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CONSTITUTIONAL REVOLUTION IN TRAN

Chronogram, Ottoman

Perhaps most telling of an early Otto-
man interest in the Islamic art of the
chronogram is the number of such fark
(ta’rikh) composed on the occasion of the
conquest of Constantinople (857/1453),
from Mehmed (Mehmed) IT’s (r. 848-50/
1444-6 and 855-86/1451-81) rather
obscure alirun (@khiriin, the latter ones) to
the anonymous and much more mun-
dane kafire kyamet (kdfire quamet, calamity
upon the infidels). Celebrating or marking
important events in this laconic style was
common, but it is mostly through poetry
that this Literary curiosity developed in
the following ceénturies. Two major types
of calculation were used: fam (t@mm, com-
plete), counting all letters, and mucem
(mu'cem) or milcevher (dotted or bejewelled),
counting only the letters with diacritics.
A third method, counting only the letters
without diacritics (miihmel, undotted), was
only very rarely used. Out of necessity,
or just for the thrll of it, chronograms
could also include a tamzye (ta‘miye, riddle),
in the form of a word or an allusion,
whose numeric value had to be added or
subtracted from the result. This level of
complexity shows that the typical Otto-
man chronogram soon took the form of a
distich (beyt), the first verse of which was
used as an introduction, naming the poet/
chronographer, specifying the method of
calculation used, and giving the tamuye.
Chronograms weére often used in divans
(dwans, collections of individual poets’
poems), at the end of poems celebrat-
ing some major event, such as a birth, a
death, a victory, or an accession to the
throne; some poets displayed their skills
‘by:composing poems consisting entirely of
chronograms. Yet this art was most con-
spicuously used for monumental purposes,
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as an elegant ending to the inscriptions
on a wide variety of public buildings and,
for those who could afford the services of
a poet, as a display of sophistication at
the end of epitaphs. The change to an
adapted Latin alphabet in 1928 brought
this practice to an abrupt end.
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Edhem Eldem, Quelques réflexions sur les
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Jean-Louis Bacqué-Grammont and Aksel
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Constitutional Revolution
in Iran

The Constitational Revolution in
Iran (1905-9) is generally considered by
scholars as the period in which the Ira-
nian state emerged into the modern age.
Although the promise of the revolution
took time to be realised and arguably
remains unfulfilled to this day, its estab-
Lishment of a maiis (parliament} and a
constitutional legal system has had a pro-
found influence on subsequent political
developments, and the ideas it unleashed
continue to cast a long shadow over the
politics of Iran.

In his study The Persian revolution, the
British orientalist Edward Granville
Browne traced the genesis of the Constitu-
tional Movement to the “Iranian awaken-
ing” following from the Tobacco Boycott
of 1891/2 (the granting of a tobacco
consession to the British in 1890 led to a
nationwide boycott of the sale of tobacco,
bringing together the major factions
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Hurufilikte Ebced Hesabmin Kullamimina Dair Bir Risale

A Pamphlet on the Use of abjad Calculations in Hurufism
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Oz: Insanoglunun harfler ve sayilara gizli anlamlar yiiklemesi oldukca eski devirlere uzanan bir
aligkanliktir. Bazi alimlerin harflere gizli anlamlar yiikledigi ve var olusu bu sekilde agiklamaya caligtifs
gérillebilir. Ancak bunlar arasmda en dikkat gekicisi Hurufilik adiyla anilan sistemi kuran Fazlullah-1
Esterabadi’nin tevilleridir. Fazlullah-1 Esterabadi, Arap alfabesindeki yirmi sekiz ve Fars alfabesindeki
otuz iki harfi; insan yiizindeki tiiylerle, el parmaklarindaki eklemlerle; hazarda, seferde ve Cuma giinii kili-
nan namazlarla iligkilendirmis ve boylece kendine mahsus bir Kur’dn yorumlama yontemi geligtirmistir.
Belirli sayilann insan yiiziindeki titylerle olan miinasebetinden, Kur’an’da bazi surelerin basinda bulunan
ayet degerindeki harflerden, her seyi ortadan ikiye ayirdig: farz edilen istiva hattindan ve tamamiyla 6znel
cagrisimlardan istifade eden Hurufiler, Tiurk kiiltiir ve inanc tarihini oldugu kadar edebiyatini da derinden
etkileyen bir sistem geligtirmiglerdir. Hurufiler, bu materyallerin yan1 sira harflerin sahip oldugu say1 de-
gerinden de yararlanmiglardir. Ancak Hurufilerin ebcede bakiglarim konu alan miistakil bir eser simdiye
kadar tespit edilememistir. Genellikle tarih diigiirme, fal bakma, bityti, muska ve benzeri uygulamalarda ken-
disine bagvurulan ebcedi Hurufiler, inanglarmu destekleyecek bir kamt olarak degerlendirmiglerdir. Bu
caligmada, Hurufilikte ebcedin yerini ve kullanim sahasmi izah eden bir risale negredilecek, bu sayede
Hurufiligin kendine 6zgii tevillerinin daha lyi anlasilabilmesine olanak saglanacaktir.

Anahtar sézciikler: Hurufilik, ebced, say1 mistisizmi, Fazlullah-1 Esterabadi, tevil

Abstract: The attribution of hidden meanings to letters and numbers has been a practice of humankind
from the dawn of literacy onwards. One can observe some scholars attributing hidden meanings to letters
and trying to explain existence in this way. Most remarkable among them are the interpretations in the 14"
century by Fazlullah-1 Esterabadi, the founder of the system known as Hurufism. Fazlullah correlated the 28
letters of the Arabic alphabet and the 32 letters of Persian with hair on human face, joints of fingers,
peacetime, voyage and Friday prayers and he developed his peculiar way of interpreting the Kur’an.
Hurufis, benefiting from the relation between certain numbers and features of the human beings' face;
from the letters given in the beginning of the verses of most sections of Qur'an; from the lines believed to
divide everything into two and from completely subjective connotations developed a system deeply
influencing Turkish literature and culture and the history of belief. Hurufi’s also occasionally employed
abjad calculations. However, to date we have found no substantive study concemning the Hurufis’

approach in respect to abjad, which was usnally employed to record dates, for fortune telling, for witchcraft -

and in the writing of amulets, was a resource for the Hurufis. In this work, a pamphlet explaining the uses of
abjad in Hurufism is issued to permit a better understanding of Hurufis’ peculiar interpretations.

Keywords: Hurufism, abjad, number mysticism, Fazlullah-1 Esterabadi, interpretation
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Chrono , Persian

Chronograms (Pers. madda(-yi) ta’rikh)
are dates disguised in texts, generated
from the numerical values of the Arabic
alphabet (abjad, hisab al-jummal; see Colin).
Chronograms appear early in the history
of Persian poetry. The Persian narra-
tive poems (mathnavis) Afarin-nama (“Book
of celebration,” dated 333/944-5) by
Abti Shakiir Balkhi, Shak-nama (“Book of
kings”) by Firdawst (d. ¢.410/1020), and
Hadgat al-hagiga (“The walled garden of
truth”) by SanaT (d. ¢.1087/1130) were
dated with chronograms (de Bruijn, Of
piety and poeiry; Rypka).

The chronogram became a way for
poets to display their virtuosity, using
words in intricate patterns to refer to the
date of an important event, while the
phrase or verse had other meanings, at
other interpretive levels, concealing the
date. Chronograms are an aid to remem-

CHRONOGRAM, PERSIAN

bering a date, but they are used also to
embellish verses; good ones are highly

_valued. The dates are indicated in vari-

ous ways, for instance, by a combination
of seasonal festivals with months such as
Nawrtz/Rajab and Nisan/Ramadan (de
Bruijn, Chronograms). Excellent chrono-

‘grams are open to interpretation at various

levels: the surface meanings of the words,
the metaphors and imagery, the numeri-
cal values, and the grouping of letters in a
word or phrase can be used to indicate a
date, which is not readily visible.

Chronograms appear in poetry in vari-
ous ways and they are usually detectable
when adverbs such as time, season, year,
etc. are-used as in the following piece
in which Kisa’t Marvazi’s (b. 341/ 953}
refers to his date of birth:

bi stsad-u chthil-u yik visid_nawbat-1 sal

chahdr-shanba-u $t7iiz bagi az shawwal

biyamadam bi jahan (@ chi guyam-w-chi kunam

suriid gityam-u shadt funam bt ni‘mat-u mal

The turn of the years had reached three hundred

and forty one,

A Wednesday, and three days sl remainiag of

(the month of) Shawwal (i.e. March)

(When) I came into the world (to see) how I

should say and what I should do;
To-sing songs and rejoice in luxury and wealth...

(Translation by Browne, A lterary history,
2:163; Kesa1 Marvazi, Jmdigr, andisha,
85-6; in this is poem of 13 couplets the poet
deals with the theme of reaching old age.)
There is a chronogram in the qasida
(eulogy) on Isfahan by Khaqani (d. 582—
95/1186-99) that refers to the year
551/1156. He uses the letters tha, nin,
and alif, which combine to make the word
thana (praise). The word is premodified by
the word “year,” to read either “the year
5517 or “the year of praise” (Vil’chevskii;
Rypka; de Bruijn). Another example, diid
az Khurasin bar @mad (“smoke came up from
Khurasan”), which refers to the death of
the poet Jami (d. 897/1492), obliges the
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550 CHRONICLE OF EDESSA—CHRONOGRAMS

(Procopius of Caesarea, De aedificiis 2.7}, according to
A. N. Palmer, this scheme was accomplished soon after
540.

The standard edition of the Chronicle, with a Latin
translation, is by 1. Guidi. There are also translations in
English (Cowper), German (Hallier, with commentary),
and Russian {Pigulevskaya).

Bibliography: B.Cowper, “The Chronicle of Edessa,”
Journal of Sacred Literature,N.8.5, 1865, pp. 28-45. 1.
Guidi, “Chronicon Edessenum,” in Chronica Minoral,
CSCO I-1, Scriptores Syri 1-2, Louvain, 1903, text pp.
1-11, &r. pp. 1-13. F. Haase, “Die Abfassungszeit der
Edessenischen Chronik,” Oriens Christianus,N.S.7/8,
1918, pp. 88-96. L. Hallier, Untersuchungen iiber die
Edessenische Chronik, Texte und Untersunchungen zur
alichristlichen Literatur 9/1, Leipzig, 1892. A. N.
Palmer, “Who Wrote the Chronicle of Joshua the
Stylite?” in Aegypien und altes Orient 20, forthcoming.
N. Pigulevskaya, “Edesskaya khronika,” Palestinskii
Shornik 4/67, 1959, pp. 79-96. Procopius of Caesarea,
De Aedificiis, ed. J. Haury, Leipzig, 1913; repr. with
addendaby G. Wirth, 1964. W. Witakowski, “Chronicles
of Edessa,” Orientalia Suecana33-35,1984-86,pp.487-
98. 'W. Wright, The Chronicle of joshua the Stylite,
Cambridge, 1882.

(SeBASTIAN P. BROCK)

CHRONOGRAMS, Pers. mddda(-ye) tarik, dates
incorporated into Persian texts in disguised form , espe-
cially those in which the lerters of the alphabet have
numerical value. The indication of dates in this way can
be found in Persian poetry from the very beginning. Only
inthe 9th/15th century did the construction of chronograms
become a very popular genre, however, cultivated both
for practical purposes (especially in epigraphy) and as an
exercise of poetic skills. The attention paid 1o chronograms
in thetorical theory is also comparatively recent. The
most extensive treatment of the subject was by Qabil
Mohammad (ir. pp. 223-68), whose classification into
four types will be followed here. The first type, #drik-¢
siri (explicit dating), includes the direct mention of
dates, whetherin hejrTor other years. Early matnawis were
often dated in this manner, for instance, by AbQ Sakar
and Hakim Meysari (Lazard, I, pp. 28, 37). The variants
given in the $ah-ndma (Moscow, IX. p. 382, vv. 861-62;
of. Rypka, Hist. Iran. Lit., pp. 155-56) and the epilogue
of San®’'s Hadiqat al-hagiga, p. 147; cf. de Bruijn, pp.
129-31) are traces of variant versions of these poems,
which were put into circulation at different times. The
use of a date as part of a pseudo-epigraphic puzzle has
also been attested (Utas, 1973, p. 125; idem, 1978, p. 9).
A combination of the names of months or seasonal
festivals derived from different calendars, but without a
year, provides an approximate date, as in Nisan/Ramazan
and Nowriz/Rajab in gasidas by Mas‘Gid-e Sa‘d-e Salman
(Divan, pp. 312-14) and San@’1 (Divan, p. 71; ef. de Bruijn
p. 44).

More characteristic of the genre, however, is the 1drik-
¢ ma‘nawi (meaningful date), in which the date must be

calculated from a word or a phrase with the help of the
numerical values of the Arabic letters (see ABJAD).
Chronograms of this kind take the form of short phrases
or single words like Jawd (refuge), which dates the death
of the last TI-khanid, Abn Sa‘id; to 736/1335 (Browne; Lir.
Hist. Persia TIL, p. 58); in poetry they usually occur in the
final half-verse of a poem and are preceded by a clue to
the presence of a hidden date. Both the clue and the
chronogram should also carry verbal meanings fitting the
occasion commeimorated: A quatrain inscribed on the
tomb of Hafez invites the reader to seek the date of his
death from kdk-e Mosalld (= 791/1389), the place where
the poet found his resting place (Browne, op. cit., I, p.
283). Quatrains and gey‘as were particalarly suitable forms
for this purpose. They might record dates of birth or
death; of the accession (joliis) of a ruler; of the comple-
tion of buildings like mosques, madrasas, and palaces; or
of any other memorable event. Sometimes titles of books
are to contains indications of the dates of their comple-
tion. Kaqani (d. 595/1199) dated his travels by means of
letters in dating his travels (e.g., id-nin-alef = 551/1156;
of. Divan, p. xviii). According to O. L. Vil chevskii, this
poet made extensive and ingenious use of chronograms;
he is even supposed to have concealed in his poems dates
that can be read by both the Julian and to the hejri
calendars (cf. Rypka, His. Iran. Lit., pp. 572-73).

After having defined a third type, consisting of cornbi-
nations of direct and abjad dates, Qabiil Mohammad
described the fourth type, tdrik-e ta‘mia, a chronogram in
the form of ariddle (mo‘ammad). To this typewere applied
the intricate rules for riddles that became prominent in
Persian poetry during the Timurid period (cf. Subtelny,
pp. 72ff.). Arithmetical operations played an important
role, for instance, in a chironogram on the deathi of the
Prophet in 11/643: Az Moharvmad zamana kalt mand
“Time remained empty of Mohammad,” which is solved
by subtracting the numerical value of the word Mohammad
(=92) from that of zamana “time” (= 103). One of the
chronograms for the death of the poet Jam1, dizd az Kordsan
bar dmad (smoke came up from Khorasan) requires the
subtraction of diid from Kordsan (Browne, Lit. Hist.
Persia 11, p. 512). The letters used in the chronogram
could also be indicated allusively; for example, 1o find
the date on which Imam Hosayn waskilled (in 60/679) in
the sentence Sar-e din-rd borid bidin-T* An unbeliever cut
off the head of the religion,” the letters ya (=10) and niin
(=50) of the word din “religion” are added together. Other
devices included taking only dotied or only undotied
letters into account and the use of acrostics. Some poets
demonstrated their virtuosity by combining as many
chronograms as possible in one poem. How far this
process could go was demonstrated by Mohtadam Kasani
in six quatrains that he wrote upont the accession of the
Safavid shah Esma‘il 1l to the throne in 984/1576: He
incorporateds no fewer than 1,128 different chronograms.
Not only was each-hemistich composed so that it would
yield the intended date, but also the undotied ‘and the
dotted letters separately always equaled 492, that is, half
of the same date. It was thus possible to combine each
hemistich with any of the following ones in four different
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into heaven and Djibril concealed the Black
Stone (according to al-Kisa’i, the stone was
snow white until the flood). Nih sent out the
raven, but finding some carrion it forgot Niuh
then he sent the dove, which brought back an
olive leaf in its bill and mud on its feet; as a
reward it was given its collar and became a
domestic bird. On the day of ‘Ashurd’ every
one came out of the Ark, men and beasts fasted
and gave thanks to God.

There are many contacts with the
Haggada; the (different, it is true) partitioning
of the Ark, Nuh’s anxiety about the animals,
Ham’s sin and punishment (Sanhedrin, 108-a-
b) The story that the giant ‘Og escaped the
Flood is also taken from the Haggada. But
Muslim legend goes farther than the Bible and
Haggada in depicting Muhammad, who sees
himself in Nah.
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Numerological Findings

‘ism-AllGh ir Rahman-ir Rahim (diadem of
four Qur’anic jewels) occurs 114 times in
the Qur'an: 113 times at the head of as many

ﬁé&f cof -
Encyclapaedia of the Holy Qur’én

suras, and repeated twice in sura 26, Nahl. As
shown above, it consists of 4 clauses, which
together contain 19 letters of the Arabic
alphabet. It is the numerological significance of
these two integers, especially of 19 that is
brought out in the initial findings, of Khalifa:

1.  The figure 19, it will be noted, has some
exceptional features:

7} It is prominent among the numerals
that cannot be divided;

if) The Baha’is, with their religious
background of more than a hundred
years, regard this figure as a sacred
symbol of their Faith;

iiiy As a Hindu friend of mine pointed out,
it is made up of the first and the Jast
of the positive numerals.

2. The Arabic word ism, the first of the 4
clauses, Khalifa says, is found 19 times in
Qur’anic text; and, with the affix B’ it is
found in 3 verses. These two numerals, 3
and 19, when mutiplied, give the figure 57
and this figure 57 represents the number
of times that the word Rahman the third
clause of the exordium, is found in the
Qur’4nic text.

3. Both the words Rahman and Rahim occur
114 times in the text of the Qur’dn and
this number 114 is the result of 19 x 6.

4. The word Allah, the second clause of the
exordium, occurs 19 x 142=2698 times in
the Qur’anic text covering 6236 verses.

5. In short, the numbers representing the
occurrence of each one of the four clauses
of the exordium, whether B ism or Allgh
or Rahmdn or Rahim, are all divisible by
the distinctive number 19.

6. Khalifa does not attach much importance

to the figure 19 itself. He says the exira-
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Numerological Findings

ordinary fact lies in the exordium: the
wonder, he points out, lies in the fact that
the numbers representing the occurance of
each of its component clauses can be
divided by the unusual number
representing the number of letters in the
exordium.

It might have been a coincidence if this
occured once and perhaps even if it occured
twice. But for such a rare relation to occur for
every one of the four clauses in a 19 lettered
opening, obliterates the factor of chance. And
so, Khalifa concludes:

“The Qur'én could not possibly be the product
of human endeavour, it must be, and is, a
divine revelation”.

As collateral proof he quotes the following
verses of the Qur’dn:

“It is We who have revealed the scripture and
-1t is We who shall protect it” (15:9).

“Say thou: If all the citizens and denizens were
to join their efforts to compose (a recital) like
unto this Qur’an they could not bring one like
it even if they helped each other” (17:88).
“Had We bestowed the Qur’dn upon a solid
rock thou wouldst have seen it tremble and
cleave asunder at the awesomeness of
Allah” (59:21).

The Mysterious Surah-Openings

The above mentioned extra-ordinary
coincidences found by Dr. Khalifa do not end
with the exordium B’ism-Alldh ir Rahman-ir
Rahim. They extend over the letter-opening of
the 29 suras in which these mysterious
preludes occur:

1. Sura 50, entitled QAF, opens with that
very alphabet equivalent to the English
letter Q. Khalifa finds that this letter occurs
19x3 = 57 times in that Sura. Sura 42,
entitled Shura, also has a Qaf in the 5
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letters with which it opens. This sura too
has 19x3=57 occurrences of Qaf in its text.
The figure representing the occurrence of
this letter in these two suras taken together
is 19x6=114.

2. Sura 7,19 and 38 each has the letter Sad
in its opening. In each of these three suras
the letter sad occures 19x8 = 152 times.

3. Sura 68, entitled Al Qalam, opens with the
letter Nun, equivalent to the English letter
N. This letter occurs 19x7 = 133 times in
that sura.

4, Swra 36, opens with the letters Yo and Sin
which together consitute its title. Each of
these two letters occurs 19x15=285 times
in this sura.

5.  Sura 20 likewise opens with the letter 7a
Ha and each of these two letters occurs
19x18 = 342 times. N

6. Seven suras, from 40 to 46, open with the
two letters Ha Mim. When Khalifa counted
the number of times these two letters
occurred in all the seven suras together he
found the joint recurrence of these two
letters to be 19x114 = 2166.

7. The joint occurrence of ‘Ain Sin Qaf in
sura 42 Shitra, one of the above seven,
amounts to 19x114 = 2166. !

8. In sura, 13, entitled Ra‘d the joint
recurrence of the four opening letters Alif,
Lam, Mim, Ra was found to be 19x79 =
1501. B

The reivew in Ma ‘arif states that a study
of the sura-openings such as Alif, Laam, Mim
and Ta Sin Mim was in progress and its finding
will be reported in due course. But in the book
mentioned, before me I find, on pages 185 and
186, the results of computer analyses covering
all the 29 letter-openings. The conclusions,
however, are not as succinct as those found in
the Ma’arif review. So I shall not try to present
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Abi Shagra, Shawqi

——, Arabia ridens, Frankfurt am Main (1992),
vol. 1,38-45.
U. MARZOLPH

See also: adab; anthologies, medieval; ency-
clopedias, medieval

Abi Shagra, Shawqi (1935- )

Lebanese poet. Abi Shaqra has worked as a
teacher and journalist and has served as
cultural editor of the Lebanese daily al-Nahar.
During the 1950s and 1960s he was a member
of the editorial board of Shi‘r, the magazine
founded by Yuasuf al-Khal to promote the
modern poetry movement. He has published
several collections of poetry including
Khutuwat al-Malik (1960), Ma’ ila hisan al-
‘@’tla (1962) and Yatba® al-sahir wa-yaksir al-
sanabil rakidan (1979); his most recent work
is Salat al-ishtiyaq ‘ala sarir al-wahda (1995).
Abi Shaqra’s poetry, which is experimental
and often complex in nature, represents a
significant contribution to the development of
the prose poem; its language reflects the
poet’s modern vision while preserving an
element of spontaneity.

P. STARKEY

‘Abid ibn al-Abras
(sixth century cg)

Pre-Islamic poet, born ¢.500. ‘Abid was
spokesman of his tribe (the Asad) after Hujr,
the last king of the Kinda, had been killed in
an Asad revolt (¢.530) and Hujr’s son Imru’
al-Qays was seeking vengeance on the tribe.
‘Abid’s few remaining poems give valuable
insight into the early history of Arabic poetry.
His most remarkable poem is a polythematic
gasida (Diwan no. 1) which was included
among the Mu‘allagat by al-Tibrizi. It ends
with a famous description of a mare com-
pared to an eagle preying on a fox. The Diwan
of Imru’ al-Qays (ed. Ibrahim, no. 33) con-
tains a poem which shares many images with
‘Abid’s poem. This is one of the earliest
examples of direct intertextuality in Arabic
poetry.

Text edition

The Diwans of *Abid ibn al-Abras and ‘Amir ibn at-
Tufail, Charles Lyall (ed. and trans.), Leiden
(1913).

22

Further reading

Borg, Gert, ‘A Jahili generation conflict’, JAL 24
(1994), 1-15.

Montgomery, James E., ‘Dichotomy in Jahili
poetry’, JAL 17 (1986), 1-20.

T. BAUER

al-Abiwardi
(c.457-507/¢.1064—-1113)

Abi Muzaffar Muhammad al-Abiwardi was an
Arab poet, historian and genealogist. Born in
Kifa near Abiward in Khurasan, he was a
direct descendant of the Umayyad caliph
Mu‘awiya II. In his youth he moved to Bagh-
dad, where he served one of the sons of the
great Saljiiq vizier, Nizam al-Mulk, and gained
favour through his poetry at the caliphal court.
Probably after 498/1104-5, he was put in
charge of the Nizamiyya Library. He then
became wali al-ashraf (‘protector of the
Sharifs’) in Isfahan, where he incurred the dis-
pleasure of Sultan Muhammad, who had him
poisoned. Al-Abiwardi’s diwan consists of two
sections, al-‘Iragiyyat (dealing with the caliphs
al-Mugqtadi and al-Mustazhir and their viziers)
and al-Najdiyyar (pastoral pieces). He com-
posed several other works, listed by Yaqiit but
no longer extant, including a history of
Abiward and Nasid. A genealogical treatise,
attributed to al-Abiwardi and entitled al-
Mukhtalif wa-al-mu’ talif, came to light in 1957.

Text editions

Diwén, *Umar al-As'ad (ed.), Damascus (1974-5).

al-Mukhtalif wa-al-mu’talif, M. Jawwad (ed.),
Baghdad (1957).

Muqazta, Cairo (1277/1860—1).

Further reading

Ibn Khallikan’s Biographical Dictionary, Baron
McGuckin de Slane (trans.), 4 vols, Paris
(1842-71), vol. 3, 144-8.

al-Tahir, AJ., La poésie sous les Seldjoukides,
thesis, Sorbonne University (1953).

Yaqit, Mu'jam al-udaba’, Ihsin °Abbas (ed.),
Beirut (1993), vol. 6, 341-60.

C. HILLENBRAND

abjad

The name for the alphabet, an acronym of the
first four letters of the Semitic alphabet, in
Arabic alif, ba’, jim, dal (compare Greek
alpha, beta [gamma, delta]). The letters had
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ABJAD

Missing WORKS

1. Ta¥ikh Abtward wa N, 2. Tallat al-
mushidq il sakint al-rag; 3. Ta'llat al-magrir
4. al-Durra al-thamina; 5. Sahlat al-qarih, a ref-
utation of Aba al-‘Ala’ al-Ma‘ariT’s Sigf al-
zand; 6. Tabaqgat al-%thn; 7. Qabsat al-‘gjlan fi
nasab Al AbT Sufyan; 8. Kawkab al-mula’ammil,
9. al-Mukhtalif wa al-mu’ialif, on Arab gene-
alogy; 10. al-Muyjlaba min al-myjtand, on the
science of mal; 11. Nuhzat al-hafiz (Yaqat,
Udaba’, 17/243~244; al-Qifit 3/49-50; al-
Safadi, 2/91).
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ENAYVATOLLAH FATEHI-NEZHAD
Tr. Saren Ngjap

Abjad (}, o, € 3), is the sequence of the
first four letters of the twenty-two Semitic
consonants, which are generally referred to
as the early order of the Arabic alphabet.

The Arabic alphabet derives originally
from Aramaic, through one of its main
branches, the Nabataean language and
script (see Azarnoosh, 75 et passim). How-
ever, as the classical North Semitic system
contained no more than 22 consonants
arranged in six groups, the remainder
of the consonants used in Arabic, which
comprises a total of 28 basic letters, were
added later in the form of the two groups
of thakhidh (3£) and dazigh (Cljm) These two
final groups were called rawadif. Non-Arab
peoples who used this script added the con-
sonants of their own language to the ex-
isting groups, but made no actual changes
within the abjed system. They used the
same groups of consonants, including their
numerical values, as had been done earlier:
the new consonants were simply given the
same values as similar consonants in Arabic
(for example, o = ). In ancient Greece,
it was very cominon to use letters in place
of numbers, and there is early evidence of
this on coins dating back to 135 BCE.

The numerical values of these twenty-
two letters in Hebrew and Arabic are as
follows: \=1, L =2, » =3, 5=4, » =5, =06,
5=7, 7 =8, b =9, £=10, =20, J =30,
¢ =40, 5 =50, p» =60, ¥ =70, > =80, o
=90, 3 =100, ,=200, =300, & =400.

In Arabic, six further letters carry their
own numerical values: & =500, » =600,
5 =700, L+ =800, L =900, 2:10 0. The
numerical usage of letters in Arabic was
not taken from the way those letters were

t;x\ 2
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% ABDJAD (or ABADJAD or ARG Dyan), the
first of the eight mnemotechnical terms
into which the twenty-eight consonants of the
‘Arabic alphabet were divided. In the FEast, the
whole series of these woces wmemoriales is ordered
and, in general, vocalized as follows: *abdjad hawwaz
kuttiy kalaman sa‘fas karashai. thakhadh dasagh. In
the West (North Africa and the Iberian peninsula)
BTOUps no. 5, 6 and 8 were differently arranged;
the complete list was as follows: abadiid hawasr®®
bupiy™ kalamn®™ salfodin hurisat thakbhudh zaghshis,
‘these fabulous indications. One of the six kings of
Madyan had the supremacy over the others
(ra’isukum); thiz was Kalaman, whose name is
perhaps somehow connected with the Latin
elementum. i
For the other arrangement of the alphabet which
exists alongside this “‘abecedarian” order and which
is the one currently employed, see HURTF AL-HIDJA?,
it may be added that in North Africa the adjective
badjadi is still alive, with the acceptation of “‘begin.
ner, tiro, green”, literally, “‘one still at the abeced-
arian stage’ (cf. the Persian-Turkish abdiad-kh=dn,
English abecedarian, German Adeschiiler).
Bibliography: Lave, Lexr. s.v. abdiad: T4,
s.v. bdjd; Fikrist, 4-5; Cantor, Vorl. dbér Gesch.
d. Math®, i, 709; Th. Noldeke, Die semitischen
Buchstabennnemen, in Beitrage sur semit. Sprach-
wiss., 1904, 124; H. Bauer, Wie ist die Heihenfolge
der Buchstaben im Alphabe: suslande gekommen,
ZDMG, 1913, s01; G. 5. Colin, D¢ l'origine grecgque
des ““chiffres de Fés" et de sios “chiffres arabes”,
JA, 1933, 193; J. Février, Histoire de Pécriture,
1948, az2; D. Diringer, The Alphabel, 1048 :
MG de Slane, Les Prolegoménes d'Ibn K haldoun,
i, 241-53; E.. Westermarck, Rifual and Belief in
Moroceo, i, Y44; E. Doutts, Magie & veligion
dans I'Afrique du Nord, 172-95.
: (G. WgiL-[G. S. Corrxl)
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Q 24:58 refers to three times of the day (see
DAY, TIMES OF) when it is customary to
withdraw into privacy (as well as, accord-
ing to many commentators, to undress)

as ‘awrat.

Marion Holmes Katz

Bibliography
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Numbers and Enumeration

3‘33»“‘ YA AN c e a3 ?ﬁ\ﬁﬂa
Words representing amounts and the desig-
nation of the number of objects. The
Qur’an makes full use of a range of Arabic
words denoting numbers and counting. In
doing so, it emplioys the number words
both in terms of literal counting and of
representative images and symbols (see
SYMBOLIC IMAGERY), many with an ancient
heritage. Words are employed for each of
the cardinal unit numbers and occasional
higher numbers, including 10, 11, 12, 19,
20, 30, 40, 50, 60, 70, 99, 100, 200, 300,
1,000, 2,000, 3,000, 5,000, 50,000, and
100,000. The number words “one” and
“two,” although numerically indicated
through grammar in Arabic (along with
the generic plural, of course), are used
both for emphasis and counting purposes.
Of the ordinal numbers, 2", g, 4 5 6
and 8" appear in the text. Fractions also
figure significantly, primarily because of

their legal usage in matters of inheritance

(q-v.) as dealt with in @ 4; 1/2, 1/3, 2/3,
1/4,1/5,1/6,1/8, and 1/10 are all
employed.

In terms of mathematical concepts, the
Qur’an makes use of addition, subtraction,

multiplication, division and ratios. “Addi-

Vol. III, 2003 Leiden, pp. 5 4-554 ISAM 94059.

NUMBERS AND ENUMERATION

tion” is conveyed by words related to zada,
which is, however, often best understood
simply as “increase.” In a passage such as
@ 18:25, “And they tarried in the cave (q.v.)
three hundred years, and they added nine
more,” specific addition of numbers is sug-
gested. A sense of subtraction is found in
the word “less” as expressed through the
use of the word ¢//7 as in ¢ 2g:14, “We sent
Noah (q.v} to his people, and he tarried
among them a thousand years less fifty.”
Mathematical multiplication may be con-
veyed by kaththara in @ 7:86, “You were few
and he multiplied you,” and by yadhra’u in
Q 42:11, “He has appointed for you, of
yourselves, pairs, and pairs also of the cat-
tle, therein multiplying you,” although
both of those may be taken in the sense of
“reproduce” rather than mathematical
multiplying. Doubling things specifically
uses da‘afa (and di f for “a double”) but this
1s also often taken with a more generic
sense of “multiply” as in @ 64:17, “If you
lend God a good loan (see CONTRACGTS AND
ALLIANCES; DEBT), he will multiply it for
you.” Division in the sense of separating
things into parts is conveyed via words
related to gasama, as in Q 54:28, “And tell
them that the water is to be divided be-
tween them, each drink for each in turn.”
A sense of ratios emerges in passages hav-
ing to do with odds in battle (see vicToRry;
FIGHTING; WAR) such as ¢ 8:66, “If there
be a hundred of you, patient men, they
will overcome two hundred; if there be of
you, a thousand, they will overcome two
thousand by the leave of God.” Note may
also be taken of the idea of “odd,” wats;
and “even,” shaf"; employed in ¢ 89:3,
although these terms appear outside a
mathematical context. “Pairs,” mathna, is
an elaboration of “two” and is used in
counting sequences, for example, in @ 4:3,
“Marry such women (sce¢ MARRIAGE AND
DIVORCE; WOMEN AND THE QUR’AN) as

seem good 1o you, 1n pairs, triples or




Edit. Jane Dammen Mc Auliffe, Encyciopaedia of the Qur’an,

Vol. III, 2003 Leiden, pp.

ISAM 94059,

seventh century participates fully in those

kinds of symbolic representations, al-
though the values which they convey (for
example, the auspiciousness of “seven”

as reflected in its cosmographical usages

in the very ancient world) are deeply
embedded and not necessarily explicitly
stated. The Qur’an also uses these symbols
with its own particular emphases, as in the
legal character of the number “four”
within the context of material culture.

See also NUMEROLOGY.
Andrew Rippin
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overview of the symbolism of numbers with an
extensive bibliography); J.B. Segal, Numerals in
the Old Testament, in sss 10 (1965), 2-20 (good
source of comparative material).

Numerology

Study of the occult signification of num-
bers. Number symbolism is built into the
Arabic alphabet since each letter in the
Old Semitic abjad ordering had a numeri-
cal equivalent (sce Table 1 below; see
ARABIC SCRIPT). Muslims practiced gema-

tria in divination (q.v.) and healing (see

MEDICINE AND THE QUR AN) d5 weir a8 10
quranic exegesis (see EXEGESIS OF THE
QUR’AN: CLASSICAL AND MEDIEVAL). In
Islamic cosmology (q.v.) the alphabet num-
bers were linked to stars and planets (see
PLANETS AND STARS), the four humors,
names of God (see GOD AND HiS ATTRIB-
UTES), angels (see ANGEL), demons (see
peviv) and a large variety of esoteric phe-
nomena. The first nine numbers were
aligned in a magic square, known as buduf
or Geber’s Square, which added up to 15 n

all directions:

9 2
3 5 7
8 I o

Originally from ancient China, Arab schol-
ars attributed this square to Adam (see
ADAM AND EVE) and commonly wrote it on
amulets (q.v) as a protection against evil
spirits and misfortune. Magic squares were
also constructed for names, such as one
that adds up to 66, the numerical sum of
the letters in “Allah.”

In qur'anic interpretation Muslim schol-
ars noted that half, or fourteen, of the let-
ters of the Arabic alphabet appeared at
the beginning of stras (see MYSTERIOUS
LeTTERS). These were called zakur, “visi-
ble,” or nir;, “hight”; the remaining letters
were bdfn, “hidden,” or zubna, “dark.”
Some Stfis (sec sUFISM AND THE QUR'AN)
interpreted the fact that b (= 2) was both
the first letter in the Qur’an (from bismillah,
see BasMAaLA) and in the Hebrew Bible
(b%eshit) as an allusion to the created world
(see creATION). The repetition of certain
numbers in the Qur’an held special inter-
est. For example, seven was the number of
creations (@ 78:12), heavens (Q 23:80; sce
HEAVEN AND SKY), lands (@ 65:12; sce
EARTH), seas (Q 31:27), gates (Q 15:44), COWS
and vears in Joseph’s (q.v.) vision {Q 12:46,

47; see VISTONS; DREAMS AND SLEEP) as well
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. HISAB AL-AKD — HISAB a-GHUBAR

@

figuren bei den Arabern, in Islamica, vi {z934),
48-57, as well as the art. ISHARA,
{Cu. PELLAT)

Q 'HISAB AL-DJUMMAL, method of recording

dates by chronogram. It consists of grouping
together, in a word (significant and appropriate} or
in a short phrase, a group of letters whose numerical
equivalents, added together, provide the date of a
past or future event. Such a chronogram is known as
a ramz, and in Turlkish a Za’rikk [g.v.].

A more complex variety is called snudhayyal; here
the principal chronogram is completed by a supple-
mentary chronogram (dhayl) and it is the sum of the
two which provides the date.

For the correct interpretation of these chronograms
it is of course mecessary to take into account the
difference in pumerical value which, for certain
letters, exists between the abdjad [g.v.] of the East
and that of the Maghrib {including Muslim Spain).
It bas been noticed that this involves six of the
tharacters which, in the Cadmean order, come after
the nidn: sin, shin, sdd, did, 24° and ghayn. In Persian
and in Turkish, the letters which are peculiar to those
languages (P, £, Z, G) have the same numerical value
as the Arabic homographs.

The ta’> marbiita may be counted as a ki’ or as a #5°
according to whether it occurs in pause (wakf) or in
liaison (dardj). The doubled (mushaddada) letters
may be counted as one or as two. Similarly, the ini-
tial and terminal alifs may be added in or ignored, as
necessary, - ,

These chronograms are commonly employed in
inscriptions {generally in wverse) commemorating a
foundation. They are equally common in didactic
historical summaries of the srdjiza genre, particularly
in obituaries {(wafayat).

In epigraphical texts, the chronogram is sometimes
painted in a colour which stands out from that of the
rest of the inscription. In manuscripts it is found
written in larger letters. The phrase which consti-
tutes the chronogram is neasly always announced by

“ the ‘preposition fi, “in”, or by one or other of the

words %ma, or sanata “in the year...”

In Morocco it was in the zrthfryth century,
during the period of the Sadid dynasty {g.v.], that
particularly frequent use began to be made of chron-
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ograms, not only in inscriptions on monuments
but also in obituaries.

The principal author in the latter category was the
secretary and ecourt poet, Muhammad b. Ahmad al-
Maldati (d. 1043/3631), the author of a ldmiyya
which was a continvation of a similar work by
Muhammad b. ©Ali al-Fishtali (d. 1021{1612),

In the following century, Mubammad al-Mudarra®
(4. 1147/1734) composed.an wrdiiza of the same type
on the notabilities of Fez. “Abd al-Wahhib Adarrak
(d. 7159/1746) was the author of another, on the
saints of Meknés.

Wide use has been made of all these rhymed obi-
tuaries with chronograms by the bistorians and bio-
graphers of Morocco, notably Mubammad al-Kadiri
{d. 1387/1773) in his Naghr al-mathdni, and Mubam-
mad b. Dja‘far al-Kattini (d. 1339/1920) in his Salwa?
al-anfds.

The process of adding the numerical value of all
the letters forming a word (in this case a proper name)
is the basis of a divinatory procedure, known as
Hisib al-nim, by which it can be predicted which
of two rulers at war will be the victor and which the
vanquished. This process has been described at
length by Ibn Kbaldiin in his Prolegomena (see ed.
Quatremére, 210-4; Fr. tr. De Slane, i, 241-5; Eng.
tr. Rosenthal, i, 234-8); see further simivi’® and zi>-
IRADIA).

Bibliography: The subject has been treated
very briefly by Carra de Vaux at the end of his
article TA’RIKH in EI'; E, Lévi-Provengal, Les
hisioriens des Chorfa, 79-80 (see also, in the index
to his work, the nmames of the writers mentioned
above); Ulrani, Nuzha! al-Hddi, tr. Houdas, 28,
55, 66, 82, 168, 190, 191, 195, 234, 265, 341, 451;
Salawi, al-Istiksa®, Cairo 1312/1894, i, 179-80; iv,
281; G. 5. Colin, Une nouvelle inscriplion arabe de
Tanger, in Hesp., iv (1924), 4.

) {G. 5. Corix)

O HISAB av-GHUBAR *‘calculation [by means] of
dust”, method of calculation borrowed from
Persia which owes its name to the use of a small
board (takhf} on which the colovintor cpread, by
shaking a cloth or by another method, a fine layer of
dust; he then used a small stick to draw the figures
known as ghubly numerals and climinated a parial

4thfioth century

ea. 340[g950

Ibn al-Banni®, Makaldt (8thj1aih
century)

Commmentary on the Talkhis
{z082f1671)

Kash{ al-djilbdb

Baghlawi z020f1611}

J. A. Perez, following Los libros
O del saber de astrénomia

R. Ball, European numerals
ca. 1400 A.D.
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Eski ‘Bir Tiirkce Tabirndmede Ebced Hesabi

Fikret TURAN

Ebced hesabimn Tiirk dili ve edebiyats tirinlerinde 1lk defa ne zaman
kullanilmaya bagladig ve bu konu hakkinda bilgilerin ilk defa hangi Tiirkge
eser veya eserlerde verildigi kesin olarak bilinmemektedir. Bir yonityle bir
yiiksek ziimre kiiltiir aract olan bu hesap seklinin, diger bir ¢ok Arap-Fars
kiiltiir 5gesi gibi, en azindan Oguz Tirkgesine Anadolu’da beylikler
déneminde Arapca ve Farscadan yapilan tercime eserlerle tamtildigini ileri
siirebiliriz.! Ahmed-i Dé‘I'nin elimizde bulunan ve ash Arapga olan ve
sonradan Farscaya terciime edilmig bir tabirnameden Tiirkgeye aktardig:
Kitabii't-Ta bir adli eserde ebced hesabi bir yoniiyle agiklanmistir. Bu yazi-
mizda ebced hakkinda kisa bir bilgi verdikten sonra mevcut bilgilerimize
gore Anadolu sahasinda eheed hesabi hakkinda bilgi veren ve bunun bir
tabimame iginde unutulmug riyalarin yorumlanmasinda kullanilisini acrk-
layan itk Tirkge eser olan Kitdbii’t-Ta bir'i tamtip bu eserdeki ebced bahsi-
nin transkripsiyoniu metnini, modern Tiirkceye tercimesini ve sozliguni
vererek agikliga kavusturacagiz.

Klasik Tiirk kiiltiir ve edebiyatinda ebced hesabinin ¢ok farkl bigim-
lerde farkli amaclarla kullamlidig eskiden beri bilinmektedir. Arap harfle-
rinin say1 degerlerine dayanan bu hesap sekli yiiksek ziimre kiltirinin bir
sgesi olarak klasik Tirk-Islam kiltiiriine Arap kiiltiirinden aktanimistir.?
Ebced hesabi en ¢cok, toplumun genig kesimlerini ¢ok yakindan iigiiendiren
ve derinden etkileyen olaylari ifade eden climlie, misra veya kelime grupla-
rini olusturan harflerin say degerlerinin toplamina dayall bir tarihlendirme

I ibrani-Arami kokenti bir hesap sekli olan eheed diger adiyla ebuced Nebatiler
araciligryla Araplara gegmistir. Bu sistemin dogusu hakkinda Araplar arasinda ortaya ¢tkan
cesitli folklorik aciklamalar i¢in bkz. G. Weil, “Ebced”, fslam Ansiklopedisi, Cilt 4,
MEB Yay., Istanbul, 1993. s. 2-3.

2 Bbeed hesabinda kullanilan harflerin say! degerleri ve bu ebced formiiliintin gesitli
toplumnlardaki degisik sekiileri igin gu esere bakilabilir: W. Wright, A Grammar of the
Arabic Language, vol. 1, Librairie du Liban. 3rd ed., Beirut, 1981.s. 28.
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160 ° Muharrem Ergin Kitiphanede Mevoulls

ONER, MELIKE ' T 195
Fitnat Hamm, hayati ve edebi §ahsnyeti 1944—43, 35 s.

ONER, MUALLA ‘ T 394
Saffet Nezihi, hayatt ve eserleri, 1933, 139 s.

OZARALLI, JHSAN T 299
Sabit 'te mahallilik, 1947—48, 85 s.

OZBEK, SUHEYLA T 416

Fuzuli divani, gazel, musammat, mukatta ve ritbai kisminn

lugati, 1953, 181 s.

OZBEK, MUAZZEZ T 267
Nesati divaninda sevgiliye ait olan mazmunlar, 1946—47, 57 s.
OZBEK, PERIHAN ' - T 493
Celédleddin Harzemsah 'ta benzetme unsurlari, 1955—56, 4-+-82s.
OZCENGIZ, SUZAN T 469
Ali Kemal 'in edebi eserlerinin tahlili,. 1954--55, s.
OZCELIK, LAMIA T 248
Tirk destanlarina toplu bir bakis, 1945—46, 91 s.
-OZDARENDEL!, NECMETTIN : T 514

Kisasi'l-enbiya 'mn  1a—50b. varaklarn iizerlide metin ve dil
caligsmasi, 1957—358, 270 s.

OZDEMIR, ALl RESAT T 190
Sadrazam Rami Mchmed Pasa, 194445, 46 s

OZER, ORHAIN ‘ - T 452
Yakup Kadri'nin romanlarinda devirler ve nesiller, 1954, 71s.

OZGUREL, MESUDE T 454
Ziya Pasa'mn makaleleri, 1954, 289 s.

0zlsl, OzcAN T 342
Kendi iginde Yahya Kemal Beyath, 1949, V472 s.

OZKAN, BEDRIYE T 185
Halk edebiyahinda iclimai siirler, 1944—45, 93 s.

-OZKUL, MELAHAT ' T 296

Fitnat Hamm, hayati, sahsiyeti, eseri ve gazel ve sarkilarm-
daki mazmunlar, 1947, VIii-}-40 s.

( Arkasi gelezek sayida )
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Ebced hesabi ile manzum tarih disirme (arapga aleCum-

mal) harflere say: degeri veren ¢ok eski sami bir mensee !{{dayanmak-

la beraber, bir hidiseyi bu vasita ile tesbit etmek, simdiki bilgimize
gore Iran edebiyatinda baslamig gériilmektedir. Ik esaslat bu edebi-
yatin mahsulleri ile konulan ve oradan Anadolu sahasina gegerek Os-
manh tiirkleri elinde son derece geligtirilen bu sanat, divan edebiya-
timzin dikkate deger olmakla beraber, lizerinde az durulmu$ bli‘ tara-

i teskil eder.

Iran edebiyatinda bir hadisenin laribini manzum olarak tesbit eden

-eserler, Onceleri harflerin sayi degerinden istifade ebtmeyen ve larihi

sadece sozle belirten hir sekilde idi. Bu husus igin daha sonralan
manzumenin son misrainda kelime veya tamlamalar halinde ebeed he-
sabi kullamlmaya baslanmistir.. Bu ikinci sekil, Anadolu sahasina da
gecmis ve bilhassa XV. yy. dan itibaren ayn bir osmanh uslibu te-
sekkiil etmeye baslamistir. Heniiz Iran tesirinde olan bu yiizyil man-
sullerine ““ilk-osmanh tarzi”’ denirse, XVI. yy. in artik tam manas: ile
seklini bulmus ve sahsiyet kazanms eserlerine *‘kliasik osmanh tarz”

ad1 verilebilir, Manzum tarih disiirme sanati XVII. yy. danitibareaise .

gok gelismis ve gesitli hususiyetler kazanmigtir, ?

Bu sanatin, bir edebi mahsul olarak kiymeti ve giizelligi bulundu-
gu kadar, tarih kaynaklan yéniinden de deferi vardir. Tarih manzu-

t Bk. EIg, “Abdjad (G, Weil - G. S. Colin}”. Bu yazida ebzed dizisi ve cegithi
kallanihiy yerleri tizerine de bilgi ve bibliyogralya vardir.
2 Divan edebiyatinda manzum tarih ditgiirme hakkmda bk, H. pekten - M. Ozergin,

Sultan Ahmed Iil. devri hdfiselerine did ftarih manzumeleri: Turih Doargisi IX/13 (1938,
183 v.d. ; X/14 (1059}, 123 v.d. .
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figure like Ahmet Mithat whose word can be trusted and when the narrator, who represents
the actual, historical author in the text, openly guides the narratee through the novel.

Wayne Booth points out that, in Fielding’s Tom Jones, if we read only the parts where the
narrator and the narratee appear in the novel, “we discover a running account of growing
intimacy between the narrator and the reader, an account with a kind of plot of its own and
a separate denouement” (Booth 216). The same is true for all of Ahmet Mithat’s novels,
where the relationship between the narrator and the narratee comprises something like the
frame story of the novel. Other writers of his time were also writing with similar narrating
voices but Ahmet Mithat’s narrator is much more in the open and almost like a “character”
who emerges in all his novels. One can tell that the narrating voice in all these novels come
from the same “character.” The realism of Ahmet Mithat is more like the realism of Tom
Jones, than like the realism of Flaubert or Zola.

The analysis of one novel by Ahmet Mithat can potentially be applied to the others. The
same paradox that can be found in Yerysiziinde Bir Melek can also be found in his other
novels, such as Miisabedat and Siileyman Musli where an intimate relationship between the
narrator and the narratee works similarly to persuade the reader that he is talking about
events that happened in real life. Realism might seem to require objectivity but it can also
be produced by an obtrusive narrator.

Notes

1. Sirkeci is a district of Istanbul.

2. Ahmet Mithat's Avrupa Adab-i Muasereti yabut Alafranga (European Social Manners or the West), for instance,
is a long and detailed book on Western social manners, introducing subjects such as table manners and dancing.
See Carter Findley’s discussion (Findley, 1998) of Ahmet Mithat’s account of his travels through Europe in 1889,

called Avrupa’da Bir Cevelan (A Tour in Europe).
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The Secret of Letters: Chronograms in Urdu
Literary Culture’

Mehr Afshan Farooqi

University of Virginia

Letters of the alphabet are more than symbols on a page. They provide an opening into new
creative possibilities, new levels of understanding, and new worlds of experience. In mature
literary traditions, the “literal meaning” of literal meaning can encompass a variety of
arcane uses of letters, both in their mode as a graphemic entity and as a phonemic activity.
Letters carry hidden meanings in literary languages at once assigned and intrinsic: the
numeric and prophetic, the cryptic and esoteric, and the historic and commemoratory.

In most literary traditions there appears to be at least a threefold value system assigned
to letters: letters can be seen as phonetic signs, they have a semantic value, and they also
have a numerical value. Each of the 28 letters of the Arabic alphabet can be used as a
numeral. When used numerically, the letters of the alphabet have a special order, which is
called the abjad or abujad. Abjad is an acronym referring to alif, be, jim, dal, the first four
letters in the numerical order which, in the system most widely used, runs from alif to ghain.
The abjad order organizes the 28 characters of the-Arabic alphabet into eight groups in a
linear series: abjad, havvaz, butti, kalaman, sa'fas, qarashat, sakbkbaz, zazzagh?

In nearly every area where the Arabic script was adopted, the abjad system gained
popularity. Within the vast area in which the Arabic script was used, two abjad systems
developed. Syed Ahmad Dehlavi (Farhang-e Asafiya 85) suggests that the abjad system was
formalized during the reign of the Abbasid Caliph, Hariin al-Rashid (786-809 CE), and
developed into distinct “eastern” and “western” varieties. The “western” variety is
confined to Africa and the Iberian Peninsula. Urdu and Persian, the languages of my
interest, followed the eastern abjad system. Charts giving the numerical value of the letters
in the abjad system are easily available.® They are often provided in Arabic, Persian and
Urdu grammars. Children memorize the mnemonic words and learn both the alphabet and
the numeration at the same time. In Persian and Urdu, abjad kbvan means “a person
learning the alphabet.”

This abecedarian order of the abjad letters does not correspond to the phonetic or
graphical order of the Arabic alphabet. The first 22 letters of the old Arabic alphabet, before
it was re-constituted, followed the order of the Aramaic alphabet. Some scholars argue that
the Arabs were unaware of other Semitic languages that followed the abecedarian order and
assigned numeric values to letters (Ifrah 241-245). However, it is certain that they were not

ISSN 0364-6505 print; ISSN 1477-2841 online/02/020147-12 © 2003 Taylor & Francis Ltd
DOL 10.1080/036465003200014320
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DEBIYATIMIZDA Arap asill TUrk harf.

leriyle «Ebced Hesabi» denilen bir
usul vard. Harf inkil8bindan sonra ta-
mamen terk edildi. «Elifbe» denilen o
eski alfabenin harfleri, evveid birden
ona; sonra onar onar yize kadar, ve
sonra yilzer yUzer bine kadar birer ra-
kamla kiymetlendirilmisti.

Sairler, yahut sadece vezin ve kafiye
bilir yazarlar gesitli vakalar Uzerine
manzumeler vazar ve bu ebced hesabt
ile hiiner gdsterip son misrai Syle ter-
tip ederlerdi ki, harflerin karsii@n olan
rakamlarin foplami o vak'amin oldugu
yili gésterirdi. O zamanlar bizde hicri
takvim kullanddh@i igin «tarin» denilen
bu manzumeler de hemen daima hierf
yil Uzerine hesaplanird:.

Padisahlarin tahta c¢ikmas), faminmig
kimselerin mihim memuriyetlere tayin-
leri, sehzadelerin, sultanlarin, kibar ve
rical ve konu komgu, es dost cocukla-
rinin dogumilari, evlenmeler, sUnnet di-
&inleri, bir gencin ylzilne itk defa us-
tura vurmasi veya sakal salivermesi,

32

Slumlier, yveni bir saraym, k&skin, kons
&in, yalimin, mekiebin, mescidin, camiin
cesmenin, hanin, hamarmin, herhangi bi
binanin yapimas), yanginlar, salginlar
katt kiglar, Tersang’de bir geminin deni
ze indirilmesi, ordunun veya donanma
nin sefere cikmasi, zaferler, su anda ak
la gelen ve gelmeyen her sey ilzerin
tarih soylenmis, vyazilmistir. Meseld b
yolda pek hinerli sair SUr0rnin kedis
8lmis, Ustad misral hemen yazivermisgtin
Firenin hasretinden Bldd kedil

Bu misrain Arap asifh Turk harfleriyl
vazildigina gore harflerinin rakam kar
sihi&int toplarsarmz 1213 gikar, SUrdei'ni
kedisi hicrt 1213 yilinda oimustir.

Tarih musralar: bazen uzun kasidems
bir kit'anin sonuna konur, bazen bir kit
ava, bir beyte eklenir.

Tarih misrai, vak'anin yihimi diz h
sapla veriyorsa buna «fam tarih» deni
lir. Fakat, sair veya ndzim ne kadar uste
olursa olsun bazen yih tam tutfuramez
Uic noksan, bir fazla cgikabilir, o zams
bir evvelki misra'da buna mesela: «Gikd

y¢ dervis soyledi tarihini», veya «geldi
pir dervig styledi tarihini» gibi bir cim-
le ile isaret eder, tarih misra’ini hesapla-
yan da gikan toplama 3 ildve eder, veya
bu toplamdan 1 gikarir, hakiki yili bu-
lur; bu gibi tarihlere «t&8miveli tarih» de-
nir. Manzum tarihlerde bazen valniz nok-
talt harfler hesaplanir; onlara o zaman
smicevher», «menkut», veya smu‘ac-
cem» tarih; bazen de yalmz noktasiz
harfler hesaplanir, onlara da «mithmel»,
«sdde» tarih denilir; tarih micevher ve-
va mijhmel olursa sair bir evvelki mus-
ra'da buna isaret etmeye mecburdur; fam
tarihter gibi bunlar da t8miveli olabilir.
Gozmek bazen ¢ok zorlasir; sair ce-
sitli yazi ve stz hinerleri gisterir, cok
dikkatli olmak 1&zimdir. Bu yolda giizel
bir drnek arz edslim:

istanbul’da Cibali'nin Ustinde Asikpa-
sa denilen semtte Asikpasa Camiinin
yaninda XVI. asir eseri gize! bir cesme
vardir, ¢esmeye evveld Arapca bir tarih
kitabesi konmustur, bu kitabede vap: ta-
rihi ayrica rakam ile «972» olarak gés-
terilmigtir; mildd? 1564 vilina rastlar.
Sonra ¢esmeye bir de TlUrkge kitabe kon-
mustur; beyit sudur:

Tdc géhidir ki kondi gegme-sirin bégina
Kavs-i kuuzah mihr-ii meh, enciimle tarih

tiging

Sair:  aKavsikuzah (vagmur kusady),
mihr (gines), ve meh (ay) encimle (vil-
dizlarla beraber) gesmenin fasina tarih-
fir, gesmenin basina bir sah tact gibi
kendus» divor.

Sirtri'den tarihler
Gecdi Gaalib Dede candan vyd-hil
(1214)

Kohveden kildy Siiriiri tevbe
(1213)

{edi Serbetgi Emin ciir'ad ke'si mevti
(1211)

Kol Memis gelmemigé dondii cihiné sad kayf
(1191)

Mustakil bir tarih misrar yoktur, tarihi
verecek kelimeler beytin icine tAmiye ile
serpigtirilmigtir. Pek salhiyetli kimseler
bunu c¢bzememis, Ustlindeki 972 rakarm
ile asla uyusamayacak ¢ok muazzam ra-
kamlar bulmuglardir. Ben bu glizel ta-
miyeyi 1944 yilinda kicik bir dikkatle
c8zdUm ve hakik? rakami buldum. -Sair:
«'Kavsikuzah, mihr ve meh, encimle ta-
rihtirl...» dedigine gdre «Enclim», yil-
dizlar Uzerinde durdum, Yildizlar gsk yu-
zinde elmasiara benzer, su halde tarih
micevherdir; yalruz noktali harfler hesap
edilecektir, Alinacak kelimeleri de sair
zaten gdsterivor: «Kavsikuzah, mihr,
meh, enclim, tdc 38ht ve bir de ces-
mesérin bast olan ¢im harfin; bes keli-
medeki nokiall harfler. Kaf 100 + kaf
100 + ze 7 + nun 50 + cim 3 + ie
400 + cim 3 + gin 300 + ve 10 + ¢im
3 = 976,

Arapca kitabedeki rakamdan 4 sene
fazla ciliyor ki TUrkee, kitabe taginin dért
vil sonra kendudu anlasithver. «Cesme-
sdroan itk harfi olan «Cim» ildve edil-
medigi fakdirde bu fazlalik 1 via iner,
fakat sairin tdmivesine aykin hareket
olur.

Tarih ve edebiyat metinleri Uzerinde
cahisacak, kicUkli bUvikll ecdad yadi-
gér  abidelerimiz  Uzerinde tetkiklerde

" bulunacak genclerimizin ebced hesabing,

tarin wsullerini, tam, mithmel, micevher
ve tamiyeli tarihleri her halde dikkatle
s@renmeleri gerekir,

Regsad Ekrem KOGY

Nice kendi gibi iri sigam

Bir wirmakls iki baldii kedi
Kuyrugd dikdi dedim tarthin
Firenin hasretinden 5ldii ledi

(1213)
Kegeci-zide Izzet Molla, Siirdri'nin
gu taribi dilgiirmiigtiir:
Siirieri’nin vefgii baisi hiizn oldu ahbdba

(1229}

slimiine
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126 Fevzi LUTEL

yazarlann bir siire sonra unutulduklarini hatirlarak baglar. Bir dénem icin
popiiler olan isimler, ele aldiklart mevzularin modast gegince unutulmuslar-
dir. Resat Nuri'yi hiiziin verici mevzulara devam ettigi takdirde béyle bir
akibetin bekledigini diisiiniir.

Calikugu, Eski Rifya, Hancer gibi eserleri gibi Sonmiis Yildiziar'm da
"mahalli tabassiis ve miigahedelerin mahsulii” oldugunu ifade eder. Ona gére
Regat Nuri ¢ok hassastir fakat tam anlamiyla "sanatkér bir ruha" sahip de-
gildir. Sonmiis Yildizlar 'da hayatta her giin rastlanabilecek konular isle-
migtir. Ancak bu konulara biitiin hassasiyeti ile, sair ruhuyla yaklagmagtir.
Fevzi Liitfi bu kitaptaki her hikdyenin okuyncuyu "Calikusu'nun hazin bile
olmayan tecelli"sine hasret gektirecegini belirtir. Roman ve piyeste okuyucu-
nun bu beklentisini karsilayan Resat Nuri'yi kiigiik hikayede ihmalkar bulur.

Regat Nuri'nin tenkit ettigi bir baska eseri Dudaktan Kalbe 'dir. Asgk-
tan, hasretten, gbzyasmdan, sevgi yiiziinder bedbaht olan kahramanlardan
olusan Dudakian Kalbe adly eserde bu duygulan samimi bir sekilde yagadi-
gina okuru inandiracak bir tek kahraman bulamaz. Kitabin konusunu kisaca
anlatir. Bu kisa 6zet alaycs bir ifadeyle yapilmig ve sansiir dolayisiyla bazi
satirtar bog birakilnmgtir, Fevzi Lutfi eserin okury hiiziinlendirmek maksa-
diyla diizenlendigini, mariz bir ruh halini icerdigini diigiiniir ve onu giizel
bulmaz: "Fakat mu'tend muharririn bunu nelerle siisledigini ne soguk ve
hare-r dlem tefelsiiflere, ne marazi tahayyiillere daldigin sizin zekédniza bi-
rakiyorum, yalmiz sunu sdyliyeyim ki biitiin bu cins malzemenin arasinda
biraz olsun giizellie rast gelemedim™5 .

Bu eserle Regat Nuri'nin g6hretini kaybetmeye basladiia inanci
daha da artrmigtir. Bu tarz eserler yazmaya devam ettigi takdirde ondan
"dmitvar" olunamayacagim belirtir. Regat Nuri'nin bu temiz Tiirk¢eyle ma-
razi duygulari yansitmasina hayiflanir: "Keske Resat Nuri Bey'in lisam,
meshur isyankér miitevelli Damy&nos Damyénidis Efendi'nin ifadesi kadar

bozuk olsaydi da Dudaktan Kalbe romant hi¢ olmazsa Vecihi'nin Mehcure

tle ikmeti kadar sanat eseri goriinmek maharetini bilseydi." Ona bu rahat
ifadeyl mizah sahasinda kullanmayi tavsiye eder., -

Fevzi Liitfi elestirilerinde Yahya Kemal'in etkisindedir. Bir biitiin ola-

rak bu degerlendirmelerine bakildiginda Dergah 'a kabul edilenleri begen-

digi, bu derginin diginda kalanlara ise hiicum ettigi goriilmektedir. Omiér
Seyfettin basta olmak iizere Dergdh diginda kalan yazarlara haksizliketmig-
tir. Oysa edebiyat tarihi ¢esitliliklerle doludur. Elestirmenin-kendi edebiyat
anlayigint mutlak saymaya hakki yoktur. Eunun diginda akici-sade bir
Tirkge aramasi, estetife 6nem vermesi ve edebiyatcinin toplum sorunlarina
yabanci kalmasina kars1 olusu ile devrin dikka: geken bir elestirmenidir.

43 "Dudakian Kalbe", Yeni Mecnmua , 15 Haziqm 1339-1923, 4. Cilt, Say1 78
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Eski Bir Tiirkce Tabirnamede Ebced Hesabi

Fikret TURAN

Ebced hesabinin Tiirk dili ve edebiyati Giriinlerinde ilk defa ne zaman
kullamilmaya bagladigr ve bu konu hakkinda bilgilerin ilk ‘defa‘han.gi“Tijrkg‘e
eser veya eserlerde verildigi kesin olarak bilinmeme}(vtednj Bir yoniiyle bir
yiiksek ziimre kiiltiir araci olan bu hesap geklinin, diger bir gok.Arap—.Ears
kiiltiir 6gesi gibi, en azindan Oguz Tiirk¢esine Anadolu’da bexhkle_r dpn?—
minde Arapca ve Farscadan yapilan terciime eserlerle tamtildigine ileri si-
rebiliriz.! Ahmed-i DA‘?’nin elimizde bulunan ve ash Arapga olan ve sonra-
dan Farsgaya terciime edilmig bir tabirndmeden Tirkgeye aktardig Kirabii 'r-
Ta‘bir adli eserde ebced hesabi bir yoniiyle agrklanmistir. Bu yazimzda eb-
ced hakkinda kisa bir bilgi verdikten sonra mevcut bilgilerimize gore Ana-
dolu sahasinda ebced hesab: hakkinda bilgi veren ve bunun bir tabirndme
icinde wnutulmus riiyalarin yorumlanmasinda kullaniigin agxkl;yan ik
Tiirkce eser olan Kitdbii’t-Ta bir’i tanitip bu eserd.cl?i ebced b_%b_“f““ trans-
kripsoyunlu metnini, modern Tiirkgeye terciimesini ve sozliigiinti vererek
acgikliZa kavusturacagiz. .

Klasik Tiirk kiiltiir ve edebiyatinda ebeed hesabinin ok farkli bigim-
lerde farkli amaclarla kullamildigi eskiden beri bilinmektedir. Al’gp 'l'm'x“ﬂer?—
nin say1 degerlerine dayanan bu hesap sekli yiiksek ziimre kiltiiriintn bl’l)'
6gesi olarak klasik Tirk-Islam kiltiiriine Arap kiiltiiriinden aktartlmigtir.®
Ebced hesabt en cok, toplumun genis kesimlerini ¢dk yakindan ﬂgﬂeqdn‘en
ve derinden etkileyen olaylar ifade eden climle, nusra veya kelu_ne gru_pia-
rint olusturan harflerin say: degerlerinin toplamina dayali bir tarihlendirme

1 ibrani-Arami kokenli bir hesap sekli olan ebced diger adiyla ebuced Nebatiler
aracihigryla Araplara ge¢mistir. Bu sistemin dogugu hakkinda Araplar arasinda Oftzlya gkan
cesitli folklorik agiklamalar igin bkz. G. Weil, “Ebced”, Islam Ansiklopedisi, Cilt 4.
MERB Yay., Istanbul, 1993. s. 2-3. ) N

2 Ebced hesabinda kullantlan harflerin say1 degerleri ve bu ebced formiiliinin gesitli
toplumlardaki deisik sekilleri igin su eserlere bakilabilir: W. Wright, A Grammar of ihe
Arabic Language, vol. 1, Librairie du Liban, 3rd ed., Beirut, 1981, 5. 28.
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EBCED HESABI VE ILM-1 CIFR (CEFR)

‘

Mehmet Ali CELIK

Ecbed, Kur'an harﬂeriﬁin eski Sami Alfabesindeki harf sirasimin say: de-

- gerine gore tertiplenmesinden meydana gelen birinci kelime ve bu tertibe ve-

rilen isimdir. Bu tertip, Ibrani ve Siiryani Alfabesindeki harfleri i¢ine alir. Iba-

redeki kelimelerin sirasi ve harflerin rakam degerleri su suretle gosterilmekie-
dir.

SATFEB % e EBCED A ‘
KARAGET Ca FRVYEZ 5 v fAT
SEHAZ R HUTTE

\ L
DAZIGILEN el KELEMEN U,;\é’

Bu sekiz kelime biitiin huruf-u heca denilen yirmi sekiz harfi igine almg

ve sira ile elif'ten gayn harfine kadar agagida gosterildigi gibi degerler veril-
migtir, '
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Ebced hesabinda sayilar

REVAK /94,85 Sivay
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KLASIK SIIRDE v
Bir UsLupr DinaMiIGl OLARAK FBCED

Mustafa ASLAN"

OzET
Ebced Hesabi Osmanli kiiltiiriinde ve giirinde Snemli bir yer tutar. Osmanli alfabesindeki
harflerin her birinin bir rakami karsilamasi esasina dayanan bu sistemnin yazinm bulunmas: ile
ortaya ¢iktigs saniimaktadir. Osmanlt edebiyatinda daha ¢ok “tarih diismek” i¢in bag vurulan bu
yéntem, hayatin diger alanlarinda da kullanilmgtir.
Anahtar Kelimeler: Eski Tiitk edebiyati, harfler, rakamlar, Ebced Hesabu, tarih diisme

ABSTRACT
Ebced Account has an important place in the Otoman culture and poetry. This system
based on the principle that each letter in the Otoman alphabet is equivalent to a number is known
to have come out as the result of invention of writing. This system (method) which is applied to
“record dates” in the Otoman literature has been used in the other areas.
Keywords: Classical Turkish literature, letters, numbers, Ebced Account, recording dates.

Osmanh alfabesindeki harflerin her birinin bir rakam degerini karsilamas:
esasma dayanan ebced, harflerin 3’er 4’er birlestirilmesiyle olusturulmusg 8 kelime
halindedir. Bu kelimelerin ilki olan “ebced” bu hesap sisteminin de adi olmustur.
Harflerin rakamlarla olan iligkisi de yazimin Fenikeliler tarafindan icadina kadar
uzanmaktadir.

Ebced hesabimi olugturan kelimelerin nasil ortaya ¢iktif1 konusunda degisik
bir takun rivayetler olmakla birlikte, bunlarn alfabeyi kolay 6grenmek icin uydu-
rulmus anlamsiz kelimeler oldugu en yaygin goriis durumundadir.

Yard. Do¢. Dr., Girne Amerikan Universitesi Egitim Fakiiltesi Tiirk Dili ve Edebiyat
Ogretmenligi Botimii, K.K.T.C. mustafaaslangau@hotmail.com



ABJAD “alphabet,” a word formed from the first
four letters of the Semitic alphabet. In partieular, it
refers to the use of letters as numbers (hesah-¢ ubjad), -
the numerical values of the letters following the original

letter sequence found in the older Semitic alphabets.
This sequence, with minor variations, is remarkably
stable from the earliest known listings in Ugaritic and
Phoenician to Hebrew and Aramaic. Arabic script was
developed from the Nabatean variety of Aramaic
script; but, due to the coincidence in shape of several
letters and their subsequent differentiation by means
of diacritical points, the traditional order was replaced
by a new ong, in which letters with the same basic
design were grouped together. The numerical values
are as follows:

| 10 y 100 q
2 b 20 k 200 r
3 j 30 ] 300 §
4 d 40 m 400 {
5 h 50 n 500 1
6 v 60 s 600 k
7 z 70 ‘ 700 d
8 h 80 f %00 2
9 i 90 $ 900 z

1000 g

For the sake of memorization the letters are grouped
together in pronounceable, but meaningless, words:
uh_/'ud‘ havvaz holty kalaman sa”fas garaiat takkad
Jazag. Jecause Lhe origin of this order of letters had
been forpotien in medieval times, fantastic explanations
have since been offered by certain authors (see. e.g..
Fehrest, tr. Dodge 1. pp. 61.). The additional letters of
the Persian alphabet (p, &, £, and g) have no numerical
value. Numbers are combined in descending order from
right to left: "yzg, “1911.7 blg 132, To distinguish
numbers from ordinary words a line is often put above
the former.

With the introduction of Indian numerals, use of the
letters gradually declined; it persisted mainly in astro-
nomicat tables (=), in astrological horoscopes. and in
death, composition, or regnal chronograms (see below]
til} the beginning of the modern age. The present usc
of letters in the ahjad sequence for numbering pages in
the introductions to books is analogous to the use of
Roman numerals in the West.

The numerical value of letters is alse important in

nagic squares, talismans and other forms of letter
magic (sima’ ; see, e.g.. Ebn Kaldin, The Muyaddimah,
tr. F. Rosenthal, New York, 1958, I1I, pp. 171f). Of
symbolic significance may be the numerical value of
proper names, as shown by L. Mélikoll, J4 250, 1962,
pp. 435-45. As a means to interpret the Word of God
and to construct a mystical cosmoelogy, the numerical
values of letters were exploited in extreme fashion by
the Horiifi{q.v.) sect, which owes its name 10 the Aruabic
word for letter (harf, pl. horif).

In the post-classical period it became fashicnable 10
date major events in poctic chronograms (tarik, plur.
ravirik): great ingenuity was used to match the value
of the letters of part of the last line of a pocm (mostly
the last hemistich) with the required date. The following
examples are taken from an extract of Hufl golzom by

EXeo e X (52) 5.224-222 1582
(convon)

Gazi-al-din Haydar (given in Riickert, Grammatik, pp. .
238, 268). On the death of the Mughal emperor Akbar:

Fawit-e Akbar Suh az gazd-ye Elih
gast tartk-e fawt-e Akbar sah.
“The death of Akbar Shah,” through divine decrec.
became the date of the death of Akbar Shah.
The value of the letiers of the first three words gives
the correct date, 1014/1605. Note that, to achieve this

numerical total, §afi must be written in shortened form.

without an alef. As an added difficulty, the date may
be given in the form of a riddle (mo ‘@mma). Thus we
read on the death of a vizier:
Faryad bar ar o giyv iarik
Jakr-e vozard@ az-in Jahan Sod.
Raise a lament and speak the date: the glory of
ministers has gone from this world.
Since “'raise” also means “take out.” the reader is thus

directed to subtract the value of “lament” from the

numerical total of the second hemstich: 1525-295=
the date 1230. For further examples of chronograms,
see Browne, Lit. Hist. Persia {11, p. 512: D. C. Phillot,
Higher Persian Grammar, Calcutta, 1919, pp. 32-33:
and Q. Ahmad, A Note on the Art of Composing
Chronograms, ” [slamic Cufture 46,1972, pp. 163-69.
The numerical valuation of letters alse made it
possible to establish numcrical equations between terms
and entities, e.g.. a person’s name and his epithet. For
an example in verse. sce Browne, Lir. Hisi. Persia 1,
p. 47, See also Hesdb-e jommal and Méidda tarik.
Bibliography: See also EFF 1, pp. 97-98; and
Dehkoda, s.v. Hesdb-e jommal. pp. 526-27
references given there.

and the

(G. KROTKOFF)
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