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da bulunmamas: dikkat ¢ekicidir. Do-
layisiyla Sah ismail gibi karizmatik
kisilizi ve mistik giiciiyle anlati kahra-
manina ddniisen sairlerin eserleri ya-
yimlanirken dncelikle yazma niishala-
rin metin tenkidi yontemlerine uygun
bicimde incelenmesi, ardindan da elde
edilen verilerin folklorla ilgili kuram-
lar gercevesinde eszamanli deZerlen-
dirilmesi gerekmektedir. Aksi halde
ortaya konulan metinler birer derleme
olmanin 6tesine gecemeyecektir.
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pn the Meaning of the Singing of the Nightingale According
to the Anonymous Biography

Prof. Dr. Abdulkadir EMEKSIZ* 0 9
oz )

insanoglu, yasadiga zamana, iginde bulundugu kiiltfir ortamina, bilgi ve alg1 seviyesine gore
farkliliklar gostermekle birlikte tabiatla ve kendisi disindaki varhiklarla stirekli iligki icinde olmustur.
insanin yakindan veya uzaktan tamdigi, korktugu veya birlikte yasadigi canhlar ve bunlarla iligkili
edebi verimler ve yaklagimlar da farkhihik gostermektedir. Tabiata yiikledigi anlamlar insanin inang
diinyas: kadar edebi verimleri i¢in de belirleyici olabilmektedir. Bu ¢aligma, biilbiile Tirk edebiyatin-
da nasil yer verildigini, Istanbul'un, dzellikle de XIX. ve XX. yiizy1l sézli edebiyat gevrelerinin edebi
tip olusturma hiiviyetini haiz iki etkili temsilcisinin Tiirk edebiyatinda en gok yer verilen kuslardan
olan biilbiiliin 5tiigiine maniler vasitasiyla ylkledikleri anlamlar ve anlam farklhiliklarinin temellerini
ortaya koymayr amag edinmigtir. Bu anlamda asil isleri yangin séndiirmek olan, ama cinasl: méni ic-
ralariyla taninmig tulumbacilar ile asil igleri mahalle bekgiligi olup mani fasillar: tertip eden, séyleyen
bekgi babalarin bir bakima anonim biyografi diyebilecegimiz hayat hikdyelerini Istanbul ménilerinden
srnek metinleri esas alarak sosyo-kiiltiirel zemine bagh kalip degerlendirmeye ¢ahisacagiz. Edebi gele-
nekle sanatgimin bagl, sanatgimn yagsama ¢evresi ve yagsama biciminin eserlere yansimasi da bu gerge-
vede ele alinacaktir. Edebiyatin toplumu yansitan “ayna” olugu tekrarlanan ve genel kabul géren bir
yaklagimdir. Toplum tek tip midir? Toplum iginde kiiltir katmanlan yok mudur? Her kiilttr katmam
toplumla uyum iginde ve aym gdriinlimde bir yansima ile mi karsimiza cikar? Bu sorularin cevabim
edebiyatin, aslinda hi¢ de homojen olmayan toplumla bagim, edebiyat sosyolojisinin bilgilerinden de
yararlanarak incelemenin ve metin ile kiiltlirel etkilegim alanim birlikte ele almanin faydah olabile-
cedi diisiincesi hareket noktamiz olmustur. Hayat: algilamalari, yasama bigimleri, kiilttirel ve edebi
sora ortamlar: farkli olan tulumbacilar ile belci babalarn, anonim biyografilerine bagh olarak anlam
alanlar: kurduklar: anlagilmalktadir.

Anahtar kelimeler

Biilbiil, MAni, Anonim Biyografi, Tulumbacilar, Bekgi Babalar

ABSTRACT

Human being has always been in relationship with nature and the beings other than himself
differentiating according to the time he lives, the cultural environment he belongs to and the degree
of his knowledge and perception. The organisms that human knows closely of distantly, afraids of or
lives with and the literary products and approaches and related with them also show difference. The
meanings he attributes to the nature can be determining for the literary outputs so far as his world of
belief. This study purposes to state how the nightingale was handled, the basis of the meanings and
the meaning differences that the two effective representatives of Istanbul, who had the personality of
creating literary characters especially of the XIX. and XX. century oral literary environments, attribute
to the singing of the nightingale which-is one of the most mentioned birds in Turkish literature. In
this sense, we will try to evaluate the life stories, which can be called as anonymous biography, of the
Ottoman fire brigades, whose main job was fire fighting but known with their performances of punned
méanis, and watchman fathers, whose main job was guarding the neighborhood but organized méni
meetings and told manis, standing to the sociocultural basis and basing on the sample texts from the
ménis of Istanbul. The reflection of the artist’s bond with the literary tradition, the life environment
and life style of him/her will be handled within this framework. Literature’a being a “mirror” reflecting
society is a repeated and generally accepted view. Is society one type? Aren’t there cultural layers in the
society? Does every cultural layer meet us as a reflection that is the same and in tune with the society?
Our starting point is the idea that answering these questions by analyzing the relation of literature
with the society, which is not at all homogeneous, by also making use of the information from sociclogy
of literature and handling the text and the field of cultural interaction together can be useful. It has
been seen that the fire brigades and the watchman fathers, whose sense of life, life style and literary
and cultural performance environments are different, form meaning zones according to their anony-
mous biographies.

Key Words

Nightingale, Punned M4ni, Mani meeting, The Ottoman Fire Brigades, the watchman Fathers.

*  Tstanbul Universitesi Edebiyat Fakiiltesi Tiwk Dili ve Edebiyat: Bslitmi Tiwk Halk Edebiyat Anabilim
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54 /| OMUR CEYLAN

Alsa giihin-i tabi’at n’ola selvi-y1 emel

Saydgahim old: simdengerti pehné-y1 emel
S. Es‘ad 254

Bildircin, Kur'an’da anilan adwyla selva olarak gegince Hz. Muisa
kissasina telmih olarak da kullanilir. Hz. Misa, Firavun'un zulmiinden
kurtardigi kavmini asas: sayesinde Kizildeniz'den gecirerek Tih Colitne
getirince burada Tann tarafindan nzik olarak “el-mennii ve's-selva”
(kudret helvasi ve bildircin eti) indirilir (Bakara 2/57, A'raf 7/ 160,
Taha 20/80). Siirimizde bu kissa telmih edilerek sevgili ugruna
terkedilen diinya nimeétleri arasinda Tih Cola'nde indirilen mukaddes
bildircin da sayilir: ‘

Yine 1ska diismisem ben sini dilerem sini

Yimek icmegi n'iderem menn ii selvd urmisam
K. Burhineddin 251

Céan Tih-i muhabbetde hayrandur u ser-gerdan

Kalmad: meni bunda selvdya ¢eker bu dil
K. Burhneddin 43

BOKLUCA BULBULY: Otlegen kusu, bogurtlen kusu ve sanenc de de-
nilen bokluca btilbil bir tir ¢alikusudur. Sesi glizel olmasina karsin
yuvasin pisligi sebebiyle bu adla anitlir olmalidir. Ayni 6zellikleriyle de
siirimizde kullanilir:

Kér-1 ehl sithana merd-i gabi el katamaz
Avrif 11 kémile torlak dedeler s6z satamaz
Herkesin naksma sayeste gerek nagmeleri

Andelibi goricek bokluca biilbiil Stemez
? (H.K.Kadri 783)

Bir bok sinegi nagrne ile qikd1 heladan
Kim uyduramaz ana sada bokluca biilbiil
S1¢da sivads hasil: kokutdu yuvasin

Tebdil-i makam etse reva bokluca biilbiil
Siirri 56

67) Mitercim Asim; C.II, s.1/16; Hiiseyin Kazmm Kadri; C.I, s.783; Saruri; Hezeliyydtt
Surun Dersaadet, (yty).
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Yusufcuk ¢agirur kumn yarasa ciimleden cimri

Aningtin bokluca biilbiil ider &hengi senlikden
Azbi 24b

BULBUL®: Ttirkce'de sandavag, Arapca’da andelib (¢. andadil), Fars-
ca’da bulbtliin (¢. biilbildn, belabil) yani sira avd, biiburd, biiburdek,
hezar® (c. hezaran), hezar-avd, hezar-avdz, hezar-dastan, sarek, sarek,
sd@rec, seb-han, murg-1 seb-hiz, tundiir, zend-baf, zend-hdn, zend-laf ve
zend-van da denilen biilbil, lizﬁ(;ﬁk viicutlu, stratli, zengin nagmelerle
glizel étiiglit fakat gértilmesi zor bir kugtur. Yaprak doken ormaniar,
caliiklar ve dere boylaninda yasarlar. Bocekgildirler, meyve ve
yemiglerle de beslenirler. Yerde ziplayarak hareket eder, kisa mesafeleri
kosabilirler. Halk arasinda da adlan bilinen dag bulbild, cak bitlbiilil,
benekli biilbill, tas biilbiili/ Iran bilbiili vb. tirleri vardir.

Gilleri sever. Kimi zaman kendisini alamayarak gil yapragina
carpar, diistp kalr. Sicaga ve susuzluga dayanamaz. Agk atesi yiiregi-
ni 6yle kavurmaktadir ki bir saat su i¢mese olecek zannedilir. Sevdigi
mevsim, giil zamani olan bahardir. Herhangi bir kimsenin daldan bir
gil kopardigini gdrse feryat eder. Siddetli riizgardan fazla muteessir
oldugu icin boéyle havalarda yuvasindan ayrilmaz. Bazilan bilbtlin de

68) Mittercim Asim; C.1, s.1/99, 308; 2/63, 386; C.II, s.1/10, 118, 131; 2/332; Hiseyin
Kazimm Kadri; C.I, s.731; C.III, s.552; C.IV, s.679; Heinzel; 5.256; Ahmet Bican; (Ko-
cak) (Kocak) 5.373-374; Onay; $.82-84; Pala, yty; s.90-91; Al-Sabeh; s.269; Demirt;
5.79, 80, 270; Mehmed Kaplan; “Biilbtil” mad., 1A, MEBY, C.II, s.832-834; Cemal
Kurnaz; “Biilbil” mad., DIA, Istanbul 1992, C.VI, s.485-486; TDEA; “Bulbiil” mad.,
Dergah Yay., CI, 5.480; Hiiseyin Ayan; Biilbiilname Riféf, Emek Matbaas: 1981; Hi-
seyin Ayan; “Sema Hakkinda Bir Eser: Birri Mehmed Dede’nin Bilbiiliyyesi”, 2. Milli
Mevlana Kongresi 3-5 Mayis 1986 (Tebligler) Konya, Selguk Universitesi Sel¢uklu A-
ragtirmalan Merkezi Yaymi, Konya 1987, 5.207-216; Nezahat Oztekin; Bekayi'nin Gul
il Bilbil'n Ne Fazlinin Gal 4 Balbtlanin Karsilagtrimas:, EUEFY, lzmir 2000;
Gencay Zavoteu; “Tiirk Edebiyatrnda Gl ve Balbtil Hikayeleri”, Kiltdr Dinyast, Yil
2, S.14, Haziran 1998, “Turk Edebiyatinda Giil ve Biilbiil” adiyla ayni yazi igin bkz.
Yeni Tiirkiye Dergisi TURKLER CV, s.896-002, Ankara 2002; Ilyas Yazar; Omer
Fuadi Hayat Eserleri Edebi Kigiligi ve Brlbiiliyye’sinin Edisyon Kritile Metni, Hamle
Yay., Istanbul 2000.

69) Fars¢a’da bin (1000) rakaminin da adi olan hezar, tavladaki yedi oyundan dérdincu-
stiniin de adidir (deh-zar). Digerleri: Farid/ferid, =ziyad, sitare, hanegir, tavil,
mansitbe (Mitercim Asim; C.II, 8.2/257, 332):

Aldi bir manstibe satranc-1 muhabbet sdyle kim
Mat olurgeh rublarmdan sad hezdran oynamak

Strazl



Tﬁrgut Karabey

Badki(1526-1600)’nin agagidaki ¢ok meghiir gazeli gelir. Bu gazelde gecen,
“Hirka-i tecrid, el almak, himmet ummak ve dzide” gibi tasavvuf kavramlarim
bilmeyen ya’ni tasavvuf kiiltiiriine dgind olmayan dinleyici ve okuyucular bu
siiri tim ma’néstyla anlayamazlar ve bundan zevk de alamazlar. Sozlerimi,
sonbahir mevsiminin tahrip ettigi bir bahce tasviri etrafinda gairin, makam ve
mevki’ini yahut degerini kaybeden yagh insanlarin hikmete yOnelis ve
zamandan gikayet edigini kisaca rthi hallerini bazi tasavviifi sembollerle
okuyucuya sezdirmeye caligtig: teghis ve intdk sanatinin da giizel bir 6rnegi olan
bu gazeliyle bitiriyorum:

Ném u nigdne kalmadi fasl-1 bahdrdan
Diistii gemende berk-i diraht i 'tibdardan , ,
Egcdr-1 bag hirka-i tecride girdiler wphd RS
Bdd-1 hazdn ¢cemende el ald: ¢inardan

Her yanadan ayagina altun akup geliir

Egscdr-1 bag himmet umar citybdrdan B2 %ﬁ
Sahn-1 cemende turma salinsun sabd ile
Azddediir nihdl bu giin berg i bardan
Bdki gemende hayli perigan imis varak

Benzer ki bir sikdyeti var rizgdrdan®

edebiydtim aynen taklit ediyorlar demek istemiyorum. Fakat bugiin sekil endisesi diye bir sey
duyuyorsak, dilin mitkemmellesmesi lizimdir diye bir kaygimiz varsa, bu endiseye, bu kaygiya
Divén gijrini okuduktan sonra geliyoruz. Divan giirinin san’atlarim biliyoruz , fakat bugiinki
giirin san’atlarim hentiz bilmiyoruz. Onlarin neler oldugunu Ogrenirsek, bugiinki giirimizle
Divan giirimiz arasmdaki yakinligin nereden geldigi daha iyi meyddna ¢ikacak.

Eski Tiirk cemiyeti dilini, biiyiik bir dil yaparak Avrupaliara Ogretebilseydi Divin siiri
diinydnin biiyiik giirlerinden biri olurdu. O hdlde Divin edebiyitinin modast gegmis, 6lmiis bir
laymet olarak bir kendra atnlmasina vizi olamayiz. Belki yeni nesiller Divin edebiyit:
metinlerini kdfi derecede anlayamayacaklardw. Ya'ni bu metinlerin iginde bilmedikleri
kelimeler olacaknr. Fakat eddswn bir¢ok eski adamlardan, hattd bu isle ugragmg dlimlerden
daha iyi kavrayp benimseyeceklerdir.” Bahadir Diilger, “Orhan Veli Konusuyor” Tasvir, 21
Mart 1947; Orhan Veli, Sdirin Isi, Yazilar, Oykiiler, Konugmalar, Y X.Y . Ist. 2001, s, 363; M.
Orhan Okay, Poetika Dersleri, Hece Yay. Ank. 2004, s. 88. '

3 Baki Divém, a.g.e., 5. 329.
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RISALE-i BULBULIYYE
flyas Yazar’ iiE

Ozet )

Edebiyatinuzda XVI. yiizyildan itibaren goriilmeye baslanan, “Biilbiil-
name”, “Giil i Biilbiil” ve “Biilbiiliyye” gibi degisik adlar altinda yazilmus, giil-
biilbiil mesnevileri bulunmaktadir. Bu mesnevilerden biri de, Seyh Sa’ban~1
Veli’nin halifelerinden Omer Fuidi tarafindan edebiyatimza kazandirilmistir,
Fuadi’nin 1623 (H.1033) yilinda kaleme aldig1 eser, kuslar arasinda gegen
olaylar1 anlatmakla birlikte, temsili olarak, tasavvufi agkt islemektedir.
Biilbiiliin giile olan aski sebebiyle inlemesinden rahatsizlik duyan kuglar,
biilbiile iftiralarda bulunarak onu Siileyman peygambere sikdyet ederler. Iste bu
temsili olaylarin hikdye edildigi 1190 beyitlik mesnevinin sonunda, Omer Fuadi
okuyucu i¢in kissadan hisse mahiyetinde bir takim dersler de ¢ikarmustir. Bu
makalede, eserin yapr ve muhteva Ozellikleri, edebi deferi bakimindan,

degerlendirilecektir.

Anahtar Kelimeler;: Omer Fuadi, Biilbiiliyye, Mesnevi, Giil, Biilbiil,
Fabl.

Abstract

Our literature includes giil-biilbiil mesnevis written under various names
such as ‘Biilbiil-name’, “Giil i Biilbiil’, and ‘Biilbliliyye® which appeared after
the XVI century. One of these mesnevis has been contributed by Omer Faudi,
one of Seyh Sa’ban-1 Veli’s caliphates. The mesnevi which was written by
Faudi in 1623 (H 1033) not only tells the events that take place among birds, it
also symbolically deals with Islamic Mystic Love. Disturbed by the moanings
of the Nightingale for its love for the Rose, birds slander and complain the
Nightingale to prophet Solomon. At the end of this 1190-line mesnevi which
depicts these fictive events, Omer Fuédi provides the readers with some morals
as well. In this article the structure and content of the mesnevi will be in
analyzed in terms of its literary value.

Key Words: Omer Faudi, Biilbiiliyye, Mesnevi, Giil, Biilbiil, Fabl.

* Arag. Gor. DEU Buca Egitim Fakiiltesi Tiirk Dili ve Edebiyat Egitimi Anabilim Dali.
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3. Passeriformes
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Fig. 10: Detail of the ship-replica at the shrine of Sayyid Iqbal Shéh (Miwa
Shah cemetery, Karachi/Pakistan, November 2006).

7 b kits 2015

Fig. 11: Motif of the boat-shaped dervish begging bowl in
Shaykh Lutfulléh mosque (Isfahan/Iran, April 2004).

MADDE YAYIMLANDIKTAN
SONRA GELEN DOKUMAR

Hiimeyra ULUDAG

LES OISEAUX DU SOUFISME :
LE DESTIN DU ROSSIGNOL ET LE PELERINAGE
DE LA CIGOGNE

« Un signe suffit pour les hommes intelligents, afin
d’étendre leur entendement jusqu’a d’autres hori-
ZOns... »

(Isma’il Ristthi Ankaravi)'

Le pouvoir des symboles permet & certaines réalités indicibles-d’étre comprises
4 I’aide de simples idées ou images. Le symbolisme se présente donc comme un
essai d’explication d’une chose abstraite par son équivalent concret, et le symbole
se réduit ainsi 4 un objet concret ou & un signe qui exprimerait d’une maniére
simple et.slire le concept ou 1'idée que I’on désirerait transmetire. On a eu recours
A ce puissant langage explicatif, dans. les textes sacrés, tout au long de I’histoire et
4 toutes les époques. Cette situation a encouragé, avec le temps, la quéte et
I’exégeése du sens caché (batini) des textes saints, par préférence a som sens
apparent (zahiri). Cette quéte, menée principalement par les courants mystiques,
est une préoccupation essentielle du soufisme. Ainsi que I’écrit I’historien Ekrem
Isin, dans ’introduction de son ouvrage sur la symbolique chez les Bektachis de
Turquie, « la culture ottomane s’exprime dans la langue du symbole : le trésor
qu’elle transmet est comme un paradis pour ceux qui entendent cette langue, mais
elle devient un enfer pour ceux qui ne la comprennent pas »h.

LES « ECRITS DE TEKEE »

Les mystiques de [’islam, au cours de leur cheminement spirituel, invoquent
fréquemment les versets suivants du Coran : « Nous leur ferons voir Nos signes sur
les horizons et dans leur 4me, jusqu’a faire éclater (a leurs yeux) que c’est 13 le

! Minhdcii'l-fukard, Le Caire, Bulag, 1840, p. 76 ; Minhdcu’l-Fukara, édité par Saadettin Ekici,
Istanbul, Insan Yaymlari, 1996, p. 118.

2 Ekrem Ismn et Selahattin Ozpalabiyiklar, Hos Gér Ya Hu, Osmanh Kiiltirinde Mistik Semboller,
Nesneler, Istanbul, Yap1 Kredi Kiiltiir Sanat Yaymcilik, 1999, p. 13.
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talis [V, pp. 213-312, V. pp. 217-344, VII, pp. 95-203,
X111, pp.437-639); Honayn, Ma rorjema, ed. G.
Bergstrdsser as Hunain ibn [shdq iiber die syrischen
und arabischen Galeniibersetzungen, with suppl. Neue
Materialien zu Hunain ibn [shidq's Galenbibliographie,
AKM XVIL 2 and XIX, 2, Leipzig, 1925 and 1932;
Ahmad b. al-Qasem b. Kalifa Ebn Abi Osaybe‘a,
‘Qvan w-anb@ JI tabagdt al-atebdd, od. Emra’ al-
Qays b. al-Tahhdn [i.e., August Miller], Cairo,
1299/1832 and Koéaigsberg 1884; Ebn Joljol, Solay-
mdn b. Hassan. Tabaqdr al-atebbd, ed. F. Sayyed,
Cairo, 1955 Mari, see ‘Amr; Ebn al-Qeft: “All b.

" Yiisof b. Ebrahim, Ekbdr al-‘olum@ he-akbar al-
hokama , ed. of al-Zawzani's epitome al-Monzakabat
wa'l-moltaqatdt by A. Miller and J. Lippertas lbnal-
Qiftrs Twrih al-hokamd, Berlin, 1903: “Abd-Alldh b.
Moslem Ebn Qotavba, fetdb al-ma‘aref, ed. T.
‘Okkasa, Cairo, 1960; Abd Bakr Mohammad b.
Zakarlyd al-Razl, Ketdbh al-hawf fi'l-tebb. 24 vols.,
Hyderabad, 1933-71 (Matbd‘dt Da’erat al-Ma‘dref
al-*Otmadntya. Selsela jadida, 4, I-XXIIL, 2); Synedi-
con orientale, ed. J. B. Chabaot, Paris, (902 (= Notices
et extraits des mss de la Bibliothéque Nationale
XXXV1); Zacharias Rhetor, Historia ecclesiastica,
2d. E. W. Brooks, 2nd ed., Louvain, 1933 (CSCO 83,
84, 87, 88).

Studies: V. A. Eberman, “Meditsinskaya shkola v
Djundishapure.” Zapiski kollegii vostokovedov pri
aziaiskom muzee Rossiiskoi akademii nauk 1, 1923,
pp. 47-72; G. Grafl, Geschichte der christlichen arabi-
schen Literatur, 5 vols., Vatican City, 194453 (Studie
testi 118, 133, 146, 147, 172); D. N. Mackenzie,
Concise Pahiavi Dicrionary, London, 1971; M. Ull-
manna. Die Medizin im I[slam., Leiden and Cologne,
1970 (HO, {. Abtlg,, Erg. Bd. VI, 1); A. Vodbus.
Syriac and Arubic Documents Regarding Legislation
Relative w0 Syrian  Asceticism, Stockholm, 1960
{Papers of the Estonian Theological Society in Exile
L), idem, The Statutes of the School of Nisibis,
Stockholm, 1962 (ibid.. 12); idem. History of the
School of Nisibis, Louvain, 1963 {CSCO 226, Sub-
sidia 28). 4

(Lutz RICHTER-BERNBURG)
BOKT-NARSA. See NEBUCHADNEZZAR.
BOLANDNAZU. See BALOT.

BOLBOL nightingale”

1. 1he bird.
i. In Persian litercture.

i. THE BIRD

The term boibol is applied to at least thres species of
the genus Luscinia (fam. Turdidae): L. megarhynchos
“nightingale” (with three subspecies), L. luscinia
“thrush nightingale’™ (called bolbol-e kalddr “‘spotted
folbol™ by Scot etal., p. 311}, and L. svecica ~blue-
throat' (called gafzadiibid.. with seven subspecies); it is

also applied to a singing thrush from another family
(Pycnonotidae), Pycnonotus leteotis *white-eared bul-
bul” (boibol-e korma “date(-palm) bolbol,” ibid., p. 266;
for the occurrence of all these species in [ran and their
specifications, see Hie and Etchécopar, pp. 631-37, 796-
97, and Scott et al.,, pp. 311-12, 266). To Persian lexi-
cographers and poets, however, bolbol and its literary
equivalents—hazdr, hazar-dasténf-destan, ‘andalib,
and the like—all refer to a single bird, characterized
prncipally by its sweet (k°05) or plaintive (zar) song,
supposedly sung for its beloved (ma'siag), the rose (gol).
Some of the names or epithets for the bolbo! and some
other poetical references do reflect traits of the bird’s
behavior. Hazdr-dastan (shortened form Aazdr, lit.
“thousand,” thus “[singing] a thousand
themes/melodies™) and hazdr-ava(z) (lit. “[singing] a
thousand songs’) suggest unusual vocal virtuosity. A
disparaging epithet porgsy “garrulous,” was, however,
used by Monjik Termedt (late 4th/10th century; quoted

in Dehkoda, s.v. boibol). The belief that the bolbolis a

night or dawn bird is reflected in designations like morg-
e Sabk®an “*bird that sings at night,” morg-e sahar “dawn
bird”" (also bolbol-e sahar(l] in Sa'dl), and mord-e
sahark®dn “bird that sings at dawn” (cf. the etymology
of English “nightingale™: “‘singer of the night™). A great
many verses altude to the separation (hejrdn, from the
same Ar. root as mohdjara “migration”) of the bolbol
from its sweetheacrt and their subsequent reunion {was/),
implying the pericdic absence of the bothol, further-
more, the nightingale’s singing takes place in mawsem-e
gol (season of roses), the spring {cf. Sa‘dT’s verse "0
bolbol, bring [us] the glad tidings of {the approach of]
spring, [and] leave the bad news to the owl™; Golestan,
chap. 8, p.334).

Available zoological descriptions explain and occa-
sionally correct these romantic observaticns. In connec-
tion with the differing vocal qualities and powers of the
species, L. lusciniz is sald to have the richest and most
melodious song, which begins with a characteristic low
“Gik ¢k ¢k and then rises into a ringing crescendo;
the song of L. megarhynchos is similar but begins with a
rather muted “tio tfo”" and then develops into a brilliant
crescendo in ‘i tH.T The bluethroat’s song i3 a
mixture of the song of L. megarhvnchos and other
species, but it almost always begins with detached notes.
Finally, the song of P. feucotis, an active and “noisy”
thrush, consists of a short staccato phrase that attracts
immediate attention (Hie and Etchécopar, loc.cit.).
These variations in song may account for the ranges of
epithets for the bolbol in Persian poetry: On the one
hand are those compounded with £ “sweet” (s.g.,
k’oSdhang/-avaz/-nagmal-tardnaj-giiy/-k’an),  indicat-
ing moderate melodiousness; on the other are those
compounded with draf “fire” (e.g. -nafas “fire-
breathing,” -navad “{singing} a fiery tune,” -zaban "having
a flery tongue™), which along with epithets such as
boland-safir “(singing) a high, thin tune” and rangin-
navd *‘(singing) a florid melody,” indicate a higher
degree of virtuosity (for these and other spithets, cf.
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