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that Baha®-al-Din’s grandfather—evidently the fore-
most influence in his life—decided it was time for him to
marry, and hedispatched him to Baba Sammasito obtain
his approval. Bahd’-al-Din witnessed a number of
miraculous feats during this visit to Sammisi, but it was
pot until Sammasi himself paid a return visit to Qasr-e
Hendovin that a bride was chosen and the marriage
performed, under his direct supervision.

None of the carly Nagsbandi sources give a date
for Biba Sammais’s death, but the celebrated
thirteenth/nineteenth-century hagiographical compen-
dium, Golam Sarvar Lahiri’s Kazinat ai-asfid, places it
in 755/1354, and adds that he was buried in his native
village.

After the death of his spiritual father, Baha’-al-Din
was taken by his grandfather to Samarkand to benefit
from the Sufi masters of that city before being entrusted
to Amir Kofil for his formal inftition and training, in
accordance with Babid Sammasi's instructions.

In addition to Amir K otil, Baba Sammast left behind
three saccessorss Kija Maiomiid Sammdsi, his eldest
sor; K'aja S&fi Sokart and Mawiisd Danesmand ‘Al
All that is known about Babi Sammasi, in addition to
what has been refated above, is that he was frequently
subject to states of ecstasy that came upon him while he
was working in his vineyard. No writings are attributed
to him, and it appears that his importance in the history
of the selsefa is purely that of a transmitter, with the
luster of his name enhanced by its proximity to that of
Bah#’-al-Din NagSband.

Bibliography: Salah-al-Din b. Mobarak Bokar,
Anixal-ga‘hbﬁx,ms.BodlcianchsiancB’T,ﬁiMbéOb.
AbwlHassa Mohammad-Bager b. Mohammad-
‘Ali, Magamiat-e Sah-e Nagiband, Bukhara,
1327/1909, pp.5-7. Jami, Nafahdt, pp.380-82.
Golam Sarvar Lihri, Kazinat al-asfid, Lucknow,
1320/1902, 1, pp. 545-46. Kia Mohammad Parsa,
Qodstya, ed. Atmad Taheri Eraqi, Tehran, 1354
§/1975, p.9. Mobammsad b Fesayn Qazvinl,
(Sillcymaniye} 1381, f. 7b. Fakr-a-Dm Al Safi,
Rasahat ‘ayn al-hayir, Taskkent, [329/1911, pp. 42-
43. Mawlana Sehab-al-Din, Mandgeb-e Amir Kolal,
ms. Zeytinoghu (Tavsanh) 169, ff. 122-12b, 19a.

(H. ALGAR)

BABA SANKU (or SANGU), ecstatic Central Asian
dervish of disorderly habits, contemporary with Timér
and one of several Sufis with whom Timiir chose to
associate for reasons of state. The name Sankii does not
as Siingd (Turk. “pike”); the dervish in question may

‘have carried a pike as. part of his accoutrement. He

appears to have spent his entire life in Andkid (Trans-
oxiana), where he was famous for his miraculous feats.

‘When Timir passed through Andkid in 728/1381, en
.route to his first campaignin Iran, hevisited Biba Sanki

and sat down with him to eat. For no apparent reason,
Baba Sankii picked upa roast breast of lamb and threwit
straight at Timar. Delighted by this gesture, Timdr

predicted that just as he had had the choicest part of the
meat thrown at him, he would soon go on to conquer the
choicest part of the globe, i.c., Khorasan. Baba Sankii’s
tombin Andkiid becamea place of visitation, and he was
succeeded in his spiritual dignity first by Babd jan Baba
(sic) and then by Baba Ebrihim. A kanagah was
constructed near the tombs of the three men and
remained in use for an unknown period.
Bibliography : Habb al-siar (Tehran) 111, p. 543. Al
$ir Nevayi, Nesdyimi I-mahabbe min semdyim? -

- fitivve, ed. K. Eraslan, Istanbul, 1979, p.392.

Browne, Lit. Hist. Persia UL, pp. 184-85. V. V.
Bartol'd, Sochineniya 11, 2, Moscow, 1964, p. 44.
(H. ALGAR)

BABA SHAH ESFAHANI, calligrapher and
poet who lived in Isfahan and Baghdad where he died in
996/1587-88.Hewas&m0masawriteroftheu§m‘ﬁq
scripLSaidtohavehadanasccﬁctcmpmmLhcalso
wrote poetry under the takaillos “TBR™ Virtually'nothing
is known about his personal life or professional traim-
ing. Statements by Tagi-al-Din Mohammad Kasdni
and Mostafa-‘Ali (apud Bayani, Kosnevisan, pp. 85-86)
that he studied in MaShad with Sayyed Ahmad Mas-
hadi are disproven by Qai Ahmad’s sience on this
matter. He associates Baba Shah exclusively with
in Mashad and studied with Sayyed Almad MaShadi
hewouldwrtaimyhavcnxnﬁomditifBibéShahhad
done likewise.

Biba Shah does not appear to have been connected
with any royal or princely patrons. According-to both
QaﬁAmdandBk:mdergheﬁmmmh—aqzo
visit its shrines. Eskandar Beg Mon$ mentions that
BibiShahsnpportﬂdhimse}fbyhismmgmpkydming
his residence in Iraq. The commercial vahse of his
mlﬁgﬂphyiseonﬁnnedby&mdarikg’smkthat
lﬁsmiﬁngsoldata}ﬁghprﬁrandhadbewmm
to-obtain An indirect confirmation.of the wide dispersal
of Babd Shah’s caffigraphy is given by M. Bayani who
was only able to identify three specimens by Baba
Shak’s hand.

Another facct of Baba Shalt’s activity is his compo-
sition of a treatise on calligraphy entitled Adab al-masq.
Samccopimofthistcxtasmibeitscomposiﬁontothc
later calligrapher Mir ‘Emad but an carly copy now ’
pmcrvedinthcﬁ‘braryofhmjabUnimsityinLahore
confirms that Biba Shah is indeed its author. Im his
prcfa.ceBa'béSbahpxﬁcsthcwri:bgofSol;in—‘Aﬁ
Mashadi. The few publishied examples of Baba Shak’s
calﬁgmphymmhcmﬂmremddcdhism
style on that of Soltia-"AE. Both calligraphers stress
balance and harmony in both the formation of letter
shapes and overall composition of a page.

Bibliography: Bayani, Kosnevisan, pp- 84-91.

Eskandar Beg Monsi, Tarik-e ‘Glamdrd-ye ‘abbast,

p. 121, Qi#i Ahmad, Golestan-e honar, p. 119; tr.

Minorsky, Calligraphers and Painters, pp. 165-66.

i ~ (P. P. Soucex)



na’{ \..rf_;\\ i

i

o > % !
.d e et 1 Y
“* R .
' T
D
! I

|
| <
i /
! !
F
20 3 Jsl e Lo
2 T2 ) "
* : i
Ul/' Cod
*» . {
I
P
i
U
A
iy
1
|
|
E
Z
It
- It
|

‘”
. ‘L U 77.—-—.53-;'

’” - " & !

fm0 dgdy
m;:.«rm
()r{rr “v(}n

Ao U\Jj-
«r,a:-)lﬂ.» b a5 Ash Jak Oeed Al o TJhUS . Sualdzdyd cdzaad o
RGO PES ERY-1 JOU. 1T V] P [ e ‘,Ao;l._... S

15 = OLL (Vry

")\,oi ¢ Aa-)k&)_,‘c‘ h.J)l), :\,o\auwldj Us-}:“" (Obeéﬂ«mi\) g.fl\L‘
sssbliss Loty Slost
sy Gl s 29 0d A5 el 9 ,;Jﬂ.uw,r@;l (’-"L")“

3 g has 1anSiy p Uy fad (Gelaudse ¢ Lyhasily cuils o
““"Jju“j)““ (ﬁxasjrx@”}t:r&b) 1YY ,dL.U ,o.‘:l.;&L.J &;)\L

g:\‘.ho\ au\)\{ (\\'A
colalsl )‘,QL G sl 'LL:;J dabl el Olas i .Jf.'\: paes ol
1 Ui"b} SH PR VPR T} ‘-L:.x Julazud uL.r_}a (Ol g2 4k 5 &CA

u‘,&bl G)Lﬂb grjjaulw_,m_,a.u.aj o.\_,,...ual.fu..:raj o).aua 1_,..«.4
A ,-b'o.‘»;

ooyl 2oy 3y ks cilhly 4575 Olsse Geilianle
J‘ by U\gﬁv‘ réﬁ&:ﬁ)} calalstas LJ:‘L’.'LJ'“’-’ AB))L. u.a._)}LﬁJ.»)J

JL;\..\JU.A_,..«)S- AS_}).L:‘-\,[; MJLJAJJJLJJA;JEZH&QQJ&M_H:Jf))
Keoo 5:“"“)).’13;

Lm,fr.srjlbouhh ‘)ig)uﬁaeg (55 S iﬁ.ﬁ‘uf:‘g‘g g.,.al&

,;.Iu.:)_,g.t.. s Ol Azl Wigptd Olginwlys 45 Hlezuilaglye
05 15 o ity (Sgde damlizw 3,5 Ll 160 g2 il cmlo
3,5 ol Oltdemadlazey sapmy = AKn ey gl i 2o Ol b
PRI g FIPTIN PYPRYL I < WCE VS| LI Y PO FRTTIERp L

Ol 5 295y UTy Jlsad At
it S g Lo Olald gt Oly gl 1oy bl delyi Dlynlo
u:l.aﬁ'-»)ha- f,._\la}'ﬂj‘ L‘J.g.) 2L g 03y A ) 98¢ Jla J.g_,f_,

o...lui_,f

(29 0310¢ piagdn BTl i glis ps 35 N PL WA | P
e, S b o Jlls! DUy ey B e LR A JERE PR PR IPY
Lo 5n im0 ((Spiw ‘_g\},_,.rijgd'rﬁuhi_pqg, Lyhs, BT
s A AT (bl dasmauany a5 s eKilags Wiy Ko rwldsdlial U

L5, 5058 «, darms Zoaesd lgabliy Olally Lila 31 r 1351500y o
(o410l 4l Al 2 0h)l (s @Kilsgs o

$ola= b L (\re
c,;l:fr.u; ua‘? Slonad) g Civgs FESRS oy cf’b)u)i\pl..rgb lf)
2331350 08 ey Uy o3 Al Ol bl by 305 bom w2 it

AU,.:):‘._,QJS.S&‘)&‘SJl»si,l;‘_gjh:lli.a)ullcl:ﬂl .o &Jm‘&—u»
. «ﬁVV’:\‘.‘“ e - A:.:_,.\. J‘..a:- ;4\1{))

Jlor ¢ Sluylany St 33 3 s o s [dalize bshs dea
| ,M;\()A 1Yve
Ly a8 i iy S Lo bomy el Ol rtlabandilim 5y 5§53
&JU‘J‘JU' u.f.‘}’s”::.‘;:) :3)'3‘,;)_, Cﬂ-lu:-,i i:.u{«g u:le.\ L’u (.JT
VS| FEVE (DULJ!-L}N-\._: S rve ﬁia)_',.g.taari)’wrﬁ.‘}&.:
S5a2Sbh 15 pmecmat Libey g al ST a5, 41ié 6y YIS 15 emt

‘:)Tu\ustéhl.c)) J&L«j\ﬁrj.\ bu.ﬂ_,»@b Caa'u\d:.aﬁawbdpl l-\«LQ




oo 1%%?831- PRNST, Carl W. *“The spirit of Islamic calligraphy: Baba Shah Isfahni's Addp
7 graphy
i‘ﬁgﬂ’@m,§ jal-mashg™. Journal of the American Oriental Society 112, 2 ( 1992) pp. 279286,

Bien que souvent attribug a Mir "Emad, le trajté Adab al-mashq doit étre restitué a3 Baba
Shah Esfahani. L'A. a travaillé sur une copie du traité€ apparemment autographe, conservée i
la bibliotheque de I'université du Panjab & Lahore; ce texte a été édité en 1950. C.W.E,
insiste sur le caractere particulier de ce traité, notamment dans ses relations entre calligraphie
et mystique, qui le distinguent de Ia grande majorité des autres traités. En effet, ce sont essen-
tiellement les qualités de concentration, de ceeur, d’autorité qui permettent & I"étudiant calli-
graphe d’atteindre a la contemplation de la beauté divine que la calligraphie transmet. L’ana-
lyse de C.W.E. est passionnante, essentielle pour la compréhension de 1’art calligraphique —
le plus estimé des arts musulmans, faut-il le rappeler. Un énorme travail reste cependant 2
faire pour suivre la filiation des divers textes, que I’on trouve d’un trait€ a I'autre sous forme
de citations, d*emprunts ou de simples allusions. Y.P.

Iranica),

p-

i 1. Studia
tracta Iranica (Supp
fb185-16, 1992-1993, Tehran 1997.
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According to another nasta'llg inscrip-
tion, a certain Mirzd Muhammad Nasir
Bayazidi Bastami undertook further reno-
vations of the building in 1200/1786. This
inscription which is carved on a stone tablet
on the western wall of the entrance bwdn, is
sitnated just below the Shah ‘Abbés inscrip-
tion. Mirza Muhammad'’s renovations were
continued by both Haijj Mirza Sulayman
Khan Rulm al-Mulk Shirdzi (d. 1331/1913),
who was for a while deputy governor of
Isfahdn, and Chiragh ‘Ali Khan Siraj al-Mulk’
during the period of his governorship of
Isfahan in 1267-1271/1851-1855 (Huma’, vii-
viii; Hunarfar, 499-500). In 1950, repairs to
the mausolenm were undertaken by the Ira-
nian Archaeological Organisation (Nikzad, -
Fihrist, 195; see also Mishkvat], 53).
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MAHBANOO ALIZADEH
TR. MATTHEW MELVIN-KOUSHKI

Baba Shah Isfahani, a well-known cal-
ligrapher and poet (alive in 1010/1601), son
of Sultin ‘Ali. His family was originally
from the Kuhpayah, ca. 70 km from Isfahan,
the city in which he was born and raised
(Awhadi, 215).

Some tadhkira writers identify Baba Shah |

as the student of Ahmad Mashhadi (q.v.)
(AL, 50). Among later sources, Mirza-yi
Sanglakh (1/187-188), who calls Baba Shah
‘master of masters' (ra’ls alriasd@’) and
is known to have written fanciful stories
about his life, states that he was the stu-
dent of Mir ‘Ali Harawl. Mirza-yi Sanglakh
(1/188-18g) writes that Baba Shah became
the apprentice of Mir “Ali Harawi at the age
of eight, and then spent eight years leaming
calligraphy under him. No source mentions
Biba Shah's having left Isfahan to sojown in
Mashhad and Herat for eight years, where
Mir ‘Ali Harawi lived between the years gu-—
935/1505~1529, or a journey by Baba Shah
to Bukhdrd, where the master lived from
935/1529 until his death in g51/1544 (Bayani,
Ahwil, 2[493—495, 500). Nor is there any
record of Mir ‘Ali Harawi going to Isfahan,
The claim that Baba Shah was the student
of Ahmad Mashhadi must also be examined,
given that there is no record of the former
travelling to Khurasan at any point, nor of
the latter visiting Isfahan. This problem is
resolved by Baba Shah himself in his trea-
tise on calligraphy, Adab al-mashq (Simsir,
166-167). In the introduction to this work,
Baba Shah (pp. 58-59) states that he is the
indirect student of Sultdn ‘Ali Mashhadi
(d. 926/1520). Baba Shdh may therefore be
described as a self-taught calligrapher who,
through persistent effort and practice based
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An eloquent description of the spiritual basis of
Islamic calligraphy is contained in an old and beautiful
Persian manuscript in the Punjab University Library,
Lahore. Entitled Adab al-mashg (“Manners of Prac-
tice”), this book is an autograph written in the seven-
wenth century by the Iranian calligrapher Babha Shah
Isfahani. ! Despite stains and wear, it is still clear and
legible, and the first two pages have fine gold illumina-
aon. Mawlavi Muhammad Shafi® marhiam edited this
work and published it, with a valuable introduction in

! Manuscripts of Adab al-mashq are evidently common in
Iran, but are generally attributed to Mir “Imid, and the text
has been printed in Iran with this attribution (Adab al-mashgq,
ba-risala-i nasa’il al-mulak [Tehran: Karkhana-i Mashhadi-yi
Khudddad, 1317/1938]). Nonetheless, Mahdi Bayani has pro-
sounced the Lahore copy to he an authentic and undeniable
example of Baba Shah's handwriting, and he has shown that
unscrupulous book dealers falsely ascribed the work to Mir
‘Iméd because of the great demand for specimens of the
latter’s work. Cf. Mahdi Bayani, Apwal u asar-i khwush-
aivisan-i nasta“lig-nivisdn, Intisharit-i Danishgah-i Tihran,
No. 1045/, (Tehran: Danishgah-i Tihran, [345/11967]), 1:87.

BRIEF COMMUNICATIONS

The Spirit of Islamic Calligraphy: Baba Shah Isfahani's Addb al-mashg

P

Baba Shah Isfahani’s Addb al-mashg, a seventeenth-century Persian treatise on the nast “lig
style of calligraphy, contains an unusually ful} description of the techniques and teaching mpth-
ods of the calligrapher's art. This article focuses on the inner meditative aspéct of calligraphy,
which Baba Shih explains with a terminology derived from mysticism. In poetically expresgive
language, this artist of the Safavid period portrays the highest level of calligraphy in fermk of

. psychological states that transcend style. Calligraphy in this view is an art deriving frbm the
Qur’dnic revelation as a visual theophany of the divine word.

Urdu, in the first volume of his collected papers.> The
present article is a discussion of Baba Shih’s explana-
tion of the secrets of his art. Adab al-mashg is an un-
usually complete presentation of the aesthetic and
religious basis of Islamic calligraphy, and it reveals in
particular a visionary method of concentration strongly
influenced by Sufism. Baba Shah's treatise also com-
prehensively illustrates the stages in the development
of a master calligrapher. It is no exaggera\ion to say
that Adah al-mashgq is one of the most revealing docu-
ments of the later development of Istamic calligraphy.

Baba Shah Isfahani was famed as a master of the
nasta‘liq style of calligraphy, the |beautiful Persian
hand developed primariiy at the Timiliri and Uzbek ate-
liers in Herat and Bukhara. A modern authority on cal-
ligraphy has remarked, “By genetal agreement of
historians contemporary with and later than Baba Shah,
no calligrapher had reached his level lin writing nasta®-
lig before Biba Shih appeared. He was adorned with
an elegant style and a sweet hand, and even the greal
calligraphers recognized his mastery,™? The dates and
details of his life have been subject lto some dispute.?

Another copy of Addb al-mashg, correctly attrihuted to Baha
Shah but with the title Risdla dar khayt, is preserved in the
tibrary of the Asiatic Society of Bengal, Calcutta. in ms 1623,
fols. 73-86; its identity with Adah al-mashg is certain from
the opening words. A manuscript of Adab al-mashq in Qum
{lacking the author’s name) is described in Fihrist-i nuskha-
ha-vi khayti-i kitabkhana-i ‘uminti-i Hazrat Ayat Allih al-
‘Uznd Najafi-i. Marcashi, ed. Ahmad Husayni and Mahmid
Martashi, 10 vols. (Qum: Khayyam, 1360/1982), 9:226, ms
343972, copied 3 Dhi al-Hijja 1305,
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2 “Risala-i adab al-mashg az Baba
Magqalét-i Mawlavi Mubammad Shaft®, ¢
(Lahore: Majlis-i Taraqqi-i Adab, n.d. [1
article originally appeared in the Orienta
01 (1950).

3 Bayani, 1:85.

? The confusian over Baha Shah's dates

Shah Isfahdni,” in
d. Ahmad Rabbani
671). 1:247-75: the
College Magazine

as been noticed al-

ready by Annembrie Schimmel, Calligraphy and Islamic Cul-
lture (New Yorki New York University  Press, 1984), 174,

n. 99.






