. Muhamnid Iimidullah
Fel. 3 0% 4n METIN TETKIKLERT .
= NP K 28 54 By
: Dr. Neeld Peholeay ’
duinci paskn  f ARABCA METIN (eaz  ®ian) 61
SR ATFTT X T
Leiet Sall Biatbasst |3 e-BARILLANT 63 %

Arab Edebiyatinda Kaside

Kaside, Arab edebiyati nazim gekil-
lerinden en c¢ok kullamlamdir. Bu nazim
geklinin mengei Arab edebiyat1 olup,
Faps ve Tirk edebiyatlarnda da 6nemli
derecede kullamilmgtir. «Kaside» kelime-
si «kasdetmek, ybnelmek» anlamina ge-
len Arabca «kasede» fiilinden gelir. «Ka-
sidesnin g¢ogulu <«kasdid» olup, amacmna
dosdogru giden semiz deve, diiz degnek
anlamina geldigi gibi, dogruca amaca gi-
dip etki yapan siir anlanuna da gelir (1).

Kaside tarzimn en giizel Orneklerl
Cahiliyye devri adi verilen Islam’dan oén-
ceki cagda meydana getirilen ve Arab ede-
biyatmmin birer gaheseri olan MU'ALLA-

KAT (2) ta gorilir.

Kaside tarzi, miladi V. asir nihayeti-
ne dogru, Miihelhil " (3) tarafindan icad
olunmustur. Miihelhil, meghur gair Imri'iil
- Kays' (4)1m dayisi idi (5). Rivayete go-
re Arablarda ilk kaside sbyleyen bu Mii-
helhil ve kasideleri ilk uzun yapan siirde
cesitlilik ve yenilik gostercn, siire parlaik-
ik veren Imrii’iil - Kays'tir (6). Atlar hiz-
h giden karakuslara, geyiklere ilk tegbih
cden de Imrii’il-Kays'tir (7). Mihelhil’-
den beri tegekkiile ugragan kaside tarzi
onun elinde artik kat’i geklini aldi. Bu ka-
sidelerde «Lyrismes pek kuvvetli oldugu
gibi, bilhassa girizgahlarda adeta samimi
ve derin bir mersiye edasi vardir. Kaside
tarzi Emeviler ve Abbasiier zamaninda .da
kuvvetle devam edip durdu; hayatin de-
vamll tebeddiilatina, zevkin tahavviillerine
ragmen Cahiliyye kasidesi taklit edildi ve
o vadide bir talim yenilikler de yapildi:
Meseld «recezs le musanna Kkasideler ya-

Stileyman TUL

zanlar, bedevi -kasidesini tamamiyle
de caliganlar, Ebii'l-Atihiye (8) gibi

(1) Bk. Islamhktan dnceki Aral
biyati, In. A, ¢ I, 5. 236. «Haside
limesi haklanda genig bilgi igin bk
Manzir, Lisan el-Arab, c. v, s. 356G
sir 1300; el-Firdizabadi, el-Kamus ¢
hit, ¢. I, s. 340, Msir 1318.

(2) Muallakat, Islam’dan dmcek
rede, Ka’be'nin duvarina asilan meshu
sidelere verilen isimdir. Bu lkasideler
tinlillerine el-Mu'allakat es-Seb’ «Yed
lki» adi verilmisti. ibn Abdi Babbihi'y
re «el-Muwallakat es-Seb’ sairleri s
dir: Imriviil-Kays, Ziheyr, Tarefe, A
Amr b. Kiilsim, Lebid ve el-Haris b
lize. Bu hususta bk. el-Tkd el-Ferid, «
s. 83, Kahire 1817.

(3) Sairin asil adi Adi (b. H
olup, Mitheihil likabidir. Tbn el-ieibi
204/m. 819) ye gire bu lakab: bir
de gegen c«helheltity kelimesine nisbet
mugtir, Bk, Ebit Zekeriya et-Tebrizi,
Divan el-Hamdase, c. II, s. 197, Kahire

(4) Imriyiil Kays b. Hucr el-
Islami devir oncesinin ziyadesiyle te:
etmis sairlerinden biri olup, Mu'nlial
hiplerinin en meshurudur.

() Bk. Ibn Kuteybe, Kitéb -
ve ey-Sward, s. 58, Misir 1322,

(6) Bk. Corci Zeydan, Medeniye
lamiye Tarihi, c. IIi, s. 44, (Tiirkee
Zeki Megamiz, Istanbul 1328.)

(%) Bk. ibn Kuteybe, ayn. esr.,
(M.J. de Goeje nesri, Leiden 1902.)

(8) Ebwl-Atahiye (v.h. 213/m
Abbasi devri sairlerinden olup, siirh
zithd ve takva hikimdir.




4 ﬁfr

22 EXORDIUM

tactic and semantic); their interrelation is a prerequisite for true ‘organic
unity’. The present study will not deal with all the possible interrelations
exhaustively, for the simple reason that the Arabic theorists did not do so.
Moreover, no attention will be given to the trivial ways in which any
Arabic poem must hang together: by its metre and rhyme, except for those
few instances where the theorists discussed the relation of either of these to
other elements in the poem.
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CHAPTER TWO
BEGINNINGS

1. The Qasida: Length, Proportion and Coherence

It cannot be determined, [says “‘Umar Ibn Shabba (d. 264/877)], which was
the oldest poetry, who was the first poet; the scholars hold several opinions.

Fach tribe maintains that a.poet of theirs was the first. They do not claimthis -

for someone who made only some two or three lines, for this they do notcall a
poem.*

According to the early critics, the Arabs initially produced only occa-
sional poetry, a few lines at a time, whenever the occasion arose,? a habit
they never gave up. However, we find that among the critics none shows
any interest in the identity of the maker of the “first line of poetry’,?®
whereas the innovation of the gasida was a matter of dispute and was
attributed by various scholars to different poets. Most often Muhalhil Thn
Rabi‘a and Imra’ al-Qays are mentioned.* The considerable confusion in
the debate can be explained only partly by the rivalry between the tribes
or the scholars; to some extent it is due to the vagueness and inconsistency
of the terminology that was used, not only during the early period but
throughout the history of classical Arabic criticism. In the translation of
the fragment quoted above, both ‘poetry’ and ‘poem’ are shi'r in the orlg-
inal. Two or three consecutive rhyming lines of verse might or might not
be considered a poem, but no critic denied this to be poetry.® The term
gasida was employed, sometimes for any poem, at other times only for
poems of a certain minimum length, which was occasionally fixed at a
certain number of lines.

1 al-Suydti, Muzhir, i, 477.

2 Tpn Sallam, Tabagat, p. 23; Ibn Qutayba, Shi'r, p. 104; al-Suyig, Muzhir, i, 474; cf.
Ab{i “Ubayda (ibid., ii, 484): a rajaz-poet used to utter some two or three lines idhd harab aw
shatam aw fakhar.

3 I{we disregard the lines ascribed to such primordial creatures as the angels and Adam;
see al-Qurashi, Jamhara, pp- 26 £, al-Masadi, AMurilj, i, 65 f., al-Husayni, Nadra, pp. 246 1.,
al-Ma‘arri, Ghufran, pp. 362 f.

4 Tbn Sallim, Tabagdt, p. 33, Ibn Qutayba, Ski'r, pp. 128, 297, al-Jahiz, Hayawan, i, 74,
Tha'lab, Majalis, ii, 411, Aghani, v, 57, al-“Askari, Awail, p. 343, Ibn Rashiq, "Umda, i, 189,
al-Marzubani, Muwashshah, p. 103, (cf. p. 4), al-Suynti, Muzhir, ii, 477, 484, al-Baghdadi.
Khizana, i, 164, etc.

5 Whether or not a single line could be called poetry was questioned by those who
adhered to the formal definition of poetry as metrical, rhymed speech. See, e.g., Lisan al-"arab
s.x, shi'T.

5 Sce Lisin al-"arab s.v. gasida, al-Bagillami, Tjaz, p. 257, Tbn Rashiq, "Umda, 1, 188 f..
Shams-i Qays, Mu'jam, p. 151.
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DIDACTIC POETRY, ARABIC

The word itself is still well known, pre-
serving a memory of dervishhood in vari-
ous languages of Islam. Although damish
entered a great variety of tongues, includ-
ing Chinese and Malay-Indonesian, it is
used most frequently in the Iranian and
Turkic languages. In colloquial Persian
the word darvish refers to Khaksars—who
make a distinction between the damish-i
khardbatt (“dervish of disreputable estab-
lishments”), and the darish-i munajati
(“dervish of the invocations”}—and the
adjective darvish-sifst means “humble,
accommodating.” The Tajik term (used
also 1n Uzbek) damveshona applies to a col-
lective ritual meal for the poor (Abashin;
Algar; Gramlich, 1:70, 2:291). In Otto-
man and modern Turkish, a derviy adam is
a simple, modest man; in Chaghatay, the
synonyms dervishkhity and dervishvesh signify
“to be or to behave like a dervish”; and
in modern Uyghur, derishlerche designates
the lifestyle of a free thinker.

BIBLIOGRAPHY
Sergei Abashin, Darvishona, in Islam na ter-
ritorii byvshel  Rossiiskot imperii. Entsiklopedi-
cheskii slovar, vol. 1 (Moscow 2006), 129-30;
Ubaydallah Ahrar, Ahwal va sukhanan-i Kh*aja
Ubaydallah Akrar, ed. ‘Arif Nawshahi, Teh-
ran 1380Sh/2001; Oleg Akimushkin, Islam.
Enisiklopedicheskii slovai (Moscow 1991), s.v.
Darvish; Than Alemdar, Son mutasavvif ya
da tekkesiz dervis, Motif akademi 2 (2008),
158-72; Hamid Algar, Darvii, Ef;; Mir
Amman, Bigh o bahar, or Tales of the four dervishes
of Mir Amman of Dihii, trans. Duncan Forbes,
London 1857; John P. Brown, The dervishes,
or Onental spiritualism, London 1868; René
Brunel, Le monachisme errant dans Plslam. Sidi
Heddi et les Heddawa, Paris 1955; ‘Alt Akbar
Dihkhuda, Lughatnama (Tehran 1946-), s.v.
darvish; Jirgen Wasim Frembgen, Foumey to
God. Sufis and dervishes in Islam, Karachi 2008;
Lucy M. J. Gamett, Mysticism and magic in
Turkey, New York 1912; Richard Gramlich,
Die Schiitischen Derwischorden Persiens, 3 vols.,
Wiesbaden 1965-81; Halil Inalcik, Dervish
and sultan. An analysis of the Otman Baba
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Vilayetmamesi, in Halil Inalak, The Middle
East and the Balkans under the Ottoman Empire
(Bloomington 1993), 19-36; Gunnar Jar-
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Kadkani, Qualandariypa dar ta’rikh. Digardisi-
ha-yi yak wdi‘lizhi, Tehran 1386Sh/2007;
Ahmet Karamustafa, God’s unruly friends. Der-
vish groups in the Islamic middle periods, 1200-
1550, Oxford 2006; Khakt Mehmet Efendr,
Menaqb-i Dervis Khaki, Princeton University
Library, Islamic MSS, Third Series, 494
(c. 1610); Mehmed Fuad Képriili, Early mys-
tics in Turkish Lilerature, trans, from the Turk-
ish and ed. Gary Leiser and Robert Dankoff,
London 2006; Scott Kugle, Sufis and saints’
bodies. Mysticism, corporeality, and sacred power in
Islam, Chapel Hill 2007; Catherine Mayeur-
Jaouen, al-Sayyid Ahmad al-Badawi. Un grand
saint de PIslam égyptien, Cairo 1994; Ma Zhu,
Qing zhen zhi nan, Xining 1989; Zarif Mozaf-
far1, Ishannar-darvishlér, Kazan 1931; Ahmet
Yasar Ocak, Osmanl: tmparatorlugunda marjinal
sufilik. Kalenderiler (XIV-XVII. yiiznllar), Istan-
bul 1999; Alexandre Papas, Mystigues et vaga-
bonds en Islam. Portraits de. trois soufis qalandar,
Paris 2010; Risala-yi ahl-i darish, Lund Uni-
versity Library, Jarring Collection, MS Prov.
7 {c. 1920s); ‘Abd al-Hakim Tabibi, Sapr-i
tasavouf dar Afghanistan, Kabul 13568h/1977;
Yazicr Tahsin, Dervis, TDVIA 9 (1994), 188—
90; Silleyman Uludag, Dervis, in Siileyman
Uludag, Tasavouf terimleri sozligii (Istanbul
2001), 103-4; Husayn Va‘iz Kashifi, Futuv-
vatnomay sultent, ed. Qurbon Vose, Dushanbe
1991; Heghnar Z. Watenpaugh, Deviant
dervishes. Space, gender, and the con-
struction of antinomian piety in Ottoman
Aleppo, [FMES 37 (2005), 535~65; Almut
Wieland-Karimi, Islamische Mystik in Afghani-
stan, Stuttgart 1998; Thierry Zarcone, His-
toire et croyances des derviches turkestanais
et indiens & Istanbul, Anatolia moderna/Yeni
Anadolu 2 (1991), 137-200; ‘Abd al-Husayn
Zarrinkb, Fustyit dar tasavoufi Iran, Tehran
1363Sh/1984%

ALEXANDRE Papas

Didactic poetry, Arabic

Arabic didactic poetry, taken in a

broad sense, intends to instil morals or

THE ENCYCLOPAEDIA OF ISLAM THREE, 2011/4, LEIDEN 2011.
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«The Arabic gasida in West Africa: forms,
themes and contents”. In S. Sperl & C. Shackle
(eds.), Qasida: the Literary Heritage of an
Arabic Poetic Form in Islamic Africa and Asia.
Leiden: Brill, i, 83-97.
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Classical Arabic Humanities
i Their Own Terms

OASIDA GHAZALIYYA-KHAMRIYYA:
TWO LYRICAL POEMS BY HAZIM AL-QARTAJANNI
(d. 684/1285)

Festschrift for Wolthart Heinrichs on
his 65th Blrthday Presented by 7 Geert Jan van Gelder, University of Oxford

his Students and Colleagues
The thirteenth-century poet Hazim al-Qartajanni is one of the most
original literary critics in the history of Arabic literature. At the time
when I wrote my doctoral thesis on medieval Arabic poetics,! 1 be-
came aware that he stood out in giving ample attention to the structure
of the poem as a whole and the coherence of its parts, in his poetics
entitled Minhdj al-bulaghd wa-sirdj al-udaba® (Path of the Eloquent
and Lamp for the Lettered), in which he attempted a unique synthesis
of traditional Arabic criticism with Aristotelian poetics. At the tume [
was greatly helped by ‘two excellent German monographs on Hazim’s
. poetics, by Wolfhart Heinrichs and Gregor Schoeler2 Both books in-
Michael Cooperson corporated translations of chapters*of the Minhdj al-bulaghd’. Years
, ; aco I decided to do my bit and translate (into English) some further
km VE :ﬁi "' ; , ciapters, those directly relevant to the topic of my first book (Minhaj,
Kiittiphanesi ) ' Part Three, chapters Thﬁ:e and Four, 287-324). Tt would have been
Dem. No: /2:/20 e A fitting if for this occasion I could have turned my long-neglected
* : ' hand-written. draft, a quarter-century old by now, into a contribution
Tas. No; 42 j‘ ' dedicated to Wolfhart Heinrichs, the great master of the history of
- SR : Arabic literary theqry, and a dear friend. Alas, a full translation, prop-
Mol erly annotated, would have been far too long for the present collec-
tion; I hope to turn to it on another occasion.
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Edited by

Beatrice Gruendler
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With the assistance of
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BRILL Lo 1 published as Geert Jan van Gelder (1982), Beyond the Line: Classical Arabic
Literary Critics on the Coherence and Unity of the Poem, Leiden.

2 Wolfhart Heinrichs (1969), Arabische Dichtung und griechische Poetik: Hazim

al-Qartdgannis Grundlegung der Poetik mit Hilfe aristotelischer Begriffe, Beirut;

i Gregor Schoeler (1975), Einige Grundprobleme der autochthonen und der aristo-

telischen arabischen Literaturtheorie: Hazim al-QOartdgannt’s Kapitel iber die Ziel-

LEIDEN - BOSTON : setzungen der Dichtung und die in ihm dargelegten Gedanken, Wiesbaden.
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The Hunt in the Arabic Qasidah
The Antecedents of the Tardiyyah

Jaroslav Stetkevych
University of Chicago

Arabic poetry is a poetry of a very clearly circumscribed repertory of
themes. With much formal rigour these themes are distributed over the
Arabic poem’s (gasidah’s) three structural ‘sections’, — the nasib
(elegiac-lyrical prelude), the rahil (desert journey), and the fakhr (self-
exaltation) or mad} (encomium) — themselves very clearly circumscribed
and defined as components of a quite architectonic construct, These
structural sections then determine not only the kind of themes they
accept but, even more importantly, they impose or, as it were, pre-
determine the moods that will rule over the repertory of poetic themes by
‘modulating’ them — and that will ultimately give those themes their
abiding semanticity. Because of the very rigorous structural system that
is thus engendered, Arabic poetry is, necessarily, a poetry that in its
praxis of achieving individual, and original, works of art expands, or
rather ‘impends’, toward the interior — its own interior. It is formally,
structurally, and thematically highly inward looking and capable of its
own ‘private’ exaltations and self-absorbed refinements — and these
exaltations and self-absorptions are also its limitations, This comes to
the fore especially in that poetry’s formal, and indeed formalist, con-
fines, which do not allow it much room for a loosening, or dissipation,
of perspectives, or of idiosyncracies other than the idiosyncracy of
genre, nor of formal exploratory manoeuverability outside those
established confines — all these being the things which in modem
literary-critical parlance we have come to call ‘creative poetic freedom’,
To look for such notions of ‘poetic freedom’, however, would be in the
case of the classical Arabic sense of form no less than anachronistic.

A further particularity and specificity of classical Arabic poetry is
that not only are its themes, genre-variants, and moods in their extreme
internal rigour and sustained pre-selectivity poetically ‘radical’ and
‘central’ (having become unavoidable, indisplaceable, and nonreplaceable),
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1. The Audience’s Interaction with Odes.
1. Reward and applause; 2. Expression of awe; 3. Tears.
Excursus on the Poets Role.
1L. The Poets Cuts and Additions.
1. Emotional effect; 2. Timing; 3. Retort.
I11. Later Editing of Qasidas in Literary Debates.
1. Suppression; 2. Acceleration; 3. Trimming; 4. Pre-selection.
IV. Staging Qasidas in Akhbar.
1. Reference; 2. Quotation; 3. Paraphrase.
V. The Performance of the Compiler.
1. Dramaturgy,; 2. Poetry and reality; 3. Supporting characters;
4. Reception of trimmed odes.
VL Conclusion.
Appendix A: “Lessons in Patronage” (Translation).
Appendix B: Synopsis of Versions

In recent scholarship the classical Arabic ode (gasida) has gained
recognition for its multiple identities and inner logic; even medieval
Arabic poetics has been shown to give sporadic attention to its com-
position as a whole. In this enterprise, the early Abbasid ode with its
articulated larger forms has rightly received special attention.! The

1 Salient studies (whose bibliographies may be consulted for further literature)
are Jacobi 1971, Bauer 1992, J. Stetkevych 1993, Sperl 1998, Sperl and Shackle
1996, Montgomery 1997, Meisami 2003, S. Stetkevych 1993 and 2002, specifically
on Ibn al-Rimi, Gruendler 1993 and McKinney 2004, and recently on the nasib,
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DRINKING SONGS, khamriydl, a type of Arabic poetry which was
very popular with the pagan Arabs, but continued to remain in favour
in spite of the prohibition of alcoholic drinks subsequently imposed by
Moslem law. Drinking parties where poems and songs were recited
by their authors or by male and female singers remained fashionable
in the high society, particularly when the throne was held by more
worldly-minded caliphs*. Although always sharply criticised by the
religious doctors and at times of a predominantly puritanically orient-
ated public opinion even forbidden by the authorities, the khamriydt
genre was cultivated by numerous poets throughout Arabic literature.
Particularly famed for it were ‘Adi ibn-Zayd* (VIth cent.), al
Atsha* (VIth cent.) and abu-Nuwis* (t ca 810). One of the most celeb-
rated khamriyat is the ‘Hymn of Wine’ by the mystical poet “‘Umar
ibn-al Farid* (1181-1235), translated into French (Grangeret de
Lagrange, Anthologie Arabe, Paris 1828) and into English (Nicholson,
Studies in Islamic Mysticism, Cambridge 1921).




GENRES

them and their sensuous emblems, gave the model power of

address.

wa-kharqin ka-zahri ttursi qafrin qata‘tuhu
bi-‘dmilatayni zahruhi laysa yu‘malu
wa-alhaqtu iilihd bi-ukhrahu mifiyan
‘ali qunnatin uq‘l marran wa-amthulu
tarfidu l-arawi s-suhmu hawli ka’annaha

‘adhirin ‘alayhinna l-muld’u I-mudhayyalu

wa-yarkudna bil-dsili hawli ka’annani

mina l“usmi adfi yantahi lkiha a‘qalu®

1 have crossed deserts bare as the back of a shield, where
no traveler’s beast sets foot. | I tied one end of the waste
to the other, squatting or standing on a peak | while the

dark yellow mountain goats come and go about me
like maidens in trailing garments, [ until at dusk

they stand about me, motionless, as if I were a
white-legged, crook-horned one, with a twist in the

legs, a scaler of summits.
A

The old poets saw the world, even in the midst of the world,
as from a mountain peak, in a glance that calmly joined

shadow and light.

38 [ gmiyat al-‘arab, end.
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Ghazal and Khamriya: &
The Poet as Ritual Clown

1

Asma‘, the great eighth-century, philologist, is reported to
have declared that poetry goes soft when brought into line
with the Good This generalization, which springs from a
discussion of the merits in Hassan ibn Thabit's pagan and
Muslim poems, gives expression to a very sound piece of criti-.
cal intuition; for Islam changed the foundations of Arabic
poetry and turned the old world so thoroughly upside down
that poetry was never again the same.

The change is not immediately obvious. There are many
poems that clearly must have been written in the Islamic pe-
riod, but hardly differ in style and spirit from works of the
pre-Islamic age.? Still, the old conception was losing ground,
however imperceptibly. A glance at the major poets of the
Umayyad period is enough to persuade us that a decisive
change had taken place in the poetic ethos. Social change had
much to do with this: plunder and fixed stipends which the
treasury paid to the conquering tribesmen at least tempo-

* rarily relieved the economic insecurity that had contributed

essential motifs to the old poetry. Political organization grew
more complex; the sovereign importance of the individual
grew more tenuous. The economic and social upheavals at-
tendant upon successful conquest made the old beduin con-

1See Marzubani, al-Muwashshah, ed. ‘Ali Muh. al-Bajawi (Cairo,
1965), 75-
2 Cf. Mufaddaliyat, 1, xxii-xxiii.

3I



bl o o dabadils s o B (0 ARLED B | A 1 i 3 sy
ISAM 137597 .0 43 Y+ « YWV YA 3V B, el Gdiaa gl pdaga

- /7/@2’-/3’1/\ 147 @zz// ks

kgl = (i 09) g
JPISF ‘C:"'“' (23,2 50) cb-

3 gt oy 33 4S5 b o0 il g ledl 4 (xamuriye) & i

gl i 5B Bl A e o o oy e
g 3 iz (S ) 3 B B a0 dSe g
$a5 o gaie Ol (o3 (Sl o JS s o o0 Sl 08
310U ) OLels el 0 03 e 0T ASLe g Wilins
D yaust B3 g s Ay gusld el 203 Gt
225 o alB 4 g o ) 39 48 S i S sl
s 4 ol 5 5 S L (B e S35 1029
(O3 438 5 i S oo - 0L AL oS b e ol
3 3 83 e ol aile Held e el a
Sy e Sy a8 o ) ol e S 5 ST
-l ool 13 3 eghis 1y 3n edbae 4 Ghode 3 53
b 3 bt Gl iy pod ol 5y 5 0 ge g 3L
NG S g Sl Ol O S )
G 3 ot 5 Lo p gyl a3 (5 oy Bk
O (gnily pyin 3 0 )las Olan 3 puais odal e &) inm
s par 5 06ye Sl g e S 5l el doa g
st 4y g3 OlaWassl (g5l O oy e u:.x;.aT
[ ST P PR [P - ITRE ST
3l sk Ol Sl s Oy e 4 g Sl o Sl Nas]

S ila r 07 g o ol Ol Sabalys el 26

Sl By 01 5S35 g T S e ke g0
s M S 3 2 WLl el Ll (g es
e pealie L i Sl e Sl S IS
Lod e S 53 45 o e Ol ol Lol el azinal
Lile ale Jleld 5 ol OF (5l s 4 Ol s b
£ 3o S S 53 lazdls 5 O (s3lma pygin 4 5
3 850 panis (8l Gladiy Do gd po plus dle oo
Solig dys 8 Sew ol lpad i 45 PRI
O K0 Ll 48 Olkay o 428 2 0 (g 2y lllr iMe
TSIV KWV [ PR AR EIRN ] W

Bia VY Ve A ©aa Nl 3 E s IBAFONY YT
FRTRSSR IS TR I T BTN
§gadisty y (doldaasn ) o and I0F0Y 55 3 sealasty
390 CFFEFON . ANaskan VOR/ Ve b pumall i, AN Be gy
Wl A3 DS <Ml s s guuf}!_,)) R
39 0 paegs slo dama AV AP pave ) Sled )
oolasd pylear 55930 M0 OGS c gt B 5 s )| S
3y g gkl iy ¢ aled ST Je TV LNF pans oY

NYINT s 15 5ylad a3 S48 allas 218 S0
A Dictionary of Literary Terms,Cuddon,570; Britannica,
8/980-982; ‘Dictionary of World Literary Terms,Shipley,
272; The Concise Oxford Dictioriary of Literary Terms,
Baldick, 156,188-189. |

Ol gom

A
il ahs

ug-.'. R XL Cwﬂ-\” 2SS fan e 5 (xadif) Cauds

haias el e}_.ai ShaS el by e g 2 5l
s 4 opaiinn 3 el OS] gla* Bl g e
Mool MO s oy ) g el el ol e
OW‘#&"‘M b gmes (M gdon ) gaies M s
3w ol el bl Hoadia g i [..LA ) pada
3)0 el (g glane g O prdes Sy g 55 ladinns 05,
S e 45 pldador S mh 23 - ugn oS plocelS e
30 g domlyn plelie el GRS el el O 03
WS sl Nl 31 ) guin O pudea in-lie SRSy ¢ ladinnse
B3 oo Cad 4y 1y (0 guala O pare i) 2

W p 8t P os L QAL NSl 53 C:'-i) oy :d\:..o
SN B FYFe o WD 3 e 2y VY
DoF IO YYE/Y (o) e S B p AD wny 53 4 23
WV tpomad) fdnsy ) IR AL TS b3 g Beap
3053 PV A (s b 033 A% L\ A WG 5\ Y
X5 L gusd b hEG

S yho

AF | ps® oo B p



SONRA GELEN DOKUM

4

AN

1232 SCHIPPERS, Arie. Some remarks on the Middle

Arabicofthe women's stories in Nissim ibn Shahin's

i .

@{i@ﬁ”‘ i e Judeo-Arabic 4l-I-araj ba da al-shiddah (Tunis

A { @,ﬂ w%p 990-1062): the nunation in bn Shahin's Fardj. 4
S dela de Varabe standard: moyei arahe et arabe mixte

dans [es sonrces médiévales. modemnes ¢t
cantemporaines. Ed. Lidia Bettini et Paolo La
SpisiLDiparﬁmento di Scienze dell'Antichitd,
Medioevo € Rinascimento € Linguistica, Universita
di Firenze, Florence: 2012, (Quademi di Semitistica),
pp323-335. 11th-century narrative text writlen in

Jt_xdeo—Arabic and Middle Arabic.
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PROBEN AUS DEM FEREC BA ‘D ES-SIDDE
IN DER DEUTSCHEN UBERSETZUNG VON
ANDREAS TIETZE

é/;’/‘é/i"\/am 9% 710/790/)/‘ . vol. 80, 2o13 \Mies baden:

GYORGY HAZAI — HEIDI STEIN

D LubE
Andreas Tietzes Ubersetzung des Ferec ba'd es-sidde ins Deutsche ist eine
Rohiibersetzung der Handschrift Budapest, in der er selbst auf eine Reihe fraglicher
Stellen aufmerksam gemacht hat. Der vorliegende Text entspricht noch der Fassung
aus der zweiten Hélfte der fiinfziger Jahre; danach fiihrte jedoch die gemeinsame
Arbeit von Hazai und Tietze an der Edition des Textes zu einer Reihe neuer
Erkenntnisse, die nun fiir eine Publikation der Ubersetzung zua beriicksichtigen sind.
Deshalb erwies sich eine griindliche Durchsicht der Ubersetzung im Vergleich mit
der Transkription der Edition als unbedingt notwendig. Dazu kommt die fiir eine
Publikation erforderliche Lektorierung, wie die einheitliche Behandlung von
Eigennamen, Fuinoten, texttechnischen Markierungen und dhnlichem.

Die hier vorgelegte Probe der durchgesehenen Ubersetzung hat als oberstes Ziel,
in Tietzes Originaltext so wenig wie moglich einzugreifen. Verdnderungen
geschahen vor allem dort, wo sich Widerspriiche zu neueren Lesungen der Edition
ergaben, was in der Ubersetzung entsprechend korrigiert wurde. Fiir viele Fragen der
reichhaltigen Lexik des Ferec ba'd es-sidde konnten die vorliegenden Binde des
Tarihi ve etimolojik Tirkiye Tiirkgesi lugati (TEL), in dem Tietzes langjihrige
Arbeit an diesem Text ihren Niederschlag gefunden hat, zu Rate gezogen werden;
dennoch miissen hier aufgrund der noch fehlenden Binde manche

e Diyanar T
s y% Waneg @«a;\\

e 7
»a/,ﬁ AN

L ({K%ﬁﬂ}pm y %
N
Lzt 1

P
& Wortinterpretationen offenbleiben bzw. konnen nicht belegt werden. Manchmal sind
e eigene Deutungsvorschlige in der Fufinote gegeben; fiir alle unklaren Fille jedoch

= ist Tietzes Version der Rohiibersetzung beibehalten oder in der Fuinote angefiihrt.

e Fiir die zweite Geschichte wurde an einigen Stellen auch auf die Ubersetzung und

e das Glossar von Vambéry (1901) verwiesen.

Andererseits blieb es nicht aus, daf auch fehlerhafte Lesungen bzw.
Transkriptionen der Edition entdeckt wurden. Diese Errata werden hier in Fufinoten
korrigiert; spdter sollen sie in einer Liste zusammengefaBt werden. Da hier der
Schwerpunkt auf Ubersetzungsfragen liegt, sind Korrekturen lautlicher Varianten
nur angegeben, wenn sie auch Bedeutungsinhalte berithren. Die Wiedergabe der
Lautverhiltnisse in der Transkription des edierten Textes ist hier nicht im einzelnen
nachgepriift oder korrigiert worden. Das gilt auch fiir offensichtliche Druckfehler

oder Versehen in der Transkription. 4! - 10y.
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THE FORMATION OF THE CLASSICAL ISLAMIC WORLD THE USES OF THE QASIDA: THEMATIC AND

STRUCTURAL PATTERNS IN
A POEM OF BASHSHAR

General Editor: Lawrence I. Conrad Tulie Seott Meisami
ulie Scott Meisami

Volume 37 Discussions of the structure and function of the post-Islamic gasida
have traditionally focussed upon Ibn Qutayba’s famous definition and
the objections raised to it, chief among which are: that his definition
bears no relation to the pre-Islamic ode which (it is assumed) Ibn
Qutayba purports to describe; that his prescriptions were, in his own
time, more honored in the breach than in the observance; and that his
resistance to departures from the gasida’s traditional topoi demonstrates

E arly I Slami C his conservatism and anti-Shu®ubi prejudice.! It has been maintained

that the divisions of the gasida—dhikr al-atlal, nasib, rahil and madih—Dbear

P t d P o no ‘‘organic’’ connection with one another; that both their presence and
Oe r y an Oetlcs their order in the poem are arbitrary and decreed by convention; and
that, more specifically, the nasib (with the function of which this essay is

chiefly concerned) is primarily a means of attracting the audience’s atten-

tion and sympathy through evoking the universally attractive topic of
love.? The persistence and survival of the gaside have been viewed as

edited by reflecting the triumph of the philologists over poets who, despite their ef-
Suzanne Pinckney Stetkevych sstos 7015 forts to *‘shatter the mold’’ of the form, were unable to overcome the for-
16 M ' mal restraints imposed upon them by the forces of conservatism.’?

Several recent studies have contributed greatly towards elucidating the
proper context in which Ibn Qutayba’s remarks on the gasida should be
understood;* this essay proposes to make a further contribution in the
way of augmenting the general picture of the gasida’s development in the
early ‘Abbasid period. The widespread popularity of the form and the at-

Tigkiye Diyanet Vakfi N
1 Aragtirmalan Merkezi :
Kétiiphanesi CRRA G N
R B & e ) 1 See, for example, EP, s.v. ‘‘Ibn Kutayba’’, “Kasida’, G. Lecomte, Ibn Quiayba,
Dem. No: é’)é’) I"homme, son ceuvre et ses idées (Damascus, 1963), p. 399, A. Trabulsi, La ¢ritique poctique des
o oy Arabes (Damascus, 1955), pp. 70 ff.; for contrasting views, S. A. Bonebakker, *‘Poets and
Tas. Mo ddi, } Critics in the Third Century A.D.,”" in Logic in Classical Islamic Culture, edited by G. E
> AR i von Grunebaum (Wiesbaden, 1970), p. 96, j.-E. Bencheikh, Poétigue arabe: essat sur les voies
i d’une création (Paris, 1975), pp. 117-9 and, more recendy, G. J. H. van Gelder, Beyond the

Line: Classical Arab Literary Critics on the Coherence and Unity of the Poem (Leiden, 1982), pp.
492-5 and passim, and R. Jacobi, ‘“The Camel-Section of the Panegyrical Ode,” JAL, 13
(1982), 1-22 (which came to my attention when this essay was in its final stages).

2 Gf EP, s.v. “‘Kasida’”; Trabulsi, pp. 231-4; J.-C. Vadet, L’esprit courtois en Orient
dans les cing premiers siécles de I’Hégire (Panis, 1968), pp. 25-6.

3 Of R. Blachire, Histoire de la littérature arabe, 111 (Paris, 1966), 586; 5. A. Bonebakker,
““Aspects of the History of Literary Rhetoric and Poetics in Arabic Literature,”” Viator, 1

AS H GAT E (1979), 80.

7 * See especially the studies by Bencheikh, Jacobi and van Gelder cited above (note 1).
VARIORUM (Lot 2
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The appearance of the ghazal, i.e. love-poetry as an independent
thematic unit apart from the nasib, the amatory prelude of the gasida, is
one of the few revolutionary developments generally conceded to Arabic
literary history.? Although some research has been done on the genre, a
considerable number of problems remains to be solved. Whether the
ghazal originated exclusively from the nasth, or whether other poetic
models must be taken into account, is still open to discussion, and there is
also difference of opinion as to the dominant external factors promoting
its development and giving rise to the new concept of love inherent in it.
Is it primarily religion, monotheism and/or Qur’dnic ethics, as has been
emphasized by Muslim scholars in particular? Or does it seem more
plausible to consider economic and social conditions, the disintegration of
bedouin society, leisure and luxury in the pilgrim towns, want and pover-
ty among tribes of the Hijaz in a nomadic or semi-nomadic condition?
This leads us to the question of how to differentiate between the urban
ghazal of “Urnar ibn Abl Rabia (d. about 93/712) and the so-called ‘Udhr?
ghazal of Jamil {d. about 82/701) and other elegists. Form and content of
the new genre, its motifs and techniques are not sufficiently studied
either. The poets of the 7th century introduced new themes and concepts,
but they also made use of conventions, sometimes subtly changing their
meaning or employing them in unusual combinations. As a result, we
observe a curious synthesis of tradition and innovation that has not been
adequately described until today. Some of these questions could be
answered with more precision. I believe, if we were able to define the
basic difference between the ghazal and the nasib with its stylized image of
the bedouin hero and his lost beloved, the aristocratic representatives of
tribal norms and ethics.?

In view of the various elements, formal and conceptual, constituting
the Umayyad ghazal, it would seem futile to look for a common
denominator or a single cause explaining all of its characteristic features.
However, when comparing love poetry of the jahiliyya to amatory verses
of the first Islamic century, I came to the conclusion that at least some
elements of the latter could be derived from a common source, a change

¢ The terms ghazel and nasib are used in this paper only in a limited sense, as terms of
genre, and not in the general meaning of “‘erotic theme™.

* I am only concerned with the pre-Islamic nasib, for the amatory prelude of the
Umayyad gasida has not been analysed in detail and compared with the earlier genre up to

now. ﬁ’@&g o ﬁw%

TIME AND REALITY IN NASIB AND GHAZAL
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FROM PRIMARY TO SECONDARY QASIDAS:
THOUGHTS ON THE DEVELOPMENT OF

CLASSICAL ARABIC POETRY
M.M. Badawi -

Thoughts on the Development of Classical Arabic Poetry

The difference between the formal ode (gasidz) and the occasional
piece of poetry (gi#z) seems to have been already fairly well established
in Pre-Islamic Arabic poetry. Despite the complex nature of the
problem created in the main by the orality of transmission, if not, in
some cases, of composition, and despite the fact that in many in-
stances we cannot be absolutely sure that what has come down to us
as a gi# ‘@ 'was not originally a part of a geyida, it can be said, with all
due caution of course, that stylistically there is a discernible difference
between these two types of poetic composition. Apart from its ob-
vious freedom from the relative external structural rigour of the
qasida, the occasional poem is generally marked by the simplicity
of its language. Indeed there must be a necessary correlation be-
tween the formality and ritual-like quality of the gas7da and the pomp
and grandeur of its language, the recondite and hieratic nature of
its diction. Imrw’ al-Qays’ elegies on his father ot ancestors® are
composed in a language considerably simpler than that of his mu*-
allaga ot his Umm Jundub qasida.? Likewise, the language of Labid’s
elegies on his half brother Arbad 3 is much simpler than that of his
mu‘allaga. :

This simplicity of language is not just a feature of elegies, although
among the most striking instances of it are understandably elegies
such as al-Muhathil’s on his brother Kulayb or those of al-Khansa’
on her brother Sakhr, since elegies tend to be closer to spontaneous
and direct utterances of grief. The simplicity is to be found in other
types of poetic expression, as in ‘Adiy b. Zayd’s plaintive verse
which he composed in jail or Labid’s well known lines on his old
age,* or in the “religious’ pieces attributed to Umayya b. Abi al-Salt.
It is not that all gagidz poetry is free from direct expression rendered
in simple language. Examples that come readily to mind are al-

1 Diwin Imrs® al-Qays, Dir Sadir (Beirut, 1966), pp. 14-15, 177.

2 Jbid., pp. 64 £

% Sharp Diwdn Labid b, Rabi‘a al-“Amiri, ed. Tpsin °Abbas (Kuwait, 1962),
pp. 158 &.; 168 £.

4 Ipid., pp. 34 ff.: for “Adiyy b. Zayd’s verse see ai- Aghéni, Dar al Kutub edn.,

vol. I, pp. 110 . g@g _ﬁ,@?‘g &
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