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bear influence on the mind of the beloved, recalling the wine description in Abd
Tammam’s poem no. 2.4 The first part is descriptive, while the second and last
parts are more sententious. In particular, the line with 7hadab serves the same
function as did the sentence in the earlier stwophe with Thadab [love as a religious
duty]. In the last part of the strophe strikes the reperition of words thar are used
earlier - Hukm (sentence) and Igtidar (power) - | and the effect of sleep in order to
see the phantom of his lady is stressed as a distraction from his pangs of love.

In the five strophes together, we see several repeated elements thar are parallel
o each other. Examples include the dichotomy of description and speech, the
repetition of comparative constructs, rthe repetition of the contrast berween the
woman and a male gazelle, and the repetition of such words as Igtidar and gadab.

Conclusions

In both muwasiahar that we discussed in this article, we see the overwhelming
presence of parallelism and repetition. The use of short metre does not mean that
the poet has allotred himself only limited space within which to express as many
themes and motifs as do his colleagues who use the long mertre, thus creating an
overload of themes while avoiding common, superficial and predithble
expressions. On the contrary, the poet confines himself to one or two motifs,
expanding and repeating them as much as possible.

SUMMARY

In this conuibution the effect of short metre is discussed in some early
muwasiabdr, notably two poems by ‘Ubadah ibn M3’ al-Sama’ {d. 1028 or 103 1)14
In examining these strophic poems, it appeared clearly that the poet’s message is
ultimately very simple. Instead of condensing a topic or theme into a short piece
of line within a short metre, he expands the very simple theme into an
accumulation of lines by continually adding identical sound patterns and
identical-sounding topics. In both muwaiiabdr we see the overwhelming presence
of parallelismn and repetition.

14 Aba Tammim, Diwdn, ed. ‘Azzam, Vol. 1, no. 2, Cairo 1969, 26 ff.
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This paper is dedicated to the poetry of the well-known Quray$i poer TUmar ibn
AbT Rabi'a (23/644-93/714). Some of his love poems to his beloved Turayya are
included in Rawdar al-qulnb wa-nuzhat al-mupibb wa-al-mabbiab (hereinafter:
RQ), a treatise on love written by the Syrian author Abd al-Nagib ‘Abd al-
Rahman ibn Nasr ibn ‘Abdullih al.—éayzari (fl. 569/ 1174).l RQ belongs to the
literary genre of theoretical works written in Arabic thar are devoted to worldly or
profane love, a genre that developed throughout the Middle Ages from the ninth
century onwards. The spread of Neoplatonic and Zahirite ideas, chaste “Udrire
love stories and Sufi writings’ influenced early attempts at systematizing
courtliness in marters of love as found in Risala fi-I-Bg wa-n-Nis@’, Risalat al-
Qiydn by ‘Amr ibn Bahr al-Gahiz and Kitdb al-Zabra by Muhammad ibn Dawad.’
These treatises collected and classified the characteristics, stages and symptoms of
love and analyzed the relationship between the lover and the beloved. Within this
conceptual framework, analysis of courtesy unfoldgd and was expressed through
poetry and prose. RQ also foﬂo/ws this model. Al-Sayzari employs different kinds
of sources to support his views,” including several poems by “Umar ibn Abi Rabi‘a,
whose verses exhibit the first traces of courtly love. Umar ibn Abi Rabi‘a's poems
are interspersed throughout al—éayza_ri’s work and are introduced with narrative
passages thar contexrualize or give supplementary information about them.

1 ‘Abd al-Rahmin ibn Nasr s.l—gayzari, Rawdar al-qulib wa-nuzhar al-mubibh wa-l-mabbib,
ed. G. Kandzi, Wiesbaden: Otto Harrassowiwz Verlag, 2003 (Codices Arabici Anriqui, 8).
L.A. Giffen, Theory of Profune Love among the Arabs, New York: New York Universiry Press,
1972. Her monograph surveys the genre of treatises on love, but it does not mention RQ,
nor its several manuscript versions.

The latter is, together with Kizdb al-Muwaz by al-Waséa, discussed in the frst chapter of RQ.
In an earlier issue of this journal, Antonella Ghersetd discusses the depiction of the
marriage of Ishiq in various sources, including RQ. A. Gherserti, “Musiciens, parasites et
amoureux: le récit du ‘ma.n:iage dTshiq ", Quaderni di Studi Arabi, 1 (2006), pp. 113-128,
especially pp. 121-123. Al-Sayzari, being a physician, uses the story to illustrate his theory
of the influence of love on the human body.
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ABSTRACT

This study is a new reading for old texts (of the poetry of Umer Bin Abi
Rabeeah). I see that this reading has invented senses that needs meditating
halt because it utters with what is greater than flirtation, if these texts is
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Die Sonne auf dem Maultier
“Yirtar ibn Abi Rabi‘a als Humorist

von

Renate Jacobi

Die Liebesdichtung ist nicht das beverzugte Genre fiir Humoristen und
der Grund dafiir ist leicht einzusehen. Humor, wie immer man ihn
definiert, setzt eine innere Distanz voraus, und wer ihn verwendet, ob
wohlwollend oder boshaft gesonnen, beweist damit seinen Abstand zu
Situationen, Menschen und vor allem zu den eigenen Gefiithlen, und in
der Dichtung geht es natiirlich nicht um reale Gefiihle, die reflektiert
sein miissen, bevor es zur poetischen Produktion kommt, sondern um
das, was ein Dichter in seinen Versen beteuert, mit andern Worten, um
die Normen der Gattung. Lachen vertrdgt sich nicht mit Leidenschaft,
ironische Distanz zerstdrt das Pathos und macht jeden Liebesschwur
zunichte. Doch die Liebe muss nicht imumer unerfiillt sein oder tragisch
enden. Auch in der Komédie geht es um Liebesbeziehungen und in der
Poesie der meisten Kulturen finden sich Beispiele fiir die heitere Vari-
ante, den Ausdruck von gliicklicher oder zumindest hoffnungsvoller
Verliebtheit. Hier darf man lachen oder zumindest ldcheln, allerdings
sind die Grenzen fiir Humor innerhalb der Gattung eng gesteckt. Denn
allzu viel Distanz zu den Gefiihlen, wie sie der Blick fiir das Komische
verrit, lisst das Liebesgedicht abgleiten ins Lacherliche oder Zynische
und bringt es damit um seine Wirkung. Es geht also immer um eine
Gratwanderung, werm das Lachen in der Liebespoesie erlaubt sein soll.

Zu einer solchen Gratwanderung waren arabische Dichter vor dem
Islam nicht geneigt. Reflektierende Distanz, humoristische Neigungen
und Nuancen beobachten wir in der arabischen Liebesdichtung zuerst
in frithislamischer Zeit, bei Abfi Du’ayb al-Hudali (gest. um 649), und
dann im umayyadischen Gazal, in der zweiten Halfte des 7. Jahrhun-
derts, bei ‘Umar ibn Abi Rabi‘a. Er gilt als der bedeutendste Liebes-
dichter seiner Epoche, nicht nur aus moderner Sicht, sondern auch in
der arabischen Tradition. Im Kitdb al-Agani, unserer wichtigsten literar-
geschichtlichen Quelle, ist ihm die umfangreichste Biographie gewid-

163 =184
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RIME ET PARALLELISME DANS UN POEME
DE ‘UMAR B. ABI RABI‘A:

ou Le jeu de lattente déjouce

Claude AUDEBERT

On sait fort peu de chose sur la manie¢re dont composaient les poetes umayyades et, en dehors
de quelques anecdotes, notre seul recours pour obtenir quelque information sur ce point, est d’exa-
miner les textes qui nous sont parvenus méme si leur transmission laisse souvent & désirer. C’est
ainsi qu’un poéme peut nous renseigner sur les techniques de fabrication mises en cuvre par le podte
et ceci d’autant mieux qu’il pourra étre confronté & d’autres textes du méme auteur. Le Dasan de
“Umar est assez vaste et assez sGr pour donner lieu A cette confrontation, et le choix d'un poéme,
envisagé comme un tout fini et non comme un possible entre d'autres, permet d’éviter de dresser une
simple liste de procédés, mais d’en étudier le fonctionnement au sein d’une ceuvre prise pour elle-méme.

L'usage et les fonctions du parallélisme ont été étudiés dans diverses traditions littéraires (1. Si
I’importance du parallélisme est généralement admise en ce qui concerne la poésie arabe, on n’a encore,
a notre connaissance, €tabli aucune typologie de ce procédé en cette langue. Jakobson a insisté en
plusicurs endroits sur I'interrelation du parallélisme avec la rime qu'il considére comme un cas par-
ticulier de celui-ci 2. 1l insiste aussi sur le caractére indissociable de la rime avec e sens ®. Le poéme
n° 95 de "Umar ) permet d’établir une esquisse de typologie du paraliélisme chez ce podte, d'en mon-
trer les relations avec la rime et par-la de pénétrer les mécanismes de structuration du poéme.

Le texte et la traduction du po¢me seront suivis d’une description de divers types de parallélisme
représentés dans le texte. Leur fonctionnement sera mis en relief dans I'étude proprement dite du poeme,

TEXTE ARABE
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RIME ET PARALLELISME DANS UN POEME
DE ‘UMAR B. ABI RABTA:

ou Le jeu de Pattente déjoude

Claude AUDEBERT

On sait fort peu de chose sur la manitre dont composaient les poétes umayyades et, en dehors
de quelques anecdotes, notre seul recours pour obtenir quelque information sur ce point, est d’exa-
miner les textes qui nous sont parvenus méme si leur transmission laisse souvent a désirer. Clest
ainsi qu’un podme peiit nous renseigner sur les techniques de fabrication mises en ceuvre par le poéte
et ceci d’autant mieux qu’il pourra étre confronté a d’autres textes du méme auteur. Le Diwan de
“Umar est assez vaste et assez sir pour donner lieu & cette confrontation, et le choix d’un poéme,
envisagé comme un tout fini et non comme un possible entre d’autres, permet d’éviter de dresser une
simple liste de procédés, mais d’en étudier le fonctionnement au sein d’une ceuvre prise pour elle-méme.

L'usage ot les fonctions du parallélisme ont ét¢ étudiés dans diverses traditions littéraires (. Si
Pimportance du parallélisme est généralement admise en ce qui concerne la poésie arabe, on n’a encore,
3 notre connaissance, établi aucune typologie de ce procédé en cette langue. Jakobson a insisté en
plusieurs endroits sur Pinterrelation du parallélisme avec la rime qu’il considére comme un cas par-
ticulier de celui-ci ®. Il insiste aussi sur le caractére indissociable de la rime avec le sens #). Le poéme
n° 95 de “Umar ) permet d’établir une esquisse de typologie du parallélisme chez ce poéte, d’en mon-
trer les relations avec la rime et par 1a de pénétrer les mécanismes de structuration du poéme.

Le texte et la traduction du poéme seront suivis d’une description de divers types de parallélisme
représentés dans le texte. Leur fonctionnement sera mis en relief dans I’étude proprement dite du po¢me.

TEXTE ARABE
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allowance, however, for this, we are, perhaps, entitled to consider the

conclusion of the poem, which has built up to a considerable climax, rather ANMERKUNGEN ZUM GEDICHT

abrupt. " e
The final overall impression that we have of this poem is, I suggest, :}ﬁg’fll\{dg; IEB§ gg;IRW[Z%{ZA

that it displays a considerable degree of craftsmanship, without, in any
way, being a masterpiece. There is a good deal of complex, and unob-
trusive, linkage, both between and within the sections, by means of verbal
ren;iniscence and the use of radical patterns. There are some clumsinesses VON

and some obscurities; on the whole, however, the result is satisfying. al- |

Abtal makes his own use of earlier conventions; in doing so, he goe% na:)lt TILMAN SEIDERSTICRER
appear either to be unduly confined by them or to feel the need to adapt
them extravagantly. He manipulates them with great tact.

1. ZUR TEXTGESTALT

Grundlage des unten gebotenen Textes ist die Form des Gedichtes in
der Ausgabe von Paul Schwarz! (Nr. 299), der es nach seinen beiden Kairi-
ner Handschriften, der Leidener Handschrift und der Diwdnausgabe Kai-
ro 1311 h. wiedergibt (zwei Verse auch nach der Nebeniiberlieferung).
Vom bei Schwarz gegebenen Konsonantentext weiche ich nurin V. 19 ab,
wo ich mit der Beiruter Ausgabe (Diwan “Umar b. a. Rabi‘a. Beirut 1961)
S. 253 fiman statt fa-man lese. Ausdriicklich zustimmen mochte ich der in
V.17 vorgenommenen Emendation galar statt des qultu der hand-
schriftlichen Uberlieferung, die allerdings nur im Zusammenhang mit der
von Schwarz vorgenommenen Umstellung der Verse 17 bis 24 sinnvoll ist.
BelaBt man diese Verse am SchluB des Gedichtes, so hat man zwar von V. 6
zu V.7 einen passablen Ubergang, muB aber hinter V.16 einen Bruch
konstatieren, weil ja in V. 16 gar keine Frage gestellt wird, und iiberhaupt
wirkt der bis V. 24 fortgefiihrte Dialog im Anschluf an die Abschiedsszene
ausgesprochen deplaziert. Die einleuchtende Umstellung ist in den Ausga-
ben Beirut und ‘Abdalhamid (Sarh Diwan Umar b. a. Rabi‘a al-Mahzumi.
Ed. Muhammad Muhyiddin Abdalhamid. Kairo? 1960) S. 460 ff. iibrigens
nicht nachvollzogen worden, wohl aber die erwihnte Emendation in ¢ga-
lat (!). Die von Schwarz angegebenen Varianten sind in unserem Zusam-
menhang ohne Bedeutung. Abweichungen von der Schwarzschen Vokali-
sation sind in den Anmerkungen zur Ubersetzung behandelt.

1 § unter “Umar im Literatarverzeichnis, wo auch die weiteren Abkiirzungen fiir
dfter als einmal zitierte Titel aufgeldst sind.
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Abstract

The Primary focus of this paper is on Umar Ibn Abi Rabia’s Ra’iya,
particularly the final section - the last thirteen lines and its specific
refenance to the rest of the poem.

Despite the great critical intrest in the poem, most commentators have
invatiably failed to recognize the Significance of the final sectionof the
poem in which the poet describes his She-camel and the desert it has
traversed, While some critics ignore the final section altogether, others
maintain its peripheralimprtance. Still others claim that the final section is
not only irrelevant but quite incongruent with the rest of the poem in style
as well as imagery. This paper, however, shows the organic coherence of the
whole poem, perceiving the final section as parallel to Umar’s nightly
adventure in the tent of his beloved.
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RABI<AH, ibn-abi, UMAR, an Arab love poet (T ca. 719). His father
was a rich Makkanese merchant of the Makhzim* clan, the wealthiest
branch of the banu-Quraysh*, the Prophet’s tribe; his mother came
from a noble Christian family of South-Arabia. Owing to his standing
he played a leading part in the refined society of Makkah and al-
Madinah. In contrast to the Bedouin poets and their praise of desert
life - the so-called Provincial School of poetry - he sang the amenities
of the city and became an outstanding representative of the so-called
Peninsular School. This intellectual and poetical movement developed
at the time of first Umayyad* caliphs in the leisured and luxurious
atmosphere which permeated the cities of Makkah and al-Madinah
following the military success of the Islamic conquest*. It brought
forth a rich harvest of a new and original kind of love poetry which
discarded the stereotyped amorous introduction (nasib* ) of the classical
ode (gasidah*), until then the only poetic expression of love, and in
true and natural words sought the way to the heart. Ibn-abi-Rabi‘ah’s
simple but forceful language interpeting real and deep sentiment won
him high fame in his own cultivated circles, while the more conserv-
ative and religious groups shunned him for a long time. He js recogniz-
ed as one of the best Arab poets.
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‘Umar b. Abi Rabi‘a (b c643 Mecca, d 719
or 712), Arab poet of the Umayyad period,
the finest writer of urban love poetry. Of a
wealthy merchant family, he spent most of
his life living in Mecca, enjoying wild
adventures. Later Arabic literary tradition
made him the symbol of amorous frivolity,
and spurious legends have since accrued
to his name. He did not write political
poetry, the other type of verse coming to
the fore at that time. His diwan (qv) com-
prises for the most part the somewhat
frivolous love verse which he made typical
of his time and environment. He deserted
the traditional Arabic gasida (qv) form, in
which love was only one of the customary
themes, and wrote in a malleable, uncon-
ventional style, even introducing dialogue
into his verse. He was also a pioneer in
metre, and his usage had a strong influence
on later love poetry. Many of his poems
have been set to music and are known
throughout the Arab world, where he is
still considered the greatest love poet in
Arabic, along with Imru’ al-Qays (qv). His
diwdn has often been published in Europe
and in the East (eg P. Schwarz, Der Diwan
des *Umar ibn Abi Rebi‘a, Leipzig 1901,
1909).

BGAL 1 45-7, SI 76-7; EIl 11T 979; NLHA
237; AAP 40; WILA 48. KP
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OMER. ‘OMAR [B. ‘ABD ALLAH] B. ABI
Rapi'a (644 —719), .itiraz edilmez bir gekil-
de araplarin en biyik agk gairi“
( Riickert ), riviyete gore, 26 zilhicee 26 (645
tegrin I bag1)’da dogmusg, 93 (712) veya 101
(719) 'de Slmiigtiir. Hal terciimesi, huslsi bir
neviin miimessilleri olarak telakki edilen bas-
kaJarimnki ( msl. i¢ki giirleri ile Aba Nuvas
[ b.bk.]) gibi, karisik riviyetler yipinindan iba-
rettir. Taninmig bir agk sairi oldugundan, gag-
daglarinin ve sonraki nesillerin gairlerinin ba-
yaj siirleri kolayea kendisine isnat olunuyor-
du, Yalmiz P. Schwarz’in mitkemmel tetkiki ha-
yatimn ve giirlerinin gercek tarihi esaslarini
tefrika imkin vermektedir, Kendisinin Kureys
kabilesinin Mahzum koluna menséip olduju mu-
hekkak sayilabilir. Babasi ‘Abd Allah, Mekke
‘win ¢ok miireffeh tdciri olup, ceniibi Arabis-
tan 'dan yaptigy bahfrat ith8ilat ile, pek biivik
bir servet toplams idi. Bir miiddet Yemen *de,
Csnad sehrinde valilik yaptr ‘Omar 'in annesi
Hairamavt’h bir ,Himyari® idi. Séir, bivik
bir servetin sdhibi olmasi sebebi ile, hayatim
sabgmadan gegirebildi; genclifinde muhteme-
len Medine 'de oturdu; olgunluk g¢aginda bil-
hassa Mekke’de kaldi. Simili Arabistan’da,
Suriye ‘de ve al-Cazira'de bAz seyihatlere
oikts. Oliimii gegitli efsdneler ile ¢evrilidir. Her
hilde vaiaminda olmemig gorinmektedir, Ma-
tad‘hﬁl terciimesi bilhassa Emeviler hineda-
pina mensip hanimlar ile tiirli minasebetleri-
nin hikdyeleri ile doludur. Bu hikiyeler gergek
tarih olmaktan ziyade, edebi tertiplerdir. Eme-
vi hénedanindan halife ve emirler ile kargilag-
malarma diir hikiyeler de ayn: gekilde siipheli
telakki edilebilir. Kendisinin gair al-Ahvag ile
aynl zamanda helife ‘Omar II. tarafindan ceza-
landinlmig oldugu ve bir daha siir yazmamap
videtmek mechiriyetinde kaldig1 séylenir.

Siirleri zamanimin siysi terihi ve giinlik
hayatinin gergekleri hakkinda bize fazla bir
sey Ofretmerz, Kendisi arap giirinin ilk ,sehir-

b2

Lol - o0

lisi“ olmugtur. Siirlerinde gehirlerdeki eemiyet
hayatimn tathhf  in’ikds eder. ‘Omar ile
Emevi devri gairlerinin al-Ahial [ b. bk.), Carir
[ b. bk} ve al-Farazdak [b. bk.] 'ten miitegek-
kil meghtr {igli ziimre aresindaki, bir de yine
‘Omar ile Camil [ b. bk.] gibi, bu devrin bedevi
agk giirinin yan efsanevz milmessilieri aresin-
daki esash ayniik burada bulunmaktadr, Onda
saray gdirlerini veya kabile ozanlerin hatirlatan
hig bir  gey yoktur: hemen hig seydhzt tasvir
etmedig'x gibi, savaglar1 da deba nédir olurek
mkredgr ‘Sarap siiri onun i¢in famam:y’ie yeban«
eidir. - Biitiin giirleri yalniz yagadign hidiselerin
hikdyesi, duygularimin ifadesidir.  {tadelerini
diima sidik bir gekilde tarihi telakki etmege
ihtiyac yoktur ; bununla berdber, ghirfine haye-
lin samimi gergekligi stiphesizdir. Siirlerindeki
sahsiyetler .ince duygulu, sevilmege layik, seh-
g1 bir hayatr ¢iun wmebliklardw, Cnlarn viih.
larimr gosterir, banlar hareket ederler, komu.
surlar. I¢ alevieri ile dolu acikhi sahneler tam
bir aydinhk iginde okuyucunun gézieri &niine
serilir® ( Schwarz ). ‘Omar, giirlerinin gekli ba-
kimindan da, gok istidath ve en kiigiik bir
giigliikle kargilagmedan yaratan bir glir dehis
olarek kalmaktadir. Siirleri son derece side
bir dil iginde, pinar kaynear gibi, tabi 1 bir ge-
kilde akar. Arfizs bedevi siirinden ayrilmake
tadir; her ne kadar ayn: vezinleri kullaniyorss
da, eski giirde en ¢ok tesddiif edilenleri ( basit
veya favil) degil, faket yumugak ve hefif ve-
zinleri (hafif, ramal, mutakérib, munsarih)
tereih eder. Kendini an’aneye zivAdesiyle bagh
hissetmediyi giirlerinde kit’alardan miirekkep
giirin baz1 izleri gorilmektedir. ‘Omart, tarih
bakimindan, araplann ilk agk séiri olarak gor-
mekle tabi’i bir hatd yapiimig olur, fakat bu
nev’i kemile ulagtiran o olmugtur. Bu giirin
kaynaklar1 eski araplann kasidelerinin girig
kisminda bulunmadifn gibi, cendibl Arabistan
'da bilhassa itibarda olan husfisi agk giirlerinde
de bulunmaz (bu son yerde, belki, bir lran
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‘Umar ibn Abi Rabi‘a

Kinany, A.K., The Development of gazal in Arabic
Literature, Damascus (1951).

Vadet, J.-C., L’Esprit courtois en Orient dans les
cing premiers siécles de I’Hégire, Paris (1968),
363-78.

R. JACOBI

al-*Ujayli, ‘Abd al-Salam
(1918- )

Syrian short-story writer. One of Syria’s best-
known writers of short stories since the 1950s,

al-‘Ujayli was born in al-Raqqa on the.

Euphrates in eastern Syria into a family that
was still semi-nomadic. Throughout his life he
has extended the range of his travels but
retained a strong attachment to al-Raqqga where
he lives most of the time. Illness interrupted
his school studies but provided the opportunity
to read extensively in religion, history and
modern and classical literature. He attended
secondary school in Aleppo and studied medi-
cine at the University of Damascus, qualifying
in 1945. For most of his professional life he
practised medicine in al-Raqqa but he was also
a member of the People’s Assembly in the late
1940s. In 1947 he volunteered and fought in
the Syrian army in Palestine. In 1962 he was
briefly Minister of Culture.

Al-"Ujayli’s first short story was published
in 1936 but his first book was a collection of
Romantic poetry, al-Layali wa-al-nujim
(1951). He has been a prolific writer of short
stories that have been collected into nearly
twenty volumes. He has also published two
novels, Basima bayn al-dumi® (1959) and al-
Maghmuran (1979), and nine volumes of
essays, lectures, travels and accounts of rural
life and desert life in the Euphrates valley. In
his late seventies, he is still active as a writer
of fiction and a critic of ancient and modern
literature.

Al-*Ujayli’s realistic tales usually illustrate
psychological dilemmas of modern life. Many
are derived from his clinical experiences and

‘Ukaz

One of the ‘markets of the Arabs’ (aswaq al-
‘Arab) that were held periodically in pre-
Islamic times on various sites on the Peninsula.
These markets were associated with fairs and
cultic centres. ‘Ukaz, the market of the tribes
of Qays ‘Aylan and Thaqif, was situated not
far southeast from Mecca; it was held for two
or three weeks in the month of Dhu al-Qa‘da.
It is the scene of many stories of the early
poets, including poetic contests.

Further reading

Miiller, Gottfried, Ich bin Labid und das ist mein
Ziel, Wiesbaden (1981), 141-53 (‘Exkurs’ on
the markets in general).

al-Rashid, Nasir ibn Sa‘id, Saq ‘Ukaz fi al-Jahiliyya
wa-al-Islam, Cairo (1980). Tt

G.J.H. VAN GELDER

‘Ulayya bint al-Mahdi
(160-210/777-825)

tAbbasid princess, musician and poet, half-
sister of Harun al-Rashid and Ibrahim ibn
al-Mahdi. A cultivated, elegant and pious
woman, she was married to an ‘Abbasid
prince, but love-poems of hers addressed to
two slaves have been preserved. Much of her
poetry consists of short pieces designed to be
sung; in the muhdath style, it treats of love,
friendship and longing for home, but also
includes praise of Harun, the caliph, celebra-
tion of wine and sharp attacks on enemies.
‘Ulayya is not the only princess known to have
composed poetry and songs, but she was the
most gifted, surpassing her brother Ibrahim in
musicianship.

Text edition

al-Suli, Abl Bakr, Ash'ar awlad al-khulafa’ wa-
akhbaruhum, J. Heyworth Dunne (ed.), London
(1936), Beirut (1982), 55-83 (many samples of
poetry).

H. GKILPATRICK,

r‘{é&.,b i \ §

are located among the people of eastern Syria.
His earlier stories often read as if they were

intended to be read aloud. Later stories have
touched on how modemn bureaucracy and the
police state have affected the lives of ordinary
people. All have a profound humanism and are
written in simple, crafted Arabic.
Collections of his stories have been pub-
lished in French and Spanish.
P. CLARK

/721)

Famous love poet, foremost representative of
the Hijazi school. He belonged to a rich Mec-
can family of the clan Makhzom. Later he
settled in Medina, but often returned to
Mecca, especially during the pilgrimage, in

791
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“UMAR IBN ABI-RABIAH AND
Y HIS POETRY .
. . o . “ ETa » ’ “b e
Omer b, EbT Relbio,Bledi-170
THIS‘ celebrated Ghazal.poct (23.93) be onged to an influential family
of Banu'Mak_hzﬁm(Quraysh). His father, “‘Abdullsh was arich tradesman
in pagan days., On the dawn of Islam, the Prophet, taking note of his
capabilities, appointed him as governor of -a_south-Arabian district and he
continued to hold his post throughout ‘the ¢aliphates of the first three Caliphs,
‘Umar was born_at al-Madinah in the night in which ‘Umar b. al.
Khattab, the second Caliph, died and this welicited;later (in view of the keen
contrist between the lives of “the two:men);the: following remark “from
al-Hasan al-Basri.(d: 110): “Whata virtuewas’ taken ‘away and ‘what an
evil hrought down.” & He was brought u{y t Makkah in'easé after the rich
Qurashid aristocracy. 'Like an-average ' 'well:th:dd vArab, he'took to.3. luxu-
rious life-and- began to-compose poetry: whilezstill, "a - small ‘boy.’ Though he
Was an’ immoral man, his«brother;:al«H&rithiﬁbﬁ%k‘ﬁbfed “for piety ‘and had, for
sometime; charge of the:governorship,of al-Basrdh on “behalf of *Abdullahb,
az:Zubayr:(d..73). ol G L ORI LTSN SRR o
~+ . ‘Umar bad a'great ‘passioni for: pretty womnen and his- poetry is’ entirely
devoted. to amorous:zeferences to their béattyand the description: of his ‘talk;
repartees, and adventures, with them. In, the month of Dhu 1¢:Qa‘dah,
every-year; he “would- ~wisity dressed’s indgm

d udy cléthes, the routes, linking

2 owith aldragy] Syria,and il Yamdng in ‘order: to -encounter the
ladies;. coming from those: lands-for:the:HajjaHe woild also ‘Observethem at
close- quarters ‘while'they pérfotmed theirJcereronies” and; “thereaftet(depict
their personal charms:and: his talk; if aﬂy,‘mﬁth ‘them, in a fiovel,” romantit
way. This was the hobby of his life.and;’toit; hetyielded up his poetic'talent
and, in'it, he tobk:great délight; Tt issaid-that'he ralluded in his 'postry to
most-of the illustrio Qurashid Jadies; evénritive daughter of “Abdusl-Malik

,b::.‘:M&tWih;z(d 8T - arumon 1ol S R L L
-7+ <His verse wasverypopular witly hé musidians; Songstresses and'the gay
he ple;i)f‘:aléMadinalﬁandiMakkah.,5 Mé,5565?_[’?;’éleihent;.f?hOWéVér,J-Ed&iﬁEd
1t-butjwas unahle to:takehim'to taskion rceount of his' infliential position
among-Quraysh.:Miny chaste: ladies gave lupi the v pilgrimage, dteading the
ignominy, which he:might: bring itosrthem by his amorous “references.’ Ibns
Jurayh[an early Traditionist of -al~Madinah,'says: “No harm greater: than the
poetry lof sUmar ever entered: the seclusion of chaste' women,™ 2.5 . o

He continued to indulge unopposed in his unmannerly activities for a

L Al Aghani, cairo, 1323, 132 & Ibnu khallikan] Cairo,; 1310,1/378, -~ =
2. Al-Aghani, 1/23, ’
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RITICAL STUDY OF THE POETRY OF N‘UMAR B. ABI RABI‘A
Mrs. Rais Fatima ) e ,

AE

\R B. ABl_Rasnr'a AL-MagHzuMt was born in A.D. 644/A H.
at Janad. His birth took place on the day of the murder. of caliph
b. al-Khattdb; so he was given the latter’s name and his nickname.
his Hasan al-Basri exclaimed: “What a truthful person-was removed
he world on that night and what a false person was brought into it.””!

Umar was born with the proverbial silver spoon in his mouth and was
ded with blessings from every side ever since his early life. He was
| of a Qurayshite trader who possessed great wealth and a large number
es. ‘Umar had inherited from his father a large share of his property
ealth, but he was extravagant, From his many love stories we come to
that he set free quite a large number of slaves. He made singing
ds and singing bards his companions who spread his peems far and wide
ging them. He used to spend large sums of money on the education
is siaves. '

‘Umar b. Abi Rabi‘a died in-93 A.H. at the age of seventy.

‘During the Umayyad period there were a number of distinguished poets
“who composed ghazals, but the poet who towered above them all and
“acquired eminence in the realms of poetry was ‘Umar b. Abi Rabi‘a,

~oiIn pre-Islamic Arabia, the ghazal did not ‘exist as a separate form of
- poetic composition. The pre-Islamic poets were not particular about it but
“it-formed the starting point from which they used to open their qasidds and
latery deviating from it, shifted to the real subject which they wished to deal

_within the gasidds.
Literary critics have given different names t0 the poetry composed about
‘women and love. Some call it ghazal, others nasth, and still others tashbib.

n-i Rashiq in his al-*Umda says: ‘ Nasib, ghazal, and tashbib have the

However, some difference does exist between the three terms. Ghazal
1sually applied to poetry which deals with women. Itis the expression of
/e towards her. In other words, it is a description of her beauty, actions,
nd sayings appreciated by men. Tashbib is the description of the beloved’s
qualities, while nasib is the poet’s sentiments of love for her. Ghazalincludes

ashbib as well as nasib.

| Jbb 6l gy o o) 15. Jabbar: ‘Umar b. Abi Rabi‘a, Vol. II, p. 27.
' ‘Ouoted from: Dr. ‘Umar Farriikh: ‘Umar b. Abi-Rabi‘a ol-Makhdhami, p. 5.
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Begleitworten (m, 39 1—414) hat er Rechenschaft iber das benutzte
' Material gegeben und da er neben publiciertem, auch viel unpubli-
ciertes verarbeitet hat, konnen seine Blatter als die besten jetzt exi-
stierenden gelten. Es wire sehr zu wimschen, dass wir bald auch
vom siidlichen Theile des Iriq eine #shnliche gute Karte erbiielten ;

denn hier liegt noch alles sehr im Argen.
‘ Brono MuissNer.

3

Pav. Scawarz. Der Diwan des ‘Umar ibn Abi Rebi‘a. Nach den
Handschriften zu Cairo und Leiden mit einer Sammlung anderweit
iiberlieferter Gedichte und Fragmente, herausgegeben von —.
Euste Halfte, Leipzig 1901 (sva, vim, 67 S.in 4°).

Zwar wurden in Mekka schon zu Muhammed’s Zeit wie spiiter
viele Verse gemacht, aber in der Meinung der Araber standen die

Dichter dieser Stadt nicht hoch. Zum Theil wohl deshalb, weil die "

Stidter das Beduinenleben und die Wiistenscenen, die den Haupt-
inhalt der altarabischen Poesie bildeten, mnicht recht aus eigner Kr-
fahrung kannten, und weil ihr Sprachschatz nicht so reich war wie
der der Wanderstimme; zum Theil war aber gewiss auch die niich-
terne Verstindigkeit der Qorai§, die sie zundchst zu wohlhabenden
Kaufleuten und dann zu hochst erfolgreichen Actoren auf der Biihne
der Weltgeschichte machte, der Pflege wahrer Poesie nicht eben
ginstig. Dennoch wurden zur Zeit der Omaijaden finf QoraiSiten
als bedeutende Dichter geschitzt Agh. 8, 101, 3 ff. Unter diesen
sind wieder zwei, ‘Obaidallah b. Qais arRuqaijat und ‘Omar b. Abi
Rabi'a, am bekanntesten. Ein sehr richtiges Urtheil sagt nun, dass
Ersterer zwar vielseitiger sei, Letzterer aber als Erotiker mehr her-
. vorrage Agh. 1, 50, 1, 164.1 ’
Dieser ‘Omar ist wirklich ein ausgezeichneter, origineller HEro-
tiker. Alle andern Gegenstiinde, welche die Dichter behandeln, lassen

1 Zum richtigen Verstindniss der Worte muss man im Auge behalten, dass
der Beurtheiler Sa‘id b. Musaijab zu dem Geschlecht der Machziim gehirte wie
‘Omar b. Abi Rabi‘a.

Der Diwax pes ‘Umar By Asr Resra. 7 291

ihn kalt. Er verfasst keine Lob- resp. Bettelgedichte und vermeuiet?
die iiblichen Naturschilderungen. Als seine dichterischen Genossen ein-
ander je mit einem Verse auf den Blitz zu iibertreffen suchen, macht
er einen Liebesvers und sagt: ,Was geht mich und die Liebe der
Blitz an?‘ Agh. 1, 67. In seinen Gedichten herrscht aber nicht der
schmachtende Ton der Dichter vom Stamme ‘Odhra, unter denen
wohl Gamil der bedeutendste ist,! oder gar die Stimmung der Lieder,
welche dem ziemlich mythischen Magntun beigelegt werden. Denn
wenn ‘Omar auch wohl sagt, dass die Liebe ihn ins Verderben ziehe,
ihn umbringe u. dgl,, so sieht man doch leicht, dass das nicht so
ernst gemeint ist. Er hat nicht Ueberdruss am Leben, sondern helle
Freude daran. Seine- Liebespoesie ist heiter, neckisch und immer
anmuthig. Dem hochbegabten, leichtlebigen Manne scheint die dich-

_terische Darstellung seiner Liebesabenteuer eben so viel Vergniig.en

zu machen wie diese selbst. Er hat ein besonderes Geschick, seine

'Erlebnisse auf diesem Felde anschaulich zu erzihlen, und manchmal
‘erhalten wir ganz dramatische Scenen. Es ist dabei gleichgiiltig, ob

sich die Liebenden die Vorwiirfe wegen Flatterhaftigkeit oder die
feurigen Liebeserklirungen miindlich machen oder ob das durch Boten
geschieht. Recht gewagte Scenen kommen vor, aber der Dichter
wird nie gemein oder cynisch. Seine Sprache ist durchweg schlicht.
Die Verse scheinen sich ihm ungesucht zu ergeben; nirgends merken
wir Zwang, nirgends auch das Prunken mit ungewohnlichen Wirtern,
womit schon in jener Zeit andre Dichter den Mangel wahrer poe-
tischer Begabung zu bedecken liebten. ‘Omar’s Ausdruck fusst auf
der Umgangssprache, welche der vornehmen Welt und also auch den
hochgebornen Frauen, die er anschwirmte, geliufig war. Dass uns
doch manches in seinen Gedichten unklar bleibt, ist nicht zu ver-
wundern, zumal uns bei ihnen fast nirgends ein Commentar zu Hiilfe
kommt. Aber man vergleiche jene nur mit denen eines beliebigen
Beduinendichters, um zu erkennen, wie viel verstindlicher sie uns
im Ganzen und im Einzelnen sind. So ist denn ‘Omar auch von

1 Jene Asra‘ waren iibrigens ein wehrhafter Stamm und konnten noch an-
deres als zu ,sterben wenn sie lieben‘; s. z. B. Nabigha 13; Agh. 7, 78.
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THE METAPHYSICAL “UMAR?"

There is a received view of “Umar b. Abi Rabi®ah as a poct that may
be conveniently represented in the words of von Grunebadm:

He completely dropped the conventional melancholy attitude and
exchanged the impersonal pattern of the nasib for small and characteristic
pictures of his own experiences. These he presented with extraordinary
grace and in charming and comparatively simple language, frequently
inserting vivid dialogues.!

A certain amount of his poetry does indeed conform with this view, and,
as might be expected, this is the poetry that is best known. It is instandy
attractive and it is to a high degree innovative; it presents relatively few
linguistic problems, although it 1s not always easy to decide on the precise
significance of a given line or to determine the register of a passage of
direct speech. It is also noticeable that there are distinct roughnesses in
his technique. He disregards gender and number to a degree not obvious
in Jahili poetry; his syntax is often distorted by metrical exigencies.
Sometimes we find the most blatant padding and sometimes a succinet-
ness that borders on obscurity.

One aspect of this received view, namely that his poetry is esscntially
autobiographical, and that the anecdotes attached to the poems reflect
reality rather than a fictional context designed to account for their cor-
position, appears to be tentatively questioned by Salma Jayyusi:

He had modelled himself on the womanizing Imru’ al-Qays, but
transcended him by an absolute concentration on his role and by a more
light-hearted attitude.?

“Umar is certainly, to some extent at least, playing a ‘role’. He is most
conscious of Imru’ al-Qays. Not only does he assume many of the traits

* The authors wish to thank the participants of the Fourth J.A.L. Symposium on
Classical Arabic Poetry, 1987, at which this paper was delivered, for their comments.
The editions of the diwan of “‘Umar b. Abi Rabi’ah that have been used are: P, Schwarz,
Der Diwan des “Umar Ibn Abi Rebi‘a, Leipzig 1901-9; Muhammad Mulivi I-Din ‘Abd al-
Hamid, Skark diwan “Umar b. Abt Rabiah al-Makhzimi, Gairo 1960; Diwdan “Umar b. 467
Rabi‘ah, Dar Beirut 1978.

' G. E. von Grunebaum, ‘Growth and Structure of Arabic Poetry, A.1. 500-1000°,
in Nabih A. Fares (ed.), The Arab Heritage, Princeton 1944, 131,

? Salma K. Jayyusi, ‘Umayyad Poetry’, in A. F. L. Beeston, T. M. Johnstone, R.
B. Serjeant and G. R. Smith (edd.), drabic Literature to the End of the Umayyad Period, Camn-
hridge 1983, 422. See also D. Cowell, ‘Narrative Art in “Umar ibn AbT Rabi‘a’, Muddle
Eust 1, ed. G. de la Lama, Mexico: Colegio de México 1982 (301h International Congress
of Human Sciences in Asia and North America, 1976), 78.
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of the poetic persona projected by the latter, but he also imitates and
develops the conversational parts of his poems, as well as borrowing,
alluding to and playing with—perhaps parodying—rmuch else from him 2

[t is this persona in ‘Umar that gives rise to the idea that he 1s basically
light-hearted. However, it is not the only persona adopted by him. Con-
trary to popular beliel, he sometimes displays an apparent melancholy
that would not be out of place in “Udhrl poetry; in fact, there are many
poerns atiributed to him that are not readily distinguishable in mood
tfrom those of, for instance, Jamil Buthaynah.

It is noteworthy that many of the shorter poems in “Umar’s diwdn are
rather trite, light-weight, conventional pieces, of no great merit. It might
almost be said that it is difficult te account for their having been com-
posed; certainly, one can hardly think of them as attributable to any par-
ticular occasion. The simplest solution, it seems to us, 1s to regard them
as songs.*

One type of poem, of which two examples are found among the poetry
attributed to “Umar, is unprecedented, to our knowledge, in this period.
These two poems prefigure certain characteristics of Abbasid poetry.
They display a self-consciously ‘literary’ mannerism, distinct, on the one
hand, from the ‘literariness’ of reworking or parodying Jahili conven-
tions, and, on the other, from the kind of sophistication evident in the
dialogue poetry. They are short poems, in the form of epistles, with the
first line constituting the address. This is a conceit deriving from the fre-
quent references to the risalah and rasal that play such an important part
in the poet’s amorous commerce. ’

[. [Schwarz, no. 428, Cairo, no. 428, Beirut, p. 389]

1. min “Gshigin sabbin yusirru {-hawa

qad shaffahu l-wajdu tla Kalthami
2. ra’atki “ayni fa-da‘ant l-hawa

ilayki li-I-hayni wa-lam a“lami
3. gataltind ya habbadha antumu

ft ghayri mad jurmin wa-la ma’thami
4. wa-l-Lahu qad anzala fi wahyihi

mubayyinan fT ayati [-muhkami
5. man yagtuli l-nafsa ka-dhd zaliman

wa-lam yugidha nafsahu yazlimu

* Compare, for example, Diwdn Imru’ al-Qays, ed. Muhammad Abu 1-Fadl Ibrahim,
Cairo 1964, no. 2 and Schwarz, no. 1, Cairo, no. 1, Beirut p. 120.

+ See, for example, Schwarz, nos. 88, 190, 194, 256; Cairo, nos. 88, 190, 194, 256;
Belrut pp. 361, 319, 324, 53.
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[g.2.] later biography of the caliph, and the details of
this text remain open to different interpretations. How-
ever, it seems clear that, in this rescript as in other
fiscal matters, ‘Umar was concerned with increasing
the revenues accruing to the state while also ensur-
ing that new converts to Islam would be granted the
same lenient fiscal status of other Muslims. In any
event, ‘Umar’s successors did not pursue his policies
further, and their long-term significance for the fiscal
régime of the caliphate was small.

En route from Damascus to Aleppo, perhaps head-
ing for his nearby estate at Khunisira [g.z.], “‘Umar
took ill, some sources alleging that he was poisoned
by the family of ‘Abd al-Malik. He died on 20 or
25 Radjab 101/5 or 10 February 720 in the village
of Dayr Sim‘n (near Ma‘arrat al-Nu‘min), where he
was buried in a plot that he himself had purchased.
The ruins of his tomb, of uncertain date, can still be
seen today.

‘Umar’s significance lies as much in the complexity
of his later image as it does in his accomplishments as
caliph. On the one hand, to later generations, ‘Umar
was an exemplar of the Muslim virtues of piety, equity
and humility. The fact that his mother, Umm ‘Asim,
was the granddaughter of the Rightly-Guided caliph
‘Umar b, al-Khattab [g.0.] was frequently stressed. The
links and similarities between the Umayyad caliph and
his revered namesake were often mentioned and
elaborated, to the point that some commentators in-
cluded him among the ranks of the caliphs designated
as Rightly-Guided [see AL-KHULAFA’ AL-RASHIDON, in
Suppl.]; indeed, there is some evidence suggesting that
‘Umar viewed himself as the redeeming Mahdf [g.2.]
and a renewer. (mudiaddid) of Islam as the community
approached the end of the first Islamic century (see
P. Crone and M. Hinds, God’s caliph, Cambridge 1986,
114 and index).

On the other hand, anecdotal evidence abounds
which depicts “Umar, especially the youthful ‘Umar,
as a typical Umayyad prince of his day, fond of pomp
and luxury. These latter accounts, however, may be
a mere counterpoint to the image of the mature
‘Umar, serving to further heighten the image of the
virtuous caliph. ‘Umar’s reputation for piety and his
interest in religious affairs also extended beyond
Muslim audiences, and it is this image of ‘Umar that
certainly accounts for the Christian polemical pseudo-
correspondence that was attributed to him and the
Byzantine emperor Leo II1. To the belles-lettrists and
historians of the ‘Abbasid era and later, ‘Umar was
something of an enigma: a prince of the despised
Umayyad house, and yet a pious statesman worthy
of nostalgia and imitation. As such, he is one of the
few early historical personages who became the sub-
ject of discrete biographical works early on.

Bibliography: 1. Sources. The main narrative
sources for early Islam all contain relevant mate-
rial. See especially Ya‘kiibi, Ta’rikh, ii, 361-63 and
index; Tabari, ii, 1340-72 and index; Kindi, Wulat

Misr, ed. Guest, 48-55; Ibn A‘tham al-Kuft, Kitab

al-Futah, Haydarabad 1968-75, vii, 306-23; Bala-

dhurf, Futizh, index; Mas‘idi, Muradj, index; Frag-
menia historicorum arabicorum, ed. de Goeje, 37-64 and
index; Ibn Kathir, al-Bidiya wa I-nthdya, Cairo

1929-32, ix, 184-219. The earliest biographical work
- on ‘Umar is Ibn ‘Abd al-Hakam, Strat “Umar b.

dbd al-Aziz, ed. ‘Ubayd, Cairo 1983; see also Ibn

al-Djawzi, Manakib “Umar b. ‘Abd al-“Aziz, ed. Becker,

Leipzig 1899.

2. Studies. C.H. Becker, Studien zur Omajjadenge-
schichte. A. “Omar II, in ZA, xv (1900), 1-36; ]J. Well-

hausen, Das arabische Reich und sein Sturz, Berlin 1902,

Eng. tr. The Arab kingdom and s fadl, Calcutta 1927,

267-311; HAAR. Gibb, The fiscal rescript of “Umar 11,

in Arabica, ii (1955), 1-16; V.V. Barthold, Caliph

Umar I and the conflicting reports - on his personality,

in IQ, xv (1971), 69-85; C.E. Bosworth, Reja’ ibn

Haywa al-Kindi and the Umayyad caliphs, in 1Q | xvi

(1972), 36-80 (with description of ‘Umar’s tomb by

J. Dickie, 80-1); G.R. Hawting, The first dynasty of

Islam, London 1987, 72-81; A. Guessous, Le rescrit

Siscal de “Umar b. “Abd al-“Aziz: une nouvelle appréciation,

in Isl, Ixdaii (1996), 113-37. {P.M. Coss)
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Magnzomi, an Umayyad ghazal [¢.0] poet of re-
nown, reputedly a member of the Meccan aristocracy
whose paternal uncle, according to Ibn Kutayba
(al-Shi'r, 348), was Abii Djahl ‘Amr b. Hisham b. al-
Mughira [g.».]. His father and brother held admin-
istrative posts in South Arabia (whence his family’s
wealth is said to have derived) and Basra respectively.
In his verse, ‘Umar usually refers to himself as ‘Umar,
Abu ’l-Khattab or al-Mughfrf and once as Ibn ‘Abd
Allah (P. Schwarz, Der Diwan des “‘Umar Ibn Abi Rebi‘a,
Leipzig 1901-9, i, 189, poem 278, v. 4), although he
seems to have preferred to be known, hy the name
of his grandfather. Schwarz (op. cit., iv, 5-7) sees in
his name a connection between him and the sec-
ond caliph “Umar b. al-Khattab [¢.0.]: tradition, which
Schwarz broadly supports, held that the poet was born
on the day on which the caliph was assassinated, i.e.
in 23/644.

Poem 1 in the diwan is said to have been com-
posed by the young ‘Umar at the instigation of ‘Abd
Allah b. al-‘Abbas [¢.2.]: it is a r@’iypa of seventy-three
verses, heavily indebted to the nasib of the Mu%llaka
of Imru’> al-Kays, in which characteristic features of
‘Umar’s ghazal are in evidence; the seductive prowess
of the proud poet (an object of adoration for both
poet and beloved), the desert mise-en-scéne (even for
municipal dramas), the blend of all-consuming ardour
(similar in spirit to the love known as ‘Udhri [¢.0.])
and the performative, physical love known as HidjazI,
the dialogue of beloved with companion(s), the noc-
turnal invasion of the woman’s tent (here very rem-
iniscent of Imru’ al-Kays’s poem), combined in the
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manner of a bipartite, polythematic fasida [g.0] to

conclude with a desert rafil [g.0.], identified by Th.
Bauer (dltarabische Dichtkunst. Eine Untersuchung ihrer
Struktur und Entwicklung am Beispiel der Onagerepisode,
Wiesbaden 1992, i, 71) as structurally valid and not
lacunose. This was the self-professedly artistic format
(focused on animal portraits) of the pre-Islamic poets.
A further characteristic of ‘Umar’s poetry is parody,
of both tradition and self: the travel-hardened Bedouin
hero of vv. 14-16 needs the help of his beloved and
her sisters to escape—in one version, dressed as a
woman; his, concluding desert-journey (in which ani-
mal portraits do not appear) is, by implication, to
keep his tryst with Nu‘m at ‘Azwar (v. 41). See
D. Cowell, Narrative art in “Umar Ibn Abi Rabi'a, in
G. de Lama (ed.), Middle East 1, Colegio de México
1982 (30th International Congress of Human Sciences
in Asia and North America 1976), 78-93, and J.E.
Montgomery and J.N. Mattock, The metaphysical Umar?,
in JAL, xx (1989), 12-13. Typical also of this parody
1s poem 195, v. 10, in which a rival for the atten-
tions of Nu‘m (herself a gazelle) is described, as he
deprives the poet of his kill, in language appropriate
to the hunter in traditional animal portraits.

Litde is known about ‘Umar’s life. He reputedly
passed much of it in either Medina or Mecca: the
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l_’:_meviler Doéneminde Gazel ve
Omer bin Ebi Rabi‘a
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Ozet

Bu ¢alismada Emeviler déneminde gazel ve dénemin en tinlii
sairlerinden. olan Omer b. Ebi Rabi“min bu dénemin gazelindeki
yeri incelenmeye calisilmistir. Bu gercevede dnce gazelin tanim,
Emeviler déneminde gazelin gelismesi ve nedenleri, ézellikleri ve
tirleri ele almmistir. Omer b. Ebi Rabi‘a’min bu doénemin
gazelindeki yeri ile ilgili olarak biyografisi ve sairligine yer
verilmigtir. Sairligi cercevesinde ise zevk gazelindeki onciiliigu,
etkilendigi ve etkiledigi sairler, kadinlardan gérdiigil ilgi, siirine
konu olan belli basli kadiniar, kendisine yéneltilen elestiriler ve
haklkinda yapilan miistakil ¢alismalar tizerinde durulmustur.
Calisma, sonug béliimiiyle bitirilmigstir.

Abstract
Ghazal in the Period of Umayyads and Umar b. Abi Rabia

In this article we try to examine the ghazal in the Umayyads and
Umar b. Abi Rabia’s position in this field as one of the most well-
known poets at that times. By doing this, we firstly deal with the
definiton of Ghazal, its developing process in the Umayyads with
its causes, characteristics, and kinds. Later we study Umar b.
Rabia’s biography and poetry under the several headings of his
leadership on the Ghazal of joy, the poets he influenced and was

influenced, women’s great interest to him, the women he talked
about in his ghazals, the criticisms about him, and finally the
works and studies on him.

Anahtar Kelimeler: Emeviler, Gazel, Kadinlar, Ask, Arap Siiri.
Key Words: Umayyads, Ghazal, Women, Love, Arabic Poem.

Gazel, klasik Arap siirinin basta gelen temalarindan biri olarak
kabul edilmektedir. Cahiliye déneminden tevarts edilen bu gelenek,
Islam’n dogusundan Emeviler donemine gelinceye kadar biraz
gerilemis, ancak Emeviler doneminde tekrar canlanarak gelisme
gOstermistir.! Bu ¢ercevede o6ne c¢kan baska sairlerden de so6z
edilebilmekle birlikte, gazelleriyle donemin karakteristigini en iyi
yansitan sairin Omer b. Ebi Rabia oldugu anlasiimaktadir. Bu
nedenle calismamizda, ad: gecen sairin siirinden yola c¢ikilarak s6z
konusu suregte gazelin Tslup ve igerik bakimmdan nasil bir seyir
izledigi ve baz1 Arap edebiyati tarihcilerinin ileri strduig gibi, bu
konuda islami kaygilarin goz ardi edilip cahiliye dénemi anlayigina
dontlistin s6z konusu olup olmadif, temel o6zellikleri, tlirleri ve
tesekkiillinde etkili olan nedenler, cografi ve kiiltlirel ortami gibi
hususlar giin 1sigmma cikarilmaya calistlacaktir. Bu amagla, 6nce
dénemin gazeli degisik yonleriyle ele alindiktan sonra adi gecen
sairin biyografisi ve sairligi kapsaminda bu gazeldeki yeri tizerinde
durulacaktir.

I- EMEVILER DONEMINDE GAZEL
Bu baslik altinda gazelin tanimi, Emeviler donemindeki gazelin
gelismesi ve nedenleri, Gzellikleri ve tlrleri tizerinde durulacak, bu

kapsamda her bir tirtin o6nde gelen sairlerinden kisaca so6z
edilecektir.

A) Gazelin tanimi

Gazel sbdzctigl, sozlik bakimimmdan gencg erkek ve kizlarn sevgi
ve ask icerikli konugmalar: demektir.?2 Edebiyat terimi olarak ta goyle

tanimlanmuistir:

“Gazel, Arap edebiyatinin ilk dénemlerinde kasidelerin basinda
ask ve sevgiliden s6z eden bdliimlere verilen ad iken daha sonralan
sairin, sevgili, sarap ve bahar gibi cosku unsurlan karsisindaki

1 Sukri Feysal, Tatavvurw’l-gazeli beyne’l-cahiliyyeti ve’l-Islam, Beyrut, 1986, s.
268. -

2 el-Feytumi, Ahmed b. Muhammed b. Ali, el-Misbahu’l-munir fi garibi’s-serhi’l-
kebir, (I-11), Kahire, 1325, madde: gz, II, 46.
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