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11001 KRASNOWOLSKA, Anna. Mythes, croyances

papulaires et symbolique animale dans la littérature
persane. Paris: Association pour I'Avancement des
Etudes Iraniennes, 2012 (Cahiers de Studia Iranica,
48). 244 pp. Incl.five communications forwarded
in the context of Conférences d'études iraniennes
Ehsan et Latifeh Yarshater, Paris, 2010, '
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Ouejian, Naji B. ; Byron, Lord George Gordon
A compendium of Eastern elements in Byron's Oriental tales .-- Lang, Frankfurt am Main, 1999 :

Great Britain | Representations of Islam by non-Muslims | Orientalism

Beaumont, D.
A mighty and never ending affair: comic anecdote and story in medieval Arabic literature .-- 1993
ISSN: 0085-2376 : Journal of Arabic Literature, vol. 24 ii pp. 139-159, (1993)
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'Abdel-Meguid, 'Abdel-'Aziz
A survey of story literature in Arabic from before Islam to the middle of the nineteenth century .-- 1954
ISSN: 0021-1842 : Islamic Quarterly, vol. 1 pp. 104-113, (1954)

Legends & myths



¥4 DAJANI, Deena. Telling tales, performing justice:
the political subject to the hikdya. Citizenship Hila
Studies, 16 v-vi (2012) pp. 673-688. Political b
elements in Arabic dramatic tradition. Considers 8)2-0 £
three texts: an eighth century theatrical script called ’
Muhakamat al-khulafa’ (Trial of the caliphs'), a
thirteenth century shadow-play titled Al- ‘4j1b wa
‘I-gharib (‘The bemusing and the strange"), and an
oral tale told among the women of Tetouan (who
trace their ancestry to al-Andalus).
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Fable

A fable is a short and often humor-
ous tale in which non-human characters
(often animals, but also plants or super-
natural creatures; rarely human beings)
act and speak as human beings in order
to exemplify a simple common truth ina
metaphorical manner.

l. INTRODUGTION

In international comparative literature
studies, the fable as a literary genre has
largely been defined against the backdrop
of its Graeco-Roman history (Wienert;
Rodriguez Adrados) and its further devel-
opment in the European Middle Ages and
Enlightenment periods (Dicke and Grub-
miiller). Even though there are probably
as many definitions and detailed speci-
fications as there are authors and theo-
reticians of the fable (see, for example,
Dithmar), the characteristics mentioned
by Heinrich Steinhowel (1412-78) in the
foreword to his German translation of
the Latin collection of fables, the Romu-~
Ius, may be taken as fairly representative:
a fable is both amusing and instructive;
its plot is fictitiouss, and its characters are

non-human; by anthropomorphising the
characters, that is, by letting them speak
and act as if they were human, the author
of a fable manages to describe the world
as human beings would see it (Leibfried,

3-11).

Any attempt to apply a literary term
developed in the specific cultural context
of a given area or perod to a different
period, area, or culture involves grave
methodological implications. If we aim to
understand a foreign culture as it under-
stands itself, we must first listen to the
definitions that have arisen in that par-
ticular cultural context, at the same time
keeping in mind that cultures are always
hybrid because they assimilate, adapt,
and ultimately integrate concepts of vary-
ing origins. From their beginnings, the lit-
eratures of the Muslim world knew fables
as defined by European tradition. Mean-
while, neither Arabic nor any of the other
languages of the Muslim world tradition-
ally had a specific term for the literary
genre “fable.” The term that comes clos-
est to the concept of the genre “fable” is
Arabic mathal, a term that originally meant
a simile or comparison (‘Abdel—l\’[éguid,
203). Since fables—as well as popular
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s ety | Understanding the
Qur’anic Miracle S
in the Modern Age

Tazim Kassam (Syracuse University)

Wesley Kort (Duke University)

Laurie Patton (Duke University)

R.S. Sugirtharajah (University of Birmingham, UK)

Signifying (on) Scriptures, a project of the Institute for Signifying
Scriptures at the Claremont Graduate University, invites and challenges
scholars from different fields and disciplines to engage the phenomenon
of signifying in relationship to “scriptures.” The focus of these works is not
upon the content meaning of texts but upon the textures, signs, material
products, practices, orientations, politics, and power issues associated ISRA YAZICIOGLU
with the sociocultural phenomenon of the invention and engagement of
scriptures. The defining interest is how peoples, espedially the historically
dominated, make texts signify as vectors for understanding, establishing,
and communicating their identities, agency, and power in the world.
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spécificité dans Ie\' Droits de I'Homme, in Le Maroc et les
Droits de I'Homme, collection Edification d'un Erar

_ moderne sous la direction de MM. Driss Basri, Michel

Rousset et Georges Vedel, Paris. 1994, p. 130 : A.

Belhaj, Démacrarie_er Droits de I'Homme, in le Maroc er
les Droits de I'Homne, op. cit., p. 148 , P. Meyer-Bisch,

La culture démocrarique, Commission National Suisse

pour I'UNESCO, Paris 1993, p. 8.
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Shafik, Ahmed. "Hikaya "imitacidon” vy términos afines deVarte de (la)
representacién (teatral) a la luz de la literatura arabe". En: Al-Ancalus
Magreb. - ISSN 1133-8571. - N. 17 (2010), p. 157-186

36. Narraciones arabes del siglo XM / seleccion,
traduccién, presentacién y notas Maria Jesus
Viguera y Marcelino Villegas. - Madrid : E.MLE.S.A,,
D.L. 1969. - 169 p. ; 18 cm. - (Novelas y cuentos ; 60}

. 1. Cuentos arabes. |. Viguera Molins, Maria Jesus. 1.

~ Villegas, Marcelino. Il Titulo. 1V. Serie.
§21.41121-34(082.2)  fiihmyger 08
ICMA 4-59095 R. 66011
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Al-naqd al-adabi al-hadit ft [-Magrib al-“Arabi
- madarisu-hu, tard’iqu-hu, gadaya-hu / ta’lit
Muhammad Sadiq Afifl. - T. 1. - [Bayrut] :
Dar al-Fikr, 1971. - 239 p. ; 20 cm
Bibliografia: p. 225-233. - "1390 h."--
Contraport.

1. Literatura magrebi - S.XIX-XX - Historia

y critica

2. Literatura magrebi - Estudios y
conferencias 1. Titulo.
821.133.1(61).09"18/19"
821.411.21(61)(08)

ICMA 4-62020 R. 72809
Donativo de Fernando de Agreda (2012)




04 CAfifi, Muhammad Sadiq

Al-fann al-qasast wa-l-masrahf fT I-Magrib al-
‘Arabt : 1900-1985 / Muhammad Sadiq |
“Afifi. - T. 1. - [BayrGt] : Dar al-Fikr, 1971.- ./
263 p.; 20 cm |
Bibliografia: p. 249-257. - "1390 R "
Contraport. X
1. Literatura magrebi - S.XX - Historia y
critica

2. Teatro drabe - S.XX - Historia y critica

L. Titulo.

821.133.1(61).09"20"
821.411.21-2"19" 09
ICMA 4-62019 R. 72810
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3.28- Divan Edebiyatinda Hikaye I, Agah
Sirri Levend, TDAY-Belleten, (Ankara
1967): 71-117. ;

- 5411. Oczk, Ahmet Y.: Tiirk folklorunda kesik bas: (tarih-
folklor iliskinden bir kesit) / Ahmet Yasar Ocak. - Ankara,
1989. - 130 8. : 11, Kt. - (Tirk Kiitiirini Arastirma En-
stitiisli yayinlan ; 95 : Seri 4 : Say1 A ; 26)

Inhalt: Ursprung u. Verbreitung der Sage vom abgeschla-
genen Kopf in der tiirk. Folklore. - Text tiirk.
ISBN 975-456-021-8 8 E 3753
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07494 JOHNSON-DAV!ES, D. Modern Arabic
short stories. Selected and trans), London: H;:i-
nemann Educational, 1976, (Arab authors, 3.)

' Mehmet T
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Fann al-kisseh, [On the art of#;mative,
;itth 2pecial reference to Arabio literaturs,)
a 9=
Dar al-Shark al-Jadla: Beirut, 1959
=}
; 8 .
al~Funun al-Adabiyah ing al-‘Arabd, 14

sV e

Aslan, Ensap, 92-963680

Halk hik3yelerin ine

elema yéntemlar; .
Yaralt Mahmyy hik3yesi Uzerinde bip o

::celema / Ensar Aslan, - [Diyarbak,
u;l:ey;]g: D.U, Egitm Fakiiltesi, 199, '
P-i ¢ oem - (DU maiy

Takiiltesi Yayulars ; ng, 3) fim

Iacludes biblio i
{0grephical paf,
189~191) ang index. eferences (p,

srenek; "1908-1918 Arast Tiirk Hikayeciligi”, 1987, VI +}212 S.
O

Danigman: Dog.Dr. M.Orhan Okay.

Atatirk Universitesi Sosya! Eilimler Enstitlist
Turk Dili ve Edebiyati Anabilim Dali
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25530 BoraTtav, Pertev Naili Les
récits populaires turcs (Hikaye} et les
“Mille et une nuits.”” Oriens 1 (1948), pp.

63-73
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’? | A'abilan Epic: Heroic
: 2778 LYONS, M”(’:m 'Vol.[: {ntroduction.

and Oral Storyte
Cambridge, U

K- Cambridge University Press.

1995, 198pp-

Beltz, Walicr: Die My

th
Classon 1980, 315 5, " " Koran: Der Schlissel zum Islam. Disscldor:
Rez. K. Grawl in: Afghanistan o

in: Der Islam 59.1982. §. 298-299;

-Journal (Graz) 8.198
J981.5.33; A Harim;
T. Nagel in: OLZ 78.1983. Sp. 266?523‘*“"

‘*/é//zi;,a( fol

. Der M m Parad;
Rez. T, Nagel in orgen 1979, 73g s adies. Mythologie des K
orans.

*OLZ 78,1983

P. 266-269.

g

i

i

i
i
i
{
|
|
|

. , . Yo Ji%

,780  LYONS., M.C.. Arabian Epic: Heric. Y75
and Oral Storytelling, Vol 3: Teats, Cmnbr\d::;:' :
UK: Cambridge University Press, 199 !
1
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2779 LYONS. M.C.. Arubiun Epic: Heroic
and Oral Storvtelling, Vol.2: Analysis. Cami-
bridge, UK: Cambridge University Press, 1995,
500pp.

671pp.

2198 | Haqql, Yahya W Lo g
agr al-gissat al-misriya : ma‘a diras3 : '
EafsJ al-m;ar'hella_ / Yahya Haqgf, - "Nafééﬁi?;a- ‘2;1
pay a;gal;fr:srl}(?Mal-‘Amma li-I-Kitab, 1987 -'272.
3 . - (Mu’allaf3 3 Haqqi ;.
Kitabat al-naqdiya ; 16‘) el Yalya Hagdl ; 2. A
lfB(l:\l 977-01-1230-5 |
. Cuentos egipcios - istori
S, gl_pmo; S. XX - Historia y critica |.
821.411.21(620)-34.09"19"
ICMA 4-47705 R 48704

Procedente de la' Bibli )
(2004) la' Biblioteca de Braulio Justel

T el Lt g 0L C8G)
] - / .//;
— 5 {irety £ {“/"ﬂ‘”f’z ' i b //
4} ¥
Je it b L /
\/ .
é/, /f - i’ﬁ;‘

Sl M U , ¢
(o Jhor (- pebbr S0
e %,

303y, PANCAROGLU, Oya. The itinerant dragon-slayer:
/% forging paths of image and identity in medieval
Anatolia. Gesta: International Center of Medieval Arl,
43 ii (2004) pp.151-164. [How image of
dragon-slayer assumed multiple and parallel identities

in Christian and Muslim contexts. Jmage used invarious
media by Muslims.i ' '

(. Cevdet: TUrk edebiygimd_a hikaye ve roman 3
t. - Istanbul : Inkilap Kitabevi B N
Erzihlung u. Roman in-d. tirk. L

im Verl. Varhk, 1stanbul,
d- Vo 2im T 22 A 14378

(1923 - 1959). - 1990. - 485 5.
(1923 - 1959) 22 A 14378-3

7646, Kudre
. Cevdet Kudre
Ubers. d. Hauptsacht:
teratur. = Text mark. -
erschienen : .
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Metin Karadad; "Erzurum ve Cevresinden Derlenen Halk Hikayeleri Uzerinde Ara§lmnala: 1984, 10 Cxlt 584 s;
Danigman: Dog.Dr. Bilge Seyidoglu.
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| 140 “’Erzur umove § e*vre.mden Der%enen Halk Hikayeleri
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' Enstitiisii, Ankara, 1988. 186s.
Danigman: Prof.Dr.Umay Giinay.
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[*ABD al-GHANI, Mahmiid]. Creatures I picked upin |
the world swamp. Tr. Kahf Mchja. Banipal, 5 {1999} [
pp.29-29 [Poem.]

[A‘RAJ, Wasinial]. Elegies of the sad day / Wacini
Laradj. Tr. Andary,Nezar. Banipal, 5 (1999) pp.74-
76 [Excerpt from novel.]

BARAKAT, Ahm[ald, Eight poems. Tt.
Hilmy,Hassan. Banipal, 5{1999) pp.51-51

BAWLUS, Sarkiin.  Entries for a possible poem.
Banipal, 5(1999) pp.15-15 [Poem.]

{BIN JALLUN, ‘Abd al-Majid]. A Moroccan in
Manchester / Abdulmajid Ben Jalloun. Tr.
Clark Peter. Banipal, 5 (1999) pp.48-48  [Excerpt
from memoirs.]

[BINNIS, Mubammad]. Poems/Mohammed Bennis. i
Tr. Shammas, A., Noél,B. & Kitkup,]. Banipal, 5 !
(1999) pp-21-25 :1

[BUZFUR, Ahmad]. Two short storics: A happening
at bald mountain; The Indian / Ahmed Bouzfour. Tr.
Boullata,Jssa). Banipal, 5 (1999) pp.31-34

[HAIL ‘Unsial-]. The messenger with her hair long to
the springs / Ounsi el Hage. Tr. France,B. Banipal, 5
(1999) pp.3-8  [First part of long poemn. ]

HAKMAOUT, Jalalel-. Why does the poet take his
wife out to McDonald's? Tr. Hilmy,Hassan. Banipal,
5(1999) pp.49-49 [Poem.]

{HAMRUSH, ‘Abd al-Din]. Maika/ Abd Eddin
Hamrouch, Tr. Abdulahad,Noel. Banipal, 5 (1999)
pp-42-42 [Poem.}

HA[YIDAR, Jalil. Two poems. Tr. Lawal,Rachel.
Banipal, 5 (1999) pp.82-82

[FIMRANI, Wafa’ al-]. Two poems/ Wafa’a Lamrani.
Tr. Hilmy,Hassan. Banipal, 5 (1999) pp44-45

JOHAE, A. The reception of Dickens: from his first
English readers to his present-day Arab readers. Arab
Journal for the Humanities / Al-Majalla al-‘Arabiya
li-1-*Ulam al-Insaniva, 17 / 67 (1999) pp.326-346
{Inct. influence on Naguib Mahfouz & other modern
Arab novelists.]
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STUDIES IN AFRICAN LITERATURE: NEW SERIES

vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv

SIMON GIKANDI
Reading the African Novel

SIMON GIKANDI
Reading Chinua Achebe (forthcoming)

KENNETH W. HARROW (cd.)
Faces of Islam in African Literature

ADEOLA JAMES (ed.)
In Their Own Voices: African Women Writers Talk

ELDRED DUROSIMI JONES
The Writing of Wole Soyinka

MILDRED MORTIMER
Journeys Through the French African Novel

EMMANUEL NGARA
Ideology and Form in African Poetry

NGUGI WA THIONG’O
Decolonising the Mind

130 West Africa

. 1961. Koumen: Texte initiatique des pasteurs peul. Ed. G. Dieterlen

Paris: Mouton. '

. 1968. Kaidara: Récit initiatique peunl. Ed. L. Kesteloot. Paris: Julliard.

. 1970. Inventaire du fonds Amadou Hampité Ba, répertorié & Abidjan en

1969. Ed. Alfa Ibrahim Sow. Paris: Klincksieck.

. 1972, Aspects de la civilisation africaine. Paris: Présence Africaine,

. 1974. L’Eclat de la Grande Etoile, suivi du bain rituel. Ed. L. Kesteloot

C. Seydou, A. Ibrahim Sow. Paris: Armand Colin. ,

. 1978. Kaidara. Abidjan: Nouvelles éditions africaines.
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Kaidara: Islam and Traditional
Religion in a West African
Narrative of Initiation

DENISE ASFAR

The quest tale is found among the basic forms of initiatic narrative of
many cultures. In such tales, the protagonist sets out in search of a
material or spiritual goal, and, in the process of the quest, is initiated
into the social and religious order. The physical and spiritual tests to
which the protagonist must submit represent the natural and super-
natural forces he must come to understand as a responsible adult in
his society. The quest tale lies at the heart of the Fulani narratives of
initiation, which constitute an important part of their religious and
literary tradition. ‘

In research on Fulani literary forms, a basic distinction is made
between the taalol, which are exclusively oral forms, and the janti,
which have their basis in a corpus of written narratives. The taalol
comprise shorter narratives, such as humorous anecdotes and animal
fables. The janti, which allow for longer and more complex narration,
comprise the tales of initiation. The word jantol derives from the
Fulani verb janngitude, meaning to study again or to reread. The
etymology of the genre underscores ‘the didactic function of the
narratives that fall into this category: They are intended to be retold
and studied again and again, each time leading to deeper understanding
and to revelation of yet another layer of hidden meaning (B4 1978, 7;
my translations throughout).

The janti have for centuries been recorded in Arabic and ajami
(the transcription of the Fulani language in Arabic letters); because
the key details in the janti have sacred significance, ‘it has been
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FABLE, a kind of story often defined as “an animal
tale with a moral” (Funk and Wagnalls, s.v. “Fable”; cf.
Thompson, 1977, p. 10). There is no exact Persian

equivalent of the term, but the words afsdna, dastdn,

hekdyat, qessa, and samar are used to refer to such
stories.

Joseph Jacobs defined the fable as “a short, humorous,
allegorical tale, in which animals act in such a way as
to illustrate a simple moral truth or inculcate a wise
maxim” (1892, p. 204). In other words, the fable is a
tale in which animals, acting as dramatis personae,
“behave like people while keeping their animal traits.
Although this view is still held by a large number of
scholars, especially non-folklorists, it has also raised
some serious objections. Edwin B. Perry, following the
observation of the classical rhetorician Aelius Theon,
has suggested that the fable is a rhetorical form of
expression which dramatically communicates an idea
oratruth of some kind in a metaphorical manner (Perry,
1984, pp. xix, xxiv, xxxiv). Works recognized as fables
may come from oral or literary sources, appear in prose
or verse form, vary greatly in terms of length, and serve
as vehicles for social commentary and satire as well as
for philosophical and moral instruction. In particular,
the assumption that the fable is “an animal tale” has
been challenged. Some fables are not animal tales at all
(Brunvand, p. 129; Dolby-Stahl, p. 298). Fables may
have gods, heroes, plants, and even inanimate objects
as their dramatis personae (Schwarzbaum, 1979, p-v:
for fables without animals as main characters see, e.g.,
Wakilian, p. 30; Payanda, pp. 136, 163; Daly, no. 8, 30,
316,443, etc.). One type of fable, which is apparently
of Asian origin but also occurs in the Aesopic corpus,
is the tale of contention between two rivals, each
claiming to be superior to the other, or more useful to
man. These rivals are not necessarily animals (Perry, p.
xxvi-xxvii; cf. Draxt 7 asurig, q.v.). A fable may take
the shape of a fairy tale, an animal story, a novella, a
myth, a debate between two rivals (including various
body parts), or—atype especially common in Persian—
an exposition providing the context of a sententious or
witty remark (Perry, p. xxiii). It may, or may not
involve dialogue. As for the fable’s moral, many fables
do not seem to have a specific moral point (Wienert,
1925, p. 86; Perry, pp. xxi-xxii). Indeed, fables which
do come with a maxim often seem to be open for
interpretation. This point-has been convincingly
demonstrated by an analysis of the fable “Sour Grapes”
(Dolby-Stahl, p. 302). The old definition, therefore,
has been largely abandoned in favor of more accurate
ones. Thus, the International Dictionary of Regional
European Ethnology and Folklore (I, p. 94) defines the
fable as “a short, usually monoepisodic narrative with
animals, occasionally humans or gods, as dramatis
personae. Itisaliterary genre which is used to illustrate
ethical and moral teachings. The teachings may be
placed in the introduction (promythium), or in the
ending (epimythium) of the narrative.” Such fables
may vary greatly in terms of length, may be written in
prose or verse.

The traditional definition of fable has found a strong
following among Persian scholars. For instance, ‘Abd-
al-Latif Tas{jI states in the introduction to his Persian
translation of Alf layla wa layla (p. 1): “Philosophers
sometimes express their thoughts in the guise of tales.
Occasionally they put their sayings in the mouths of
domesticated or wild animals. Their intention is to
teach and give advice, so they adopt this strategy to get
the common people interested in their statements.”
Abu’l-Qasem Enjavi(q.v.), one of the foremost Persian
folklorists, agreed butnoted: “We should add to Tastiji’s
statement that the philosophers themselves did not
create these tales; rather, they used as vehicles of
instruction tales which were prevalent in the oral
tradition. This shows the great importance of the folk
narrative.for the written literature of various peoples,
including the Persians” (Enjavi, p. xiv).

Ebn al-Nadim writes in the Fehrest (q.v) that the
ancient Persians were the first to compile books of
fabulous stories (asmdr, korafdt, which they kept in
their treasuries (ed. Tajaddod, pp. 363-64;). In some of
these stories, he adds, animals were the dramatis
personae. Thereafter, the Parthian (Agkani) and
Sassanian kings expanded upon these collections, and
finally the Arabs translated them into Arabic. In so
doing, they adorned the plain language of the original
with all manner of literary artifice. He further refers to
acollection of tales, possibly containing fables, compiled
by Abil “‘Abd-Allah Mohammad b. ‘Abdis JahsTyari.

The most famous collection of fables in Persian is the
Kalila wa Demna (q.v.). In Ebn al-Nadim’s time the
authorship of the book was attributed to a variety of
peoples—irom the ancient Persians, to the Indians and
Parthians. Collections of fables must have existed in
pre-Islamic Persia, as Ebn al-Nadim (ed. Tajaddod, p.
364) refers to one called Ketdb al-dobb wa'l-ta‘lab
(The book of the bear and the fox). He mentions at least
two recensions of Kalila wa Demna, one in seventeen
chapters and the other in eighteen. He further claims to
have seen one with two extra chapters, which implies
that the version he saw contained either nineteen or
twenty chapters, depending on which of the other two
texts he took as a basis for his comparison (p. 364).
Clearly, Kalila wa Demna had been versified by the
time of Ebn al-Nadim, as he explicitly refers to such
versifications by Arab and Persian poets. The author of
the Fehrest further mentions the existence of abridged
versions of the text, as well as selections from it. He
then provides a list of fable collections among which he
mentions Ketdb Bidpa fi'l-hekma (the Book of Bidpay
on wisdom; p. 365).

A number of well-known fables, popular throughout
the world, are to be found also in Persian folk and
literary traditions: the fable of the dog who let go of the
meat in his mouth for the reflection of the meat in the
water (Daly no. 133; Bokari, p. 66; Amini, p. 283), that
of the lion who, mistaking his own reflection in a well
for a rival, dived to his doom (Aarne/Thomson and
Thompson-Roberts, type 92; Rimi, pp. 44-64); the
fable about dividing the kill between the lion, the wolf




- THE ENCYCLOPAEDIA OF ISLAM, (New Edition), Vol. X, (Fasc. 177-178), 2000 LEIDEN, pp.?% . 7

~ AL-UKSUR — UKSUS

— UKSUSA

796

1995, 70, a tradition presented interestingly enough in
the context of the description of the temple of Ikhmim).
According to this author, who cites one of his masters
without giving his name, a certain King Uk(k)/Ak(k),
who erected the temples of Egypt as repositories for
all kinds of treasures, must have resided in Luxor, a
city whose original name is said to have been Siir
which was then amplifiecd—in a nominal composition
familiar from the a‘djim, i.e. Indo-European lan-
© guages—by the king’s own name Uk{k)/Ak(k) into the
present U/Aksur.

The most detailed report of Karnak is presented
by Abt Dja‘far al-Idrisi (d. 649/1251), who visited,
together with his father, the huge temple of Karnak
on their way to the west bank of the Nile. Al-Idrisi
laments the damage done to the magnificent build-
ing as well as to its reliefs by stupid and irresponsi-
ble contemporaries (Amwar, 45 1. 11-47 1. 3, Ger. tr.
in Haarmann, Luxor und Heliopolis. Ein Aufruf zum Denk-
malschutz aus dem 13. Jahrhundert n.Chr., in Mitteilungen
des Deutschen Archéiologischen Instituts Abteilung Kairo, x]
[1984], 153-7). Also Aba Salih al-Armani (Ta’rikh, 132,
Eng. tr. 284) must be speaking of Karnak and its
Sphinx causeway when he mentions “idols standing
like castles, some of which have the forms of lions
or rams, and are standing upon their feet in two
rows, on the right and on the left”.

In the case of the temple of Luxor, however, the
interest of mediaeval Muslim observers, from the mid-
7th/13th century onwards, is concentrated not so much
on the vestiges of the Pharaonic past—al-Kalkashandf
i, 324 1. 11-16 (Ger. tr. Reitemeyer, 125) men-
tions “a huge idol of black, firm and smooth stone”—
but rather on the tomb of Sidi Abu ’l-Hadjdjadj
Yusuf b. ‘Abd al-Rahim al-Kurashi al-UksurT (d. 642/
1244, cf. al-Udfuwwi, al-Tal‘ al-sa‘id, 722-4, vita no.
574; Garcin, 165-7) which was built into the ruins of
this temple. Sidi Abu °l-Hadjdjadj, who had begun
his career as a state functionary (musharf al-diwan),
was a disciple of Shaykh ‘Abd al-Rahim al-Kina’T al-
Maghribt (d. 592/1195, cf. al-Udfuwwi, 297-303 no.
230) who had come to Egypt from Sabta or Ceuta
in the far west and had actively promoted the return
of Upper Egypt to Sunni orthodoxy after the Fatimid
interlude. Abu °l-Hadidjadj acquired so much fame
in the region for his miraculous and saintly deeds
that soon a popular cult sprang up around his per-
sonality which aroused the deep scepticism of a judi-
cious later chronicler such as al-Udfuwwi (d. 748/
1347-8; see his al-Tali‘ al-sa%td, 724 1. 6 f). People
flocked to Luxor from all directions and went so far
as to claim Abu ’l-Hadjdjadj’s ascent into heaven in
the night of mid-Sha‘ban, until in the end “the popu-
lar magician had replaced the restorer of the Sunni
city” in the consciousness of the contemporaries
(G. Legrain, Louxor sans les Pharaons, Brussels 1914, 47-
91, quoted by Garcin, 562). Abu ’I-Hadjdjadj’s son
Ahmad (d. 685/1286-7, cf. al-Udfuwwi, 154, vita
no. 81; Garcin, 312) erected the tomb for his father
right within the Pharaonic temple. The small mau-
soleum in which both father and son are interred has
remained an important Muslim local sanctuary in a
region still largely dominated by Coptic Christianity.
Other sons left the region for Cairo (al-Sakhawi, Tuhfat
al-ahbab, Cairo 1356/1937, 359). The processions
performed annually on the occasion of Stdi Abu
I-Hadjdjadj’s ‘% in Luxor have been seen as vestiges
or reminiscences of Old Egyptian rituals.

Luxor had a madrasa of its own, of which we have
no further information (see, however, Ibn Dukmak,
31; Garcin, 304). Al-Udfuwwl mentions a total of ten

learned Uksuris of the 6th/12th to 8th/14th centuries
in his biographical dictionary of prominent Sa‘idis,
some of whom migrated to Cairo. One of them, Mu-
hammad b. Muslim al-UksurT (no. 480, cf. 632), also
served as judge of remote ‘Aydhab; “although he knew
very little, he was still deemed competent enough to
serve the people in this region”. Ibn Battiita twice
came through Luxor, where he not only visited the
tomb of Abu ’l-Hadjdjadj al-Uksurl (Rikla, Beirut
140071980, 52 1. 15, and 282 1. 16), but also a zawiya
devoted to him; it may refer to a different building
in the vicinity of the tomb.

The famous archeological sites on the west bank
of the Nile are not covered by Muslim geographers,
with the notable exception of the two colossuses of
Memnon, rendered in Arabic as Shama wa-Tama. On
them see al-‘Umari, Masalik, i, 239 1. 11; Ibn Dukmak,
Intisar, x, 31, Ger. tr. Reitemeyer, Beschreibung, 126;
see also Wiet, L’Egypte de Murtadi, introd., 112-13. Spe-
cial attention should be given to al-Dimashki, Nukhba,
233 1. 2, because he speaks of the “temple [birba] of
Shama wa-Tama”, perhaps referring to the Ramesseum
or possibly to the temple of al-Dayr al-Bahri.

Bibliography: Given in the text.
_ (U. Haarmann)

UKSUSA (a.), a term of modern Arabic lit-
erary criticism and usage.

l. Terminology

Within the stll variable context of technical terms
used to identify fictional genres in the Arab world—
a natural consequence, one might suggest, of the mul-
tiple sources of its cultural influence, uksisa is one of
the equivalents of the fictional genre known in English
as “short story” {the French “conte, histoire”, and the
German “Erzihlung” and—an apparent translation of
the English—“Kurzgeschichte”). While the term uksiisa
is favoured by some significant Arab critics and pos-
sesses the virtue of being a single term (as opposed
to the problematic English “short story”), it enjoys
less currency than “kissa kasira”, the Arabic literal
translation of the English term. While this distinction
in terms may have originally arisen along the divide
of French and English influence, such is no longer
the case.

2. Early developments

Of the fictional genres, the short story is the
youngest. The processes of its development have re-
vealed a genre that is extremely aware of the dimen-
sions of its own artifice and of the immediacy of its
impact, not only through its intrinsic qualities but also
as a result of a heavy reliance on the press and spe-
cialised journals as its primary mode of publication.
These reasons may help to account for the fact that,
while developments in Arabic literature during the 19th
century show the novel genre as an initial favourite
within the translation movement (with serialisation as
a regular mode of circulation, as in the analogous
phases of the Western tradition), it was the short story
that made a more rapid and concentrated use of the
same opportunities to attract a readership and to
achieve a genuine maturity. The ability of the short
story, and particularly its manifestation as a vignette
devoted to representative characters and situations,
to probe some of the prominent social issues of the
day—the status of women being prime among them—
provided an impetus for a generation of picneers to
develop their craft in the early decades of the 20th
century.

The structural logic of the short story—with its
concern for linkage between an immediately attractive
opening (including title) and the drive towards a clo-




IRAN EDEBIYATI’NDA ROMAN VE HIKAYE (3)
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Cagdas roman ve hikdye edebiyatinda yerel renk, Clbek ile bagladi ve
Gulamhuseyn-i Saidi’nin roman ve hikdyelerinde yoresellik saglamlasti. Saidi
Azerbaycan’da dogmus olmakla beraber Ters u Lerz (1967) adli oyki kitabinda
yakict ve hiiziinli Giiney’i anlatmistir. Sonralari Iran’in giineyli ve giineybauli
yazarlar eserlerinde 6zgiin bir yerel renk yarattilar. Simin-i Danigver-6zellikle St vu
Stin’da- ve Emin-i Fakiri, Fars’in atmosferini eserlerinde yansittilar; Ahmed-1
Mahmud, Nasir-1 Takvayi, Nasir-1 Miiezzin, Adnan-1 Garifl, Nesim-i Haksar,
sonralar1 Huzistan’in dogal ¢evresine ve yakici iklimine yoneldiler. Hatta bu tarz
sonraki asamada batinin, 6zellikle Kirmansahlarin yoresel rengi, Ali Egref-i
Dervigan, Mansiir-i YakGti’nin eserlerinde; Gurgan ¢olii ve Tirkmen Sahra’sinin
yoresel rengi Seyyid Huseyn-i Mir Kéazimi’nin son romanlarinda kendisini
gostermistir. Bu arada Iran’m roman ve hikdye edebiyatindaki Huzistan’in cografi
hakimiyeti diger heryerden daha ¢oktur. O kadar ki, “Huzistan ekolu” kendisinin
biitiin prensiplerini Huzistanli olmayan yazarlara ait eserlerin bir kismina dahil
edebilmis, nihai tavirla onlari en azimdan o etkinin alaninda teslime zorlamistir. Bu

6zel hususla ilgili 6rnek olarak Ibrahim-i Giilistin’in Meddme’sinden, Ismail-i



muhammet ca’fer—-«l yahakk1 . Farséa nesir, Kaimmekim-i Fe
geV dr yusuf Oz* Zeyneldbidin-i Meragai (1839- W‘:‘_{‘

uzun mazlslnden giniimiize Semek-i Ayydr, Dardbnéme, Hamzang- :;

-+ zdr u Yek Seb ve Emir Erseldn-i Namdar Kagarlar (1779-1925) do-
" neminin son ylllarmda bu miras: daha da kiymetlendirdi. Farsca ya-
" lin anlau Kagarlar devrinde ceviri ve sefernamecilik agamasni da

. ‘mes Justimian Morier’nin eseri Hdci Baba-yz ]sfeham nin! Mirza
" Habib-i Isfehani tarafmdan terctimesini ik ya da modern tarzda 11k

B Farscaya cevirdigi Fethali-yi Ahundzide’nin eseri Sitdregdn-i Ferib- ' .
“horde “ya Hikdyer-i Yusuf $dh'in gevirisini2, her halukarda o déne- ~ . . -

‘min geviri ve roman edeblyatmm zemini ortaya ¢ikmaktadir. - -

‘ B karg1 belirmis olan yeni bir bakgin iiriinii idi. Bu yeni bakug, ilk tari- 5 -
* hi roman yazarlan, ozellikle Ahundzide, iyice kavramis ve romanla- R

.kim degigimleri geride birakmistir,

/\Ah’ﬁ;}\ (ym? ;

rahani (1779-1835)'den sonra, Hac "

1910), Talibof (1834-1911), Mirza . -
Fethali-yi Ahundzide (1811-1878),
Mirzad Akahin,i Kirmani (1854-

Ir an Edeblya}tl nda 1896) gibi yazarlarin eserlerinde ve

Bat: dillerinden yaptlan gevmlermf' )
etkisi altinda sadeligin doruguna

Roman Ve ulagarak her bakimdan degisim jgin *, , :

roman ve hikdye nesri asamasina ha- .

Hikye" Bty
1 aye . 6a hlkﬁyccﬂlk mirasl, dOgasmca sa-’ \ S
hip oldugu 6zel ve yaln dille, uzak . ° |

. bir gegmisten beri geleneksel tarzda
o ~~ devam etmekteydi. Fars edebiyatiun "

me, Ebii Miislimndme ve Titindme gibi seckin eserler kalmisti. He-

geride. blra}ktl Hem Tranl1 ve yabanct yazarlarm sefernameleri yalm
anlati siirecinde etkm olmug, hem Batili roman ve metinlerin geviri-
si, Farsga mesti yeni edebi kahplann kabuliine hazularmgtlr Ister Ca-

A Ay

Fars¢a roman Kabul- edehm, ister Mirzd Ca’fer-i Karacadagi’nin

Kagarlar doneminde romanciligin gerekliligi, toplum ve halka \ ’

rinda bunda 1srarhi olmugtur. Bu arada, toplumsal bakig agisinda de- - . -

. g1§1m meydana getirenleri konu edinen seyahatname tiirii roman ya R
' da hayall seyahatname, yazarlarin ilgi odag: oldu. Hac Zeynelabidin- il o
- i Meragai’nin eseri Seydhatndme- i Ibrdhim Beg ya Beld-yi Taassub-i ™~ o )

ii, Mirzd Abdurrahim-i Tebrizi (Talibof) nin iki eseri Mesaliku’l- .
Muhsmzn ve Kitdb-i Ahmed (Sefine-i Talibi), her tigii, kendilerine

- 6zgii bir bigimde donemlerindeki sosyal ve siyasi meseleleri yeni bir -
- uslupla degerlendiren hayali yolculuklarin anlanm1 olup bi¢im ve - . -

icerik agisindan o giinkii Iran edebiyatinin yem olgulan sayiliyordu.

. Bunlar, Farsgay1 ve roman tiiriinii modem romancilik agamasina ge-

¢ise hazirladilar3.
[ran’da modern tarzda hlkayccﬂxk de ‘genel olarak Bati edebi-

- yatin etkisi altinda, Megrutiyet (1906)’ten az bir siire sonra ortaya

¢ikmus ve bu gline kadar, burada ézet olarak igaret edecegimiz bir ta-
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; muhammed' ca fer-l yahakkl

maktadir.

; Bosna 'topraglmn onuru san ve titizlikle anlatilmigtir,

: Dunyamn susu.
nemlx rol oynamgtir.

am Saroyan’dan insanhk Komedisi.

QCV dr yusuf OZ inkilaba ve sonrasinda da de-”
- da geligme saglayan 1960 ve

- Dili ve Edebiyat bolimiinden’

I : " Okulu’nda miizik dersi verd
Yirmi ylldan fazla Tahran Umvers:tesx Edebiyat Fakiiltesi’nde edebiyal
_ve sanat tarihi ogrenmlyle me§gu1 oldu. Halen emckhhk gunlermx ya.§a

Siyavusén bugiine kadar birkag dile terctime edilmis ve yazar bu ro— R
_mamt yazmakia Iran’da kadmn edeblyat.mm yerle§me51 ve yayx]masmda

- ‘Stmin-i Danigver aym ylllarda iinlii yazarlardan roman ve txyatrolary :
gevu’dl Bunlardan; G. Bemnard Shaw’dan Cikolata Asker Cehov‘dan»*_‘». -
Diigmanlar, Visne Bahgesi, Alan Paton’dan Agla Sevg111 Yurdum, Wﬂh- o

Sonraki Nesil Yazarlart
* {ran roman ve hikdyeciligini;

" vam ettiren ve bazi konularda -

701 yillarin yazarlanndan kisa-
ca ve 6rnek olarak bu'kag amla
" bilin
- Simin-i Dém;ver 1921 ¥
hnda §iraz’da dogdu.1949 y1-
Iinda Tahran Universitesi Fars

doktora ald: ve bir yil sonra Ce~,
141 Al-Ahmed ile evlendi. Bir
siire Tahran Musiki Yiksek'

. 1948 yihnda yayu'nlanan ve onun xlk ve dcneylmslz ga11§malarmdan S :
bm sayilan ilk hikdye kitab1 Ateg-i Hémidg'tur.1961 yilinda franh kadin- kN
‘Jarin diinyasini ve sorunlarim yansitan Sehrf Cidn Behist adl hikaye ki¥ T
- tabint negretti. Simin-i Dénigver, ikinci Diinya Savast ve Inglhzlcnn gii--
©ney bolgelenndeh egemenligi esnasinda’ Fars halkinin sosyal yagami |
>+ igerisinde Zeri-ve Yusuf (knabm iki ana kahraman1)’un miisterek hayah
" mi tasvir eden giizel ve ¢ok tutulan romam Siydvugin (S8 vu $n) ile:
e ztrvcyl yakaladi. Bu kitapta kadlmn samimi ¢ehresi, siyasi meselelerin
eve sizmasim nlernek i igin vefakar bir esin duydugu hissi kaygﬂar ba-,

Aynica fran Halis1 Saheserler Kilavuzu (iki cilt) ve estetik ve esteti- -
gin kaynaklarina dair makaleleri Iran dergilerinde yayinlanmistir. ’

Bir siire Naks u Nigér dergisinin miidiirliigiinii yapan Simin-i Dinig-

ver, bir miiddet de Kitab-i Mah-i Keyhan ve Aris dergilerinde galigtil0,

. Behram-i Sadiki (1936-1984),1958 yihndan itibaren Suhén dergi-
sinde bazi Sykiiler yaym!adx Melekiit (roman) ve Senger ve Kumbkuma- ;" =7
ha-yl Hali (Oykii) adli: iki eseri yaymlanmistir. Sadiki'nin oykulermder oy
bazen Cehov un sevecen mxzahlm bazen Fransiz yazar Guy de Ma
upassant 1n yergisi ve italyan yazar Perandello’nun kararnizahim hatir-
' Jatin ve bir miktar karamsarhk yaratan act ve zarif bir mizah vardir!l.:
“Hikayelerindeki kisiler,- p51k01011 agisindan ¢ogunlukla karma§1k ve ka
palr tasvir edilmistir; ¢ogu da hasta ve garip diigiinceler igerisindedirle
. Bu zellik, Melekit romaninin karakterierinde daha b;hrgmle§mpkted1r »




Edited by Julie Scott Meisam; and Paul Starkey
ENCYCLOPEDIA OF ARABIC LITERATURE
Volume 2 London o199 Routledge {s{—\M-ON:éS?_?‘[i

story-telling

On Andalusian Arabic

Corriente, F., Arabe andalusi y lenguas romances,
Madrid (1992)

~—, A Grammatical Sketch of the Spanish Arabic
Dialect Bundle, Madrid (1974).

On art and architecture

Dodds, J.D., Architecture and Ideology in Early
Medieval Spain, University Park (1990).

——, (ed.), Al-Andalus: The Art of Islamic Spain,
New York (1992).

Vemet Ginis, J., Al-Andalus: el Islam en Espada,
Madrid and Barcelona (1984).

Literature

Benabu, Isaac (ed.), Circa 1492: Proceedings of the
Jerusalem Colloquium: Litterae Judaeorum in
Terra Hispanica, Jerusalem (1992).

de la Granja, F., Maqamas y risalas andaluzas,
Madrid (1976).

Garulo, T., Diwan de las poetisas de al-Andalus,
Madrid (1986).

Gonzdlez Palencia, A., Historia de la literatura
ardbigo-espariola, 2nd edn, Barcelona (1945).
Menocal, MR., The Arabic Role in Medieval Liter-

ary History, Philadelphia (1987).

, Shards of Love: Exile and the Origins of
Lyric, Durham, NC (1994).

Monroe, James T. Hispano-Arabic Poetry: A
Student Anthology, Berkeley (1974).

Mujica Pinilla, E! collar de la paloma del alma:
Amor sagrado y amor profano en la ensenanza
de Ibn Hazm y de Ibn Arabi, Madrid (1990).

Nykl, AR., Hispano-Arabic Poetry and its Rela-
tions with the Old Provencal Troubadours,
Baltimore (1946).

Péres, H., La poésie andalouse en arabe classique
au X1 siécle, Paris (1953).

Rubiera Mata, M.J., Bibliografia de la literatura
drabe, Alicante (1988).

Hispano-Hebraic literature

See the entry on Hebrew literature, relations with
Arabic.

See also the entries for the individual authors cited.

L. ALVAREZ

VStory-teIIing

y of Arab story-telling is attested
by the Koran, both in its condemnation of
pagan entertainers and in its own reworking of
Jahiliyya legends and Biblical tales to con-
struct moralizing narratives. The numerous
genres of story-telling in the medieval era are
catalogued in Ibn al-Nadim’s tenth-century
Fihrist, which also notes the ways in which
tales from Babylonian, Persian and Indian
sources were absorbed by Arabic narrative
collections. A glimpse is offered us in the

Fihrist of how one such collection was com-
pled: according to Ibn al-Nadim, the
‘Abbasid minister Muhammad al-Jahshiyari
not only culled tales from manuscripts but also

"‘summoned to his presence the storytellers,

from whom he obtained the best things about
which they knew and which they did well’.

Throughout the medieval era the ‘ulama’
viewed with suspicion the qussas or profes-
sional story-tellers who performed before large
audiences especially in urban mosques. The
subject matter of the reciters’ speeches was
unobjectionable: Koranic verses — often those
concerning final judgement, hellfire, and the
need to prepare for the afterlife —~ would be
quoted and then illustrated with vivid anec-
dotes about well-known figures from
scripture. Religious authorities acknowledged
the popularity of these performances but
warned against their doctrinal weakness: many
qussas fabricated hadith, falsely ascribing
utterances to the Prophet; others, influenced
by Suft mysticism, mingled wine poetry and
love stories with their sermons on the quest for
divine union. The educated feared the sway
over mosque crowds held by the qussas. To
take one comic example: the thirteenth-century
author Ibn al-Jawzi in his Kitab al-qussas
tells what happened to the celebrated Koran
scholar ’Ami{ al-Sha‘bi when he interrupted a
qass during a Friday sermon to correct the
speaker’s faulty hadith citation concerning the
trumpet of Judgement Day. Encouraged by the
reciter, the angry crowd pelted al-Sha‘bi with
shoes and slippers till he acknowledged the
qgass as correct. Ibn al-Jawzi understood the
political implications of such power over
the masses. Himself a scholar and preacher in
the employ of the “Abbasid government in
Baghdad, he refrained from condemning the
qussas as a class, drawing attention rather to
the reciters’ potential for educating the com-
mon people in their faith. But he insisted that
each gass meet certain standards of behaviour
and education: sufficient training in orthodox
Islamic law and scripture; moral integrity and
the ability to resist the temptation to extract
money from the audience; and the willingness
to hold gatherings and preach only after being
given permission by the government.

The public utterances recorded by Ibn al-

_ Jawzi show the transition from wa'z (religious

exhortation) to gasas (narrative recitation/
tale-telling) at the hands of popular reciters.
His text illuminates the role played by the
sermon genre in the history of Arab story-
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allusion and intertextuality

Menéndez Pidal, R. Poema de Yusuf, Granada
(1952). (A classic edition and study.)

L. ALVAREZ

See also:  Spain

al-*Allaf see Aba al-Hudhay!
al-‘Allaf — &m s

There 1is no

specific Arabic word for
‘allegory’, though it is often referred to by
such terms as ramz (‘symbol’) and ishara
- (‘allusion’) and encompassed by such rhetori-
cal figures as fa'rid and kindya as well as by
metaphor (isti*ara). While in Western theory
allegory is often restricted to narrative, even
here, as in Arabic, it is found also in lyric
poetry and, similarly, is both a compositional
and a heuristic technique. Allegory can be
either historical (subsuming topical and politi-
cal allegory) or philosophical/religious.
Allegory .is closely linked to the concept of
ta’wil (allegorical exegesis; see exegesis,
Koranic), which assumes (as does allegory
itself) that meaning is multiple, that for every
discourse there is an outer, ‘surface’ meaning
(the zahir) and an inner, ‘deeper’ or hidden
meaning (the batin) which can be revealed
through the application of exegetical her-
meneutics. The ‘inner meaning’ derived varies
according to the beliefs of the exegete, as does
the use of literary imagery based on such
interpretation. Ta'wil, in both the exegetical
- and the literary sense, was used by many
different groups: by mystical exegetes like
Sahl . al-Tustari and Ibn al-*Arabi; by the
~ Ikhwan al-Safa’ in their philosophical and
ethical writings; by Isma‘ilis like al-
Mu’ayyad fi1 al-Din al-Shirazi and many

 others:‘and by Twelver Shi‘is.

Mystical allegory is represented in both
prose and poetry from about the third/tenth
century onwards, for example in the poetry of
-al-Hallaj, al-Shibli and others, and in prose

works such as the Mawagqif of al-Niffari and

the Magamat al-qulib of al-Nuri. Among the
most famous of the mystical poets are Ibn al-
Farid — who in his Khamriyya, for example,
- describes mystical ecstasy in terms of intoxi-
cation - and Ibn al-‘Arabi, whose Tarjuman
al-ashwaq, a series of lyric poems in the con-
ventional Arab style, expresses his mystical

experiences (he himself wrote a commentary
defending this work against critics by pointing .
out, perhaps with tongue in cheek, its mystical
significance).

. Philosophical/religious  allegory  often
adopts the form of the risala or treatise. Early
examples were Ibn Sina’s Risalat al-tayr, in
which the birds (representing the soul) jour-
ney in search of spiritual illumination; his
depiction of the character Hayy ibn Yagqzan,
and his Salman wa-Absal. These brief treat-
ises provided models for later writers in both
prose and verse, among them the Andalusian
Ibn Tufayl and the Illuminist philosopher
Yahya al-Suhrawardi, who composed a
number of allegorlcal rasa’il in both Arabic
and Persian.

The animal fable was a popular allegorical
vehicle. The Ikhwan al-Safa’ included in their
Rasa’il an allegorical ‘Debate between the
Animals and Man’, in which the animals
dispute man’s leadership but are eventually
convinced of its justice. The Kalila wa-Dimna
is both an allegory of statecraft (a mirror for
princes) and, in its Arabic version by Ibn al-
Mugqaffa®, a political allegory of the caliphal
court. Political "allegory also informs much
panegyric poetry (see madih); the motifs of
the nasib in particular — the coming of spring,
the hope of reunion with the beloved — often
represent such political events as the accession
or restoration of a ruler, or express covert
criticisms of actions or policies.

Further reading

{For texts and translatxons see under the individual
authors/works.)

- Heath, Peter, Allegory and Philosophy in chemza

(Ibn Sind), Philadelphia (1992).

Netton, 1. R., Allah Transcendent: Studies in the
Structure and Semiotics of Islamic Philosophy,
Theology and Cosmology, London (1989).

Nwyia, P., Exegése coranique et langage mystique:
Nouvel essal sur le lexique technique des mys-

" tiques musulmam Be:rut (1970).

J.S. MEISAMI

See also: Ismi‘ilis; SOfi literature -,

allusion see¢ ishara

allusion and int'ertextua"lity

It is likely to be universally true that, as the
history .of a literature unfolds, intertextuality
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HIDJRA — HIKAYA

RSB VIES Voo

was granted to others than those who had actually

journeyed from Mecca to Medina in 622. Members of

nomadic tribes could pledge themselves to Muham-
mad with the pledge of migration (bay‘at hidira)

{Ibn Sa‘d, iv/2, 66, line 3); they then settled in

Medina, presumably as his clients (mawali; cf. al-

Bukhiri, Mandkib, 2), thus counting as belonging

to the ‘‘clan” of muhad{irin. Those who went to

Abyssinia about 615 and remained there until fetched

to Medina by Muhammad in 7/628 were counted as

having made a hidjra, viz. to Abyssinia; perhaps this
was part of the inducement to go to Medina. A conse-
quence was that those who had gone to Abyssinia,
returned to Mecca before 622 and then made the
hidjra with Mubammad could claim two hidjras (cf.

Ibn Sa®d, iv/1, 79 line 8; viii, 205 foot). The tribe of

Muzayna was given the status of muhadjirin without

actually settling in Medina (Ibn Sa‘d, ij2, 38, 11-4);

Aslam and Khuza‘a were in a similar position. There

is also evidence of other uses of the status of

muhadir (al-Mawardi, al-Abkdm al-sultaniyya, ed.

Enger, 220; tr. Fagnan, 270).

Nafi® b. al-Azrak, leader of the Kharidii sect of
the Azarika, held that only those who actively sup-
ported him were genuinely Muslims, and spoke of
them as muhddjirin, who made the hidjra to his
camp, which was dar al-hidjra (al-Ashri, Makalait,
i, 86-9).

Muslim dates are normally given according to the
era of the hidira (see TA’RixH) which may be disting-
uished by the initials A.H. (= Anno Hegirae). This
era does not begin on the date of Muhammad’s arrival
at Medina, but on the first day of the lunar year in
which -that event took place, which is reckoned to
coincide with 16 July 622. This resunlt is based on
the assumption that intercalary months did not
occur after the Hidjra, but this is by no means
certain (see further TA’Rixn).

Bibltography: Ibn Hisham, 323-35; Tabari, i,
1228-35; al-Mas®adi, Mwradj, iv, 137 1., ix, 39, 53,
87; ¥. Buhl, Das Leben Muhammeds, Leipzig 1930,
191-5; W. Montgomery Watt, Muhammad at
Mecca, Oxford 1953, 145-51; idem, Muhammad at
Medina, Oxford 1956, 242, etc.; F. Krenkow, The
topography of the Hijrah, in IC, iii (1929), 357-64.

{(W. MonTcoMERY W ATT)
—.HIDJRA [see HIDJAR].
XHIFZ [see KIRA’A and KURPAN].
X IK.AYA {x.}, verbal noun of hakd, originally
meaning ‘‘to imitate”, but which, in consequence of
a readily explained semantic evolution, came fto
acquire the meaning of ““to tell, to narrate”; similarly
the noun hikdya, starting from the meaning of
“imitation”, has come to mean more specifically
“mimicry”’, and finally *tale, narrative, story,
legend”. In classical Arabic the intensive form
hdkiya meant a “mimic” and modern Arabic has
adopted the active participle hak'" to translate
‘‘gramophone’’.

The radical h.k.y./w. is not represented in the
Ku’rin but it is found in kaditk with the primary
meaning of ‘‘to resemble” or *‘to imitate’” (see LA,
s.v.), a meaning expressed and retained up to the
present in the 3rd form, hdkd; this is the only
meaning given to it in the classical dictionaries; the
Lisin, which makes no mention of the meaning of
“to relate” for the verb and “‘story” for the noun,
states that both the first and the third forms have a
slightly pejorative shade of meaning: “to try to
imitate, to ape”. The problem is therefore to discover
by what process hakd and hikdya have acquired the
meaning  which they now usually have; then we

shall try to draw up a classification of stories and to
establish the place occupied by those which are now
called hikdya in the Arabic narrative or recreational
literature. .

I. — Once again al-Djihiz provides a convenient
starting point. In a well-known passage of the Bayin
(ed. Haran, i, 69-70), he discloses that there existed
imitators (hakiya) able, he says, not only to copy
the mannerisms, gestures, the voice and the habits of
speech of the different ethnic groups which formed
the population of the empire, and more particularly
of the capital, but also to reproduce with the most
exact fidelity the demeanour and bearing of various
types of people, the blind for example, and finally 10
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imitate the calls of wild and domestic animals. Al-

Diahiz adds that these imitators created real types
whom they endowed with all the characteristic
traits of the groups that they were mimicking. This
gift of imitation, which demands no ordinary power
of observation, had long been exploited in the East
by professional and amateur entertainers (see J.
Horovitz, Spuren griechischer Mimen in Orient,
Berlin 1903), and we find for example in the *‘Book
of the crown” of the Ps.-Djihiz (tr. Pellat, 149}, an
anecdote of a courtier who managed to restore
himself to favour with a Persian king by means of
a stratagem based on mimicry of the cries of various
animals. A, Mez (Abulkdsim, ein bagdider Sittenbild,
Heidelberg 1902, xv-xvi) has already remarked that
the proliferation of mimics and the development of
a form of entertainment much favoured by monarchs
was certainly helped by the existence of Arabic
dialects very different from one another and by the
more or less successful attempts made by the non-
Arab populations to speak the language of the con-
querors. There were often mimics among the enter-
tainers and the jesters who were regularly or
occasionally admitted into the presence of the
sovereigns, and al-Mas‘Gdi (Mwuridj, viii, 161 ff.;
cf. A. Mez, Renaissance, 386-7, Eng, tr., 408) confirms

this in relating the success with al-Mu“tadid of one'

Ibn al-Maghazill who mimicked (yakki, yubaki, hi-
kdya) all kinds of people, with an accompanying
patter of bumorous anecdotes (nddira). The hikdya,
in fact, could not be a silent mimicry, and the per-
former was obliged to compose a little recitation or
think up a story te add piquancy to his imitation.
Thus one must be well experienced to avoid trans-
lating hikdya in such cases by ‘'story”, although
one can understand that this term, originally applied
solely to the imitation, later covered the gestures and
the words, and finally the words alone, especially
when authors began-to commit to writing the words
recited by the hdkiyas. This {Yolution, further
encouraged by the carelessness of writers over the
exact use of words, hides to a large extent the fact
that the mimics persisted, proof of which, however,
is to be found throughout the Middle Ages; A. Mez
(Renaissance, 399; Sp. tr. 505; the English transla-
tion, p. 423, misses the point) mentions one in 415/1024
and it is worthy of note that the performance in
question entailed also shadow vplays (khayal).
Although the modern theatre takes its origins from
abroad, its historians have not failed to find ante-
cedents for it precisely in the kikdya and the khaydl
{cf. J. Landau, Studies in Arab theater and cinema,
Philadelphia 1958, 1ff.); they have also been
induced to take into account the existence, in
Turkey, of the meddah (maddah [q.v.]) or mukallit
{mukallid, corresponding exactly to the hdkiya)
who related anecdotes while performing amusing
imitations and expressive mimicries and even
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Kisra personified Sisinid royalty for the Arabs,
who viewed him with an ambivalent combination
of envy, awe and fear. They called Ctesiphon Madd’in
Kisra, the great audience hall there the Jwdn Kisrd,
the defensive ditch the Khandak Kisrd, spoke of
the crown, treasure, dazzling carpet, sword and
armour of Kisrd, and associated polished manners,
tavish hospitality, hawte cuisine, golden tableware
and the arbitrary exercise of power, with his court.
Kisra provided a symbol for Arab assimilation to
Persian high cuiture, for feelings of common nobility,
and represented the Persian monarch in lists of
kings of the world and in the murals at Kusayr
‘Amra. He was a poetic symbol of past glory and
of fate that overtakes even mighty kings.

Kisrd’s worldliness contrasted with Muslim spirit-

ual values. Hadith emphasised Mupammad’s lack of,

pretence, his avoidance of royal trappings, and his
followers’ greater respect for him compared to
Kisrd and other rulers. Kisrd tore up Muhammad’s
letter inviting him to Islam; and kadith promised
the destruction of Kisri and Kaysar and that Mus-
lims would spend their treasures. In the simile
ascribed to Hurmuzdn, Kisra is the mam enemy of
Islam (the head of the hostile bird).

A fictionalised Kisrd emerged by the 3rd/gth
century as a vehicle for edifying tales, a person who
conversed with a Bedouin on the virtues of camels
or exchanged the lethal gift of a leopard for an eagle
with Kaysar. He was quoted as a source of proverbs
and someone who knew these stories might be
nicknamed *‘Kisrd”.

Relative nouns Xisrawi, kisri, and kisrawdini were
formed from Kisrd. The form kiusrawdni, directly
from Persian, referred to the greatest of the akdsira
and meant a kind of drink or a very fine, royal silk
used for clothing and used to cover the Ka‘ba in
the late 1st/yth century.

Bibliography: For lexical matters, see al-
Kazwini, Mu‘djam makayis al-lugha, Cairo 1389-
93/1969-72, v, 171; al-Diawhari, Tddj al-lugha wa-
sthdk al-‘arabiyya, Bulak 1282/1863, i, 394; Ibn
al-Diawidliki, Kit@d al-mu‘arrab min al-kaldm al-
‘adjami, ed. E. Sachau, Leipzig 1867, 60, 99, 123,
128, ed.” A. M. Shakir, Cairo' 1389/1969, 183-4,
266, 319, 330; Ibn al-Athir, al-Nikdya fi gharib
al-hadith wa 'l-athar, Cairo 1311/1893-4, iv, 20;
Ibn Manztir, Lisdn al-‘arab, Cairo 1386/1966, v,

142; al-Firizabadi, al-Kamis al-muhkit Calcutta

1817, i, 512, 648; al-Murtada al-Zabidi, Tddj
al-‘ards, Kuwayt 13851965, iii, 176, 479, 522;
E. W. Lane, dn Arabic-English lexicon, 2612;
S. Fraenkel, Die aramdischen Fremdwirter im
Arabischen, - Leiden - 1886, 43-4; Th. Noldeke,
Geschichte der Perser und Araber, Leiden 1879,
15t f.;- F. Justi, Iranisches Namenbuch, Marburg
1895, 134-9; A. Shir, Kitdb al-alfiz al-firisiyya
al-mu‘arraba, Beirut 1908, s4; A. Siddiqi, Studien
wber die persischen Fremdworter im  klassischen
Arabisch, Gottingen 1919, 39-40, 61, 72; M. Kamil,
Persian words in ancient Arabic, in BFA, xix
{x957), 62-3. For royal symbolism, see Ibn Kut-
ayba, al-Ma‘irif, Cairo 1389/1969, 612; idem,
‘Uyin al-akhbir, Cairo 1384/1964, i, 52, 156,
314-5, 339, ii, 211, 371; Tabari, Ta’rikh, i, 1469,
2358, 2436, 2447, 2453, iii, 1599; Mas‘adi, Muridy],
i, 357, ii, 292 = §§ 395, 714; O. Grabar, The Six
Kings at Qusayr Amrah,in Ars Orientalis, i (1954),
185-7; K. A.C.Creswell, Early Muslim archi-
tecture, Oxford 1969, i, 400-1, pl. 71, €. For the fate
of the mighty, see “Adi b. Zayd, Diwdn, Baghdad
1385/1965, 178; al-Mufaddal, The Mufaddaliyyat,

~of al-Dijahiz.

ed. and tr. C. J. Lyall, Oxford 1918, i, 534, ii, 288;
al-Buhturi, Diwdn, Istanbul 1300/1883, 108-10;
Ibn Kutayba, ‘Uydn, iii, 115; Tabari, iii, 3zo.
For anti-Islamic symbolism, see Ibn Ishik, ed.
Wiistenfeld, Gottingen 1858, i, g71; Abu Tammam,
Diwan, Cairo 1370/1951, i, 215-7; Ibn Kutayba,
al-Ma‘drif, 608; al-Bukhari, al-Diami¢ al-sahih,
Cairo 1390/t971, iv, 427, v, 112-3, 159, 239-40,
ed. M. Muhsin _Khan, Gudjranwalla 1971, v, 507-8;
Tabari, i, 1161-2, 1473, 1537, r707. For the
fictional Kisra, see Ibn Kutayba, ‘Uyidn, i, 98,
iii, 199; Mas®idi, Muridf, i, 2r4. (M. MoroNY)
AL-KISRAWI, ABu 'L-Hasan €Ari B. MAHDI aL-

I$FAHANT AL-TaBARIL, rdwi of the 3rd/gth century

who was also a poet and man of letters. He was the
teacher of Harlin, the son of Al b. ‘All b. Yahyi
al-Munadjdjim, and @ transmitted historical = and
literary traditions, and especially on the authority
.He was in contact with Badr al-
Mu‘tadidi (¢.v. in Suppl.] and exchanged verses
with Ibn al-Mu‘tazz. His knowledge of adad led
him to compose several works, amongst which are
cited a Kitab al-Khizal, a collection of literary tradi-
tions; maxims, proverbs and poetry, a K, al-4%ydd

“wa ’l-nawdriz and a K. Murdsalit al-ikhwan wa-

muhdwardt al-khillin. His poetry consists mainly
of occasional verses which were improvised. He died
at some point between 283/896 and 28¢/g902, although
Hadidii Khalifa, ed. Istanbul, i, 705, places his
death in ca. 330/g41-2. o R
Bibliography: Fihrist, z14; Yakat, Udabd?,
xv, 88-96; Suyiti, Bughya, 356; Marzubani,
Muwashshah, index; DM, iv, 251. (Ep.}

/ KI3SA (A.), pl. kisas, the term which, after a long
Y

évolution, is now generally employed in Arabic for
the novel, whilst its diminutive uks#sa, pl. akdsis,
has sometimes been adopted, notably by Mahmud
Taymir [¢.v.] as the equivalent of “novella, short
story”’, before being ineptly replaced by a calque
from the English “short story”, kissa kasira. The
sections of the following article are largely devoted
to these literary genres as they are cultivated in
the various Islamic literatures, even if the word
kissa is not itself used by them. Although some
Berber tongues use the Arabic term {lgisst), it has
not seemed necessary to add a section on the story
in that language [see BERBERS], but a brief section
is devoted to the kissa in Judaeo-Arabic and Judaeo-
Berber. )

The ensuing - article 15 accordingly divided as
follows:
1. The semantic range of kissa in Arabic.
2. The novel and short story in modern Arabic

literature. )
3 (a} The kissa in older Turkish literature.
(b} The novel and short story in modern Turkish

literature, '

. The genre in Persian llterature
. The geare in Urdu.
. The genre in Malaysia and Indonesia.
. The kissa and its modern developments in Swahili.
. The kissa in Judaeo-Arabic and” Judaeo-erber.

RN O

1. The semantic range of kissa in Arabic.

Judging by the contents of the articles in the
Arabic dictionaries devoted to the root k-s-3, oue
may consider this as the result of a convergence of
several different “roots”’. Among the various mean-
ings shown here, two of them seem to be totally
distinct from each other: '‘to clip the hair, wings,

tc.” (cf. Hebr. A¥P and words made up of ~3P)

and “to follow the tracks of a man or animal’.

’
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CHAPTERS

FABLES AND LEGENDS

BT NO RS

The ‘Abbasid period was the golden age of Arabic story-telling: it was
between the second/eighth and fourthjtenth centuries that the Arabic
romantic tale was cast into an individual mould and took on'its classical
forms. Romances which were essentially “Abbasid in imagery and
vocabulary, adopted by popular writers and bards, were to continue in
Arabic literature for centuries; a pseudo-"Abbasid style remained the vogue
long after the fall of Baghdad to the Mongols in 656/1258, and it is
sometimes difficult to tell whether a version of 2 legend or romantic tale
originated in ‘Abbasid Iraq or Syria or was composed much later in
Mamlak Cairo.

Mia Gerhardt has suggested that Arabic popular literature of the early
‘Abbasid period drew its inspiration from three main sources: Persia, the
bedouin society of the Arabian peninsula and the Baghdad of Hariin al-
Rashid (170-93/786-809) and al-Ma’mun (198—218/813—33).! From Persia
came the idea of the attainment, marriage or capture of an unknown
beloved: the hero, usually a prince, falls in love with a girl from a distant
land; having heard her description or simply her name; after many
adventures borne with great steadfastness, he woos and liberates her, and
the couple found a dynasty which is blessed with good fortune. By contrast,
bedouin Arabia contributed tales of the sad fate of sundered lovers. Often
these evoke the pre- or early Islamic life of Arabia, but sometimes the
bedouin setting is transformed into the life of an Iraqi village or city. There
is a direct connection between such stories and the second/eighth century
poems by, or attributed to, such ‘Udhri poets as Jamil.2 However, the
bedouin inspiration of the tales seems to have been modified by the
romantic nostalgia of the urban populations of Syria, Iraq and Persia. The
story of the self-immolating Majntn and his beloved Layla is characteristic,

U The Art of Story Telling, 121-30. :
2 See CHALUP, 42, 424-5; and pp. 205-6, below; the poets of the tribe of “‘Udhrah typitied courtly,
platonic and thwaried love.

01 Kasim 1993
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-and lent itself to wide diffusion.? The accomplishment of the Baghdad

story-tellers lies in their realistic narrative technique and the sober and
correct observation of attitudes and reactions. Most of these stories are set
in the time of Harun al-Rashid, and though composed later than his reign,
they seem to typify the splendour, cosmopolitanism, afffuence and intrigue
of early “Abbasid court life. The fourth/tenth-century Fibrist of Ibn al-
Nadim lists numerous titles of works about lovers, some passionate lovers
of the pre-Islamic period, others famous “Udhri poets, and a few early
‘Abbasids; also listed are tales of miscellaneous lovers, of constant and fickle
maidens and stories of the loves between humans and jinn, in which many
of the names seem to personify amatory states or concepts. Under the
heading of “Fables”, Ibn al-Nadim also lists lewd and ribald versions of the
love-story proper, telling of the exploits of harlots, adulterers and such
characters as La"ib the Boss-Lady and Husayn the Homosexual.4 (In the
Baghdad stories of the Thousand and One Nights we find examples of both
main types of amatory couples, the chaste and the sensual.)

Ibn al-Nadim says that such tales were especially popular under the
‘Abbasids, but in fact the period when popular courtly literature gained
acceptance in its own right began in Umayyad times. The discovery of
third/ninth century papyri in Egypt has enabled Nabia Abbott to postulate
an early Syrian version of the Thousand and One Nights, Kitab fibi hadith alf
laylah, which shows a fusion of Arabian bedouin stories and Islamicized
Persian tales from the Pahlavi Hagar afsanab (“Thousand Tales™), and this
version seems to have been preceded by two second/eighth century Arabic
translations, one a complete and literal rendition of Hazar afsinab entitled
Alf kburafab (“A Thousand Fables”), the second an Islamicized version of
the same work under the title A/ laylah (“A Thousand Nights”:5 the
selection of stories which Muhsin Mahdi, in the preface to his edition of the
Thousand and One Nights, proposes as representing the earlier “core” of the
work is very debatable). Still eaclier the Umayyad caliph Mu‘awiyah himself
{41-60/661-80) was supposedly the recipient of the earliest collection of
tales about legendary South Arabia, the .A4bbar of “Ubayd b. Sharyah
al-Jurhumi.6 :

Several other elements were common both to Umayyad and to early
‘Abbasid story-telling. In both periods, a number of men of letters and

* Majnin (“the Madman”) fell in love with Layla at first sight, was refused her hand in marriage and
wandered half-naked in the wilderness until his death, communing with birds and beasts. The story
became popular throughour the Muslim world and was also adopted into non-Muslim literatures; it
was often depicted in miniatures and was used by Sufi writers as a type of the soul which yearas for
union with God.

# Fibrist, Tajaddud, 365—7, 376/Dodge, 11, 719—23, 736. On chaste, passionate and Jubricious images of

love in the potury of the period, sce p. 281.
> Abbou, “Fragment”; of. CHALUP, 254. 6 Sce CH.ALUP, 385, and ch. 23, 0. 11 below.
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Edited by Julia Ashtiany, T.M. Johnstone,J.D. Latham, R.B. Serjeant and. G. Rex Smith, Abbasid
Belles-Lettres, (The Cambridge history of Arabic literature), Cambridge 1990.pp.
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En conclusion, I’on peut dire que ce travail ne manque pas Q’intérét. 11 n’était pas mauvais
de réclamer le droit de s’occuper d’un écrivain un peu trop vite catalogué comme étant bizarre
sous prétexte qu’il demeure sourd aux slogans du réalisme. M. Biillus méne son enquéte sans
parti pris, essaie de jouer le jeu d’une représentation assez particuliére de la comédie humaine
pour micux démonter les ressorts du fantastique. Et 14 réside son deuxime mérite : il analyse
avec soin tous les textes qu’il a sélectionnés, en cite souvent des extraits et — on I'a va —
examine la méme ceuvre sous plusieurs angles, a divers titres. Enfin le lecteur sera sensible a
la clarté de 1’exposé et & la précision de la langue.

Malheureusement « I’intendance » ne suit pas toujours! Il faut certes louer la- qualité du
papier et de I'impression mais il faut aussi signaler que dans 'exemplaire que 1’auteur nous
a fait parvenir il manque un cahier (p. 112 & 128) alors que le suivant (p. 129 4 144) y figure
deux fois! :

: Charles ViAL
(Université de Provence)

Samir AL-MARzOQI & Gamil SAKIR, Madpal ila nazariyyat al-gissa. Alger, O.P.U.;
Tunis, M.T.E., s.d. (1985). 13 x 21 cm,, 242 p.

Les auteurs de ce livre désirent présenter en arabe les derniéres découvertes en matiére de
critique littéraire et éviter ainsi an lecteur de perdre du temps 2 consulter de nombreuses sources.
1ls s’appuient donc sur Propp, Greimas, Genette et Brémond, laissant de cté, pour cette fois-ci
au moins, 'analyse psychanalytique (Freud, Jung, Lacan) et I’analyse sociologique (Lukacs,
Goldmann). IIs s’attachent 2 toutes les formes du récit : roman, mouvelle, conte populaire
merveilleux, récit épique, mythe. I s’agit de chercher les moyens formels qui représentent le
noyau donnant naissance aux différentes formes du discours narratif. Cette méthode préte
le flanc & quelques objections : on impose un moule structural en ignorant la Lttéralité, on fait
abstraction des conditions sociales et psychologiques de 'auteur, on ignore les sources du
discours narratif : I’imaginaire social, le patrimoine littéraire, I’histoire. Les auteurs en sont
conscients : cette méthode n’épuise pas le sens du texte et invite 3 une lecture plurielle.

L’exposé théorique comprend trois parties. Les auteurs commencent par ’analyse fonc-
tionnelle du récit (p. 23-76). Ils donnent ainsi les trente et une fonctions trouvées dans les
contes, depuis 1'éloignement jusqu’au mariage du héros et son accession au trone, en passant
par Pintrigue. A la suite de cette liste, ils proposent un tableau des modéles actantiels opéra-
toires (p. 55-56), tableau qu’ils développent point par point en insistant d’abord sur le role des
trois épreuves (qualifiante, principale, glorifiante) pour acquérir la compétence et réaliser la
performance, ensuite sur la structure temporelle se basant sur I'absence de référent chrono-
logique et montrant P'intérét des contenus inversés corrélés a la périodisation du conte, enfin
sur la structure spatiale : lieu olt se manifeste la transformation (celui odt s’effectuent les per-
formances et celui réservé a Pacquisition des compétences) et les lieux qui 1’englobent. Les
auteurs essaient de porter un jugement sur la valeur scientifique de la méthode de Propp :
synchronie, invariants, matrice formelle antérieure 3 I’énoncé narratif et indifférente aux modes

de ‘manifestation, ordre finaliste. Cela les améne 3 la formalisation de I’analyse fonctionnelle
A partir des notions de contrat, d’épreuve et du couple conjonction/disjonction.

L’analyse du texte narratif couvre la deuxi¢me i)artie (p- 77-110) et se déroule en deux temps.
D’abord le discours et I’énoncé narratifs sont considérés dans le texte narratif et le récit
narrativisé. On examine alors I’ordre temporel qui subit souvent des distorsions par anticipation
subjective ou objective, ou rétrospection parfois répétitive, puis la fréquence établissant un
rapport particulier entre le texte et le récit, enfin la durée dans les contextes du sommaire,
de 1a pause, de D’ellipse et de la scéne. Le deuxi¢me temps de cette partie concerne la narration
elle-méme. On passe en revue le temps (narration ultérieure, antérieure, simultanée ou intercalée),
les niveaux narratifs (fonction explicative et relation thématique), la relation narrateur/histoire
selon qu’il s’implique ou non dans le récit, les fonctions du narrateur : transmission, régie,
communication, fonction phatique s’adressant directement au lecteur, foaction testimoniale,
commentative, impressive et expressive (en particulier I’autobiographie).

La troisiéme partie élucide les rapports entre narrativité et sémiotique (p. 111-142). Les
auteurs ici nous initient 4 la logique décisionnelle qui prend ses distances vis-a-vis de la morpho-
logie du conte de Propp, ainsi qu’ad la sémantique structurale montrant comment le sens
fonctionne 2 Pintérieur d’un discours en s’appuyant sur les isotopies et leurs interférences.
On y explique essentiellement les mécanismes du carré sémiotique (contrariété et contradiction).
Sa grammaire fondamentale permet aussi bien la représentation statique du texte que la

" figuration successive des énoncés narratifs. -

A la suite de cet exposé théorique, les auteurs proposent six cas d’application & des textes
anciens et modernes, montrant ainsi les multiples possibilités de la méthode (p. 145-216).
11 s’agit de Barbe-Bleue de Perrault, Les sept filles et I’ogresse, conte populaire tunisien transcrit
par Naceur Khemir, La maison de mauvaise réputation de Nagib Mahfuz, Barq al-lil d’al-Basir
Hrayyif, al-Sudd de Mahmiid al-Mas‘adi, un poéme d’Abi Nuwas.

Ce live se présente comme un manuvel d’initiation 3 la critique littéraire contemporaine.
A ce titre, il suscite quelques remarques. La classification des subdivisions laisse & désirer,
bien que P’exposé lui-méme soit clair et se suive bien : I’éditeur n’a fait aucun effort pour
diversifier les sigles et les caractéres typographiques, risquant de semer la confusion dans Pesprit
des non-initiés. Plutdt que d’étre donnée & la-suite, la liste des trente et une fonctions de Propp
(p. 25-55) aurait pu subir un regroupement selon les grandes étapes de la grammaire du récit,
ceci dans un but didactique de clarification. La bibliographie est insuffisante. Elle aurait dit
au moins comporter Greimas-Courtes : Sémiotique : Dictionnaire raisonné de la théorie du
langage, Paris, Hachette, 1979, 424 p. Des auteurs cités dans le corps du texte n’y figurent pas,
alors qu’ils avaient intérét & étre précisés : Soriano (p. 60), Dundes (p. 112), Duchet (p. 219).
Certains titres ne comportent ni ville, ni édition, ni date, ni pages! Le glossaire établi & partir
de ’ordre alphabétique frangais comporte un grand inconvénient. En effet, le livre est destiné
au lectenr arabophone. Quand celui-ci ne comprend pas un terme technique, il est obligé de
lire tout le glossaire pour trouver ce qu’il cherche. Il fallait évidemment classer le glossaire
d’aprés les termes arabes. On sait que la critique actuelle n’est pas exempte de jargon et de
logomachie. Les auteurs étaient-ils obligés de la suivre jusque 13?7 Ainsi pour analepse et prolepse ~
(p. 80), pourquoi ne pas utiliser plus simplement anticipation et rétrospection? Il me semble
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Loose Ends, Minneapolis, MN: University of
Minnesota Press. (Several essays discuss Nancy’s
‘Of Being in Common’ and consider the comse-
quences of his thought for contemporary political
and social philosophy.)

Sparks, S., Sheppard, S. and Thomas, C. (1997) The
Pizzlosophy of Jean-Luc Nancy, London: Routledge.
(A collection of essays that analyses Nancy’s work,
assesses and develops certain lines of his thought.)

PETER FENVES

NARRATIVE

Narrative, in its broadest sense, is the means by which a
story is told, whether fictional or not, and regardless of
medium. Novels, plays, films, historical texts, diaries
and newspaper articles focus, in their different ways, on
particular events and their temporal and causal
relations; they are all narratives in the above sense.
Accounts of mathematical, physical, economic or legal
principles are not. A narrower sense of narrative
requires the presence of a narrator mediating between
audience and action, and contrasts with imitative
discourse wherein the action is presented directly, as
in drama. The boundary between narration narrowly
construed and imitation is disputed, some writers
arguing that apparently imitative forms are covertly
narrated. »

Attempts -have been made to characterzze Ji ctional
narratives in linguistic terms; .another view is. that
fictions are things which have certain . (intended or
actual) effects on the audience, Theorists of narrative
have mostly concentrated on narratives of the fictional
kind and have developed a complex taxonomy of the
various narrative devices, some of which are discussed in
more detail below. Recently, pressure has been placed
on the distinction between historical and fictional
narrative by those who believe that history is nothing
distinct from the various and conflicting narrative
versions we have. It has also been argued that value
accrues to an agent's life and acts when those acts
conform to a conception of that life as exemphfymg
narrative.

Narrative and fiction
Narrative theory T
Narrative and antirealism

~ Narrative and value

LN N

1 Narrative and fiction o
On one view, narratives are identifiable as fictional by

654

their use of distinctively fictional language. But while
devices like free indirect discourse (for example, “She
was damned if she would go’) may be peculiar to
fiction, there are fictions which do not employ them
and which are -linguistically indistinguishable from
nonfiction. Nor can fictionality be explained in terms
of lack of reference or truth, since fictions often
concern real people and events, while much nonfiction
is false. An alternative view is that fictional narratives
function in a certain way. On one version of this
theory, the reader is intended to imagine the
occurrence of the events described in the narrative,
rather than to treat those descriptions as assertions
judgeable by standards of evidence and truth. This
suggestion will be employed in the next section.

2 Narrative theory

Work on the theory of narrative has largely concen-
trated on fictional narratives; the results so far
constitute a suggestive taxonomy rather than a
systematic theory. An. important distinction should
be made between the story presented and the
discourse that presents it. For example, arachrony
occurs when the temporal order of events as they
happen in the story is not reflected in the discourse;

we hear first of A and then of B, though B occurred ..

before A. Again, it may be a feature of the discourse

_that the story is told by a certain narrator, or from the s
point of view of a certain character; these are not

features of the story itself unless it is part of the story
(or; as I shall say, it is fictional) that someone with
knowledge of these events performs an act of telling.
Narration and point of view are themselves distinct
concepts; the narrator may tell the story from the
point of view of a character, with shifts in point of
view without change of narrator. The narrative is said
to be ‘focalized’ through a character when the
narrator presents the story as it is experienced by

that character. It is sometimes said that the story is
focalized through the narrator when there is no

character through whom it is focalized. This is
confusing, because the narrator’s act of telling is not
in general an act of experiencing the events of the
story. Other unhelpful extensions of focalization have

been made; it has been said that when character A - -
hears character B speak of character C, C is focalized -

at the third degree. But C’s relation to B and to A in
this case is not at all like the relation of a character to
the narrator who narrates from that character’s

_perspective (Chatman 1986). Focalization needs a

treatment of greater care and parsxmony than 1t has
yet received.

The narrator is often said to be dlstmct from the
author. (Until now, I have been using ‘narrator’ in 2

vol. £ , 1998 London.

Edit. Edward Craig, Routledge Encyclopedla of Philosophy,
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Yéadigar-. Harb (1335=1917); Manzum olanlar :
Nesteren (1294=1877), Nazife (1335=1917), E}-
ber (1298=1880), Tezer -~ yéhud - Abdurrahman-t
Sélis (1297=1880), Liberte (tefrika, Tirk Yurdu
(1329=1911), Tarhan (1332=1914), Sardanapal
(1335=1917), Abdullahissagir (1335=1917), Cii-
nin-1 Ask ( basilmamus, yazihg 1917°), llhan ( 1329=
1911), Hékan (1935, Kanuni 'nin Viedan Azéh
( basilmarmus, yazihgi : 1937 ); yan manzum yan
mensur : Zeyneb (1326=1908 ).

Hamid, ilk piyesi olan Méceré-y1 Ash'in ko-
nusunu o zaman bir Ingiliz somiirgesi olan Hin-
distan 'dan  almis, sonraki iki piyesinde ( Sabr ii
Sebit ve kili Kiz) yerli konulara y8nelmekle
birlikte, Duhter-i Hindii ile yeniden yabana top-
luluklarin  yasayigina dénmiis ve bir daha icinde
yasadig1 cevre ile ilgilenmemistir. Ona gore, konu-
sunu kendi yasayiimizdan alan tiyatro eserlerine
verilen “milli piyes” adi yanhstir. Ciinkii-asil mill;
piyeslerin, kendi digimizdaki yabanci topluluklarin
veya igimizdeki azinhiklann yasayislarini konu alan
ve orlan Lize tanitan piyesler oldugu inancindadir.
Bu inancina uygun gériislerini Duhter-i Hindii 'nun
sonsdziinde agiklar. Aym gériisle hem daha &nce
(Ebuzziya Tevfik, Ecel-i Kazd, 1872) ve hemde
aym yil (Semseddin Sami, Besa- ydhud- Ahde Ve-
fé, 1875; Seydi Yahyd, 1875; Manastirh Rifat-Ha-
san Bedreddin Pasa: Ebul’ald, 1875:; Kélemenler,
1875) yazilmis bagka piyesler de bulunduguna g5~
re, Himid, bu tiyatro anlayiginda yalnz degildir.
Bu gériisle yazdigi piyeslerinde, daha ¢ok va bagka
iilkelerin tarthinden ( Asur, Arab, Hindistan, Af-
ganistan ) veya Tiirk tarihinden (Orta Asya Tiirk
tarthi, Osmanh tarihi) yararlanms, yerli azinlik-
larin yasayisina yer vermemistir. Cagdas Bat1 iil-
kelerinin yasayislart ile ilgili tek eseri olan Finten
ise, XIX. asir sonu Ingiliz yasayisimi konu alr.

Esisen romantik bir yaradilista olan, siirekli ola-
rak duygu, hayél ve ihtiraslarin peginde kosan Ha-
mid, 1%75°den sonra varhgim  Tiirk - edebiya-
tindada iyice his ettirmese baglayan romantizmin
de te'siri ile, kendisini romantik drama kaptirds.
Her ne kadar ilk manzum piyeslerinden olan Nes-
teren 'de  Fransiz Klasik tiyatro yazarlarindan Cor-
neillein Le Cid ve Egber'de de yine aym yazarin
Horace adli piyeslerinin tesirleri varsa da, bunlar
sidece karakterlerin davranislari ve vakalarin ku-
ruluslari bakimindandir. Yoksa karakterleri ve olay-
lani ele ahs bakimindan yazar tamamiyle romantik
bir tutum igindedir. Ayrica, bunlarla birlikte birgok
piyeslerini de, romantik drama uymak i¢in, manzum
olarak yazmay: tercih etmistir. Piyeslerinde en cok
te’siri altinda kaldigi yabanai yazar ise, romantik
dramin babasi olan Shakspeare "dir.

Karakterlerini tasvir ve tahlil giicii gok biiyiik
olan Hamid, bu husustaki en biiyitk  bagarisim

Finten 'de gasterir. Faka{t,ﬂ?&s teknigi bakimin-
]
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dan, ¢ok biiyiik bir ihmalin i¢indedir. Bu ihmalin-
de, piyeslerin oynanma imkininin kalmayisi  rol
oynamakla beréber, kaidelere uymaktan hoslanma-
yan yaradibsinin da payr biiyiiktiir. Ciinkii ayni
thmal manzum piyeslerindeki nazim tekniginde,
vezin ve kafiye hatalarinda ve iislibea sik sik rast-
lanan ména jphamhginda da goriilmekteair. flk
piyeslerinden sonra dili de gittikge agirlasmg, Arab-
ca, Farsca kelimeler ve tamlamalarla dolmus, ¢ok

~glic anlagthr duruma gelmistir. Biitiin bu ihmaller,

Tiirk tiyatrosunun gelismesi iizerinde kétii te’sir
ler yapmustir.

Tanzimat Devri 'nde tiyatro tiirii ile jkinci plan-
da ilgilenen yazarlar ‘arasinda, yukarida adi gegen-
lerden baska, Manastirli Rifat '\n Osman Gazi (1873),
Gérenek (1873 ), Pék-démen (1874), Ya Gazi, Ya
Sehid (1874 ); Sami Pasa-zade Sezi 'nin Sir (1879)
ve Muallim Naci 'nin Heder (1910)" isimli piyes-
leri de zikr edilebilir. '

Roman ve Hikédye: Batih tarzdaki roman
ve hikiye de, 1860-1870 yillar1 arasinda gecirdigi bir
hazirhk safhasindan sonra bagslar. 1860'a kadar,
Tiirk halkinin aydin olmayan kesimi kendi dillerinde
vazilmis anonim hikiyelerle ( Kérogly, Kerem ile
Asl, Ferhéd ile Strin, Téhir ile Ziihre, Elf ile Mah-
mud, Ask Garib vb.), aydin kesimide konulan
ve vakalan ortak olan ve ¢ogu manzum yazilmg
(Leyld ile Mecnun, Hiisrev ile Sirin, Yiisuf ve Zeliha,
Vimik ve Azrd, vb.) hikayelerle yetinmekte idi.
Batili roman ve hikiye zevki yerlesinceye kadar, ay-
dinlarin bu ahiskanhklar1 devam etti. Okumamus halk
arasinda ise, kendi hikdye gelenekleri hila devam
etmektedir.

Batih tarzdaki roman &rneklerini, Tiirk okuyu-
culari 1860 'dan sonra tammaga baglar. lk &r-
nek, Yusuf Kamil Pasa 'min Fransizea dan ¢evirdigi
Telemak (1862) tir. Fénélon "un bu romani, ( Les
Aventures du Télémaque ), yedi yilda dért defa ba-
silmis olmasina ve XIV. Louis 'nin sahsinda mutlak
idare tarzimi tenkid ettigi igin, Tanzimit Devri 'nin
demokratik idare tercihine uygun diigmesine ragmen,
gercek roman anlayigr ve tekniginden tamamiyle
mahrumdur. Bu yiizden, batih Tiirk romans iize-
rinde higbir te’siri olmamstir. Bu eserden sonra, bii-
tiin diinyada genis bir ilgi ile karsilanan romanlann
terciimesine de baglamr : Victor Hugo "nun Sefiller
(Les Misérables, 1862) %, Daniel Defoe 'nun Ro-
binson Crusoe (1864)'su, Chateaubriand 'in Atala
(1871)'si ve Bernardin de Saint - Pierre 'in Pol ve
Virjini ( Paul et Virginie ) ’si bunlar arasindadr. ‘

Bu terciimeler, hem okuyuculara, hemde gele

| cegin Tiirk romancilarina batih roman tarzi ve tek-

nigi hakkinda fikir verebilecek birer drnek durumun-
dadir. Ayrica, Fransizca 8grenen geng Tiirk yazar-
lari bagka Grnekleri de tamyarak, nihsyet ilk dene-

melerine bagladilar, .
Batih roman tarzindaki ilk deneme Semseddin
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dar qalamrow-e ‘Qumanf, Tehran, 1369 §./1990, pp.
199,237, H. Sabanovié, Knjizevnost Muslimana Bosne
i Hercegovine na Orientalnim Jezicima (Literature of
the Muslims of Bosnia-Herzegovina in Oriental
languages), Sarajevo, 1993, pp. 449-52.

(HAMID ALGAR)

FEYLI dialect. See LORL

FEYLI, group of Lor tribes located mainly in
“Fitistan. During the two centuries in which the whole
of Luristan was ruled by hereditary waiis (descended
from Hosayn Khan Solvizi, appointed by Shah ‘Abbas
I in 1006/1597-98) all the tribes in the region were
called FeylT, but, at the beginning of the 19th century,
the situation changed. Mohammad-‘All Mirza, eldest
son of Fath-‘AlT Shah Qajar (1212-50/1797-1834) and
governor-general of Kermansah, seized Pis-e Kith (the
eastern part of Luristan), leaving to the wali only Post-e
Kih (the western part). Because the name Feyll had
been previously associated with the Solvizl dynasty, it
came to denote only those tribes in the PoSt-e Kiih
(Eskandar Beg, tr. Savory, I, p. 721; Curzon, Persian
Quesrion, I, p. 278; Minorsky, p. 826).

There is little reliable information on the Feylt of the
Post-e Kith (for the most detailed reports, see Rabino,
pp. 37-46: Razmard, pp. 18-23). The two major Feylt
tribes in the region are Kord and MahakT (for a list of
their subdivisions, or tiras, see Layard, pp. 99-100;
Razmird, pp. 21-23; Kayhan, Jografia 11, pp. 67-71).

Inthe {9th century H. C. Rawlinson (p. 107) estimated
the population of Feyli in the Podt-e Kih at 12,000
families. A. H. Layard {pp. 99-100) at 10,000 families,
George Curzon (Persian Questionll, p.274) at 210,000
individuals, H. L. Rabino (p. 40) at 10,000 families.
More recently Henry Field (p. 184) has estimated it at
50,000-60,000 individuals and Mas‘Gd Kayhan
(Jogrdfia I1, p. 67) at 40,000 individuals.

Some of the FeylT of Luristan had supported Karim
Khan Zand (1163-93/1750-79) and accompanied him
to Fars (Oberling, p. 85), where their descendants are
still to be found. In 1849 they were estimated at 100
families (Sheil. p. 398). In time these Feyli joined the
‘Amala tribe of the Qa8qa’T confederation; they were
mentioned by Hasan Fas®’T in Fars-nama (ed. Rastgdr,
IL. p. 313). Since then some Feyli of the ‘Amala tribe
have settled in and around FirGzabad. In 1956 they
numbered approximately fifty individuals (Oberling,
p. 86). Others have settled in Shiraz, where they live
in the Mahall-e Feyli, These Feyli were mentioned
by Kayhidn, who estimated their number at 150
families (Jogrdfra II, p. 83), and by Field, whose
estimate was 100 families (p. 222). In 1956 they
comprised between 800 and 1,000 individuals
(Oberling, p. 86).

Bibliography: C. A, de Bode, Travels in Luristan
and Arabistan 11, London. 1345, p. 290. H. Field,
Contributions 1o the Anthropology of Iran, Chicago,
1939, A. H. Layard. “Description of the Province of

Khuzistan,” JRGS 16, 1846, pp. 99-100. O. Mann,
Die Mundarten der Lur-Stimme im siidwestlichen
Persien, Berlin, 1910, pp. xxiv-xxv. V. Minorsky,
“Lur,” EF* V, pp. 820-26. P. Oberling, The Turkic
Peoples of Southern Iran, New York, 1960. H. L.
Rabino, Les tribus du Louristan, Paris, 1916. H. C.
Rawlinson, “Notes on a March from Zohdb...to
Kirmdnshéh, inthe Year 1836, JRGS 9, 1839, H.-‘A.
Razmara, Jogrdfid-ye nizami-ye Iran: Post-e Kiih,
Tehran, 1320 8./1941. M. L. Sheil, Glimpses of Life
and Manners in Persia, London, 1856. A.T. Wilson,
Military Report on South-West Persia, Simla, 1912,
pp. 27-28.
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sFEETION.

i. Traditional Forms.

ii. Modern Fiction.
ii(a), Historical Background.
ii(b). The Novel.
ii(c). The Short Story.
ii{d). The Post-Revolutionary Short Story.
ii(e). Post-Revolutionary Fiction Abroad.
i(f). By PersiansinNon-PersianLangiages:
ii(g). In Afghanistar.
lith). In‘Tajikisran.

i. TRADITIONAL FORMS

This article deals with all kinds of stories written for
specifically literary purposes up to the time when
narrative prose in the modern style, derived from the
West, was introduced in Persia. Excluded from this
survey are folklore and fairy tales, unless they play a
part in classical works. The general Persian word for a
narrative is dastan (q.v.). In the S@h-ndma the major
stories are called ddstans, and the same term serves in
later narrative poetry to indicate the actual story as
opposed to the introductory sections (usually designated
as ggaz-e dastan). In modern usage the word came to
mean a novel or a short story (dastan-e kiitdh).

The Arabic words hekdyat and gegsa are usually
restricted to short anecdotes and tales which were used
as illustrations in didactical works (on the original
meanings of these Arabic terms see Pellat, p. 367).
Other terms, like afsdna (most often used in the sense
of a fairy tale) and rewdyat, were also used in classical -
literature, but without much consistency.

The conceptof “fictionality,” in the sense of narrative
not based on reality, was not much discussed in
traditional criticism. However, in the literatures of the
Muslims in general, a tendency may be noticed to
disapprove of fiction if it could not be linked to what
was considered to be historical fact, which of course
included sacred traditions like the stories told in the
Koran, the lives of prephets and Sufi saints, and
legendary accounts of ancient history. In classical
Arabic literature this led to the virtual exclusion of the
narrative, although the Arabs did produce a rich
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TURK EDEBIYATINDA KISA HIKAYE
HAKKINDA YAPILAN CALISMALAR

S. Dilek YALCIN-CELIiK"

Ozet: Bu makalenin amaci, Tiirk edebiyatinda kisa hikdye kurami iizerine yapilan ¢a-
ligmalarin bir dékiimiinii vermektir.

Anahtar sozciikler: Kisa hikdye, hikdve yapist, kuram.

Summary: The aim of this study is to give a list of books and articles of Turkish short
story theory.

Keywords: Short story, story structure, criticism

Kisa hikaye, Tiirk edebiyatinda bir edebf tiir olarak XIX. yiizyilin ikinci yan-
sinda gorulmeye baslar. Ilk érnekler Tan21mat donemi yazarlarina aittir. Sami Paga-
zade Sezai'nin (1860-1936) Kiiciik Seyler (1308/1891) adh kitabinda kisa hika-
yeler yer almaktadir. Kitap, bir mukaddime, alti hikdye, bir mensure ve bir terciime-
den olusmustur. Yine aym yazarin Riimiizii’l- Edeb ve iclal® adh kitaplarinda da
bazi makaleler ve sohbet yazilan ile birlikte kisa hikayeler bulunmaktadir.

Nabizade Nazim’in’ Seyyie-i Tesamiih (1892) adli kitabinda naturalist etki-
lerin hakim oldugu hikdyeler vardir. Bu donemde Recaizdde Mahmut Ekrem (1847-
1914), romantik karakterde iki hikdye yazar: Muhsin Bey -Yabut- Sairligin
Hazin Bir Neticesi (1308) ve Semsa.

1880 sonrasi dénemde, yukanda saydigimiz ilk drneklerden sonra heniiz roman,
tiyatro oyunu ve siir kadar popiler bir tiir olmamakla birlikte kisa hikiye yazilmaya
ve okunmaya baslanmigtir. Hiiseyin Rahmi Giirpinar (1864-1944), Halit Ziya Usak-
hgll (1866-1945), Hiiseyin Cahit Yalgin (1874-1957), Mehmet Rauf (1875-1931),
Ahmet Hikmet Miiftioglu (1870-1927), Omer Seyfettin (1884-1920), Refik Halit
Karay (1888-1965), Halide Edip Adivar (1882-1964), Yakup Kadri (1889-1974) kisa
hikdye tiiriinde yapitlar ortaya koyarlar. Bu yazarlann yazmig oldugu kisa hikiyelerle

* e
Yard. Dog. Dr., Hacettepe Universitesi.

! Ahmet Mithat Efendi’nin yazrms oldugu Letaif-i Rivayat (1870} adli 25 kitaplik seride uzun
hikiye tarzinda yazilmg metinler bulunmaktadir. Yine ayni seride yer alan diger hikdyeleri de
kisa hikdyenin hazirlayicisi olarak kabul etmek daha dogrudur. Aym sekilde Emin Nihat Bey’in
Miisameretnime’si (1872-1875) de kisa hikdye tiiriine bir §rnek olarak gosterilememektedir.
Ciinkii bu metinler, geleneksel anlatimdan gelen bir ¢ok unsuru hikdye formu igerisinde
kullanirken kisa hikdye formu zorlanmaktadir.

Bu metinler kisa hikdye tiiriinde Tiirkge yazilmig ilk denemeler olmasi agisindan edebiyat tarihimiz
icin 6nemlidir. Edebi degerleri tartigma konusu edilebilir.

HAala Giizel, Zavalh Kiz, Hasba yazann uzun hikdyelerini i¢eren kitaplardir.

Servet-i Fiintin Donemi’nde Halit Ziya'nm hikiyeleri onemlidir. Yazann hikdyelerinin yer aldif
kitaplar arasinda Bir Yazin Tarihi (1900), Solgun Demet (1901), Bir Si’r-i Hayal (1911) hemen
burada anilmaldir.
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edebiyatimizda artik bir kisa hikdye yazma ve okuma aligkanh@ olugmusgtur denile-
bilir.

Kisa hikdye, XIX. yiizyilin son ¢eyreginde, edebiyatimizda ilk 6rneklerle goriil-
meye baglanmigsa da bu dénemde edebf tiir hakkinda yapilan kuramsal ¢alismalar,
yazilan hikdye sayisina nazaran yok denecek kadar azdir. Kisa hikdye tizerinde ilk
olarak cidd? bir sekilde diigiinen kisi Samipasazide Sezai’dir. Samipasazide Sezai,
Kiiciik Seyler (1308/1891) adli hikdye kitabinin 6nsoziinde, kisa hikdyenin, ola-
rak “kiigiik seyler” oldugunu farkeden bir dikkati gdzler Oniine serer.

“Diinyada bir zerre yoktur ki giizel yazilmak sartiyla bir mevzu-i mii-
him addedilmesin?

Alem-i semsin ahvalini tasvir etmekle bir hurdebini bécegin kalbini
tesrih eylemek edebiyatca miisavidir.

En mufassal, en miikemmel kitaplarda baz1 kii¢iik seyler noksandir ki
o kii¢iik seylerin edebiyatga ehemmiyeti pek biiyiiktiir.

Bugiin romanlar bazige-i efkar olan gardib-i hikdyat ve acaib-i rivayat
sekl-i tiflanesinden ¢ikarak, serdir-i tabiata kargt ulfim ve fiininun kazan-
dig1 muzafferiyetlere ve kalb-i insaniyete dair senelerce edilecek tedkikat
ve tesrihdtin hésil ettigi tecriibelere istinaden bir isldb-1 ali-yi slirane ile
yazilir.

Buna “ilm-i tesrih-i edebi” tabirini kullanmak caizdir sanirim.
(Kerman 1981: 1)

Yazar, “Diinyada bir zerre yoktur ki giizel yazilmak sartiyla bir mevzu-1 mithim
addedilmesin?” ciimlesinde en kii¢iik geylerin bile giizel yazmak sartiyla en miihim
konulari anlatabilecegini vurgulamaktadir. Bu agiklama, hik&yenin diger tlirlerden
farkh olarak kisa olmas: gerekliligi izerinde yapilmis ilk gozlemlerden birisidir.
Giizel yazmanin herseyin basinda geldigini belirterek sdze baglayan Sezai, divan
edebiyatinda hikye tiiriiniin yerine gelebilecek mesnevilerimizde, halk hikayelerinde
ya da geleneksel hikayeciligimizde oldugu gibi hikaye tiirinlin garip ve hatira gel-
meyecek kadar ¢cocukga bir sey olmaktan ¢ikmasi gerektigini savunur. Artik hikiye-
lerde, “tabiat sirlarina” ve “insan kalbine” dair aragtirmalarin anlatmasim ve bu anla-
tim sirasinda da metnin “giirane bir iisliib-1 41" ile yazilmamasi1 gerektigini savu-
nur. Yazar bizde, o vakte kadar iisliibun, yalniz Arabi ve Farisi kelime ve terkiplerin
dogru veya yanlis kullanmak diye anlasildigini aslinda bunun bdyle olmayip, ko-
nuyu en iyi bigimde yansitrnak oldugunu ileri siirer.

Nabizide Nazim, bu dénemde roman ve kisa hikdye arasindaki ayrilia dikkati
ceken bir bagka yazarimizdir. Genellikle uzun hikﬁyeler ve roman tiirlinde yapitlar
veren yazar, Haspa adli hikdyesinin bagina “Kari’ime” (Okuyucularima) baglikl bir
béliim ekler. Burada roman ve hikaye arasindaki ayriligi su sekilde belirler (Onertoy
1997: 27).

“Roman bir vak’anin a’let-tafsil hikdyesidir ki 4z4-y1 vaka ile eshds-t
vukudt tizerine kariin tevecciih ve hissiyatim celb ve sem’e her seyden zi-
yade dikkat olunur. (...) Hikaye ise vak’anin sadece nakil ve rivayetinden
ibarettir. Tafsilata tahammiilii yoktur. Adeta hikdye bir romanin hiilasasi
demektir. Ne soylenecekse birkac¢ sahifede sOyleyip bitirivermelidir; fa-
kat her hiilisada oldugu gibi bunda da marifet vukuatin canli noktalarim
tefrik ve intihaptadir.” (Onertoy 1981: 74)
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DIVAN EDEBIYATINDA HIKAYE
1

Acin Sigrrr Levenp

- Umimet (‘dglllddkl Tiirk edebiyatmda lukaye tiuriiniin ik kaynagi,
Kur’an’daki kissalar, dervigler arasinda yayilmaya baglayan enbiya ve evliya-
menkabeleri, din, ulularinin efsanelegtirilmiy kiyilikleri ve kahramanliklar
¢evresinde beliren séylentilerdir. Dinin emrettigi “cihad”n eri.?‘tiréeegi sehit-
lik ve gazilik agamasinin ululuga inanei, olaganiistii yigitliklere kdr§1 halkin
besledizi hayranlik duygusu, yeni dinin esaslanna siasika baglanmak ihtiyael,
bu ortam hazirlamistir. T

En eski manzum hikidyelerden biri olan, Ali’nin H. 630 == M. 1232"de
yazdify Yusuf Kissast, 6nce Tevrat’ta geetikten sonra Kur’an’da da yer al-
mig ve “ahsenii’l-kasas” olarak vasiflandinlmistir. Daha sonrolar, Uveysi’l-
Kareni, Ibrahim Edhem gibi din ulularmn kissalar, Peygamber’in miigrik-
lerle yaptig1 gazalar ve gosterdigi mucizeler, Halife Ali’nin devierle CATPISINASE
ve yarattifi olaganiistii kahramanliklar, hep birer hikdye konusa olarak ele
almig ve iglenmistir: Gazavat-r Rasulullah ( Mukaffa’ Cengi), Guzavat-i
Emiri’l-Mii’minin Al ( Leth-t Kal’a-i Selasil), Cenadil Kalesi Manzuniesi,
Gazavarv Aremrem b.Musallat, Gazavat-v Kissa-i Mukaffa’ (Al Cengi),
Kissa-i Kahkaha (Ali Cengi), elimizde bulunan manzum hikayelerin eskile-
rindendir. A ' _

Bu manzum hikédyeler, Ali’nin nerede yazldig bilimmeyen Yusuf
Klssasz bir yana birakihirsa, Osmanh Impdratm]ugu nun Lurulu;umlan

sonra XIV. yiizyilda Anadolu’da kaleme almmistir,

1k mensur hlLdyeh,r arasinda, Battal-name, Danismend- name, IHam-
zrbndme Ebu Miisiim, en taminmig olanlaridie. Bu hikayeler, daha. XATL.
viizyilda Selguk Imparatorlufu’nun son devirlerinde Anadolu’da  penis
halk yifinlari arasmda biliniyor ve okunuyordu.

Ancak gurasmi gozéniinde tutmak gerekir, Bu devirlerde, Tiirk top-
lumunda ishélimi kesinlikle yeorlesmemis, tabakalasma heniiz gelisnie-

misti. Gergi Selcuklular, meydana getirdikleri sanat eserleri ve bilim ku-
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Tansel, Fevziye Abdullah 1952. Ziya Gékalp Kiilliyats. Cilt I, Ankara
Tansel, Fevziye Abdullah. 1965 Cilt 2. Limni ve Malta Mektuplari. XXVI.
Tiitengil, Cavit Orhan. Yeni Tiirkiye'nin Hedefleri, Ziya Gokalp. Istanbul, 1967.
Ziya Gokalp, Tiirkgiiliigiin Esaslart. Varlik Yayinu. Istanbul, 1966.
Ziya Gokalp'm derleyip de, yeniden yazdigi masallar sunlardir: Ergenekon 1912, Alaeyik

1912, Kiigitk Sehzade 1913, Ulker ile Aydin 1913, Kizil Elma 1913, Yaratilig 1917, )

Kiiciik Hemgire 1922, Kolsuz Hanum 1922, Tenbel Ahmet, Keloglan, Kugular, Nar
Tanesi, Kesigs Ne Gordiin, Pekmezci Anne, Yilan Bey ile Peltan Bey. Hepsi 1922 de
yazilmus. Dede Korkut hikayelerinden igledikleri boylar gunlar: Deli Dumrul 1917,
Aslan Basat 1917, Tepegéz 1917. Daha ¢ok bilgi igin bak. Fevziye Abdullah, Ziya
Gokalp Kulliyat: Cilt I, Ankara 1952.

Ziya Gokalp.. Masallar: Nasil Toplamali? Halk Bilgisi Mecmuasi,1928.

JOlKLO/eaeotyal

TURK HALK HIKAYELERININ YAPISI*

ILHAN BASGOZ
Cev. Serpil CENGIZ

Tip ve motif odakh ¢aligmalara meydan okuyan yapisal bir ¢alisma Vla-
dimir Propp tarafindan ortaya konulmustur.! Rus masallari ¢6ziimlemesinde
Propp, aktorlerin [dramatis personale] islevlerini masallarin en degigsmez yam
olarak ortaya koymaktadir. Benim ¢alismam da hikdyelerdeki temel aksiyon-
lar araciligryla Tirk &sik hikayelerinin ana hatlarini ve yapisini ortaya
cikarma denemesidir. Propp'un yap1 analizinin en 6nemli eksigi bize soyut bir
cerceve vermesidir. Bu bigimsel yapmn bir kiiltiir i¢in ne demek oldugu
aragtirilmazsa, onun yap1 varsayimi havada kaliyor. Toplumsal ve kiilttrel or-
tamdan soyutlanmis bir hikaye yapist pek inandirici olmayacagindan, ben bu
yapiun Osmanli-Tiirk kiiltiiriinde ne anlama geldigini de aragtiracagim.

Coztimlemelerimize temel olan veriler -bazilar1 birkag varyantta ortaya
¢gikan-dokuz hikédyeden alinmistir.2 Malzeme, smirli oldugu halde, dsi1gin
yasam Oykistniin igine tirkilerin serpistirilerek anlatildigs tiir{i yeterince temsil
etmektedir.

Hikéayelerin tarihi ve cografi ¢evreleri kadar konular:, motifleri ve ka-
rakterleri de 6nemli dl¢tide degismektedir; fakat hikdyelerin dokuzu da anlatica
bireylerden kaynaklanan ya da zaman ve yer degisikliklerine ragmen yapisal
bir biitiinliik sergilemektedir. Ug béliim olarak ortaya cikan 4sik hikayesinin bu
6zgin hikaye yapisindan kaynaklandigina inantyorum.Bu ti¢ bélim, hepsi alt
adet olan smurl: sayidaki temel konu aksiyonundan meydana gelmektedir.

A. AILENIN PARCALANMASI

Hikdyenin 1. Aksiyonu: Kriz

Konuyla ilgisi olmayan, ama hikdye anlaticilifinin geleneksel bir parcasi
olan birkag giris tiirkiisiinden sonra hikdye Propp'un baslangi¢ durumu [initial si-
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DIVAN EDEBIYATINDA HIKAYE
I

AciH Sirrr Levinp

Ummet gagndaki Tiirk edebiyatmda hikaye tiiriiniin ilk kaynag,
Kur’an’daki kassalar, dervigler avasinda yayilmaya baglayan enbiya ve evliya-
menkabeleri, din, ulularmin efsanelestivilmis kisilikleri ve kahramanliklar
cevresinde beliren séylentilerdir. Dinin emrettifi “cihad”n erigtirecedi schit-
lik ve gazilik agamasimn ululugu inaner, olafaniistii yigitliklere kargt halkin
besledigi hayranhk duygusn, yeni dinin esaslarma simsik baglanmak ihitiyaer,
bu ortam hazirlamstir, N
32°de

yazdigt Yusuf Kissase, once Tevrar'ta gectikten sonra Kur'an’da da ver al-

En eski manzum hikédyelerden biri olan, Ali'nin H. 630 = M. 1

mug ve “ahsenii’l-kasas” olarak vasiflandirilmistir. Daha sonrolan, Uveysil-
Kareni, Ibrabim Edhem gibi din ululariom kiss alari, Peygamber’in miigrik-
lerle yaptigi gazalar ve gosterdigi mucizeler, Halife Ali'nin devlerle Carpl§inas
ve yarathff olaganiistii kahramanhklar, hep birer hikaye konusu olarak ele
aflininig ve iglenmistiv: Gazavai-r Rasulullah ( Mukaffa’ Cengi), Gusavat-i
Emiricl-Mi’minin  Ali ( Feth-i Kal’a-i Selasil), Cenadil Kalesi Manzumesi,
Gazavat-v Aremrem b.Musallat, Gazavat-r Kissa-i Mukaffe’ (Ali Cengi),
Kaissa-i Kahkaha (Ali Cengi), climizde bulunan manzum hikayelerin eskile-
rindendir. : / ,

Bu manzum hikayeler, Ali’nin nerede yazldigi bilinmeyen Yusuf
Ktssusl bir yana birakihirsa, Osmanh Imparatorlugu’nun kurulusundan
sonra X1V, yitzyilda Anadolu’da kaleme ahnmustir,

Ik mensur lukayclvr arasmda, Buettal-name, Danigmend- name, Ham-
za-name, Ebu Miisiim, en tarinag olanlandir. Bu hikiyeler, daha XIII.
vizyilda Selguk Imparatorlugu'nun son devirlerinde Anadolw’da genis

halk yiginlar arasmda biliniyor ve okunuyordu.

Ancak surasuu gézéniinde tutmak gerekir. Bu devirlerde, Tiink top-
lumunda ishélimii kesinlikle yerlegmemis, tabakalasma heniiz gelisme-
migti. Gergi Selcuklular, meydana getirdikleri sanat eserleri ve bilim ku-
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A SURVEY OF THE TERMS USED IN ARABIC
FOR ‘NARRATIVE® AND ‘STORY’

-

S Rw - e

‘ABDEL-"AZIZ "ABDEL-MEGUID

IKE most languages Arabic has a number of literary terms, which have
been used variably, denoting different types of ‘narrative’ and
‘story’. Of these terms the following should be mentioned.

QIssA

(z55a 1s a noun from the verb gassa which belongs to a group of cognate
and onomatopocic verbs whose primary meaning is ‘to cut’. These are
qatta, gadda, gata‘a, gatama, qasama, &c.’ A secondary meaning of ¢assa is
to follow up the track of an animal or a human being, step by siep, as if
to cut this track in pieces; a mednmg which bears a close affinity to the
primary one. This latter meaning is used in the Qur'an,? Fariadds ‘ald
dtharihimd qasas™, i.e. ‘they both returned by i’.e way by which they had
come, refracing their footsteps’. A further 7 -elopment of the idea of
‘{ollowing up’ is to narrate the news or recor -« the information. This last
meaning occurs also several times in the Qur'an.’ There are also gass and
gasas, verbal nouns of gassa; for example, Sirai al-(asas has been translated
as ‘The Chapter of the Narrative’.¢ Gn the other hand, ¢issa, the noun,
may mean mere talk,® a case, an affair, a speech, news, a narrative, a tale,
a story, or even a biography.® The exact meaning of the word gissa can
therefore be determined only from the context. Furthier, the word gass
{nomen agentis) denoted the doer of the action expressed in the verb qassa;
the relater of a story,? event, or narrative in its proper course, as though
he follows up its meanings, expressions, or events. The gass can be either
the author of the story or merely the narrator; similar to the English

! Ibn Sida, Al-Mukhassas, Cairo, an. 1316, vol.

AN
xiii, pp. 81-36; and Jurji Zaiddn, Al-Fabafa ol

sce also Muhip al-Mufit and Lane’s Srabic-£ig

Oy al-gissatu ya'ni al jumlaty wmin al-leldmi;

ish

. Lughawiya, Cairo, 1904, p. 56

2 Amiriya ed., Sira xviii. 64.

Lexdeon, under gagiq.

® Such as Qisas al-Andiyi', by Al-Kisa'i (d. sth

? Saras iv. 164; vi. 57, 130, vii. 35, 101; xi. 120; ventury a1y and by Athe xhd labi {d. Asr 429),
xi. 3, &c, both of which contain, besides veli igious stories,
* Sara  xxviii, Mubammad CAWs The Holy biographies of the pmphci-:.
. Qur'an 7 Or of stories, since be pauses after cach story

/f 5 me al—Arab under gagsa; dlescH Pt il

e

which corresponds (o one of the sieps 10 be traced.
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Maria Jests Rubiera Mata, Literatura hispanoarable, Mapfre, Madrid 1992, i (3)
' .p.244
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Hazai, Gyérgy,‘ Andreas iTietzez (Hrsg.): Ferec ba‘d es-sidde: (ein frith-

879973255, Euro 80,00, ( H-Aaet siholes)

Die Geschichte der Heréusgabe des Mirchenbuchs Ferec ba‘d es-sidde (von
nun an FBS), das F. Pétis de La Croix zu Anfang des 18. Jahrhunderts unter

dem fiktiven Titel Les mille et un jours: contes persans in Europa eingefiihrt hat-
te, und' .das tatsichlich ,ein Prachtstiick der altanatolischtiirkischen/altosmani-
schen Ubersetzungsliteratur® ist (Vorwort, p. 7), beginnt mit Andreas Tietzes

Textbearbeitung in den 50er Jahren. Die irrttimliche Vernichtung von Tietzes
druckfertiger Transkription durch den Verlag im Jahre 1966 setzte Tietzes Edi-
tionsbestreben ein Ende (beschrieben im Vorwort, pp. 7-9). Seine eigene Ver-

zettelung des aufergewdhnlich reichhaltigen FBS-Vokabulars (und wohl nicht .

Hazais Rohtranskription aus den 90er Jahren, wie im Vorwort, p. 8, angege-
ben) diente Tietze jedoch als wichtige Grundlage fiir sein spéteres Projekt
eines historischen Worterbuchs des Tiirkeitiirkischen (Tarihi ve etimolojik Tiir-
kiye Tiirkgesi lugan = Sprachgeschichtliches und etymologisches Worterbuch des
Tiirkei-Tiirkischen, Istanbul; Wien, 2002, Bd. 1: A-E). Hazais Initiative ist es
nun zu verdanken, daf letztendlich die vollstindige Edition dieses umfangrei-
chen Prosawerkes (244 Fol. zu je 25 Zeilen) in zwei schonen Bénden vorliegt.
Band 1 enthilt Tietzes immer noch maf3gebliche Einleitung seiner eigenen
geplanten Edition. Diese war der Vernichtung durch den Verlag nicht zum
Opfer gefallen. In einigen Fullnoten ergéinzt Hazai, dal Tietzes Liste von iiber
40 Handschriften des FBS auf dem Wissensstand von 1960 sei und erwahnt
neuere Arbeiten von Kavruk 1998, Kavruk/Caldak (und nicht Calak, p. 27)/
Yoldas 2000-2004 und Anetshofer 2005. Tatséchlich sind an weiteren Hand-
schriften aus dem 15. bzw. 16. Jahrhundert nur die Handschrift Leiden (da-
tiert 896,/1491), sowie drei tiirkische Handschriften, erwdhnt in Seyidoglu/
Yavuz 1990, hinzugekommen (s. Anetshofer 2005, p. 25). Es folgen Hazais Be-
merkungen zur Handschrift Budapest und zu Editionsprinzipien (inklusive Ta- |
bellen zu orthographischen Besonderheiten der Handschrift) (pp. 11-81), so-
wie die Transkription der 42 Geschichten (hikdye) (pp. 83-642). Band 2 ent-
hilt das vollstindige Faksmilie der Hs. Budapest, sowie Teile der Handschrift
Istanbul, Laleli (2. Hilfte 15. Jahrhundert), um die Liicken der Hs. Budapest
zu ergénzen, ‘

Bis jetzt waren lediglich Editionen und deutsche Ubersetzungen der 2. (und
nicht 1., p. 18) und 38. Geschichte verfiighar (eine Pionierleistung von Her-.
mann (Armin) VAmbéry von 1901 mit Fehlern in Ermangelung des monumen-
talen historischen Worterbuchs Tarama Sgzliigii, s. TS), sowie seit kurzem der-
25. Geschichte (Anetshofer 2005; fiir Vambéry s. Anetshofer 2005, p. 24). Die
von Hazai unerwihnt gelassene moderntiirkische Fassung von 12 der 42 Ge-
schichten (Seyidoglu/Yavuz 1990), basierend auf drei Handschriften aus der
zweiten Hilfte des 16. Jahrhunderts, bringt tatsichlich nichts zur Rekon-

osmanisches Geschichtenbuch) = ,Freud nach Leid“. 1. Bd.: Text (6508.),
2. Bd.: Faksimiles (595 S.). Berlin: Klaus Schwarz, 2006. ISBN-13: 978-3-

MADDE fAYIMLANDIRTAN
SONRA GELEN DORFMAN
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strultion des Urtextes. Erwihnt, aber nicht kommentiert, wird die kritische
Edition von Kavruk/Galdak/Yoldag 2000-2004, die mir nicht zuginglich ist
(Hazai gibt nur das Datum des ersten Bandes).

Seiner Edition des tiirkischen FBS, dessen Entstehung Tietze auf um 1350
schiitzt, hat Hazai, wie Tietze, die &lteste datierte Handschrift Budapest (855/
1451) zugrundegelegt. Ein Vergleich mit der undatierten Handschrift Paris,
von Blochet auf ca. 1400 geschitzt (p. 19), hitte vielleicht interessante Auf-
schliisse geben konnen. Verglichen wurde mit den Handschriften Istanbul, Ha-
midiye und Lileli (beide FEnde 15. Jahrhundert) sowie Istanbul, Fatih (16.
Jahrhundert). Eine identische persische Vorlage fiir das tiirkische FBS konnte
bis jetzt nicht gefunden werden. Hazai verzichtet darauf, dieser Frage weiter
nachzugehen, und unterldfit auch einen Vergleich mit der von Tietze erwdhn-
ten persischen Geschichtensammlung des Hubbi (Ms. London), die 24 der 42
Geschichten des tiirkischen FBS enthilt (s. Das tiirkische Ferec ba‘d es-sidde als
Medium der Wanderung orientalischer Stoffe ins Abendland, in: Z. V. Togan
(ed.), Proceedings of the 22nd Congress of Orientalists, Bd. 2, Leiden, 1957, 412-
420).

Fiir jemanden wie die Rezensentin, die sich mit dem vorliegenden Text
selbst lange auseinandergesetzt hat, bleiben natiirlich angesichts der vorlie-
genden Edition weitere Wiinsche offen. So wire eine Ubersetzung schon gewe-
sen, da einige Elemente der Lexik und Idiomatik, wenn auch meist richtig
gelesen, durchaus in ihrer Bedeutung nicht Klar sind. Ebenso wire ein Glossar
des interessanten altertiimlichen Wortschatzes brauchbar gewesen, oder zu-
mindest eine Liste der in TS (im 14. und 15. J ahrhundert) nicht belegten Wor-
ter, z. B. ?diilcin- 235a2, ?Pefe-giilen- 179al9, ?yyrs-/igris- 8b17, ilnis- ,hin-
genbleiben” 8b17, kesindii ,,Abgeschnittenes” L 247bl, ozden ,edel” (198b10),
qula ,graubraun® 235b17, stimil§- ,attackieren (Esel) 235b18, siipriindii ,,Ab-
fallhidufchen® L 248a3, ?iirliik ,Geschenk® L 247b1, yestahar/vestahar ,,Jiger"?
130a2, yamra- ,rauschen“? 245a9, yova (und nicht *yuva) ‘Herumtreiber, Da-
hergelaufener’ 240a7, yiikled- ,schwingern“ 235b11, oglamn birag- ,eine Fehl-
geburt haben“ 234b11, etc. (Die Worter von A-E sind groftenteils in Tietzes
historischem Warterbuch zu finden). Ein allgemeiner Index mit Personenna-
men, geographischen Bezeichnungen, kulturellen Termini etc. hétte Lesern
geholfen, die sich fiir literaturwissenschaftliche oder kulturhistorische Aspekte
des Textes interessieren. )

Hazais Arbeit ist also die Edition des Textes in Transkription. Dementspre-
chend muf sich die Kritik der Rezensentin auf die Qualitdt der Transkription
im Detail konzentrieren. Die Transkription des vollvokalisierten FBS-Textes,
der lexikalisch und morphologisch anspruchsvoll ist, ist m. E. gut gegliickt,
genau und verldRlich. Erstaunlich ist, daf keine konsequente kritische Edition
im Sinne einer optimalen Rekonstruktion des Textes vorgenommen wurde.
Hazai zieht es i. a. vor, offensichtliche Schreibfehler im Text unkorrigiert zu
belassen, und gibt stattdessen die korrekte Form gemif den anderen Hand-
schriften in der Endnote, was das Lesen des Textes umstindlicher macht. So
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TANITIMLAR

\ >§” ESKi ANADOLU TURKCESININ

DEGERLI BIR KAYNAK
ESERI VE YAYINI UZERINE

* Zeynep KORKMAZ

Ozet

Bu Asagida kiinyesi verilen Ferec ba’d eg-gidde “Freud nach Leid” adl: iki ciltlik
eser, Prof. Dr. Gyérgy Hazai ve Prof. Dr. Andreas Tietze'nin ortaklaga ¢cahgmalart ile
ortaya konmusg bir Eski Anadolu Tiirk¢esi metnidir. Bu eser birbirinden bagimsiz 42
hikéyeyi icine alan bir koleksiyon niteligindedir. Eserin yazar veya miitercimi belli
degildir. Muhtemelen XIV. yiizyil ortalarinda Farsgadan terclime edilmigtir. Elde X'V.
ve daha sonraki yiizyillara ait kopyalan vardir. En eski glivenilir bir niishas: Budapes-
te Akademi Kitaphigmdadir.

Yazarlar bu niishayi esas alarak ve Istanbul H (Hamidiye) ve L (Lileli) niishalart
ile de kargilagtirarak transkripsiyonlu metin cildini (1. cilt) hazirlamiglardur. 2. cilt de
yazma fotokopilerine ayrilmisgtir.

Eserin Almanca On S8z iinde G. Hazai Giris béliimiinde de A. Tietze tarafindan
FBS hakkinda aragtirma sonuglarma dayanan kapsaml: bilgi verilmigtir.

Bu yayn Eski Anadolu Tiirk¢esinin dil yapisuu ortaya koyan deBerli bir ¢aligma-
mm driintidir. Tarafumdan tanitma ve degerlendirmesi yapumigtir.

Anabtar Kelimeler: FBS (Ferec ba’d es-gidde), Eski Anadolu Tiirkgesi, yazma
niishalar, faksimile.

Abstract

The two volume book Ferec ba’d esidde (Happiness after sorrow) as described
blow, is published by G. Hazai and A. Tietze as their joint studies. This work is an
Old Anatolien Turkish text. This book is a narrative collection that contains 42 inde-
pendent narratives. It is not known who the author or translator of this source work is.
It has probably been translated in the middle of XIVth centry from Persian language
to the Turkish. There are its handscript from XVth or later centries. The oldest and
reliable copy is in the Akademy Library in Budapest.

*  Prof. Dr., Tirk Dil Kurumu Bilim Kuruls Uyest
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Baslangicindan Cumhuriyete Kadar
Ana Cizgileriyle Tiirk Hikayesi

Ayse DEMIR

Giris

TURK EDEBIYATINDA hikéye, XIX. ylizyil igerisinde geleneksellikten siyrilip
bicim degistiren dnemli bir edebt tirdiir. Hikéyenin gegirdigi bu degisim siire-
ci oldukga belirgin olmug ve geleneksel hikayelerle modern hikayeler birbirle-
rinden -neredeyse iki farkl tiir sayilabilecek derecede- aynlmiglardir, Ancak
gelenek ve kiiltiir, bir devamlilik halinde oldugu i¢in, yansimalarini zaman za-
man yeni gelisen hik&yede bulmugtur. Bu sebeple biz de bu zaman dilimini ele
aldifimiz ¢aligmamizda tiire 6nemli katlalar olan yazarlardan hareketle degi-
sen ve geligen hikaye anlayigini yapilmis ¢ahigmalanin 1giginda ana hatlanyla
degerlendirmeye caligacagiz.

Modern Tiirk hikayesinin gelisimini edebi dénemlere gore ele almaya geg-
meden dnce birkag noktaya deginmek gerekmektedir. Bunlar divan ve halk
edebiyatlarinda hikdyenin genel goriiniimti ile bu iki kolun modern hikaye an-
layigina tesirleri ve yeni hikaye yolunda ilk adimlar olarak nitelenilebilecek
olan Muhayyeldtve Miisameretname nin Tiirk hikaye tarihindeki yerinin belir-
lenmesidir,

Divan Edebiyatinda Hikaye

Cagdas Tlirk hikéyesinin ana kaynaklarini ti¢ noktada toplamak miimkiin-
diir. Bunlar divan edebiyati, halk edebiyat: ve Bati edebiyatidir. Divan edebiya-
tinin stirdiigi ylizyillar icerisinde siir yegane ve en 6nemli tilr olarak gériilmilsg-
tiir. §iire gésterilen 6nem her ylzyilda birgok sair yetismesine ve siirin hem ige-

* Ars, Gbr,, Erciyes Universitesi Fen-Edebiyat Fakilitesi Tiirk Dili ve Edebiyati Boliimil,
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The Main Trends of Turkish Story From its
Beginning to the Republican Era

Ayse DEMIR

Abstract

The birth of modern story in Turkish literature goes back to the 19% century. The tra-
ditional stories that separated into the classical and the folk literatures were gradually
replaced by their counterparts in the western literature starting from the second half
of the 19t century. The old and new styles were intertwined within the body of the
first products in parallel to the characteristic structure of the period. However, the
strict definition of the direction of Turkish literature also influenced the direction of
the story. By the end of the 19t century, one could talk about fundamental transfor-
mations within the genre. As such, the 19t and 20t centuries have witnessed various
turning points in terms of the Turkish stories. The interval between the Tanzimat and
the Republic are quite definitive in terms of the development of Turkish literature and
the story. One needs to be well informed about this period in which the story was re-
born as a genre in order to be able to rightfully evaluate the contemporary story and
literature.

. Keywords: Turkish Literature, Story, Omer Seyfettin, Halit Ziya Usakhgil,
Servet-i Fiinun.

Baglangicindan Cumhuriyete Kadar o

Ana Cizgileriyle Tiirk Hikayesi Y
Ayse DEMIR

Ozet

Tiitk edebiyatinda modern hikdyenin dogusu XIX. ylizyila dayanir. Klasik edebiyat ve
halk edebiyatiar igerisinde iki ¢izgi halinde devam eden geleneksel hikédyeler, yerleri-
ni bu XIX. ylizyihn ikinci yarisindan itibaren Bat1 edebiyatlarindaki Srneklerine ben-
zer Uriinlere birakmaya baglamistir. Verilen ilk eserlerde, dénemin karakteristik yapi-
styla paralel olarak eski ve yeni bigimler i¢ igedir. Ancak Tlirk edebiyatinin ilerleyece-
gi istikametin kesinlegmesi hikayeye de yon vermigtir. XIX. ytizyilin sonlarina gelindi-
ginde tiirtin k8klti degigimler gecirdigini sdylemek miimkiindiir. Bu balamdan bu
yiizyl ve yirminci asrin baglar: Tiirk hikdyeciligi agisindan birgok dénitm noktasinin
yasandi@) zaman dilimleri olmustur. Tanzimat'ian Cumhburiyet ddnemine kadar gegen
siire Tiirk edebiyat: ve hikéye igin belirleyicidir. Glinlimiiz edebiyatini ve hikayesini
degerlendirebilmek i¢in hikéye tlirliniin 4deta yeniden dogdugu bu siireci iyi bilmek
gerekir.

Anahtar Kelimeler: Tlirk Edebiyati, Hikaye, Omer Seyfettin, Halid Ziya Usakhgil, Ser-
vet-i Flinun.

it

T b s g i

Tirkiye Arastsrmalary Literatiir Dergisi, Cilt 4, Say: 7, 2006, 129-14] jstan é"‘f/?{ .

Tiirk Edebiyatinda Hikaye Literattirii:

Cumbhuriyet Dénemi
Alim KAHRAMAN"

TURK EDEBIYATINDA modern anlamuyla hikdye ve romanin ortaya cikisi XIX.
yiizylin ikinci yarisindadir, Ancak bu tiwrlerin teorik planda temellendirilmesi-
ne ydnelik ¢alismalar baglangigta oldukea cilizdir,

Cumhuriyet sonrasinda, 1930 yih civarinda, hikaye tiirii etrafindaki bir can-
lilik hemen dikkati gekmektedir. Sozlinii ettigimiz hareketlenmenin gésterge-
lerinden biri Nahit Surn (Orik) tarafindan 1933’'te yayimlanmis olan Roman ve
Hikdye Hakkinda Bir Kalem Denemesi kitabidir. Kitapta, Nahit Swri'nin,
1928'de Hayat mecmuasinda ¢iknis “Roman, Bitylik Hikaye ve Hikéye Hakkin-
da Miilahazalar” baghlkli bir yazisiyla bu yaziya yapilan itirazlari cevapladig di-
ger yazilart bulunmaktadir. Clinkii Nahit Sur'nin Hayat mecmuasindaki séz
konusu yazis, tbrahim Necmi (Dilmen) ve Kenan Halet'in itirazlarma ugramisg,
o yillarda kii¢iik gapl bir tartigmanin yaganmasina yol agmugtir. Kitap incelen-
diginde gortilmektedir ki, Nahit Sirr1 bu yazilariyla “hikaye”, “biiyiik hikédye” ve
“roman”1 aynigtirmaya, onlan kendi bagimnsizliklan iginde belirgin hale getir-
meye ¢ahgmaktadur.

1930 civarinda “hikaye” tiirii balamindan yaganan gelismelerin en énemli
odaklarindan biri Resimli Ay Miiessesesi'dix. Bu milessese, En Giizel Hikdyeler
adr alinda 1928, 1929 ve 1930 yillarinda olmak {izere bir dizi hikaye seckisi ya-
yimlamugtir. Iglerinde yer alan hikayelerin seciminin, yazarlan tarafindan ya-
pildign belirtilen bu kitaplanin 1928 En Giizel Hikdyeler adim tagiyaninda Aka
Glind{iz, Ercliment Ekrem, Regat Nuri, Vald Nurettin, Mahmut Yesari, Necip Fa-
z1l, Sadri Etem, Nahit Sirr1, Hikmet Sevki, Celalettin Ekrem ve Nizamettin Na-
zif'in toplam 16 hikayesi bulunmaktadir. Kitabin sonunda, “Hangisini begen-
diniz?” baghkl ve §dilli bir anket sayfas: da yer almaktadir. Yine ayni miiesse-
se tarafindan Eyliil 1927'de Resimli Hikaye dergisi, Aralik 1931'de Kiiciik Hika-

* Dr,, Aragtirmact.
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2080 / Constantine

Le centre ville est déja congestionné actuellement deux fois par jour ; qu’en sera-
t-il demain, au rythme d’accroissement du parc automobile? Le tracé de la future
autoroute Alger-Annaba est déja établi, il enlacera la ville par le sud et ’est ; mais les
pénétrantes ne seront pas aisées 4 construire.

Depuis plus d*une décennie Ia ville connait une crise aigué d’habitat, témoin en
est le taux d’occupation par logement (6,5 personnes par logement, la norme
«acceptable» étant de 5). Un programme ambitieux de 20 000 lots de terrain a été
lancé a I’intention des constructeurs individuels du Grand Constantine. Il reste en
deca des besoins. Et les terrains agricoles, parfois trés fertiles, en ont fait les frais.

De tous les problémes, indéniablement le plus délicat a résoudre est celui de
Palimentation en eau de ’agglomération. Car au nombre s’ajoute ici la configura-
tion des terrains: Constantine se trouve aux portes du domaine semi-aride, et
perchée a 700 métres d’altitude, au-dessus des versants du Tell qui recoivent les
pluies maritimes. Actuellement, Peau ne coule dans les robinets constantinois que
deux heures par jour en moyenne; et les files bariolées de jerrikanes devant les
bornes fontaines attestent des difficultés des quartiers spontanés.

Et pourtant, Constantine frappe 4 toutes les portes. Depuis I’époque coloniale,
elle fait appel 4 deux grosses sources calcaires situées & 35 et 50 km au sud (I'une
était déja captée par la ville 4 Pépoque romaine). Depuis une dizaine d’années, la
ville préléve des débits importants sur les eaux du Hamma, immédiatement en
contrebas d’elle, mais aux dépens des vergers péri-urbains traditionnels. Aujour-
d’hui, la ville compléte son alimentation par une adduction venant du barrage de
I’oued Athménia, construit & cette fin, mais de capacité limitée. De quoi iui donner
un répit de cing ans. Alors, force est 4 la ville de s’adresser au Rhummel inférieur, 4
50 km de 1a et 600 métres en contrebas de la ville: un grand barrage y est en
construction, dont la capacité (800 millions de m?) assurera approvisionnement
de la ville pour un large avenir, moyennant un refoulement important et le
traitement des eaux usées urbaines. La survie de Constantine est a ce prix.
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C91. CONTE

Le conte berbére. Généralités

Avec la poésie, le genre narratif le plus connu dans la littérature berbére est le
conte car nous disposons de recueils et d’études fort nombreuses. La décennie
d’études berbéres de 1980 a 1990, par exemple, comptent 63 titres (Chaker,
1992).

Le nom du genre

L’état actuel de la recherche ne permet pas de circonscrire un nom univoque
pour le conte, fusse dans un méme dialecte. On se contentera de citer et de
commenter autant que faire se peut les dénominations selon les dialectes.

Le Touarégue propose emey, selon la transcription des Petites sceurs de Jésus. Le
dictionnaire du Pére de Foucauld signale deux vocables intéressants: owmai
signifiant «rendre grices 4 Dieu ou 4 une personne» et imesien «gens des temps
antiques». Quand on pense au rituel précédant et terminant la narration contique,
on ne peut exclure le premier mot dans la notion de conte. Quant au second, il va
de soi; le conte n’est-il pas histoire des gens du temps jadis ?

Dans la Tachelhit, on trouve un terme tres proche de celui du Touarégue, ummszy
(plur. ummiyn) mais aussi zallast (plur. tallasin). On signale que 1a radio d’Agadir au
Maroc utilise le terme ranfult pour désigner le conte ou toute autre histoire. Les
deux premiers renvoient 4 la nourriture: wmmiy est une poignée de nourriture
(couscous, par exemple) et allas est le repas du soir a la tombée de la nuit. Le conte
serait-il nourritute du soir pour accompagner les enfants dans leur sommeil ?

La Tarifit utilise, outre les emprunts a ’arabe comme lehkayt, deux termes akhnuc
(pl. thnac) et tanfust (pl. tinfas). Le premier est donné par Renésio (1932) sans
commentaire ; le second est a rapprocher de #nifect signifiant cendre et, par 13,
renvoyant au temps du conte, nomination signalée dans d’autres traditions que
celle des berberes. - . -

En Kabylie, tamacahur est le terme le plus répandu. Les recueils de M. Mammeri
I'a popularisé. Le dictionnaire de J.-M. Dallet le classe dans une entrée
morphologique MCH qu’il remplit seul avec macahu et amacahu, formules
introduisant «un conte, une devinette » lesquelles renvoient a ’aspect merveilleux
que déploie la parole de la conteuse.

Comme dans les autres traditions orales et comme pour les autres genres de la
littérature berbére cette variation terminologique est explicable du point de vue de
Paspect visé dans le genre en question. S’agit-il du temps du conte (tanfust ou
tallast), de sa fonction (ummiy), de son style (tamcahur) ou de la temporalité de
Phistoire elle-méme (emay) ?

Contrairement 4 d’autres traditions, le conte berbére est une exclusivité des
femmes. Que des hommes racontent des histoires dans les foires ou dans leur
périgrination de colporteurs ne change rien 4 cette régle. Le conte est affaire de
femmes et son public sont les jeunes enfants non pubéres. On peut probablement
dire avec M. Mammeri que le conte berbére oral vit ses derniéres années car
«d’autres jeux, d’autres modes de dire et de révéler (de réver?) les remplacent»
(Machaho ! Contes berbéres de Kabylie, Bordas, 1980).
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OSMANLI DEVRINDE MENSUR HIKAYECILIGIMIZE

AiT BIR ESER
Flome

9 Yazan: SUKRU KURGAN
. O‘% {.(LG Ankara Gazi Lisesi Edebiyat Ogretmeni
‘ 06 Temmz 707 . I

" mig o yetkisinden ‘asiflanmak ¥ simdi bize elbette ulusal bir borgtur %,
Bunlarin gergekgi 6n-ek sayilip sayilmamasinin iglerlikte hi¢ bir Snemi
yoktur. Indocermen dillerinde gergekci 6n-ek tamlan Almanca (ver) ve
(ge), Fransizcada, Ingilizcede, ltalyancada ve bundan bagkalarinda de/
co/per gibilerinin eski birer - kék oldugunu iistad Saim Dilemre tanitla-
mf'ik, hem de bunlann dibelek Tiirkgeligini saptamak hususunda, lkinci
D.ll Kurultayina sundugu’ Siifiks ve Prefiksler tezinde, saygiya alinacak
bir basar: géstermistir. Mesela co(ko okunur) 6n-eki beraberlik bildirir.
Coopération=birlikle ¢ahsma, teaviin. Bunu komak’taki ve katmak an-
lamina olan kosmak’taki (Ko) kékii ile bir tutarsak, acaba yanilmig m
oluruz? Par/per/peri/pro ve cermence ver (fer okunur) hakkinda dilbil-
gini Walde, Latin Istikak Lagatinde hepsinin (per) den iiredigini belir-

L

w%f > XVI mcar asir Osmanhi tarihinin, Tiirk tarihi i¢inde bir altin devri

5«5 w§fdu§u bilinmektedir. Asrin bilhassa birinci yansinda kadretli Tirk
é:} @ordulannm ard arda geiigen zaferlerinden dogan varhkh ve rahat ha-

tiyor. Per ise ashnda bir amaca varmanin, ileriye dogru hareketin ifa-

desi imig. Pek alad; bizde varmak séziindeki “var, dahi erigmeyi, ileri =

dogru ha.reketi bildirmiyor mu? Kuzey Tiirklerinde varmak, hala bar-
mak seklindedir; (b) fonemi ise daha eski bir (p) nin dénermesidir. A

QQ yat, Arap tarihinin Abbasiler devrinde oldugu gibi, bu hayatin ihtisa-

min terenniim eden bir edebiyat aradi. Sokuliu Mehmet Pasanin Volga
ile Don arasinda a¢gmay: kurdugu bilyiik kanalla belki de biitiin Tirk-
lerini birlestirmege cahistigi imparatorlugun sinirlan; doguda Iran orta-

fonemi (¢) olmaz mi, alma/elma, kardas/kardes, asan (sihhatli) esen, S
ayitmak, eyitmek, etmek gibi? Sakala Azerliler sekkel demiz mi? V. & larina, batida Atlas kiyilarina kadar geniglemis, Akdeniz bir Tirk goli
Ilhr. . Fakat burada bu konuyu benim daha ileri gé6tiirmemdense adim S haline gelmis, Viyana kapilarina dayanan askerlik otoritemiz en yiksek

andigim dil bilgini doktorun tezini okumagi égiitlemek, degerce daha
tistiin olur fikrindeyim.

Ustad ile goériigiimiizdeki aynilik miniciktir. Kendisi der ki: Eklerin
nema tarihi gézoniinde tutulursa, Tiirkge ¢ok eski bir Hind - Avrupa
(yani Indocerman) dili olmak iktiza eder. Ben ise -&yle samyorum ki,
Turanhlar ile Aryalilar, yani Ural-Altayhlar ile Indocermenler, tarihten gok
once, hani masallarda evvel zamanda, kanbur zamanda ‘ denilen c¢agin
cok, amma ¢ok Otesinde, ayri birer topluluk degildi. Bundan 6trii
aralarinda hald azgok kék ortakh@: vardir. Kimi bizde dolu kék, yani
manali s6z olarak kalmig, kimi de onlarda. Birazi bog olarak istikak
gereci olmus. Tiirkgemizin bu tiirli gelisme yolunda da giinden giine
ziyade iglenmesini hem istéek hem iimid etmemize yol kesenlik edecek
hi¢ bir engel yoktur. Ancak bu gelisimin nereye kadar -varabilecegini
kestirmege kalkigmak, keramet savurmak olur.

42 Amiglanmak = faydalanmak.
43 Borg¢ (¢) ile Rusgorbasidir; 6denecek sey bore’dur.

derecesini bulmustu.
Béyle bir devrin evvelki asirlarin kaderci ve kétiimser eserleriyle

beslenemiyecegini séyle bir hatirlattiktan sonra sozit iizerinde ¢aligti-
gimiz hikdyeier kiilliyatina getiriyor, yani onlarin bu asirdaki yayih-
siyle bu tariht 6zellik arasinda bir miinasebet gériiyoruz. Bu hikayeler
Arap, Acem ve Tiirk edebiyatinda (Ferec Bad-es-Sidde) diye miiste-
rek bir adla amhyorlar ve XVIinc1 asir edebiyatimizin bilhassa roma-
nesk eser ihtiyacim karsilamaga calismig géziikiyorlar. Biz bu incele-
mede evveld konuya dair umumi bilgi veriyor, sonrada hikdyelerden
birisini, 6rnek metin olarak, aynen sunuyoruz.

Niishalar: )
Istanbul ve Ankara kiitiiphanelerinde rastladigimiz 16 Ferec Bad-

es-sidde niishasindan yedisi Tirkce, sekizi Arapga, birsi de Acemcedir.
Bunlardan Tiirkge niishalarin hepsi yazma, Arapgalarin yedisi yazma
biri basma, Farisi niisha ise basmadir. Bunlan sirasiyle kaydediyoruz:

Bunlardan bagka Cl. Huart'n “Les calligraphes et les miniaturistes
de I'Orient musuluman-1908, adh eserinde Mirza Baysungur tarafindan
istinsah edilmis hiisnii hat itibariyle kiymetli bir Ferec Bad-es-Sidde
niishasinin Yenicami Kiitiphanesinde bulundugu yazih ise de bu niis-
haya tesadiif edemedik *.

* Timur’iin torunu olan Mirza Baysungur 838-1433 te Sldigiinden adi gegen Fe-
rec-i-Bad-eg-Sidde’yi bu tarihten evvel yazmig olacaktir. Niishanln Tiirkge, Arape¢a
veya Farisi mi oldugu kayith degildir.



DRAMA, URDU

between the groups resulted in a govern-
mental decision to administer the city
federally, and in 2004 it became one of
two chartered cities (the other being Addis
- Ababa). In 2005 and 2006, severe floods
left hundreds of people dead and many
homeless. :
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Drama, Urdu |

Urdu drama, a literary and artistic
phenomenon in existence for the last two
centuries, has its roots in Urdu narrative
genres (mathnavy, dastan, qissa), Indian tradi-
tional performances (rdslila, naut’anki), and
popular farce. It was also heavily affected
by Western dramaturgy. The poetic rules
and aesthetic norms that made Urdu
classical poetry unique did not apply to
drama, and some scholars regarded Urdu
drama as an “exotic plant moved to the
Urdu soil” (Saksena, 346).

The history of Urdu drama begins in
Lucknow, with Amanat’s (d. 1858) Indar
sabhd (“Indra’s court”), staged in 1853
and based on the court entertainments
(rahas) of Vajid ‘Al Shah, the last navab

95

of Awadh (r. 1847-56). Written in verse
and rhymed prose, Indar sablhd recounts a
story of love between a pari (fairy) and a
mortal who, after many trials and tribula-
tions, are happily reunited. The popular-
ity of this play, in which song and dance
predominate, had no parallel in the his-
tory of Urdu drama. It was translated into
many languages, including German and
Malay, and was staged throughout the
Subcontinent. After the British annexa-
tion of Awadh in 1856, Indar sabha arrived
in Bombay, where it was taken up by
Parsi theatrical companies launched in
the early 1850s (the Parsis are the Zoro-
astrians of India, whose origin goes back
to a group of Zoroastrians {from Iran who
immigrated to Gujarat in western India
(2nd/8th to 4th/10th century), fleeing the
Mushlim conquest of Persia).

The Parsi theatre was a hybrid con-
structed by Parsis, Muslims, and Hindus
in the framework of the composite culture
of urban India. Touring across South and
Southeast Asia, the Parsi companies exerted
an impressive impact on the development
of modern Indian drama, music, and
cinema. The early Parsi plays, produced
from 1853 to 1879, were called nat’ak and
were written in Gujaratl (the language of
Parsi community), or, if in Urdu, trans-
lated from Gujarat. After 1880, however,
a new generation of playwrights, mostly
Muslims, joined the Parsi companies as
munshiis (scribes); among them, Habab (d.
1911), Raunaq (d. 1886), Zarif (d. 1895),
Talib (d. 1914), Hafiz ‘Abdallah (d. 1922),
Ahsan (d. 1939), and Betab (d. 1945) were
particularly prolific. The plays of Agha
Hashr (d. 1935), nicknamed the Indian
Shakespeare, are a towering peak of Urdu
drama of the turn of the century. Although
the style of Urdu drama was highly con-
ventional and melodramatic, its dramatis
personae and conflict are determined by

S
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were Chrnistian missionary efforts to con-
vert Muslims to Christianity.

Differing from the tendency within
Muhammadigah to reject the SGfi path
(tariga) and certain expressions of Safism,
Fakhruddin was known widely a propo-
nent of “ethical Safism” (lasawwouf akhiagi),
which he considered a necessary prac-
tice for every Muslim in order to reach a
higher spiritual plane (nagama).

In addition to his regular preaching,
including on the state-owned Televisi
Republik Indonesia (TVRI), Fakhruddin
was a prolific writer. He produced scme
sixty-one works on the Muhammadi-
yah, tasawwuf akhlagr, figh hade (Islamic
law pertaining to worship), figh mu@malat
(Islamic law pertaining to social relations),
and-socio-political issues related to Islam
and Indonesian Muslim society.

BirLiOoGRAPHY
Masyithoh Chusnan, Penmaia tasaouf Muham-
madiyah. Meneladani spinitual leadership A. R.
Fakhruddin, Jakarta 2008; A. R. Fakhruddin,
Memelihara ruh Muhammodiyah, Yogyakarta
1996; A. R. Fakhruddin, Pak AR menjawwab,
Yogyakarta 1990; A. R. Fakhruddin, Mang-
ayubagyo Paus ¥, Paulus II, Yogyakarta 1989;
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- Makassar 1995; Emha Ainun Nadjib et al.,
Fak AR. Profil kyai merakyat, Yogyakarta 1995;
H. M. Yunan Yusuf (ed.), Fakhruddin,
Abdurrozaqg [A. R.] (1916-1995), Ensiklopedi
Muhammadiyal, Jakarta 2005. 79 Byl 27015
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Fiction, Arabic, modern

In quest of a term to designate the cre-
ation of “fiction,” moderm Arabic has
adopted the word takhyil—literally, “mak-
ing something imaginary”—while, for fic-
tion’s most basic parameter, irony—the
interplay of knowledge and ignorance—

FICTION, ARABIC, MODERN

the term mujaraga is used. While the coin-
age of these generically specific words to
identify narrative types and their modes
of analysis may have occurred only dur-
ing the last century or so, that is not to
imply that the pre-modern Arabic literary
heritage did not have its share of narra-

-tves of various types. The magamat genre,

for example, dating from the fourth/
tenth century, offers pastiches of other
generic styles and adopts a picaresque
narrative context within which to provide
commentary on social phenomena. The
narratives of Ibn Tufayl (d. 581/1185),
whose Hayy b. Yagzan, a philosophical
tale of self-discovery often assumed to be
an inspiration for Defoe’s Robinson Crusoe,
and of al-Ma‘arri (d. 449/1058), whose
Risalat al-ghufran (“The epistle of forgive--
ness”) takes a narrator on.a journey to
the afterlife to interview poets-from previ=
cus eras, clearly invoke imagined worlds
to achieve their generic purposes. How-
ever, as Stefen Leder notes regarding the
pre-modern tradition of Arabic narrative:
“A mere precise definition of how fiction
functions in this literature still remains a
problem to resolve.... When reading these
texts, the assumption of factuality, and the
mmpressicn that there is narrative ficton
mvolved, are almost constantly conflicting
perceptions” (Leder, 34).

The development of 2 modern tradition
of fictional narrative genres in Arabic—
the novel and short story in particular—
finds its origins to a large extent in the
translation and imitation of models culled
from a variety of Western cultural tradi-
tions. That applies especially to the earlier
stages in the history of modern Arabic Lit-
erature, from the mid-nineteenth century,
one might suggest, up to at least the con-
clusion of the Second World War. That
said, in the decades subsequent to the
June War of 1967—a watershed moment
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