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and its usefulness are known to all. Thn Sini® has written a nice epistle about this
science. The epistle in question, which we are, in fact, discussing, along with its
revision and its emendation are greatly useful in the context of this chapter. God is the
one who knows best what is right.44

ABSTRACT

This article offers an insight into the work of Ahmad b. Mustafa Tadkopriizada
(d. 968/1561), one of the most prolific Ottoman scholars of the sixteenth-
century, whose life has been barely studied as regards the author’s encyclopaedic
production. The first part presents the main stages of his formation, as he himself
outlined it in al-Sagqa’iq al-Nu‘maniyya. This profile provides a unique insight of
an Ottoman polymath and literate at work in the various fields of the Islamic
knowledge. His training finds a consistent continuity in his work as an author
and in the construction of the the Miftah al-Sa‘dda, in which he quoted a great
number of works that he had studied. The second part of the article focuses on
this work and the classification of sciences given in it. The appendix includes a
complete translation of the table of contents of the Mifiah al-Sa‘dda, which
provides a detailed description of its contents and shows its highly diversified
structure. Finally, an excerpt from the Mifiah al-Sa‘@da concerning the definition
of “the science of divisions of sciences” is included.

03 Kusts 2617

43 The treatise F7 agsam al-‘ulim al-‘agliyya (Classification of the Rational Sciences) as well as
his classification of the sciences in the Kitab al-sifz’ (The Book of Healing) are the two Ibn
Sin@’s major contributions on this issue. See Seyyed Hossein Nasr, “The Achievements of
Thn Sini in the Field of Science and His Contributions to Its Philosophy,” Islam ¢ Science,
1,2 (2003), pp. 235-244, exp. 236-237; Barak, Classification of Knowledge in Llam,
numerous references; al-Najjar, “Classification of Sciences in Islamic Thought,” on Ibn
Sind’s epistle pp. 66-73.

44 Tasktpriizade, Mifiab al-Sa‘ada, vol. 1, p. 300; Mawsi'at mustalabar Miftah al-Sa‘ada, p
332.

180

N Ve N
&‘éua@ﬁan&s\\ LY

| Iy
?fé&’/’ fﬁ/@@ g,fff%éﬁmé,&m

DGl e~

INTERPRETING TWO STORIES OF THE I{ITAB AL AGANI;
A GENDER-BASED APPROACH' ‘

MIRELLA CASSARINO

(UNIVERSITA DI CATANIA)

BB

It is well-known that the Kitab al-Agani by Abu al-Farag al-Istahini (1v/X
century) is one of the most important works of medieval Arabic literature. It is
not by chance that it is defined by the authors themselves and Arabic critics as
the “diwin al-‘Arab” — the archive and memory of the Arabs. The stories it
collects, which go from the historical to the anecdotal, from the biographical to
the poenc have been on a textual journey “towards the work and within the
work” through the will and authority of the collector/writer — a journey that
places them fully within the literary and 1mag1nat1ve sphere, according to the
structural principles typical of the mode of the adab.? This means that whoever
seeks to analyse and interpret the narrative texts must avoid the error of always
looking at the characters as real people. They are, instead, part of the linguistic
organization of the story: they live only in what they do or what they say, in the
essential features that are assigned to them and the functions that they carry our.
They are meaningful only within a system of characters that, in its turnm, is
understandable within a precise, albeit complex, cultural system. This is the
perspective I have adoépted in approaching the representation of female figures in
the Book of the Songs.” 1 have chosen not to study the biographies of the artists,
musicians or singers to which Hilary Kilpatrick’ and, more recently, Pernilla

1 ThlS article takes up and develops a theme that was discussed in a paper presented at the
27% Congress of the Union Européenne des Arabisants et Islamisants (UEAI) that took
place at the University of Helsinki from June 2-6, 2014. It is part of my larger research
project called “Representations of Women in the Book of the Songs.” I would like to thank
Stefania Arcara and Anita Fabiani for their precious suggestions during the writing of this
essay.

This phrase comes from M. Corti, Il viaggio testuale, Turin: Einaudi, 1978, pp. 3-17.

3 For the definition of adab as a “literary mode,” see my article “Systéme, genres et mode
dans la littérature arabe classique,” Synergies Monde Arabe, 6 (2009), pp. 55-71.

4 The edition used here is that of Yiasuf al-Tawil and ‘Abd Allih ‘Ali Muhammad, Bayrat:
Dar al-Kutub al-Tlmiyya, 1992% (hereinafter Agani).

5 See her important book, Making the Great Book of the Songs: Compilation and the Author’s
Craft in Abit 1-Faraj al-Isbabants Kitab al-Aghant, London — New York: Routledge, 2003

QSA n.s. 9 (2014), pp. 181-193
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Abhandlungen fiir die Kunde des Morgenlandes, Otto Harrassowitz, 2004.
281 pp. with Bibliography and Indices. ISBN 3-447-05079-9
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4137 PARASKEVA, Mika. Pertenencias y remuneracion
F La’/~/:0% de las cantoras en el mundo arabe medieval a trayés
[-s £abrssrde las paginas del Kitah al-agani. Misceldnea de
et Estudios Arabes y Hebraicos (Seccion Arabe-Islam),
Ohoye 65 (2016) pp. 121-142. “Abstract(s): English.
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416 ABED EL-RAHMAN TAYYARA

and universal historical contexts. Chronological narrative arrangements
related to the successiveness and finality of Muhammad’s prophethood
constitute, therefore, the beginning of Islamic universal historical
Wwritings.

Ibn Habib’s chronological construction of prophetic history and the
application of certain organizational strategies aim to create thematic
and sequential interconnections between Islamic narratives and biblical-
Jewish histories. Muhammad’s prophetic mission (nubiviva) serves as
the main thematic and chronological axis around which Ibn Habib’s
arrangements of prophetic history revolve. An analysis of these narrative
arrangements demonstrates shifts in early Islamic historical presentations
from local Arab-Islamic needs to broader universal settings. This process
seems to have begun with endeavours to place Arab-Islamic themes (such
as pre-Islamic Arab genealogy and history) within a larger prophetic
historical context. To that end, Muslim scholars began to search for new
sources to supplement insufficient information about previous prophets.
Biblical-Jewish materials were the first to be consulted and integrated
into the new Islamic narrative organizations.

The analysis of the arrangements of prophetic history in the Mubabbar
also demonstrates that the process of Islamic incorporation of biblical
sources was gradual; and reflected different stages in the evolution of the
carly Arab-Islamic community’s religious identity and historical con-

sciousness. Two major motives prompted the incorporation of biblical |

sources into early Islamic presentations of prophetic history: religious-
prophetic and Arab-genealogical. Arab genealogies as preserved in the
works of the Kalbis were critical in the shift in early Islamic prophetic
narratives from local Arab-Islamic themes to universal settings and
biblical origins. Muhammad’s prophethood and his lineage function in
these presentations as a connecting link between the religious—prophetic
and Arab-genealogical facets. These chronological narrative organiza-
tions, strategies, and sources that feature in the Mubabbar paved the way
for the emergence of early Islamic universal histories during the ninth
and the tenth centuries.

DI

T——

Published online 3 February 2018
doi:10.1093Ais/ery001

ournal of Islamic Studies 29:3 (2018} pp. 417-448

THE FAMILY HISTORY OF ABU AL-FARA]
AL-ISFAHANI: THE NINTH-CENTURY
‘ABBASID POLITICAL ELITE AND THE

TALIBIDS IN SAMARRA

Jiloc 3"?45“&4- g,?m?.sgaw

I-WEN SU* ofoanwel
. National Chengchi University

In an often attested biographical entry on Abtu al-Faraj al-Isfahani
(b. 284/897-8, d. 356/967),' one finds the following passage: ‘It is

* My thanks to Dr. Harry Munt, Dr. Majied Robinson, and Dr. Hannah
Hagemann for their insightful comments on earlier drafts of this paper; and to
Dr. Eystein Thanisch for meticulous proofreading.

! These dates are given by al-IsfahanD’s student, Ibn Abl al-Fawaris, and are
recorded in: al-Khatib al-Baghdadi, Tartkh Madinat al-Salam (ed. Bashshar ‘A.
Ma‘ritf; Beirut: Dar al-Gharb al-Islami, 2001), xiii. 340. However, these dates are
problematic. Yaqut (574-626/1178-1225) notices that the reports in Adab al-
ghurabad’ by al-Isfahani attest to his being active after 356/967, and, in one of
these reports, the author describes himself as a young man (f7 ayydm al-shabiba
wa-l-sibd) at the time of Mu'izz al-Dawla’s death in 356/967, when al- Isfahani is
supposed to have died. See: Yaqut, MuSam al-udaba’ (ed. Ahmad E. RifaT; Cairo:
Martbtat al-Ma’mun, 1922), xiii. 95-97. This also gives rise to the controversy
over the authorship of Adab al-ghuraba’. The scholars who affirm al-Isfahani as

" the author of Adab al-ghurabd’ include: A. Azarnoosh, art. ‘Abd al-Faraj “Ali b.
al-Husayn’ in Encyclopaedza Islamica, 733; S. Gunther, art., ‘Abd al-Faraj al-
Isfahan? in EIP; Saldh al-Din al-Munajjid, Mugaddima of Kitab Adab al-
ghuraba’, by Abii al-Faraj al-Isfahani (Beirut: Dar al-Kitab al-Jadid, 1972), 10-
16; H111ry Kilpatrick, ‘On the difficulty of knowing mediaeval Arabic authors:
The case of AbG I-Faraj and pseudo-Isfahani’ in Robert G. Hoyland and Philip E
Kennedy (eds.), Islamic Reflections, Arabic Musings. Studies in Honour of
Professor Alan Jones ( {Oxford: Gibb Memorial Trust, 2004), 230-42; id., “The
Kitab Adab al-Gurabd of Abu I-Farag al-Isfahani’ in La signification du bas
Moyen Age dans Ibistoire et la culture du monde musulman. Actes du 8éme
Congrés de I'Union Européenne des Arabisants et Islamisants Aix-en-Provence
1976 {Aix-en-Provence: Edisud, 1978), 127-35. On the opposite side are: Robert
G. Hoyland, ‘History, Fiction and Authorship in the First Centuries of Islam’ in
Julia Bray (ed.) Writing and Representation in Medieval Islam: Muslim Horizons
{London: Routledge, 2006): 16-46, at 36-9; Patricia Crone and Shmuel Moreh,
‘The Authorship of the Ghuraba” in al-Isfahani, The Book of Strangers:

@ The Author(s) (2018). Published by Oxford University Press on behalf of the Oxford Centre for
Islamic Studies. All rights reserved. For Permissions, please email: journals.permissions@oup.com
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8652 SADAN, Arik.  Arab grammarians' theories versusféa /.
actual linguistic usage: the snash (subjunctive) mood
after Jan and Jiattd as used in al-Isfahants Kitab i
al-aghanl. Jerusalem Studies in Arabic and Islam, DO 3
43 (2016) pp. 209-218. :
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Isbahant’s Invitation to Madness: Introduction to
the Majniin Layla Story

Kirsten Beck B ‘:}
Queens College, City University of New York
kbeck@qc.cuny.edu / kirstenbeckiy@gmail. com

Abstract

Ab: 1] al-Ishahanr's (d. g7 ghant chapter on Majnin Layla (“Akhbar
Majnan Banl ‘Amir wa nasabuh”) confronts its audience with unresolving divergent
knowledge about Majnan. We are left not only wondering about his name, his origin,
and his mental state, but also his being-—does he even exist? This paper examines
the potential impact of Isbahant’s selection and presentation of akhbdr in this Aghant
chapter, making a case for a literary approach to IsbahanTs text fitting with the medi-
eval concept of adab. It asserts that the line of questions we are compelled to ask about
Majntin implicates us in his madness and the madness of the text, which disrupts and
complicates that which appears most essential to his story.

Keywords

Abi al-Faraj al-Isbahani — Kitdb al-Aghani — adab ~ madness ~ knowledge — Majniin —
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O Qays, O Qays,
Did you drive me mad or were you driven mad?
Each of us blood, sleepless, in the end of the poem.

QASIM HADDAD, “An Qays” Akhbar Majniin Layla'

Introduction

Abii 'I-Faraj al-Isbahani (d. 971) dedicatesa chapter of his multivolume anthol-
ogy, Kitab al-Aghani (The Book of Songs) to the seventh-century tragic love
(‘udhri) poet Majniin Layla. This chapter, “Akhbar Majntn Bani ‘Amir wa-nas-
abul” (The Lore and Lineage of the Majniin of the ‘Amir Tribe), chronicles the
tragic story of Majnii’s infatuation with Layla. Before the story begins in ear-
nest, however, we encounter thirty-one narrative reports (akhbar, sing. khabar)
about Majniir’s name, origin, and mental state. These akhbar are strikingly
divergent, and some call into question Majniin’s very existence. IsbahanT's ar-
rangement of them foregrounds this divergence, testing the boundaries of the
chapter’s subject matter. This article explores the question of the effect this
foregrounding of divergence might have on the story of Majniin that follows
and on the audience’s experience of it.

Some scholars effectively rule out such questions about Isbahanrs ar-
rangement of akkbar in the Aghani as legitimate areas of inquiry.? That is,

1 Qasim Haddad, “An Qays” in Akhbdr Majnim Layli (Bahrain: al-Kalimah li-l-Nashr wa-l-
Tawzi’, 1996), http:/ fwww.ghaddad.com/ar/magnoon/magnoon.asp.

o See Dawid Sallim, Dirasat Kitah al-aghani wa manhaj mucallifih (Beirut: Alam al-Kutub
L-1-Tibaah wa-1-Nashr wa-1-Tawz1, 1985), Walid al-AZami, al-Sayf alyamdni fi nahr al-
Isfahani sahib al-Aghani (Baghdad: Matba‘at Ma'ritf, 2000), Hilaxy Kilpatrick, “The ‘Genuine’
Ashab” in Story-telling in the Framework of Non-fictional Arabic Literature, ed. Stefan Leder
(Wiesbaden: Harrassowitz, 1998), and ‘Abdullh ‘Al al-Sawi, Masadir Abt [-Faraj al-Isfahani

fiKitab al-aghani (Zawiya: Jami‘at al-Zawiyah Press, 2013).
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2314 SAWA, George Dimitri. An Arabic musical and
sacio-cultural glossary of Kitab al-Aghanr, Leiden:
Brill, 2015 (Islamic History and Civilization: Studies
-and Texts, 110). 356 pp.
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