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AL-TJAZ WA-L-ITNAB
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TErREsa GARULO

al-Tjaz wa-l-itndb

Al-zjiz wa-l-itndb form a conceptual
" pair in Arabic literary theory and rheto-
ric, denoting respectively conciseness and
- prolixity.
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Since both #az and indd are relative
values marking the poles of a contin-
wum, a third concept, al-musdwal, refer-
ring to the standard- expression, that is,
the wording that an average speaker
would use to express an intended mean-
ing, is usually taken as a given, although
not always explicitly mentioned. If' the
intended meaning is adequately (br-L-
mutibaga) conveyed- by- a more succinct
expression than what might be considered
the standard, straightforward wording, it
is termed 7@z, I the supposed balance
between words (lafz) and meaning (mana)
is altered towards a more verbose style,
it is an instance of ¢nab. Most theorists
regard musdwat as a class of its own, a style
that might be used intentionally in certain
situations, while others see it as a feature
of conciseness. Occasionally, it is replaced
as a point of reference by the concept of
basic intention (as! al-murdd; al-Qazwing,
281).

While Faz is highly appreciated, to the
extent that it is sometimes identified with
eloquence itself (al-Jahiz, 1:96), theorists
state that 7iaz per se is'not necessarily a
virtue of speech but becomes such only

‘when used in the right place. Both 7jaz and
imah are related to their corresponding

communicative purposes according to the
principle that an expression must match
a given context (l-kulli magan magal). If
brevity is not adequate to the situation, it
is seen as a deficiency (fags?). But in many
contexts, conciseness is highly valued, as in
poetry, where conciseness is often required

for formal reasons and because of the con-

straints of metre. Brevity is associated with
the Bedouins and their purported mastery
of Arabic, and with the social elite. Sec-
retaries and poets are expected to have
command of a succinet style (Ibn al-Athir,
9:968), and edicts and verdicts of rulers
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