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edildigi bilinmektedir. Bunlarin icinden &zellikle taht

arihin her devrinde hiikiimdarlarin ¢o-
cuklarina onlari efitip terbiye etmek ve
yetistirmek maksadiyla miirebbiler tayin

namzedi olan sehzideye devlet tecriibesi kazandirmak
igin tayin edilen kisi, konumu itibariyle 6n plina ¢tk-
maktadir. Bu kisiler, Tiick carihinde yaygin olarak azabek
veya lala adtyla bilinir. Haklarinda bilinenlerin ¢ogaldi-
g1 devirlerden itibaren her iki tabir de birbirinin yerine
kullanilmugtir. Bunlardan atabey (atabeg-atabek) Tiirk-
ce, lala ise Farsca bir kelimedir. Lala kelimesinin anlam1
sozliiklerde kul, kole olarak veriliyor. Azer? lehgesinde,
lala sozii, “lele” seklinde telaffuz edilip yazilmugtur. Lala
ile aynr anlamda ve onun yerine kullanilan atabey, sultan
veya padigah, daha umum? manida hitkiimdar tarafindan
bir eydletin veya sancafin valiligine tayin edilen sehzi-
denin, devlet idaresindeki iglerde yetigmesini saglamak
tizere onunla beraber miirebb? olarak génderilen kigidir.
Bazi Tiirk devleclerinde vezirlerden daha bityiik bir paye
olarak kullanilan bu bilegik s6z (atabey, bey-baba) tarih-
giler tarafindan Arapca bir ligat gibi kullandmugtir (ata-
bekdn, atabekiyye gibi).! Ara ve bey (beg) kelimelerin-
den miirekkeb olan bu Tiirkce iinvan itk dnce Selquklu-
lar devrinde ortaya ¢ikmugtir. Bu linvant tagiyan ilk
devlet adam1 Nizamiilmiilk’ciir.” Bu itibarla acabeyligin
Biiyiik Seluklu Imparatorlugu’nda ok yitksek bir vazi-

fe oldugu ve sonradan bir tinvan mahiyetini aldigs anla-

stlmakradir.

Ancak lala veya atabey kelimesi, gerek miiessesevi
fonksiyonu bakimindan gerekse kelimenin asli anlami

bakimindan pek ¢ok ayni tiirde bagka sozler yerine ika-
me edilmis veya bu sdzler onun yerine veyahut beraber
kullamitmigtir. $imdi bu s6zleri sirasiyla ve konuya, elde-
ki malzeme nisbetinde, agiklik getirmeye qalisarak vere-
lim:

1- Ici ve afabeg: ci: Agabey, biiyiik erkek kardes,’
fci, Mogolca'da sahip, malik anlamina gelen icen ile or-
tak koktendir. Fakat burada afabey atabey yerine, efendi
atabey anlamina gelmektedir.? Selcuklu sultanlari vezi-
lerine ici seklinde hitab ederlerdi. IV. Kilig Arslan, Per-
vine Muiniiddin'e ici seklinde hitap etmistir.? Ici {inva-
nin kullanimy ile ilgili olarak Sel¢uklu sultani Arslan
Sal'in miittefiki olan Ahlatgah hikimi Sckmen’e itibar
ectigini ve ona ici (aZabey) dedigini biliyoruz. Tiirkce'de
agabey manasina gelen ici hitaby, biitiin ortagag boyun-
ca Tirkler tarafindan kullanilmigtir. Bunun yerine
Tiirk¢e olan aga kelimesi Mool devrinde kullanimaya

. baglanmustir ki, Uygurlar vasitas: ile bu kelimenin Mo-

Bolca'ya gectigini goriiyoruz.® Ici kelimesinin atabeg ke-
limesi ile birlikte kullanilmas: Atabeglere yazlan mek-
tuplarda Ici Atabeg seklindeki hitab tarzinda kargimiza
¢itkmakeadir. Aksaray?’deki kayda nazaran ise bu kelime-
nin agabeg yerine kullanildidini gériiyoruz.’

2- At ve ate: Bu kelimelerin ligitlerde karsiligi su
sekildedir: At: ad, invan; Atr: yegen.

Orhun Kitabeleri'nin muharriri olarak adt gegen
Yollug Tigin'in kendi kendisine verdigi “Kiil Tigin'in
Atst” lakabinin atabey mandsina geldigi ispata galigil-
mugtir.” Bu tabirlerle ilgili olarak Ziya Gokalp su agikla-
malari yapmaktadir: “Her fert boy dahilinde kendisin-
den biiyiik olan biitlin erkeklere ici, kendisiyle yagit olan
erkeklere de at1 ismini verirdi. Bu kelimeler daha sonra-
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(see titles below). Al-Farabi devoted several chapters
of his Kuab el-Misiki al-kabir to an exhaustve treat-
ment of melodics. “Reciting the Kur'an with secular
melodies” (kir@’a [g.v.] bi “l-alhan) was one of the cru-
cial points n the discussion on decent music in Islamic
society. The notion of lafn (melody) has survived the
centuries, as have its derivatives lakhana (“to chant; to
set to music™), falhin {“chanting; composition”), mulahhin
(“composer”) and mulghhan (“sét to music”). -
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LALA, Lata (p), a term found amongst the
Turkmen dynasties of Persia and, especially, amongst
the Safawids, with the meaning of tutor, specifi-
cally, tutor of royal princes, passing also to the’

Ottoman Turks. .
Under the Ak Koyunlu [g.z], both atabeg [see
aTABAK| and [dlz are found, but after the advent of
the Safawids (sc. after 907/1501), the latter term
becomes more common, with the Arabic term mu'al-
lim “instructor” also found. Such persons were already
exalted figures in the state. The /li of Shah Isma‘ll
T’s second son Sam Mirza was the ighik-akast [¢.0] or
Grand Marshal of the great diwan, Durmish Khan
Shamla, whilst the mufallim of the first son, and suc-
ceeding ruler, Tahmasp (I) Mirza, was a member of
the religious classes, Mawlina Nizam al-Din Ahmad
Tabast (RM. Savory, The principal offices of the Sofawid
state during the reign of Ismail I (907-30/1501-24); m
BSOAS, xxiii [1960], 98; idem, The principal offices. of
the Safuwid state during the reign of Takmasp 1 '(930-
84/ 1524-76), in ibid., xxiv [1961], 125). In the later
Safawid period, we hear also of lalss for the young
eunuch pages of the royal court, the ghulaman-i khassa,
sach as the (non-eunuch) Muhibb ‘Ali Khan, whose
importance was such that he was in 1029/1620 com-
missioned by Shah ‘Abbis I to examine the possibil-
ity of diverting the headwaters of the Kartn river
[g] in the Zagros mountains into the Zayanda-rid
and the Isfahan plain. The tutor of Tahmasp Mirza

(the future Tahmasp II, 1135-45/1722-32) when he
was made walf @hd or heir to the throne, Muhammad
Aka, head of the royal ghulams, was, on the other
hand, obviously a eunuch himself (Tadhkirat al-mulik,
a manual of Safavid adminisiration (circa 1137/1725), tr.
V. Minorsky, London 1943, 56 n. 3, 57).

The title /3l passed, through Persian cultural influ-
ence, to the Ottoman Turks, amongst whom it was
used for tutors attached to young princes, both at
court and when, usually at the age of fourteen or fif-
teen, they were assigned provincial government (see
L. Uzuncargih, Osmanh devleti teskiliima medhal, Istanbul
1941, 291-2; idem, Osmanh devletinin saray leskility,
Ankara 1945, 124-5; Pakaln, ii, 354; A.D. Alderson,
The structure of the Ottoman dynasty, Oxford 1956, 18,
117). Again as in Persia, such tutors were prestigious
figures, and could become senior wezirs or leading
commanders like Lala Mustafi Pagha (d. 988/1580),
tutor to the firture Selim 1T [see MUSTAFA PASHA, LALA].

It also made its way to the Muslim India of the
Mughals, arid in British Indian times, acquired a wider
meaning of “child’s tutor” in general and also, in
northern India, became the title of a clerk or secre-

in the local, vernacular languages (see Yule and

Burnell, Hobson-Jobson, a glossary of Anglo-Indian words

and phrases London 1903, 501-2).
Bibliography: Given in the article,
o (C.E. BoswORTH)

LASHIN, Magmop Tamr (1894-1954), Egyptian
writer of novels and short stories.

While neither the most famous nor the most pro-
ductive of a group of Egyptian writers that came to
prominence during the 1920s as the Djema‘at al-madrasa
al-haditha (“The new school group”), Lashin was un-
doubtedly one of the first to display genuine mastery
of the short story genre. Born into a family of Turko-
Circassian origins, he studied engineering and then
served in the Department of Public Works. While
other colleagues in the group, such as Mahmud Tay-
miir (1894-1973) and Yahya Hakki (1905-93), went
on to llustrious careers in Egyptian lterary life, Lashin
appears to have become disillusioned with the re-
ception of his work and published litde after 1940.
As critics have begun to appreciate the importance of
his place in the development of modern Egyptian fic-
tiom, - his relative obscurity among members of suc-
ceeding generations is being replaced by a deeper
understanding of the extent of his aclievement.

Laghin’s family background allowed him to serve
as a host for the early gatherings of the Diama‘al al-
madrasa al-haditha. Already fascinated by the potential
of the short story genre, the group soon became deeply
influenced by the Russian school of writers, includ-
ing Gogol, Turgenev, Chekov, and Dostoevsky. Lashin
was writing stories as early as 1921, but it was the
foundation in 1925 of the literary weekly al-Fadjr that
afforded an outlet for his creativity. His first pub-
lished collection, Subfiriypat al-ndy, appeared in 1926,
and he followed it with a second one, Yuhkd anna,
in 1929; a third, al-Mkéb al4@’ir, was published in
1940.

Like the short stories of his contemporaries. Laghin’s
examples focus on the environment with which he
was most familiar, that of the urban middlé class.
Eschewing the more idealised and homiletic tone of
his predecessors, he manages to create a convincing
social reality through his gloomy portraits of the lives
and struggles of various professional types—lawyers,
merchants, and civil servants—utilising the short story
genre to provide glimpses into both their public careers
and family tensions. By contrast, Hadith al-karya
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