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A fifteenth century manuscript of Humay u Humayidn (of Khwaju Kirmani) .-- 1979 ISSN:
0079-0893 : Persica, vol. 8 pp. 129-132, (1979)
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Kh'zjo Kirmant

Kamal al-Din Aba ‘Ata’ Mahmud
b. ‘Af b. Mahmitid Murshidi Kirmani
(d. 750/1349), called Kh'aja Kirmani,
was a Persian court poet, also known as
Nakhlband-i Shu‘ara (garland-maker of
the poets, so called from a verse in his
mathnavt titled Humay-u Humayiin, “Humay
and Humayfin”).

1. LiFe

Kh'aji was born in Kirman on 20
Dha 1-Hijja 689/24 December 1290, as
stated by the poet himself in the epilogue
of another mathnaw? (narrative poem rhym-
ing AA, BB, CC...), Gul-u Nawriz (“Gul
and Nawrtiz”). He died in Shiraz, where
he is buried at Allihu Akbar Pass, near
Darvaza-yi Qur'an (QaniT, 14), on 15
Shawwal 750/27 December 1349 (Safa,
Tarikh, 3/2:888, 895). He belonged to
a wealthy family of Kirman with Saff
tendencies and was affiliated with the
Murshidiyya brotherhood, also called
Kazirainiyya, which was widespread from
the sixth/twelfth to the eighth/fourteenth
century in Fars and in India (the order
was founded by Shaykh Murshid Abd
Ishaq Kazirani, d. 426/1035). His pen
name “Kh'djn,” often written in the final
verse of his ghazals (love songs) as a kind
of signature (takhallus), is a term of endear-
ment derived from ki@a (lord). He trav-
elled for a long time in Islamic countries
(Syria, Jerusalem, Arabia, and Iraq) and
lived for long periods away from Persia, as
evidenced in the Humdy-u Humdyiin, which
was completed in Baghdad in 732/1332,
at the court of the last princes of the
Tikhanid dynasty (r. 654~754/1256-1353).
Kh'aja complains in this work of the dis-
tance from home and his loneliness.

2. PATRONAGE

Patrons praised by Kh'aja in his various
works are the Ilkhanid sultan Aba SaTd
Bahadur (r. 716-36/1316-35) and his
vicar Arpagavun (d. 736/1335), and the
vizier Ghiyath al-Din Muhammad (d. 736/
1336), a lover of science and letters. But,
after the death of the sultan Abii Sa‘d,
Kh'zja fled to Kirman and joined Kh'aja
Taj al-Din Ahmad b. Muhammad b. ‘Alt
Traqy, a vizier of the first Muzaflarid amir,
Mubariz al-Din (r. 713-39/1314-58),
about whom the author writes in Humdy-u
Humdyiin. Another of the poet’s protectors
was Khaja Baha’ al-Din Mahmid Yazds,
a vizier of the Muzaffarid dynasty, who
was a descendant of the vizier Nizam al-
Moulk Tast (d. 485/1092), to whom Kh'zja
dedicated the mystical poem Gawhar-ndma
(“Book of the essence”). The author spent
the last part of his life under the protec-
tion of Abt Ishaq Inja (r. 743-54/1343—
53, beheaded in 758/1357 after being
defeated by his rival, Mubariz al-Din of
Kirman), the shah of Shiraz, patron of the
great poet Hafiz (d. 792/1390), although
he praised also his rival Amir Mubariz
al-Din of Kirman and his vizier Kh'gja
Shams al-Din Mahmiad S2'in (d. 746/
1345). Kh'aju served several rulers in
addition to the above-mentioned Abd
Sa9d and Mubariz al-Din, including
Shaykh Hasan Ilkhant (r. 740-57/1340~-
56), the founder of the Jalayirid dynasty
(r. 740-835/1340-1432, in Iraq, Kurdis-
tan, and Azerbaijan) and his wife Dilshad
Khatin; the Inja’id Jalal al-Din Shah
Mas‘ad Inja (r. 743/1342-3) and his
brother Aba Ishaq Injg; and Malik Qutb
al-Din (r. 782-5/1380-3), the ruler of
Hurmuz.

The author wrote verses of praise also
for various SGfi masters, which further

The Encyclopaedia of Islam Three, 2019/1, 2019 Leiden. ISAM DN. 272782




SsS szl 07 tarm 2@19

Hqcu _:j; K“ﬁv“ar\;
Cr010¢

Y\ \Y - 924990

Sy 355 Sl 5 Sl S5, el
o3l 35y 8L, 5 5 Olas OF Jghais psle
55 w3ty Sl G pd Oy il 5LET 51 aS (g0l
sobe OF Sl 5l ol Hlesl 53 03,8 (g Ol S
RPN TN ST PRPISR PRL SRR P -2
355 ol 5 e 4 aS ke Lea U gl ol
Ll el SB35 6l b Ole S Mo 4 il
sl Yl gl 5 (S5 85 s 5t
Jeed (06,8 55 5L 55 OF el (slashgy
OAANEY o 63 2em sl (0l 8 e

Hadbls 45 A5 510 sl 54 aa 5T s )
b ol s sl Ladba sl 535 0les S5
on 0,8 53 s ilie O e dle il
@z 5 ye pale 09,515 Lo guast (5503 6,28
Blol sl gt 5 S plllies) G0 07 S
b52) Sl s el RS e ns (90058
Shed 5l slest 50 0 dgdd a4y Bg,me (B FYF
e as 0,5\ ol gl G s Gad 4
23 gt e 3 e (50051 dess fed il
(o) LS Sl Al e 33,8 il Olgisl
A L(0les

SLeT Su Y4 51 gy oo Ay o L0 4
el il aalst (GYTVVIA) SO ¥4 G 50l
WOl 55 1Bl o s g i Sl ol o
abs ol (5 pls Gla olihy Wlml]
Geizd 5 Gl 5l e il 53 55 S cabew | )b
5 9ol e g slasl 53 ot sl b
s | 5 paS 31 e bl 42i S e Lo
55,5 055d S S 5l Older 53 a0 5 L B3l
088 o i ,E)

s 5 B8 Cnle 5,5 4 O 5 g
Ol de 53 & blss ST s aS 545 Dples

SN 525 BYYP i) jole— donw 5

SlSupls

4 e o b S o s gazes Uaall ol o ullJles
oAkt g sy 5u gl S (g e gl s
Jmlsl 5 pmis 03 5l Gole 5 ol w4
ol (§ 523 (5 et p2in OB

b o) g tlasdlsoh braaa ) ol oS Ol 5o
553 Calje bl tilans o o n5 gesea (padiJleS)
b a8 el pap teal i S (V0 (,0) don—a
ce s 1y sl (‘U}:" Ol 53 5063 ge3 op il L2581
53 oSG Jaih s g S5 40,80 0 1 Sl S (g5
LS a 0yLal s el 4 sy s S gsite OLL
uaﬁﬁ'?b\y_)éjjh)bd)u‘f-w -LQ?"
ol dl eilazs o5 ppmdl a3l L, ol ol a5y LS
RSO LI £t

L!\‘):JJLQ:YJ(-'-:_)UJ;.;;L;E_JJSR\):L

o3 e Ol s 2l b g (e 5l S

e 5338553 I (e it 5o 1 OF sl o
Fob L L Ol 563,53 PAR domadigh Yo anisy
(et ol 031> Gk A 565,555 5 ey
e e z

sds bl sl 2olS (gl 45 (g Silan abax S
b byl By O Al pxe a4 S 0]
o) (el 5 &:ilvp:)cﬂﬂi plo b &S 5
S ol s 5 e slailb (sl Sl
3RS o S5 Lalza g 53 Mo (glamalr &) 0 4
LS Gl f‘,)l{):_,.).sh_é_,,u (O 40 4
gtz a3 b6 B\ny) I N > £9° sliae

oLid s .oils ¢b (5 gazes oy o gl 5o

OS85 5l gl g aS des 5 o0 TAYYVY )

.55 ol 55y iledin s sl cenlesgole,S

é)ﬁﬁ)b‘_}l)@‘o@bgwbﬁ L;Q.LC«JS‘J.A_)‘AS
CM!A.{,S)LGT b Lfi‘fﬂu:’w

s Pl Gid s VC/ @t‘@ﬁ, vedsr; (U /J‘/d&
iSAM DN. 260935 ,/ﬂ*" o L U‘/’;{ (’9) W}, OVAR




ECRIT ET CULTURE EN ASIE CENTRALE
ET DANS LE MONDE TURCO-IRANIEN,
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RED
WRITING AND CULTURE IN CENTRAL ASIA
AND THE TURKO-IRANIAN WORLD,
10th-19th CENTURIES

SOUS LA DIRECTION DE

FRANCIS RICHARD ET MARIA SZUPPE
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PARIS 2009
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Karin RUHRDANZ

ROYAL ONTARIO MUSEUM, TORONTO

MINIATURES OF THE BUKHARAN COURT
ATELIER IN A COPY OF KHWAJU KIRMANI’S
KHAMSA DATED 1078/1667-68 *

RESUME

La production des manuscrits illustrés 2 Boukhara sous le régne du Janide “Abd
al-SAziz Khan est ici abordée 2 travers une copie du Khamnsa de Khwaji Kirmani,
achevée en 1078/1667-68 et longtemps demeurée inaccessible. L’activité de P’atelier
de cour est analysée dans le contexte des efforts du souverain pour asseoir Ia recon-
naissance de son régne, présenté comme un retour 2 la splendeur culturelle timouride.
1! en résulie un style d’atelier relativement uniforme, fruit de la collaboration de
plusieurs peintres, et adapté & des genres littéraires, des contenus et des niveaux
artistiques divers. Il reste cependant 3 savoir si la manipulation consciente du style
individuel constitue un phénomeéne caractéristique des derniers développements de
I'illustration des- manuscrits au XVII® si¢cle.

Mots clés: manuscrits ; peinture; Janides; Boukhara ; Khamsa-yi Khwaji
Kirmani ; Dastan-i Qiran-i Habashr ; 1égitimité dynastique.

SUMMARY

Presenting the hitherto inaccessible copy of Khwajt Kirmant's Khamsa comple-
ted in 1078/1667-68, the article discusses Bukharan production of illustrated manu-
scripts during the reign of the Janid “Abd al-“Aziz Khan. The work of the court atelier
is analysed in the context of the ruler’s efforts to win recognition of his reign by
presenting it as a revival of the Timurid cultural climax. On these premises, a largely
uniform atelier style was created through the cooperation of several painters which
allowed for the adaptation to different literary genres, contents and artistic levels. It
remains to be explored whether the conscious manipulation of personal styles is a
more common phenomencn of a late stage in the development of manuscript illustra-
tion reached during the 17th century.

Keywords: Manuscripts; painting; Janids; Bukhara; Khamsa-yi Khwaji Kirmant,
Dastan-i Qiran-i Habash7; dynastic legitimacy.

RED

* The author would like to thank the Museum fiir Islamische Kunst Berlin, the
Islamic Department of the Metropolitan Museum of Art New York, the Chester
Beatty Library Dublin, the Oriental Institute of the Uzbek Academy of Sciences
Tashkent, the Russian National Library St. Petersburg, and the David Collection
Copenhagen for the permission to study the Bukharan maenuscripts, and for the
provision of photographs. .
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ECRIT ET CULTURE EN ASIE CENTRALE
ET DANS LE MONDE TURCO-IRANIEN,
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R
WRITING AND CULTURE IN CENTRAL ASIA
AND THE TURKO-IRANIAN WORLD,
10th-19th CENTURIES
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FRANCIS RICHARD ET MARIA SZUPPE
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PARIS 2009

Yves PORTER
UNIVERSITE D’ AIX-EN-PROVENCE

THE ILLUSTRATIONS OF THE THREE POEMS OF
KHWAJU KIRMANI: A TURNING POINT IN THE
COMPOSITION OF PERSIAN PAINTING '

RESUME

La copie des Trois poémes de Khwijit Kirman, datée 1396 (B.L. Add. 18113) et
réalisée 2 Bagdad, illustre sans conteste un tournant dans la composition des pages et
des peintures des manuscrils persans ; Tes deux opérations (mise en page et composi-
_tion des peintures) sont réalisées grice au cadrage formé par le jadwal et grice 4 la

véglure (mastar), qui structure aussi bien le texte que I'image qui 'illustre. Un savant
dialogue est ainsi instauré entre le texte poétique et son illustration visuelle. Apres
avoir analysé chaque page illustrée de ce manuscrit, on essayera de tirer des conclu-
sions sur la mise en page des manuscrits persans illustrés de I’époque « classique ».

Mots clés : peinture persane ; composition ; téglure (mastar) ; cadrage (jadwal).

SUMMARY

The copy of the Three Poems of Khwajii Kimnani dated 1396 (B.L. Add. 18113)
was made in Baghdad; it illustrates beyond contest a turning point in the composition
of the pages and paintings in Persian manuscripts. Both operations (layout of pages
and composition of paintings) are carried out with the help of the framing (the jadwal)
and the ruling (mastar); the ruling backbones the text as well as its illustration.
A sophisticated dialogue is thus established between the poetic text and its visual
illustration. After analyzing every illustrated page in this manuscript, we shall try to
draw some general conclusions on the layout of Persian illustrated manusceipts during
the “classical” period.

Keywords: Persian painting; composition; ruling (mastar); framing (jadwal).

RED

! This paper is the revised version of a conference given at the Khalili Lecture
Theatre, School of Oriental and African Studies, London, January 12th, 2005.
I would like to thank Mohammad Isa Waley at the British Library, Rosalind
Haddon and Doris Behrens-Abu Seyf at the Islamic Art Circle, and Yolande
Crowe for her kind hospitality. .
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KHWAJU KERMANT :

GHAFFARI, M1le Azra : Essai sur le poete persan Khadjou
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Dactylographiée, 217 ff. (Thése. Lettres. Paris.1954)
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Khvajd Kirmanl, Mahm@d ibn "Ali,
12%0?-13527?

Khvaji-yi Kirmanl / Mahdl Bur-
hani. -- Chap-i 1. -- [Tehran} :
Intisharat-i Zavvar, 1370 [1991)

271 p. ¢ 23 com.

Per-05 ; 06

Poems. .

In Persian; romanized record.

Includes extensive commentary and
explanatory notes by Mahdl Burhani.
Includes bibliographical refer-
ences (p. 269-271) and index.

2500.00IR ($16.66 U.S.)

404 PORTER, Yves. The iliustrations of the Three poems
of Khwiji Kimani: a tuming point in the composition o
of Persian painting.  Ecrit et culture en Asie centrale 27%“
et dans le monde turco-ivanien, Xe-XIXe siécles. Writing »,%’
and culture in Cemtral Asia and the Turko-Iranian 3
world, 10th-19th centuries. Sous ba dir. de Francis
Richard et Maria Szuppe. Paris: Association pour
I'Avancement des Etudes Iraniennes, 2009, (Cahiers de
Studia Iranica, 40), pp.359-374.  [Persian ms. dated
1336, With abstract in Fren p R

jpoc seclt

B
i

- . émi-

408 RO ; " e 753/1290-1352): an €
au;[:}}:g?l:% Kan?. Miniatures ofthe Bukharan court 4 Teresa. “Khwaji Kirmani (689 2795 ({991) pp. 137-151, 152

1078/ }667_5093’ of Kinwajii Kirmant's Khamsa dated e 1235. |FITZHERBERT. p Persian painting - e

1078 S. Eerit et culture en Asie centrale ¢f \5;‘“? ~hience grise 0 fourteenth cCRT

dans le monde turco-jranien, Xe-XIXe siécles, Writing nence g r.} E

and culture in Central Asia and the Turko-Iranian &j\g fotes DIPHOR: \

world, 10th-1 9th eenturies. Sous Ia dir. Je Francis \PU‘/

lI'{rchard et Maria Szuppe. Paris; Association pour v

Avancement des Ftudes Iraniennes, 2009, (Cahiers de

Studia Iranica, 40), pp.375-407 . I
French.} % 40). pp375-402. [With absrract in
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' ments (Mevkiafatdis),

KH*ADJEGAN-I DIWAN-TI HUMAYON — KH*ADJO 909

rubbed out from the register of khwddjegins {(khwa-
djegi deftert) in order to give an opportunity for other
officials (cf. the procedure applied to Yasuf Efendi,
the Junior Awkdf Accountant, described in Ahmed
Wasif, Mahdstn dil-dthar we-hakd’:k  dl-akhbdr,
Istanbul Archaeology Museum Library, no. 353,
f. 101). One notes the excessive number of those
holding this rank. In 1180/1766 the officials included
in the kh*ddjegan-i1 Diwdn-i Humdyin were as
follows: the General Deputy to the Grand Vizier,
the Defterdar of the Shikk-i evvel (the finance ac-
counts of the first division of the Ottoman Empire
relating to Turkey in Europe), the Re’is dl-kuttdb,
the Cawushbashi, the first secretary to the Grand
Vizier {Tedhkire-i evvel), the Master of court cere-
monies, the Secretary to the Grand Vizier, the head
of the government chancery office (Beylikdyi),
the Secretary to the Ketkhuda Beg, the Deftrerdar of
the Shikk-i thani (the second financial division of the
Ottoman Empire, comprising Anatolia), the Defterdar
of the Shikk-s thalith (the third division of the Otto-
man Empire, including Hungary, Iraq, Syria, Egypt
and Arabia), the Master of the Mint, the Prefect of
the City (Shehr emini}, the Emin of the Register, the
Second Secretary to the Grand Vizier, the Senior
Riznameledjr, the Chief Accountant, the Accountant
of Anatolia, the Secretary to the Janissaries, the
Overseer of the Kitchen, the Collector of Documents
for the Cavalry (At} mukdbeledjisi}), the Accountant
of the Haramayn (Mecca and Medina), the Accountant
of the dfizya, the Arpa Emini, tbe Maliyye tedhkire-
the Overseer of Topkhine
(Topkhiane ndziri), the Secretary of the Sipahis,
the Secretary of the Sildhdars, the Junior Riazndme-
ledii, the Collector of Documents for the Infantry
(Piyade mukdbelediisi), the Junior Accountant of the
Awkaf, the Kalyonlar katibi (sc. the clerk who pro-
vided supplies for the galleons and kept the accounts),
the Secretary for Expenditure, the Secretary of the
Diebedjis, the Overseer of the Arsenal,

the Chief tax Farmer (Bashk Mukdta‘adsi), the Junior
Secretary of the Fortress (Kiidiik kal‘e tedhkirediisi),
the Tax Farmer of the Haramayn, the Tax Farmer
of Istanbul, the Tax Farmer of the Khdss revenues,
the Emin of the Kdghid-i biriin, the Emin of the
Kaghid-i Enderiin, the Ta’rikhdfilik, the Tax Farmer
of Bursa, the Tax Farmer of Avionya and Egriboz,
the Overseer of payments from the treasury (Sergi
ndyiri), the Secretary of the gun- -carriage drivers,
the Secretary of the ulufeduyan i yemin, the Secre-
tary of the ulufcgi_pya 41 yesdr, the Secretary of the
right wing of the @ureba cavalry, the Secretarv of
left wing of the Ghiireba cavalry, and the Emin of the
Istanbul powder-factory, in total 53 officials (Ceshrmi-
Zade Mustafa Reshid, op. cit.,, 20-1, compare this
list with the ones who were in the Xhwidjegin-i
Diwan-i Humdyin in 1167/1754, in Ahmed Wisif,
Ta’rikh, Istanbul 1219, 33-4. For their places in the
state ceremonies, see Na’lIl ‘Abdullah Pasha,
Diwdn-i Humayan’a ‘a*d teghrifat, in TTEM, xciii
{1926), 258 ff.).

The Khwddjegin system continued in the same
manner until 1249/1833. Thereafter the conferring of
titles and appointments started to be made in Sha®-
bin, superfluous appointments were abolished, and
civil servants were divided into four categories
(Mehmed Thiireyya, Nukhbet dil-wekiyi®, lstanbul
n.d. 21-2). In 12501834, when the Ministry of thé
Civil Service (Miilkiyye nezdreti) was established, part
of the Kh~adjegin was incorporated in it, and thus a

———

the Chief’
Secretary of the Fortress (Biiyiik kal‘e tedhkiredjisi),

“taining 4,407 bayts.

new scheme of rank and promotions was formed
{Mehmed Thiireyya, op. cil., 40-1; for the innovations
in the field of administration after 1254/1838, see
Lutfi, Ta’rikk, Istanbul 1302, v, 114). The rank no
longer had any importance, since every clerk who
could write and express himself well was given the
title of Khwadjegin; in 1254/1838 it was therefore
decided that the rank of Khwadjegdn should be
conferred on those who could qualify by examination
(Lutfi, op. cit., v, 102, 126). But it had now lost almost
all its prestige. It maintained its existence as a minor
rank given to the office clerks (Kalem amirleri) among
the new ranks invented after the Tanzimdt reforms
(Lutfi, Ta’rikh, Istanbul 1328, viii, 155-6. For the
status of the rank in 1270/1854, see Mehmed Thiirey-
va, op. cil., 280, and see also M. Zeki Pakahn, 0s-
manly tarih deyimleri ve terimlert sozliigii, Istanbul
1946, i, 6953).
Bibliography: given in the article,
{CexcGiz OrHONLU)

WAQJU KAMAL AL-DIN ABU ’L-SATA’ Mau-
MOD B. aLi, a Persian poet.

1. Life. He was born, as stated in the epilogue
of his Gul 4 Nawriz, on 20 Dhu 'I-Hididia 689/24
Dec. 1290, in Kirman (the date 15 Shawwal 679/7 Feb,
1281, given by Browne, is erroneous). He spent a
short part of his life in Kirman where he received
his education. Later he travelled widely and met
several of his contemporaries amongst the poets, men
of letters, and mystics, and became the disciple of
Rukn al-Din “Ala” al-Dawla of Simnéan (d. 736/1345).
He spent the latter part of his life in Shiraz, where
inter alios he associated with his younger contempo-
rary, the great Shams al-Din Muhammad Hafiz (d.
791/1389) [g.v.}, and enjoyed the patronage of the
Indi@’id ruler Abt Ishak Indid (742-54/1341-53) [see
INpJ0]. Besides Shaykh AbG Ishak Indjd, his pane-
gyrics were chiefly addressed to Sultin Abf Sa‘id
Bahadur (716-36/1316-35), the Muzaffarid ruler
Mubiriz al-Din Muhammad (713-59/1314-58) and
their viziers. He died at Shiriz in 753/1352 and is
buried there. Browne, LHP, iii, 229, remarks that

. . his verse, while graceful and pleasing, lacks any
conspicuous distinction or excellence”™. However,
contrary to DBrowne’s remark, Kh¥idji ranks
amongst the great Persian poets. Even in his life-
time, he attained celebrity throughout Persia,
especially as an ingenious and skilful ghazal-writer,
and Hafiz himself took bim for his model in several
of his ghazals (Suhayli, 47-54; Shafak, 481).

2. Works. (a} His Diwdn, containing kasidas,
ghazals, Yarkibs, ruba‘is, etc., in two parts, Sandyit
al-Kamail and Badiyi© al-Diamal (in 10,736 and 4,340
bayts respectively}, an edition of which was printed
at Tehran by A. Subayli-KhW¥ansari in 1336/1957.

(b) His Kkamsa, in imitation of Nizimi’s poem,
consisting of: 1. Humdy u Humdyin, a romantic

matknawi, in -the metre of the Iskamdar-mima, con=
In addition -to having the”

Iskandar-ndma as a model, the poem seems to be an
imitation of the Shah-nima of Firdawsi. The prologue
contains the madh of Sultin Abd Sa‘id and his vizier
Ghiyath al-Din Mubammad. Composed at Baghdad
in 732/1331-2, the poem was printed at Bombay in
128g/1872.

2. Gul w Nawriz, also a romantic poem, in the
metre of Khusraw % Shirin, consisting of 2,615 bayfs.
It was composed, according to the epilogue, in 742/
1341-2, and dedicated to Tidj al-Din Ahmad “Iraki.
The poem, as stated in the text, is a translation
from Hindi and definitely passes for the first poem
of Khvadia's Kkamsa.
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XIV. TURK TARIH KONGRESI

Ankara: 9-13 Eylil 2002

KONGREYE SUNULAN BILDIRITLER
1. Gilt
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KARAKOYUNLU TURKMENLERINE AIT

TURK VE ISLAM ESERLERI MUZESI 1949 NUMARADA KAYITLI

HAMSE-I HACU KiRMANI VE ONEMI

SEVAY OKAY ATILGAN"

Timurilerle yer ve zaman olarak hemen hemen ayni siireci paylagmig olan Ka-
rakoyunlu Tirkmenleri (801-872/1398-1467), liderleri Kara Yusuf ve 6zellikle Ci-

hangsah dénemin
yasi kurumlari, a

de, Horasan disinda, neredeyse Iran'in timiine hakim olarak, si-
skeri teskilatlar: ve foplumsal yaptlanmalar ile biyik bir devlet

kurmuglardir’. Karakoyunlular ézellikle 844 (1440) ve 875 (1470) yillart arasindaki
otuz yillik dénemde, Tran bolgesindeki kitap Gretim faaliyetinin bashca belirleyici-

leri ve hamileridi
da yaraticilari ola

r. Bugiin literatiirde "Tarkmen Uslubu"? olarak bilinen kayramin
n Karakoyunhlarn, ne yazik ki bu dénem kitap sanatlarina katka-

lar yeterince bilinmemektedir. Bunun baglhica nedeni, bu dénem siyasi yapisindaki

karisikhigin sanat

ortamina da yansimis olmasi ve bunun getirdigi belirsizliktir. Ni-

tekim, bugiin "klasik" olarak kabul edilen form ve bicimlerin genellikle Timurilerin
Siraz ve Herat atelyelerine maledilmelerine karsilik, bunlarin kékeni sorunu halen
tam olarak aydinhga kavusmus degildir. Bu nedenle, ortaya ¢ikarilan ve tahlili yaps-

lan her yeni yazr
yaklasim kazandu
kayith Hamse-i
probleme de 151k

Bugﬁne kad:

na, bu dénem kitap resimleme faaliyetlerine yeni bir yorum ve
rmaktadir. Karakoyunlu Tiirkmenlerine ait TIEM 1949 numarada
Hacit Kirmdni bu anlamda son derece 6nemli ve bir dlciide bu
tutabilecek nitelikte bir yazmadir.

ar etrafll bir ¢caligmaya konu olmayan eser, diger Karakoyunliu

yazmalar: icerisinde glintimiize ulasabilmis tek Hact Kirméani érnegidir. Ilk olarak
Kemal C1g'm katalogunda®, iki resim eglifinde kisaca tanitilan niisha 15. yiizyil or-
talarina tarihlendirilmis, minyatiirleri Timuri Herat'ina atfedilmistir. B.W. Robin-

* Yard.Dog¢.Dr. Gazi Osman Pasa Universitesi F en-Edebiyat Fakiltesi Tarih Bolimid, Osmanh Miues-

seseleri ve Medeniyeti

Anabilim Dal, Ogrt. Uyesi.

1 Karakoyunlu tarihi hakkinda ayrmtih bilgi icin bkz. Uzungarsil 1932, 5.58-81; Yinang 1945, 5.172-

189; Siimer 1955, 5.29

2-305; Browne 1956; Tihrani 1962; Roemer 1986, 5.147-188; Uzuncarsih 1988; Aka

1991, Stimer 1992; Aka 1994; Aka 2001,
% "Tiirkmen {islubu" kavram: B. W. Robinson tarafindan ortaya atilmug, istup Szellikleri ayrmti
olarak ilk kez sézkonnusu yazar tarafindan tartiginmgtir. Bkz. Robinson 1951 s. 8; Robinson 1954, s. 105-

112; Robinson 1958,
® (i 1959, 5. 52

. 26.
-90, fig. no.11, lev. I, IV.
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21. Xwiaci yi Kirmang

Kamaluddin (oder Afdaluddin) Aba I-Ata° Mahmiid ; Mursidi, g,
man. Geborep 679/1281, gestorben 753/1352 oder 762/1361.
Literatur: Tac Muhammad Xan: Xwici yi Kirmani, ..Oriental College Magazine 1:

12; Xwinsﬁri, Ahmad S., Eiqleitung 2ur Ausgabe deg Diwans, Teheran 1336 hs. ;
Literatur- und Quellenangaben 1A, s.v. Hici- Kirmanj; Ates. FME 256(F,

170 ' Benediky Reiner(

Von Xwicis Werken sind ip den Falih-Handschriften nur die Gedichte der Xamsa (vgl, Ates,
FME 259-61) belegt, ndmlich:

211, Raudar al-anwar, herausgegeben von Kiihi Kirmani, Teheran 1306. Anfang:

DV Lol o

2L.2. Gauhar-ngmg. Anfang: Ohll 2 b rl:{

21.3. Kamd!»na'ma, ed. von Tic Muhammad Xin, ,,Oriental College Magazine” 16/3, 79-11¢.
Anfang:

Y a Y Ot

214, Gul u Nawrgz, Anfang: U i, AT el

21.5. Humay y Humgyiin, Ausgaben: Lahore 128971871 Bombay 1320 hq.; ,,Oriental College
Magazine” 18/4, 121-36 19/3, 201-67, von Tac Muhammad Xan. Anfang:

ey YU b b
Xamsa

4057, Innenfeld 216b-369b, Rand 281b-354a
(SH, s.8. 245)

34,7x 262 (25‘7x18,2; 19><1416) cm. Innen 4 Ko, 21 Z., am Rand 2x2j schrige 7.
Nastalig,

1) 216b-271p innen: Humay y Humayin (21.5).
Mitte Rabi* II 831h.

2) 281b-345b innen: Gul i Nauriz (21.9).
3) 281b-3314 Rand: Raudar al-anwar (21.1).
4) 331b-354a Rand: Gavhar-namg (21.2).
3) 346b-369h innen: Kamdl-namq (21.3).

5. Rabi* 1 830h (415b innen),
Raudat al-anwar (21

2634
95 Fol. 17,9x 13,4 (11,5% 79 em. 2 Kol. 1] Z. Schwarzer Lederband, mit flachem Medaillon

und Randleisten. Klappe ebenso. Grofes, klares Nasxi in rotem Rahmen. Stellen fijr Uberschrif-
ten leer.

849h, von Muhammad b. Wali al-mulaqqab bi-K atibi al-Angiri,

Qriens « 74q. 50 5. 16%-1710

J

¢ ( Londen
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(Bucharest), [—II (1933—34); discussed by Eliade. op. cit., p. 39.

77. Avedis K. Sanjian, “Two Contemporary Armenian Elegies on the Fall of

Constantinople.” Viator I, (1970). My analysis of this poem. “*Ana Appreciation

of Arak‘el Baghishets‘i‘s Elegy on the Fall of Constantinople.” will appearin the

proceedings of a conference. edited by A. K. Sanjian. sometime in 1989/90.

o il o e s (el Ly s 1B el TS Sta VA
\FE—\ Y

An Anthology of Writings by Jalal Ale Ahmad (1982)

79. Eliade. op. cit., p. 42.

80. Ibid., pp. 42—44.

" \va_-\up‘.'\,'hot.-‘r;.w&;btf,‘_,\\

YA Y Lo (Ol o fu ) 10l B LS — AY

A)‘:Lf‘ ol J‘qu}qJﬂjé}_—i Q‘S—_“-\i ‘—L;Q—;-d‘ (Olas 4@\, Ao Ol 'c_)U_A\‘

u»_;f,_(‘.u.{r__-_f. 15 Golar (5550 o 258 i f s ol dlal ol sl oo Gl — A

Ll oy o~ Gyps
85. Frye. History of Ancient Iran. p. 217
(ilagr Uy sy (Soapn plir ) 2 o g (. 41) SOk S i sy 12 — A
2y 0 Uy a3l g 90 Olyis Syl . B0OF L5148 2y S i ol !
G ry e (1FIF) ) lad caslolsl cantals)p Aty o Sl s S (Gl Sl — AV
‘ A
FiY o (VP 0L ipiler Kop a4 ¢ 9wl Lol o pOl e — AN
89. Bivar. ““Gondophares,” p. 150.
90. Idem. *“*Political History.” p. 51.

92. H. M. Chadwick. The Growth of Literature 111 (Cambridge. 1932—40), p.
762.
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Khvijiye Kermani, Kamiloddin Abo’l-
‘Atd Mahmid Morshedi (b 1281 Kerman,
d 1352 Shiraz), Persian poet, a contempo-
rary of Hafez (qv). Apparently the son of a
wealthy family (khvajo means ‘little
master’). He wandered throughout Iran
earning his livelihood as panegyrist at the
courts of various dynasties, chiefly the
Muzaffarids, and the court of the ruler of
Shiraz Sheykh Aba Eshaq. Khvajaye was
attached to the Sufi Order of the Kiza-
riniyya and received his spiritual education
from Sheykh ‘Alidoddoule Semnini. His
work is influenced. by Sufi concepts (see
Sufism) and is typical of the Iraqi style in
Persian poetry. His poems bear a strong
resemblance to those of Sa‘di and Hafez
(aqv), in form as well as content, but
without achieving their force and original-
ity. His diwan (qv) consists of gasidas,
ghazals and robd‘is (qqv) but the ghazals

form the central and most typical part.

Khvaja wrote a khamse (collection of five

epics) of lesser importance in imitation of

Nezdmi and Amir Khosrou (qqv). It bears

testimony to his Sufi convictions in the

choice of themes for three mystic epics,

Kamdalname, Gouharname, and Rouzat ol-

anvar, while Gol 0 Nouriz and Homay o

Homdyan are romantic masnavis (qv). All

follow the traditional form. T )
BHLP I 222-9; RHIL 260-2. wH N herm Hedn =

DICTIONARY OF ORIENTAL LITERATURES, ed. JIRI BECKA
c. I, ( ) LONDON. s. /] e 6 o 4@”:"_
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“Not as I would, O friends, the world doth go:
Of men of genius ’tis the constant foe.
Though fickle Fortune trouble me, what then?
Trouble’s the portion of all noble men.
The sky holds countless stars, of which not one
Suffers eclipse, except the moon and sun.
"Tis custom now that he who wants for wits
Ever above the man of talent sits,
As on the sea the dust and rubbish swim
While pearls lie sunk in its abysses dim.”

2. Klawdi of Kirmdn
(Kamdlhi'd-Din Abiwl-Atd Malonid tbn Alf ibn Malnid).

Although nearly all the well-known biographies, such
as Dawlatshdh!, the Hafz Iqlinm, the Atash-kada?, the
Majma‘s I-Fusald?®, ctc., contain notices of
Khwdji of Kirmdn, they are singularly jejune
and lacking in precise information, while
such precise information as is given is often demon-
strably incorrect. Indeed the carelessness with which
these works are compiled and copied is deplorable. To
take one instance only, Ridd-quli Khdn, in spite of his
undeniable attainments as a poet, a lexicographer and
a historian, states in the Majma'w'l-Fusakd that Khwdji
was the panegyrist of Sultdn Abt Sa‘d Khdn, who

Khwija of
Kirmin

1 Pp. 249-253 of my edition.
2 Pp. 109-110, Bombay lith. of A.H. 1277.
& Vol ii, pp. 15-18 of the Tihrdn lithographed edition.
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CH. V] KHWAJU OF KIRMAN 223

reigned from 716-736/1316-1335, and immediately after-
wards gives the year of his death as 503/1109-1110, which
is evidently a carcless mistake for 753. Dawlatshdh, who
gives 742/1341-2 as the year of his decease, describes
him as belonging to a good family in Kirmdn, where,
however, he spent but a small part of his life, though in
some verses quoted on the same page!, and evidently
composed at Baghddd, he speaks of his native town with
longing and affection:

a8 ol ilepss De 4s 4% o _gad puis by (igeie
Sl 5 lsle o U3 3yl> 4B (Sl ks éro u‘—fés L gan
e INIE TR 1V .é)ls. ol BLERE N < as sl agm U 40 j
oo 33 dhemd oy 2l 4B by ajly ae Jrd SNk

. “ Pleasant the fragrant and sweet-scented blast
Verses showing

his love of his Which o’er the earth of Kirman late hath passed |
'E,“'"e place Pleasant the days of that sweet Philomel
irman

Which in its groves and gardens fair doth dwell !
What fault was mine that Heaven did decree
From that pure land I must an exile be?
Wherefore in Baghd4d city must 1 dwell

That tears like Tigris from mine eyes may weli??”

During his travels, according to the Hafz Ig/fm, Khwijl
made the acquaintance of many of his contemporaries
amongst the poets and men of letters, and became the
disciple of the eminent and pious Shaykh Ruknu’d-Din
‘Aldu'd-Dawla of Simnédn, with a sketch of whose life
Dawlatshdh seeks to compensate us for the exiguity of
his information about the proper subject of his biography.
Rieu® quotes some verses in which a little-known con-
temporary poet named Haydar of Shirdz fiercely attacks

1 Loc. cit., p. 249, Il 18-21.

2 Literally, “ Where naught but the Tigris comes into my eyes.”
This may either mean “Where my eyes serve only to shed rivers of
tears,” or, “Where I can see nothing but the Tigris.”

3 British Muscum Pers. Cat., p. 623.
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Kapak Diizeni: Celal ALTUNTAS

TERCUMAN GAZETESI'nin bir kiiltiir hizmeti olarak
yaymladigt "'1001 TEMEL ESER' Serisinin 112. kita-
b1, Devletsah'in "DEVLETSAH TEZKIRESI (Tezki-
retii's—Suara)"" nin ikinci cildi Prof. Necati Lugal ta-
rafindan Tiirk¢eye cevrilmis ve Kervan Yayin ve Kitap-
cilik Nesriyat A.S. Ofset Tesisleri'nde dizilmis ve ba-

simistar.

( EKIM 1977)

peygamber Yakub'un gozleri gibi agliyor. Garm 6riim-
cegine bu perdenin faydasi nedir diye sordum. O da:
Aziz bir misafir geldi. Onun icin kapiyi beyaz yaptim"

dedi. Iste sogiit agaci defter—i, amali sol eline verilen-

ler gibi titriyor. Yaseminin yapraklar: da defteri sol eli-
ne verilenler gibi beyazdwr. Ey Hasan diismanlarin bize
karsi hicbir zamanda tabiatleri dogru ve yiirekleri sami-
mi degildir. Evet bu kargamin hicbir zaman kanad: be-
~ yaz olmaz. Fazillar bu gazele ¢ok nazireler soylemisler-
dir. Fakat hicbirinde bundaki hal yoktur. Olim yih
makbul degildir."

19.FAZILLARIN MELIKI,
HACUY-I KIRMANI
(Taor1 rahmet etsin)

Kirman asilzidelerindendir. Fazilet sahibi ve giizel
sozlii bir sairdir. Faziilar ve biiyiikler onun sézlerini be-
lagat ve fesahatte egsiz sayarlar; kendisine Nahl bend—i
Suard derler.” Haclly her zaman seyahat ederdi. Hic
Kirman'da durmazdi. Hima ve Hiimayun kitabini Bag-
dad'da yaznustir. O bu eserde hakikaten séziin hakkmi
vermistir. Cok makbul gazelleri dercetmistir. Bu des-
tanda vatana kars1 son derecede olan sevk ve hasretini
su birkag beytle ¢ok giizel tasvir eylemistir:

"Kirman topraklar iizerinden gecen o amber kokulu
seher riizgarlan ve orada yuvalartim kurmus olan kusla-
rin sesleri ne kadar hostur. Ben ne giinah isledim ki fe-
lek beni o temiz topraklardan ayinp boyle gurbet diya-
rina atti. Benim gozlerimden Dicle gibi yaslar akarken
Bagcdad'da nicin oturaymin?"' '

Haciy, seyahati esnasinda arifierin seyhi, muhak:

kiklerin muktedasi ve asillerin sultam, millet ve dinin
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riknii Alaiiddevle Simnani ile (Tanrt ruhunu takdis et-
sin tanigt) ve ona miirid oldu. Sofiabad'da yillarca sofi
oldu. Seyhin siirlerini topladi. 5u Rubaiyi Seyh hak-
kinda soylemisgtir:

"Ali 'Imraiﬁ’nin yoluna giren Hizir gibi hayat suyu
cesmesine ulasip Seytanin vesvese ve onun hiicumun-
dan kurtulur. Alaiiddevie Semnani gibi olur.” '

Tevhid hakkindaki su gazel de Hacily' nundur:

"Celal ve Cud'u ile mukaddes izzet ve kemaliyle
aziz olan Tanriy1 tenzih ederim. O oyle cennet sahi-
bidir ki onun san'att berdevamdir. Zuhal yidizi onun
hikkmiyle bu diinya manastirmin bekcisi ve Merih onun
emriyle bu kalenin muhafizidir. Her ay (Kiinfeyekun)
emriyle gdgiin kulagma magrip altuniyle bir kiipe ta-
kar. Bazen gokyiziine (Zali zer)in kaglarini c¢eker ba-
zen giinege zal'in oglunun kalicuu verir. Eger Hac bu
kapilan inayet talebinde bulunursa revadir. Ciinkii
padisahtan inayet kullardan sual.""

Bu da onundur:

"Nazar sahiplerinin indinde Siilleyman'mn miilk ve
saltanati bile bir havadan ibarettir. Belki Siileyman o
kimsedir. Miilk ve saltanat seylerden azattir. Diinya-
nm su dzerinde kurulu oldugunu soylerler. Ey efendi
buna inanma. Eger dikkatle bakarsan o belki hava iize-
rinde kurulmugtur. Sen bu eski ribatin kapisinin 6niin-
de iinsiyet cadirvu kurma. Ciinkii bunun temeli tama-
miyle yersiz ve temelsizdir. Sen dehr denilen bu isve-
baz koca kariya géniil verme ki o bir¢ok damatlara ni-
kahlammig bir yeni gelindir.Bu felegin meyli ve muhab-
beti her zaman birinin iizerine isiklarii salar. Buna
kargi ne yapilabilir ki bu al¢ak béyle yaratilmistir.Bag-
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Khvajlh Kirm8ni, 12907-1352.

Hum3y va humSyln / az AbD al- ‘At Kamdl al-Din
Mahmiid ibn ‘A1I ibn Mahmud KhvEjl-yi Kirmdni ; D3
tashih~i Kamal ‘Ayni, — [Tehran] : Intisharat-i
Buny3d-i Farhang-i Ir@n, b3 hamkari-i Ins tith-yi
Milal-i Asiy®i-i Farhangist8n-i Ulfm-i Ittihad-
Jamahir-i Shiiravl va Farhangistan-i ‘UlGm-1
Jurhiri-i TEjikist@n-1 Shiiravi, 1348 [1969]

36, 247 p. : facsims. ; 25 cm. - (Intisharat-i
Buny3d-i Farhang-i Iran ; 56) (zaban va adabiyat-i
PErs1 ; 6)

Poems,

In Persian; romanized record.

Title on added t.p.: Homay and homayun of Khadju.

Includes bibliographical references arnd index,

B7-931121





