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Fig. 6a. Descriptive graphic sketch of the San Francesco Con-
vent after the fire of 1639, drawn in 1653 by P. N. Guidalotto.
The site of the old church, the site of the new church, and
the hypothetical placement of the Galata New Mosque inside
the convent site are indicated in yellow, red, and orange
lines by the author. Rome, Archivio Propaganda Fide, S. R.
290, {, wv—12r.
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Fig. 7. This detail from Benjamin de Combes’s 1686 drawing,
entitled “Veiie de la ville et du port de Constantinople: Avec
le Grand Serail, partie de Galata, passage du Bosphore de
Trace, entrée du canal de la Mer Noire, et de Scutari en Asie,”
likely shows the last San Francesco Church built in 1670, as
identified by the author. Apart from its cone, the stone bell
tower appears to have survived the consecutive fires of 1639
and 1660. Bibliothéque Nationale de France, département
cartes et plans, GE SH 18 PF 8 BIS DIV 7 P 1. (Courtesy of
gallica.bnf.fr)
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Fig. 6b. Guidalotto’s plan for the new San Francesco Church
drawn in 1653 (with English labels added by the author). The
original church stood on the right, where greenery and en-
circling shops are seen, whereas the new church was built
on the left, on the site of the first cloister. Rome, Archivio
Propaganda Fide, S. R. 290, f. 12v. After Matteucci, Un glo-
rioso convento, 368—69.
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So much so that, whereas a decree of 1693 designated
the conditions under which Christians could dwell near
Muslim neighborhoods, another decree in 1701 strictly
forbade the settlement of Christians around the
mosques of Galata.?” Accordingly, the ruins of the
church and the accompanying buildings of the convent
were seized by the decree of Mustafa Il on March 6,1697,
and his mother Gillnug Sultay built the Galata New
Mosque on its site (fig. 6a).28 The contemporary chron-
icler Silahdar Mehmed Aga summarizes the event as
follows:

After the fire, the necessary permit for the rebuilding of the
churches was given but the Venetian Church was torn down
to its foundations so as to build a very ornate and beautiful
mosque for the valide sultan [queen mother] and water
was brought here from a spring. Hence Galata has been
livened up much more than it was before.?®

The nineteenth-century writer Ayvansarayi Hiiseyin
Efendi also relates that, “On the site of the Valide Sultan
Mosque, which is famed as the Galata New Mosque,
used to stand a church, which had burnt down, and
without a religious permit (miisa‘ade-i seryye) for its
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A MISSING ROYAL MOélQUE IN ISTANB[/)/L THAT ISLAMIZED A CATHOLIC SPACE

THE LIFE AND PATRONAGE OF AN OVERLOOKED
SULTANA

In order to evaluate the patronage of the Galata New
Mosque, we must make a short detour to consider an
overlooked sultana, Gillnug Emetullah Sultan. As the
favorite (haseki) of Mehmed IV (1. 1648-87) and queen
mother (valide sultan) of two sultans, Mustafa II (r. 1695~
1703) and Ahmed I1I (r. 1703-30), Giilnug Sultan was one
of the longest standing members of the Ottoman harem
and was very influential in state politics during a highly
fluctuant period of the empire’s history in the late sev-
enteenth and early eighteenth centuries (fig. 11).35 It is
related that she was born ca. 1640 in Rethymno on the
island of Crete, that she was of Greek origin from the
noble Verzizzi family, and was brought to the harem in
1646.36 She attracted the young sultan Mehmed IV and
became his favorite after giving birth to Prince (sehzade)
Mustafa in 1664.37 Because of her preferred position in
the eyes of her husband, she participated in the cam-
paigns and hunting parties of the sultan. She even gave
birth to her younger son and future sultan $ehzade
Ahmed on the way to Khotyn (Hotin) in 1673.38 After
Mehmed IV's dethronement in 1687, Giilnug Sultan was
forced to move to the Old Palace (Eski Sardy) until her
return as valide sultdn upon her elder son Mustafa II's
ascent to the throne in 1695. She continued to occupy
this rank during the reign of her second son, Ahmet III,
until her death in Edirne in 1715.3%

Giilnug Sultan financed numerous architectural en-

. terprises besides the Galata New Mosque, both as a fa-

vorite and as a queen mother. Unfortunately, only a
fraction of these buildings have survived, yet archival
documents help us to reconstruct her complete patron-
age profile.#? As Giilnug Sultan had participated in
Mehmed IV’s Podolia campaign, one of the churches in
the newly conquered Kamianets-Podilskyi (Kamanice)
was converted into a mosque in her name.* Later, she
built a hospital and a soup kitchen in Mecca for the poor
and the ill of the city as well as for the pilgrims, and she
supplemented these pious works with a network of
storehouses in Cairo, Suez, and Jedda around 1679.42
On February 7,169, with Mustafa Il enthroned as the
new sovereign, Giilnug Sultan became the queen moth-
er and her power thereby increased, both as a political
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Fig. 1. Flemish School artist Theodoor van Merlen’s mid- to
late-seventeenth-century engraving of Giilnug Sultan names
her as “Evemenia Sultana, principal wife of Turkish Emperor
Mehmed IV.” (©Victoria and Albert Museum, London)

agent and an architectural patron. Upon the reconquest
of Chios in 1695, three major Catholic churches on the
island were converted into mosques, and one was
named after Giilnus Valide Sultan.* Necessary altera-
tions were made on the building, and a fountain was
added later.44 Similarly, one of the Catholic churches in
Oran, which was captured from the Spanish in 1708, was
converted into a mosque in her name.*®

In addition to the construction of the Galata New
Mosque with its waterways and adjacent fountain,
Giilnug Sultan sponsored two more fountains in the
néighborhood, repaired two others, and built a new wa-
ter conduit system for them.*6 She also built a fountain
with a prayer platform in Edirne in 1696. Moreover, she
financed the construction of twelve bridges and the
paving of the road between Hersek and Boyahica—a dif-
ficult route on the pilgrimage road from téhe 5Gulf ofIznik
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Mekke-i Miikerreme’de insa ettirdigi hayir eserlerine harcamstir. Ji.

Ahmed, annesi Giilnfis Valide Sultan adina Uskiidar’da genis alana ya-
yilan zarif bir kiilliye yaptirmas, iskelenin saginda cami, hiinkar mahfi-
1i, sebil, cesme, tiirbe, muvakkithane, imaret, sibyan mektebi, medrese,
sadirvan, havuz, su deposu, ¢argt, bedesten ve megruta evlerinden mey-
dana gelen biiyiik bir yap1 grubu inga ettirmistir.

Giilntis Emetullah Valide Sultan’m Hayah

Kuvvetli bir goriige gore 1642 yihnda Girit'te dogan Giilntis Sultan
Venedikli Verzizzi ailesindendi. Girit Serdar: Deli Hiiseyin Paga'min
Resmo’yu fethi sirasinda esir almip Osmanli sarayma gonderilmis, te-
amiiller geregi kendisine “Rébia Giilnfis” adh verilmigti. Giilndg, Ha-
rem Dairesi'ndeki tecriibeli kalfalar tarafindan biiyiik bir 1ht1mamla
yetigtirildi.s?

Sehzade Mehmed (IV.), babast Sultan Tbrahim’in 18 Agustos 1648’de ,

oldiiriilmesi tizerine alti bucuk yasinda tahta ¢iktr.> Aradan yillar gecti,
genc sultan 1663 baharinda cazibesi ve miistesna kabiliyetleriyle dik-
katleri izerinde toplayan Giilnds ile evlendi. Giilnis Sultan kisa siirede
bagkadin olmustu. 5 Haziran 1664’te Sehzade Mustafa’y1 diinyaya getir-
mesiyle saraydaki mevkii iyice kuvvetlendi.ss

1683’de Viyana bozgununun devletin tizerine- kébus g1b1 inmesi-
nin ardindan, orduda fitne tehlikesi bag gostermis, bu durim iizerine
Sadéret Kaymakam Fazil Mustafa Pasa, ulemay: toplayarak hal’ fetvas:
istemigti. Sartlar dikkate ahnarak padigahin tahttan indirilmesine karar
verildi (7 Kasim 1687). Giilnfis Sultan’in mesut giinleri sona erdi. IV.
Mehmed hapse, o da yakin maiyetiyle birlikte Eski Saray’a gonderildi.>®

Osmanh tahtina ¢ikan I1. Siileyman’la kardegi IT. Ahmed’in saltanat-
lar1 uzun siirmedi. Giilnfis Sultan’mn talihi dénmiis, birbiri ardindan Os-
manli tahtina gecen kardes hiikiimdarlarin saltanatlar: sadece yedi yil ii¢
ay devam etmisti. Devletin bagima biiyiik oglu Sehzade Mustafa gecince,
“valide sultanlik” makamimna yiikselerek yeniden niifuz kazanmigti.s II.
Mustafa, sekiz bucuk y1l devam eden saltanatinin ardindan taht kardesi
Sehzade Ahmed’e biraktiginda (22 Agustos 1703) Giilniig Valide altrms
bir yagina basmisti.

On iki yil sonra, ordunun Mora seferinden dénmesinden ardindan

oglu Sultan Ahmed ile vedalagan Giilnfig Valide Sultan, 6 Kasim 17157te,

yetmis ii¢ yasinda iken hayata gozlerini yumdu. Naagi, vasiyeti tizerine,
kalman cenaze namazimn ardindan Istanbul’a getirilerek Uskiidar'da,
adini tagiyan caminin avlusundaki agik tiirbeye defnedildi.
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Giilnis Sultan, ne hasekiligi ne vélide sultanhg doneminde dev-
let nizamina karigmisg, ac olaylara sebep olacak hicbir icraatin iginde
ver almamustir. Yirmi yil stiren vélide sultanhig déneminde, padigah
vélidesine yakigir bicimde davranmig, kendisinden sonraki hanimlara
ciddi bir 6rnek tegkil etmigtir.

1. Giilnfis Valide Sultan (Yeni Valide) Camii

Uskiidar1 siisleyen bu muhtesem eser, 1708-1711 tarihleri arasinda,
annesi Giilnfis Emetullah (Ummetullah) Valide Sultan adina III. Ah-
med tarafindan yaptirilmugtir. Mimari, Lle Devrinin bagmimar: Kay-
serili Mehmed Aga’drr.

Devrinin nadide eserlerinden sayilan Yeni Valide Camii, Uskiidar'da
Héakimiyet-i Milliye caddesi, Balaban caddesi ve Imam Nisir sokagl
ile cevrili genis bir sahay: kaplar.® 111. Ahmed, sadrazami Nevsehirli

" Ibrahim Pasa ile el ele vererek, Batr'nin teknigini alip imparatorluga kay-

bettigi eski kudretli ve ihtisamh devrini geri getirmek istiyordu. Sinan
devrinin mimarisini, ¢iniciligini, tag ve ahgap igciligini ve giizel sanatla-
rin her cesidini canlandirmak arzusundaydi. Yeni Vélide Camii'nde bu
hamlenin pek cok izini gérmek miimkiindiir.s

Cami, oldukea biiyiik bir avlunun ortasimdadir. Diiz bir sahada ve
sel yataklarinin ortasimda yaptirildig icin su basmaz merdivenlerle ¢1-
kilmaktadir. Uc kapist vardir. Her birinin iizerlerinde Hezarfen Meh-
med Efendi’nin hatti ile yazilmug dyetler bulunmaktadir. Hattatimn, sol
taraftaki kap1 lizerinde imzas1 vardir.®® Caminin yiiksek ciimle kapis,
mermer tas is¢iliginin giizel bir 6rnegidir. Kapmyn ii¢ taraftan saran sta-
laktitlerin damla halindeki her siisiiniin 6niinde yuvarlak kabartmalar
vardir. Buralarda yildizli hendesi gekiller ve miihr-i Siileymanlar tam
116 defa tekrarlanmis olup higbir sekil digerine benzemez.%

Caminin kuzey cephesinin iki yaminda klasik oranlarda, stalak-
titli, cifte serefeli iki minare bulunur. Klasik déneme gore daha ince
olarak inga edilen bu minareler, son klasik minare érnegini meydana
getirmektedir.® 56 metre yitksekliginde olan minarelerin kiiladhlar: kur-
sun kaph olup iizerlerinde alemleri vardir. Cami, biiyiik bir kubbe ile
ortiliidiir. Yanlarda dort yarim kubbe, ana kubbeyi desteklemektedir.
Merkezi kubbe, dort fil ayagina istinat eden dort kemer ve yanlarida-
ki dort yarmm kubbenin tegkil ettigi sekiz koge iizerine oturtulmustur.
Miébet alanm kare planlidir.® Mlhrap ve minber, Tirk tag isciliginin en

giizel orneklermdendlr .

Ayrica Gulnug Sultan camlye altm1§ altt yazma eserden meyda-

na gelen bir koleksiyon da vakfetmigtir. Bu kitaplar uzun yillar cami- -

nin dolaplarinda muhafaza edildikten sonra 1924 yilinda Uskiidar
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GULNUS EMETULLAH
VALIDE SULTAN/YENI VALIDE
KULLIYESININ LALE DEVRI MIMARISI
ICINDEKI YERI

Gilcin Erol Canca*

USKUDAR
SEMPOZYUMU :
1 Giri

I < urulusundan itibaren kendi sahsinda ve aile bireylerinin sahislarinda yeni bi-
23-25 MAYIS 2003 nalar yaptirarak sehirlere damgasini vuran her Osmanh sultam gibi II1.Ah-
met'de (1703-1730) Lale Devril adi ile 6zdeslesen saltanati strecinde Halic, Uskiidar ve

B I L D 1 R 'I L E R ) Bogazici basta olmak tizere sahilsaray, kasir, kosk, konak, bahce diizenlemeleri ile cok
: saylda cesme ve sebil yapis1 gibi sivil mimarlik alanindaki yapr faaliyetlerine agirlik ve-

rerek bu giin cok azim gorebildigimiz bir Istanbul yaratmisti.

Bu dénemde Osmanli Imparatorlugu kisa stireli de olsa bir baris stirecine girmis,
devlet ileri gelenlerinin dustince diinyasinda, giinluk yasantisinda ve sanatinda o zama-
. - ‘ na kadar goralmeyen Bat1 ile dusunce ve begeni ahsverisi sonucu yeni bir mimarlik or-

C II_T 2 tam1 yaratma tutkusu baslamistir.2 Lale Devri'ndeki yeni anlayis, bagka bir ifade ile kla-

, - sik donem ile Bat1 kaynakli bicimlenmelerden kopye etmeden esinlenme egilimi en iyi
ifadesini, artan Istanbul nifusunun ihtiyacim kargilamak tizere buytk bir insaat yogun-
lugu ile yapilan su yapilarinda bulmustur. 11k olarak sebil ve cesmeler Istanbul’da bu-

Editorler yik bir degisikligin yasanacagina isaret ederler. Devrin mimarisine iliskin tizerinde en

Prof. Dr. Zekeriya Kursun

* Ars. Gor. Dr. Mimar Sinan Universitesi, Sanat Tarihi Bolimm

Dog¢. Dr. Ahmet Emre Bﬂgih 1 A Refik Altmay ; Lale Devri, Istanbul, 1932., N.Sakaoglu; “Lale Devri”, Diinden Bugiine Istanbul Ansiklo-
Dr. Kemal Kahraman o pedisi, c.5, Istanbul, 1994, 5.182’de bu adlandirmanin dénemin simgesi olan laleden dolay: ilk énce Yah-
o . . = ya Kemal Beyath tarafindan onerildigi daha sonra A.Refik Altnay'm bu dénemi konu alan eserine Lale
%ﬂflly@ Diyanet Yakti Celil Glingor Devri adim verdigi gorustindedir. S.Eyice; “Kagithane”, Istanbul Armagam 3, Istanbul Bayitk Sehir Beledi-
islfm ;‘%i’a@ armalar Merkezi yesi Kultar Isleri Yayini, 1997, s.81’de Yahya Kemal'in 1908'de yazdig Eski Siirin Ruzgarlariyla isimli si-
Klitiphanast irinde Lale Devri adini ilk olarak kullandig), tarih¢i A.Refik’in ise 1915°'de yazdigi kitabina bu ismi vere-
- pe , rek yaygmlasmasim sagladigs gorustindedir.Bu dénemi konu alan toplu bir ¢alisma icin bk Istanbul Arma-
Dem. No: ) @ O 7) O i gani 4 Lale Devri, Istanbul Bityiik Sehir Belediyesi Yaymu, 2000.

a9 L;‘/; (L / f&'\Ve» wWoul ool 2 Osmanli sanatinda Lale Devri‘nden itibaren goriilmeye baghyan degisim sitrecini konu alan arastirmala-
Tas. No: c;’ - - ' ‘ ra toplu bakis icin bk. E Yenisehirlioglu; “Sanatta Osmanlh Imparatorlugu Fransa Etkilesimi”, Osman

T ‘ Hamdi Bey ve Doénemi Sempozyumu (17-18 Aralik 1992), Tarih Vakfi Yayini, Istanbul, 1993, s.66.

Dénemi kultir ve sanat ortam ile birlikte genis kapsamh ele alan toplu cahisma 18. Yiizyilda Osmanh Kiil-
tir Ortami, Sempozyum Bildirileri, Istanbul, 1998., M.Cezar; Osmanl: Baskenti Istanbul, Erol Kerim Ak-
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