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AZAD, MunammMap Husavw (1830-1910), Urdu
writer, was a leading exponent of “new” Urdu
prose, and a pioneer of the reaction against the
Persian tradition in Urdu poetry, with its emphasis
on gharal and its preoccupation with ornate, stylised
language.

Born in Dihli, he was the son of one of the first
leading journalists of north India. He was educated
at Delhi College, and acquired a mastery of both
Arabic and Persian. By 1854, he was editor of his
father's newspaper, the Dikli Urdg Akkbdr. A love
of poetry was fostered in him by the poet Dhawk
(1789-1854), who was a friend of his father's. How-
ever, the Indian Mutiny of 1857 and its aftermath
completely changed his life, and its effect probably
never left him. His father was executed for treason
by the British authorities, and he himself fled and
became a wanderer. In 1864 he arrived in Lahore,
where he was to reside for the remainder of his life.
He obtained a minor post in the Panjab Ministry of
Public Instruction. He twice visited Persia, and in
1865 he accompanied an Indian Government secret
mission to Bukhiara, aimed at investigating Russian
penetration of that region.

In his early years in Lahore, he quickly won the
confidence of local British dignatories, including
Colonel Holroyd, Director of Public Instruction.
He wrote several educational works, including a
Persian course in two books, and, in Urdu, Volume ii
of Kisas-i-Hind, a three-volume series of Indian
historical stories. Though designed for students, the
latter book won the admiration of more mature
readers, for its vivid style. In 1865 Dr. G. W, Leitner,
Principal of Government College, founded the
Andjuman-i Pandjib, a literary society, and Azad
was appointed secretary in 1867. One project of the
Society was to encourage the reform of Urdu poetry,
and Azad threw himself whole-heartedly into this.
For nearly a year, monthly muskd‘aras (poetical
contests) were held, a set theme being specified in
advance for each meeting. These themes, which
included *“the rainy season’’, “winter” and “‘patriot-
ism", were chosen to discourage the use of antique
poetical diction. Azad opened the series with a lecture
on the nature of poetic art, and wrote poems for the
meetings. Nevertheless, even allowing for criticism
based on prejudice or personal animosity, Azad’s
poetry hardly enhanced his reputation; and it was
not he, but Altaf Husayn Hili, [g.2.] who also took

part in the musha‘aras, who came to be recognised
as the pioneer of the “new” poetry, both for his
verse and his critical writings. Nevertheless, a re-
appraiscment of Azad's verse is overdue. [t is uneven

in quality; but there is strength and drive behind a
poem like Ui *I-azmi (Resolution).

Azad wrote some important prose works, which
were better received than his verse, and indeed
ultimately gained him recognition as a great—some
would say the greatest—master of Urdu prose, Yet
he was destined never to be free from some hostile,
even carping, criticism. Nayrang-i khayail (1880) is a
collection of thirteen allegorical essays, translated—
with minor changes and interpolations—from the
English of Samuel Johnson, Addison and their con-
temporaries. Sukhandin-i-Fars, based on his lectures
on Persian language and literature, dates from
1872, but was not published until rgoy. However,
his fame rests chiefly on his long critical account of
Urdu poetry, Ab-i-hayat (1881). His last major work,
Darbar-i-akbari (1898), is a dazzling account of the
court of the Mughal emperor Akbar [g.r.], but,
despite its rich style, it is often described as a failure.
Azid's prose is imaginative and colourful, far re-
moved from the straightforward style of Sir Sayyid
Ahmad Khén and Hall. Muhammad Sadiq (History
of Urdu literature, 300) says that it “recalls old
patterns in its syntactical peculiarities and word-
arrangement”, and adds, perhaps with a little ex-
aggeration, that its syntax seems Persian. Azad was
not directly involved in the ‘Aligath Movement,
but was highly respected by its leaders. Hall wrote
complimentary reviews of Nayrang-i-khaydl and
Ab-i-hayat.

The last twenty years of Azid's life were marred
by periods of mental illness bordering on insanity.
Personal tragedies, and overwork—including his edi-
tion of Dhawk’s Diwdn—have been blamed for this.
He died in Lahore in 19710,
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AZADl (v), freedom, synonvmous with Arabic

hurriyya [g.v.]. Deriving from the Avesian word
a-zdta and the Pahlavi word dzdt (noble), the word




