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. h ig siiphesiz ki ilm{ eserler incelenirken atlanmamas: gereken dnemli gey-
lerden birisi de eserin yazildigi dénemdeki siyési ve ilmi goriinttidtir. Bu
nedenle Abdiilkadir-i Meraginin yasadigi doneme kisaca deginmek istiyorum:
Hiikiimdarlarin, bilim ve sanatt himéye fikrinin varligi, Mogol ¢agindan
: farklt olarak gercekte, Timur gagina ait bir 6zelliktir. XV, yiizyilda da bu koru-

8. Cilt Editorit ma, direkt olarak sultanlarca yapilmigtir.
Dog. Dr. Ahmet Hamdi FURAT Doguw’da hiikiimdar Timur’un 18 $ubat 1405’te Sliimil iizerine yapilan taht

kavgalart sonucunda 1409’da Timur’un oglu Sahruh taht ele gegirdi. Timur’un

_ Tiukiye Diyanet Vakfi . gelenege uyarak Slmeden dnce devleti ailenin miilkii kabul etmenin bir sonu-
Islam A1E§t%?ﬁalarl Merkezi cu olarak dért oglu ve otuz beg torunu arasinda paylagtirmast, arkasinda siyést
Kiitéiphanesi . “ve ekonomik agidan zayif bir iilke birakmasina sebep olmugtur. $ahruh (1409-
Dem, Mo Q_ 42‘? 8 :}— 1447), hitkiimet merkezini Semerkand’dan Herat’a getirmig, oglu Ulug Bey
109 (1394-1449)’e de Semerkand’in idaresini vermistir. Bunlarin zamaninda Herat

Tas. No: ) g . . . . .
Do8.H ve Semerkand, dogunun en ileri medeniyet merkezleri haline gelmistir. Daha

Kertler zamaninda patlamaya baglayan Herat, $ahruh zamannda artik biiyiik
bir fikir ve sanat merkezi haline gelmisti. Memliik hitkiimdar1 Gakmal’in iste-
digi beg tane nadir din kitabin $ahruh’un kistitphanesinde bulunmast ve birer

insan
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If we look at the history of theory concerning Ottoman/Turkish music we might
conclude as follows: while following Anatolian edvdr writers in the 15% century
there is hardly anything worth mentioning in the 16% century, the 17 and 18t
centuries form a distinct period, in that the Ottomans internalized theories and
brought them to maturity.

The Musical “Renaissance” of Late
Seventeenth Century Ottoman Turkey:
Reflections on the Musical Materials
of Ali Ufki Bey (ca. 1610-1675),

Hifiz Post (d. 1694) and the

ﬂ “Marighi” Repertoire’
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Walter Feldman

Introduction:

The Musical Documents of Ali Ufki Bey as Part of the History
of Musical Change and Musical Erosion in the Perso-Turkic
Cultural Sphere

(AMartro Greve,

- 9/5’;19. 183132,
jsam OM
1388 44 -

By the early 17t century the study of the music of the entire Middle Eastern re-
gion takes on a rather different character as the Ottoman musical sources become
much richer, for the first time, including substantial musical notations. In addi-
tion, a portion of the repertoire preserved in the later Turkish oral tradition shows
stylistic affinities with this early period and probably reflects aspects of contem-
porary compositional style. The musical picture, while far from complete, takes
on a new specificity. For earlier centuries and other regions of the Middle East,
‘the researcher must be content to study the history of musical theory, with some
reference to the social position of music. For the most part, in the music of the
Islamate civilization, it is only at this point in time—the early 17t century—that
one can begin to wrestle with those musicological issues that are properly termed
historical.

The currently.available history of Ottoman Turkish music—starting with the
early 20th century publications of Rauf Yekta Bey—display an unreconciled mix-
ture of mythos and logos. One of the pillars of the mythic history of Ottoman
music is the vocal repertoire attributed to the early 15% century Azerbaijani com-
poser ‘Abd al-Q4dir Marighi (Abdiilkadir Meragi, d. 1435), a repertoire already
mentioned by Prince Cantemir in his History of the Growth and Decay of the Ottoman
Empire (1714/1734-37) as the compositions of “Hoja Musicar,” and in slightly ear-
lier musical anthologies—such as that of Hafiz Post and the anonymous Revan

1 This chapter, derived from the conference “Writing the History of ‘OttomanMusic™ spon-
sored by ITU and the Orient-Institut Istanbul, November, 2011, is an expanded version of
a paper given by the author for the “Works in Progress Seminar” of the Arts and Humani-
ties Faculty of New York University, Abu Dhabi, February, 2011.
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bunu temelden reddetmekteydi. Zira o, 6zellikle din-felsefe iliskisi-
ni ele aldigi ve din ile felsefenin bir birine ters diismedigini vurgu-
ladi§) eseri Faslul-makal'de dinle felsefenin ayni kaynaktan besle-
nen ‘iki siitkardes’ oldugunu vurgulamaktaydi. Ne var ki gerek bu
eseri gerekse ayni konularin kisaca yer aldi§i Tehafiitii’t-Tehafiit ve
el-Kesf'an menahicii-edille adl eserleri, Ibn Risdcliligin cok etkili
oldugu yillarda Latince'ye veya Ibranice’ye cevrilmedigi icin Latin
-Ibn Risdciiler filozofun bu gorusglerinden haberdar olmaksizin ona
Gift hakikat fikrini izafe etmislerdir. Dogrusu ise Grabmann’a gore
Gift hakikat gériist, Latin ibn Rigdciiler tarafindan degil, XVI. yiiz-
yilda Pomponazzi tarafindan ortaya atilmistir. ‘

O halde Ibn Riisd’tn hakikat anlayisi varlik, bilgi ve ahlak bo-

yutlu olup, din ve felsefe ya da vahiy ve akil hakikat kargisinda ki

ayri veya cifte hakikat degildir. Bilakis o, akil ve vahyin, felsefe ve
dinin, tek ve bir olan hakikatin, iki vechesi oldugunu, yani onlarin
mutlak hakikatin iki yiizii, bizatihi onun kendi ifadesiyle ‘ayni an-
nenin sitiiyle beslenen siitkardesler’ oldugunu savunmaktadir. 0,
dini ve felsefi hakikatin birligini ve bunun birini digerine fed& veya
tercih etmeksizin hem inancla hem de akilla idrak edilebilecegini
ileri siirmektedir. Ona atfedilen Gifte hakikat iddiast da bir yakistir-
madan ve zorlamadan 6te bir anlam ve deder ifade etmemektedir.
Bu &greti/kuram ona.degil, ancak Ortagagdaki kimi sorunlu uyus-

- mazliklan agsmak isteyen ve bu nedenle felsefe ve dindeki dogruia-
rnn birbirinden badimsiz oldugunu ileri siiren Latin ibn Risdciilere
atfedilebilir. Onun igin yalnizca bir hakikat vardir o da seraitin/dinin
hakikatidir. Felsefecilerin de aradigi hakikat budur.

C.0. Ilahiyat
Fakiiltesi Dergisi
XII/2 - 2008, 253-260

'Hoca Abdiilkadir’e Atfedilen Terkipler ‘
Erol BASARA"

Ozet

Bu t;ahSmada, Turk Miziginin elyazmasi kaynaklarindan, mistensihi
ve yazar belli olmayan, Yapi-Kredi Sermet Gifter Arastirma Kiitipha-
nesindeki 1040 numaral eserin baslangicindan bir bélim ve Terkibat
kismi giintimUz -harflerine aktarilmis ve arastirmaya esas tegkil eden
eser, mizik dlinyasina tanitilmaya calisimistir. Arastirma, mizigimi-
zin zirve isimlerinden Hoca Abdilkadir'e (Abdiilkadir Meragi) atfedil-
mesi agisindan énem arz etmektedir.

Anahtar Kel'imele‘r: Hoca Abdilkadir, elyazmasi, terkibat.

Abstréct‘

The purpose .of this study is to' make known one of the handwritings
about Turkish ‘Music and presenting the chapter “Terkibat” to the
world of music. ‘Study is laid to one of our great composers “Hoca
Abdiilkadir” ( Abdulkadir Meragi ) and taken from the Research
(Library of Yapi Kredi - Sérmet Cifter, which is indexed as the
"handwriting 1040. Some .part of the introduction and the Terkibat
chapter of the book is translated to the modern Turkish.

Key Words: Hoca Abdiilkadir, handwriting, composition.

. Giris
Yap! Kredi-Sermet Cifter Arastirma Kitliphanesi'ndeki 1040
numarall eser, Yazmalar Katalogunda “Ilm-i Edvar-i Musiki” adiyla
yer almaktadir Ancak kitabin kapadinda ve giris metninde gdriile-
cedi Uzere kitabin adi “Edvar’dir. Eser 41 varak olup 37 varakta

yazl vardir.
eserin mustensihi belli degildir. Edvarin istishdb kaydinda, Es-

*Yrd. Dog., Cumhuriyet Universitesi Giizel Sanatlar Fakiiltesi Ogretim Uyesi
(ebasara@cumhuriyet.edu.tr).

Nesih yaziyla 18. ylzyilda istinsah edildigi belirtilen -
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Timur Devrine ait iki Tiirk¢e Siir
[Two Turkish Poems of the Timur Period]

i

GONUL ALPAY TEKIN

XIV. yy.in sonlari ile XV. yy.in ilk yarisinda yasamis musikisinas, hattat
ve sair ‘Abdii’l-kadir b. Gaybi el-Hafiz el-Meragi, sirasiyla Azerbaycanve
Irak’ta hilkGmet siiren Celayirlerden Sultan Hiiseyin Celayiri (1374-
1382) ve Sultan Ahmed Celayiri (1382-1410) nin 6nceleri Tebriz’de, daha
sonra Bagdat’taki sarayinda saray musikisinasi olarak bulunmustur. Ti-
mur (6]. 1405)’un Azerbaycan ve Irak™ fethetmesinden sonra ise, Once
onun sarayina, onun dliimiinden sonra sirasiyla Halil Sultan (1405-
1409)"1in ve $ahrul (1407-1447)’un sarayina intisap etmigtir!. Hattat
olup nesip ve nesta’lik yazlarinda iistat idi. Hem Farsca hem Tiirkge
siirler yazmugtir. Fakat A. Meragi asil sohretini klasik Islam musikisinin
en biiyiik Gistatlarindan biri olarak kazanmustir. 1yi ud calard:; sesi fev-
kalade giizeldi: Biitiin bunlara ilaveten, Yakin Dogu musiki nazariyatina
dair geniy bilgiye sahip olup, hem ragnifler yapardi hem de musikiye ait
eserler yazardi2. Fakat A. Meragi, ana dili Azeri Tiirkgesi olmasina rap-
men, bazi Tiirkge siirleri diginda, eserlerini Farsca yazmigtir. Onun bili-
nen ve zamanimiza kadar gelebilmis eserleri3 arasinda en énemli olan-

! ‘Abdi’l-kadir Meragt'nin hayat: hakkinda bilgi igin bk. H. G. Farmer, “Abdiil-
kadir”, /4 (1950), s. 83-85; Mekasidii’l-elhan, mukaddime, s. 17-39.

2 H. G. Farmer, /4, s. 84; Mekasidii'l-elhan, mukaddime, s. 15, 27; H. G. Farmer,
“‘Abdalqadir ibn Gaibi on Instruments of Music”, Oriens, 15 (1962), s. 242,

3 A, Meragi'nin en 6nemli eserlerinden birisi Cami‘ii’l-elhan’dir. Farmer, bu eserin
bilinen iki niishast oldugunu séyler: (a) Bodleian Ktp. Marsh, No. 282. (b) Nuruos-
maniye Ktp. No. 3644. Bu her iki niisha da yazarin kendi el yazisiyla yazilmistir (daha
fazla bilgi i¢in bk, Farmer, 14, s. 83-84; Oriens, 15, s. 242-243; Mekasidii'l-elhan,
mukaddime, s. 29-30). Bu bilgilere ldveten biz Cami‘ii’l-elhdn’in Nuruosmaniye Ktp.
de No. 3645'te bir niishasinin daha bulundugunu belirtelim.

A. Meréagi'nin ikinci 6nemli eseri Mekdsidii'l-elhan’dir. Taki Binis, Mekasidii'l-
elhan’da, mukaddime (s. 30), H. G. Farmer’dan naklen bu eserin Bodleian’da, Istan-
bul'da Rauf Yekta'nin kiitiipanesinde ve Hollanda’da Leiden Ktp. de olmak iizere g
niishasi oldugunu séyler (ayrica bk. Farmer, JA4, s. 84. Ancak burada H. G. Farmer,
Mekasidii’l-elhdan’in Bodleian, Ouseley No. 385'te bir niishast oldugunu zikreder, bir
de Ouseley No. 264'te Mekasidii'l-elhan olmasi gok muhtemel olan yine bir bagka

TIMUR DEVRINE AIT IKI TURKCE SIIR 851

larindan birisi Mekasidii’l-elhan’dir. Bu eserin bilinen ii¢ niishasindan
Kiitiiphane-i Asitdne-i Meghed’de bulunami, normallestirilerek, Taki
Binig tarafindan Tahran’da basilmigtir4.

Mekasidii’l-elhan Fars¢a yazilmig olmakla beraber, sonunda baz
Tiirkge siirler géze ¢arpmaktadir. Mesela bunlardan birisi, 140. sahifede-
ki ruyugdur:

sorma menden kim ne® bolmis ya ne-dur
k’ates-i 1skung canumda yanadur

niisha daha bulundugundan bahseder. Bunumara T. Binig tarafindan 261 olarak veril-
mektedir, bk. aynt eser, mukaddime, s. 30). Fakat daha sonra T. Binig, Bodleian'da
Mekaysidii'l-elhdn’in No. 1843’te 21 Sevval 821 (22 Kasim 1418), ve No. 1844’te Mu-
harrem 1077 (4 Temmuz-3 Agustos 1666) tarihli olmak lizere bir degil iki niishasi
bulundugunu séyler. Bu sonuncu niisha, Ramazan 842 (15 Subat-17 Mart 1439)
tarihli bir bagka niishadan istinsah edilmigtir. T. Binis, Kitabhane-i Asitane-i
Meshed’de Mekasidii'l-elhan’in iiglincti ve en eski niishasimin bulundugunu, bu
niishanin Ramazan 821 (2 Ekim -1 Kasim 1418) tarihinde bizzat A. Meragi tarafindan
yazildifin: bildirir. Bu niisha hakkinda bilgi i¢in bk. Mekdsidii'l-elhan, mukaddime, s.
30, 35-39. Tahran'da yayinlanan Mekasidii'l-elhan’in esas alindig1 niisha bu niishadir.

Ancak yukarnida H. G. Farmer’in ve yine ondan naklen T. Binig'in, Mekdsidii'l-
elhan niishalan hakkinda verdikleri bilgilere donerek bazi diizeltmeler yapmak zorun-
lugu vardir. Zira Rauf Yekta'nin kiitiipanesinde bulundugu séylenen niisha Mekasidii’l-
elhan degil A. Meragi'nin Ziibdetii'l-edvar adh eseridir. Bk. R. Yekta, “Eski Tiirk
Musikisine Dair Tarihi Tetebbular”, Milli Tetebbular Mecmuasi, C. 111 (Istanbul
1331), s. 460, not 2.

A. Meragi’'nin diger bir eseri Serhii‘l-edvar adini taggmaktadir. Bu eserin bir niishasi
Nuruosmaniye Ktp. de No. 3651°de bulunmaktadir (bk. Farmer, /4, s. 84; Oriens 15, 5.
243; Mekasidii’l-elhan, mukaddime, s. 30-31). Fakat T. Binis, bu eserin aslinda Serh-i
Kitabii'l-edvar adim tasidigin ve eserin ‘Abdii’lmii’'min b. Safi’ed-din Urmevi‘ye it
oldugunu soyler.

H. G. Farmer, A. Meragi'ye izife edilen Tiirkce musikiye dair bir diger eserin
Leiden’de Or. 1175'te bulundugunu bildirmektedir (bk. Farmer, /A4, s. 84; Oriens, 15,
s. 243). T. Biniy ise yine Farmer’dan naklen S. Urmevi’nin Kitabii'l-edvar adli eserinin,
A. Meragl tarafindan yapilmig Tiirkge ¢evirisinin Leiden, Or. 1175’te bulundugunu
soyler (bk. Mekasidii’l-elhan, mukaddime, s. 31). Biz bu hususta H. G. Farmer'in {A
ve Oriens’teki (C. 15) ifadelerine katilmaktayiz. Zira mikrofilminden inceledigimiz
Leiden’deki bu niishanin basinda Urmevi'nin bu eserini, A. Meragi’'nin Tirkgeye
¢evirmig oldugu bildirilmekte ise de, gevirinin dili Osmanhcadir. Bu yiizden eserin,
Dogu Tiirkgesiyle kangik bir Azeri Tiirkgesiyle yazdigin bildigimiz A. Meragi’ye ait
olabilecegi ¢ok siiphelidir. Belki de Osmanli sahasindan birisi, A. Meragi'nin yaptigi
bu geviriyi Osmanhcaya nakletmis ve kendi adini zikretmemistir.

Son olarak hem Farmer, hem T. Binig, A. Meragi'nin bugiin elde mevcut olmayan
bir eserini daha zikrederler. Bk. H. G. Farmer, I4, aynt yer; Oriens 15, aym yer; T.
Binig, ayni eser, mukaddime, s. 30.

Biz bu listeye A. Meragi'nin yukanda da zikredilen bir eserini daha ildve etmek
istiyoruz. O da, eskiden Rauf Yekta'nin kiitiipanesinde bulunan ve onun éliimiinden
sonra bugiin nerede oldugu mechul olan Ziibdetii'l-edvar adl eserdir. Bk. R. Yekta,
Milli Tetebbular Mecmuast, C. 111, s, 460.
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Bigim ”f// Us#l Agesindan
Abdjilkidir Merdgi'nin Karlar:

Abdiilkddir Merdgt’s “Kar”s In Terms Of Style And Pattern
Sibel KARAMAN®
Yusuf AKBULUT™

OZET
Tirk milziginin en bilyitk din digi beste formlarmdan biri olan “kir”n, en giizel srnekleri ilk
bityiik Tiirk bestekir: ve nazariyateist Abdiilkadir Meragi'ye aittir. Kendinden sonra gelen
“kiir” formu bestecilerini de etkilemig olan bu bilyilk bestekdrin toplam 10 adet “kir"s
bulunmaktadsr.
“Kar” formunun Merdgt'ye ait ilk Grneklerinin bigim, usil agismdan nasil bir dagilim goister-
digi mevcut notalardan incelenip, sunulmustur.

ANAHTAR KELIMELER
Tiirk Miizi§i, Abdiilkidir Merdgt, Usill-Aruz Vezni Higkisi, Kdr, Sekil, Bigim.
®
ABSTRACT

The tost beautiful examples of “kir” one of the biggest non-religious melody forms in Turkish
Music belong to Turkish composer and theorist Abdiilkidir Merdg?. This great composer who

had a great influence on the succeeding “kir” composers has totally 10 “kdr”s.

The first examples of the “kar” form belonging to Merdgi have been examined and presented
how they are situated in terms of style and pattern.

KEY WORDS
Turkish Music, Abdillkidir Merdgf, The relationship between meter and Aruz-Pattern. Kér,
Shape, Style.
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Ogr. Gor. Selguk Universitesi Dilek Sabanct Devlet Konservatuvart,
Prof. Dr. Selguk Universitesi Ahmet Kelesogiu Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimil Opre-
tim Uyesi.
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16 RICHARD T. MORTEL

that henceforward one-half of all the duties imposed on such merchandise be
despatched to Cairo.”” This was then reinforced by another royal decree in
§98,/1493.%® Finally, in 899/1494, Qa'itbay ordered that all the duties levied in
Jedda on Indian merchandise arriving via the Yemen be sent to Cairo,” a
decision which serves to illustrate the rise in the importance of Aden in the
international trade of the times at the expense of Jedda. During the following
two decades, Jedda suffered an even more precipitous decline. Qa’itbay’s decree
of 899/1494 is the last piece of data that can be gleaned from the available
sources regarding taxation in the amirate of Mecca unti] the fall of the Mamliik
Kingdom. The sharifs of Mecca had been totally deprived of what had been—
exactly one century before—the major source of their income.
7 “Abd al-‘Aziz b. Fahd. Buliigh, {. 53a

%ibid., ff. 71a, 72b.
% ibid., f. 76b.
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‘ABD AL-QADIR AL-MARAGHI AND
‘ALT B. MUHAMMAD BINA'T: TWO FIFTEENTH-
CENTURY EXAMPLES OF NOTATION
PART 2: COMMENTARY

By O. WRIGHT
School of Oriental and African Studies, London

Preamble

Part | of this paper! was concerned principally with the various problems
that confront any attempt to provide a satisfactory transcription of these two
examples. Given the nature of the difficulties encountered, it is clear that any
generalizations we might wish to derive from them can only be tentative and
provisional. Nevertheless, the paucity of comparable material, which on the
one hand renders the interpretative hurdles all the more difficult to surmount,
on the other makes the urge to draw at least some conclusions from the
material provided by ‘Abd al-Qadir al-Maraghi and Bina 't well-nigh irresist-
ible. Such conclusions would involve, essentially, an assessment of the extent
to which their notations shed light on the musical practice of the period and
provide reliable evidence for the history of composition and styles of text-
setting. But in any evaluation of this nature it is essential to avoid the tempta-
tion to confuse the sources with the speculative editorial interventions that
produce the versions presented in part 1 (exs. 26-8 and 30). The area about
which least can be said with regard to the nagsh notated by Bina'1is, therefore,
the nature of the text-setting, while with regard to ‘Abd al-Qadir al-Maraghi’s
notations it is, rather, the first topic we may consider, the relationship between
melody and the underlying articulation of the rhythmic cycle.

Rhythm

In ‘Abd al-Qadir al-Marfght’s notations there are few sections that are
devoid of indications of duration, but in only two cases, the rashyi‘a/bazgasht
of the Magasid al-alhan (henceforth MA) version (ex. 21) and, partially, the
tarsi of the later Jami al-alhan (henceforth JA) version (ex. 23), can the
values given be related with any confidence to the theoretical definition of the
internal structure of the rhythmic cycle. The limited evidence of these sections
points. essentially, to an 8 + 4 division of the cycle: the first time unit of the
final four is always marked by an attack, and within this area only one or two
pitches occur. But elsewhere, most particularly in the initial rariga-i jadwal and
tariga-i matla‘ sections, the durations given fail to suggest any particular
pattern of rhythmic organization. It is certainly possible that the onset of the
various syllables which several of the longer notes set was placed to coincide
with the internal divisions of the cycle but, equally, there could have been a
contrast between passages of greater (generally settings of nonsense syllables)
and lesser (generally settings of verse) rhythmic regularity. Since the division
between verse and (presumably) nonsense-syllable sections proposed for
Bina'1’s nagsh is partly based on such a contrast, to cite it in support would
be an inadmissable example of circular logic, but it is still legitimate to refer
again here to the contrasting zones of rhythmic organization that it exhibits.
However, despite the general rhythmic fluctuations of the first three and a half
cycles, with pitches frequently tied across the presumed internal divisions of
the cycle, it may be noted that in cycles 2 and 3 the final group of four time

} Quan RO LS 21004 A5 K18
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EINE FRUHE DEBATTE ZU MUSIKBIOGRAPHISCHEN
FRAGEN IN DER OSMANISCHEN PRESSE ODER:
WANN LEBTE ABDULKADIR MERAGI?

Sabine PRATOR

Den ersten Hinweis auf diese - wohl fritheste - Debatte zu Fragen
musikalischer Biographien, die hier vorgestellt werden soll, fand ich im
,Vorwort von Yilmaz Oztuna's Biiyiik Tiirk Musikisi Anszklopedzsz Er

“4grwihnt dort einen gewissen Nuri Seyda, der in den 1890er Jahren den
Musikwissenschaftler Rauf Yekta Bey in der Tageszeitung fkdam kritisiert und
ihm Unwissenheit vorgeworfen habe.! Tatsdchlich handelt es sich um eine
vordergriindig sehr hofliche Diskussion, in der aber auch scharfe Kritik
verborgen ist, und es ist keineswegs nur Nuri Seyda, der kritisiert.

Uber diesen vor allem durch Musik- und Literaturartikel bekannten
Journalisten und Liedkomponisten (1866 -1901), der wegen Trunksucht schon
in jungem Alter verstarb, wissen wir, da3 er - Sohn eines Innungsmeisters
(esnaf kethiidas1) im Basarviertel Uzungarsi - nach Abschluf} einer Militir-
Mittelschule die Beamtenlaufbahn einschlug und unter anderem als Sekretir im
AuBen- und Justizministerium tétig war. Erwdhnt werden neben seinen
kalligraphischen und literarischen Fahigkeiten auch seine umfassenden
Fremdsprachenkenntnisse.Z Aus den Memoiren seines Kollegen Ahmet Rasim
geht hervor, dal die beiden mindestens einmal bei "Hact Resit", einem damals
beriihmten Teehaus und Literatentreffpunkt in Sehzadebag: verabredet waren.3
DaB Nuri Bey seinen Raki am liebsten mit kleinen Mengen von Obst
genossen haben soll, ist fiir unsere Debatte aber nicht von Belang...4

Rauf Yekta Bey hingegen (1871-1935), Komponist und Musiker,
Mevlevi und v.a. Absolvent der Abteilung fiir Franzdsisch der Sprachenschule
war nach Beendigung seines Studiums bis zu seinem Ruhestand (1923) in
verschiedenen hohen Positionen titig. Wichtiger aber ist, daB3 er die ersten
ernsthaften Werke und Artikel zur tiirkischen Musikwissenschaft und
Musikgeschichte verfafite und zusammen mit Saadeddin Arel und Dr. Suphi
Ezgi die  Basis fiir die Entwicklung einer modernen tiirkischen
Musikwissenschaft legte.> o~

£ 25370

1Yllmaz Oztuna: Bityiik Tiirk Miisikisi Ansiklopedisi I. Ankara 1990, S. 7.
22u seiner Person vgl. a.a.0. II, S. 150 1.
3 Ahmet Rasim: Anlar ve soylegiler, hrsg. von Nuri Erten. Istanbul 1983, S. 37.
44.4.0.,8.190.
Sy gl. Yilmaz Oztuna: Biyiik Tiirk Misikisi Ansiklopedisi I1. Ankara 1990, S. 218-220.
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yay'mn kullandigi siraya gore verilmistir. Bunun ardindan, giris ve me-
tinler boéitimiinde gecen ve aciklanmasi gereken cografya adlari, tarif-
le ve destan kisileriyle ilgili notlar (s. 189-197) yer almaktadir. Acikla-
malar, giris boliimil hasta olmak iizere, kitaptaki metin baghklarmn di-
zilis sirasina gore verilmistir .Son boliim (s. 198-199), az bilinen kelime
ve terimlerin kargihklar: bulunmaktadir”. En sonra da “Ieindekiler” yer
almaktadir. ‘

Tenkid ve Tamtmalar:

a — Mustafa isen, Dede Korkut Terciimesi Y ugoslavya’da Odiil Ka-
zandy, “Tiirk Edebiyati”, say: 112 (Subat 1983), «. 38.

b — ———— Knjiga Dee Korkuta, TD, ¢. XLVI, say1 377 (Mayis
1983), s. 314-316. :

¢ — Siileyman Tiiliicii, “Dede Korkut Hikayeleri’nin Kitap Halinde
Nesirleri Uzerine, TDA, say1 25 (Agustos 1983), s .163.

VI — CEKCEYE TERCUMESI:

Prof. S. Djindjic, “Khjiga Dede Korkuta” adh terctimesinin 6nso-
ziinde® “Dede Korkut Kitabr” nm Cekcgeye de cevrilmekte oldugunu bil-
dirmektedir* ki, simdiye kadar bu terciimenin bitirilip nesredilmig ol-
mas1 gerekir.

(28) Slavoljub Djindji, Knjiga Dede Korkuta, s 12

(29) Hamd Hasan, agum,, s 315, dipnot 3,

(27) Mustafa Isen, Knjiga Dede Korkuta, “Kardag Edebiyatlar”, sayi 5 (Ocak-Su-
bat-Mart 1983), s. 45-46; HamdiHasan agm, s 315-316,

almaktadir.

Tk Voo, e X0 fsp 252
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ABDULKADIR IBN GAYBI'NIN MUZUK ALETLER! UZERINDE
GORUSLERI*

My George Farmer
Cev Dr., Ekrem MEMIS

Yakin ve Orta Dogu tarihinde, miizik simasinin en parlak yidizlarin-
dan biri, 1435 yiumda Herat'da Olen ve yasadigi donemin =n sohretli
sultanlarina saray- bas musikisinaslif) yapmis olan, “Abdiitkadir Ibn Gay-
bl el-Hafiz el-Maragi’dir (Bkz. E.I, Supplementary Volume, Leiden 1938,
8.n). Mu'ineddin, Ravzat el-Cennit’inda, Ibn Gaybi’yi musikiginas, gdir ve
ressam olarak {ic yonlii kabiliyetinden dolay: metheder; giiniimiiz yazan
ise daha ziyade onun ilk zikredilen yoniiyle ilgilenir. O, usta bir udi idi ve
o kadar tath bir sesi vardi ki, bu ses, biitiin cihamin sert mizach bir sima
olarak tanmidigy Timur'u bile meftum etmisgti. Ancak, onun hususiyle ilgi-
mizi geken yonii, miizik sahasmda bir teorist (nazariyatg) olmasinda yat-
maktadir. Dogrusunu séylemek gerekirse, o, bilgilerini Seyfeddin Abdiil-
miimin’in ((liimii 1294) Kitab el Edvar ve Risilet es-Serefiye’si ile Kutbed-
din eg-Sirdzi'nin (Oliimii 1311) Durret et-Tic adl eserlerine dayandirmak-
tadir. Fakat o, s6z konusu iki kisiden daha da ileriye gider. Ciinkii o,
miizik sanatimun pratik yoniiyle oldugu kadar, teorik yodniiyle de aldkadar
olmustur. Cimi el-Elhin ve Mekasid el-Elhan adi eserlerinde o, bilhassa
zamaninda kullanilan miizik dletlerini tasvir etmaktedir. Siiphesiz elimiz-
de, XIV. yiizyilin ortalarmdan kalma Kenz et-Tuhaf adli eserde, bu Iran
miizik aletleri hakkinda gizimleriyle birlikte verilmis ¢ok daha tefsilath eski
bir bir kayit mevcuttur. Fakat séz konusu eserde sadece dokuz miizik aleti
tasvir ediilrken, Thn Gaybi, kirktan fazla miizik aletinden s8z eder.

Sozii edilen bu eser, gimdi Oxford'daki Badleian Kiitiiphanesi’'nde bulu-
nan cimi el-Elhdn’m el yazmasi niishasidir. Bu eser, asagi yukari otuz yil
evvel, istifade etmem i¢in Glasgow Universitesi Kiitiiphanesi vésitas: ile
Bodleian Kiitiiphanesi yetkilisine tevdi edilmisti. Bu el yazmasi esere

(¥) Bu makale, “Abdalgadir Ibn Gaibi On Instruments Of Music” ismi altinda
Oriens, 15 (1962), s, 242.248'de yayinlanmigtir,

(23) ' 231
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XVI

Tutmagil bizge, ey can sen deg dexi,

- Tutmagay kép miicrime deh Heq dexi.
Adem oldug ise tapunda, nola,
Biilbiil olmusdur hele legleq dexi.

XVIE

Hemise asiq konlit biryan bolur,
Her nefes gerib gozi giryan bolur.
Sufilerin dileqi mehrab, nemez
Er kisiniin arzusu meydan bolur.

XVIII

Yene can bir immana talisardur,
Taliban kép githerler ahsardur.
Otanuzdan ¢raban qara qilic,
Diismenden kép illeri alisardur.

XIX

Dévietinden qagan olur xaksar,
Asiq olur me'sugindan sermsar.
Himmetiimiiz iki alemde gezer,
Nohsar Amasiya ya Nikisar.

Can bu meydan igre agih ola gah,
Esq eriniin varlig ah ola, ah.

Kim bu yolda togru ger varur ise,
Erligiin evreninde sah ola, sah.

Bu diinya bir nefs {i¢tin olmug yalax
Dibi yaxindur onun degiil irax.
Ziilfiini tagitma cem eyle, begiim,
Yoxsa olur bu cahan alax-bulax

XXII

Tenimi hékm ede yar ya canimi?
Esq eri tene cana yacanumi?

Yar yoluna can {i ten oynamayan
Erenler yasagma yasana mi1?

XXIII

Meclisi kim xog tutar enber, enber.
Koniili kim aparur dilber, dilber.
Diinya ehliniin baginz kim ¢eker,
Isini togru qilan server, server.

Ey can! Bize sen de kusur bulma. Allah da ¢ok
glinahkdn iyihos tutmayacak. Senin mekininda
insan olduksa ne oldu? Ustelik leylek dahi biil-
bl olmustur.

Asigin gonlii daima kebap haline gelir. Garibin
g6zl ise her nefes alisinda yas doker. Sofu in-
sanlarin diligi mihrap ile namazdur. Yigit kiginin
arzusu ise savagacag: bir meydandur.

Can, yine bir okyanusa dalacaktir. Dalip da ¢ok
inciler alacaktir. Kara kilic odanizdan ¢ikinca
diismandan ¢ok tilkeleri alacaktir.

Senin devletinden, saadetinden kagan perisan
olur. A@xk, sevgilisinden utarur. Himmetimiz iki
alemde dolastr, Amasya ya da Niksar nedir ki?

Can, bu meydan iginde bazen uyanik olmaldur.
Ask yigidinin biitiin varhg: da "ah" ¢ekmek ol-
malidir. Eger bu yolda dogru olan kimse varsa o
yigitlik dleminde padigah olur.

Bu diinya bir nefis i¢in yalak gibidir. Onun dibi
uzak (derin) degil, yakindir. Ey beyim! Saglarini
dagitma, topla; yoksa bu cihan allak bullak ola-
cak.

Sevgili viicuduma mi, ruhuma mi hiikmeder?
Ask yigidi viicut ve can vermekten ¢ekinir mi?
Sevgili yolunda carundan ve viicudundan vaz-
gecmeyen, ermiglerin téresine dayanabilir mi?

Anber kokusu, toplanma yerini hos hale getirir.
Dilber ise gonlii alip gotiiriir. Isini dogru yapan
bagkan, diinya insanlarinin bagim geker.
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Abdiilkadir Meragi
(Meraga, 1353 - Herat, 1435)

Hoca Abdiilkadir Ibn Gaybi Hafiz Meragi;
dahi bir musiki teorisyeni, sarkici, sair ve res-
samdir. Musiki sahasinda Sefieddin Urmevi'nin
halefi idi. Giizel ud qaldig1 da sdylenir. Bir cok yeni
tasnifler yaratrugtir. 1353 yihnda dogmug olan
Abdiilkadir, 1435 tarihinde Herat'ta taun has-
tabgidan OSlmiistiir. O, bazen Tebriz'de Seyh
Uveys'in; bazen Semerkant'ta Timur'un; bazen

Tebrizde Miran Sah ve Halil Sultan'in; bazen de
Herat'ta Sahruh'un saraymda bulunur; hiirmet ve
saygryla kargilanir. "Megasid'iil-Flhan”, "Camey'il-
Elhan", "Kenz'iil-Elhan" basta olmak iizere pek ¢ok
eseri vardir. O, ayma zamanda Sefieddin Ur
mevi'nin yazdig1 "Edvar” adli eseri de terciime ve
serhetmistir. Azeri Tiirkcesiyle yazdig1 bir siirini
buraya aliyoruz:

Qazel

Ey can-i cahan, behr-i sefa, bizni unutma,
Vey méh cebin, mehr-liga bizni unutma,

Heqden dileyiir can i kéniil $mriin uzag,
Virdim budurur stibh (i mesa: bizni unutma.

Ol dem ki, seha, verse yiiziin hiisn zekati,
Ger olmiye hazir bu geds, bizni unutma.

Ayrilmadi caium qulic ile esiginden,
Ger cerx-i felek qild: ciid4, bizni unutma.

Vardir keremiinden bu qeder bizge teveqqe,
Ger saldu ciida bizni qeza, bizni unutma.

Biz 8mriinii ez Heq diler{iz ¢iin be duha,
Sen eys qul G rih-feza, bizni unutma.

Hicran quladur her nefesi sinemi mecrih,
Bir qul bu cerdhetge dev, bizni unutma.

Ey cihanin can, sefa denizi bizi unutma. Ey ay
gibi parlak ahinh, glines ytizlii sevgili; bizi unut-

ma.

Can ve goniil, dmriimden uzak olan sevgiliyi
Hak'tan diliyor. Sabah aksam agzimdan diig-
meyen s62 "bizi unutma"dur.

Ey gah, yiiziin giizelliginin zekatiru verecegi
zaman bu yoksul hazir olmayabilir, bizi unutma.

Canum, kiligla bile agigindan aymlmadi. Eger
felek carki bizi ayn disiiriirse bizi unutma.

Comertliginden bize bu kadarcik rica vardir.
Eger kader bizi ayn diigiiriirse, bizi unutma.

Biz émrti dualarla Hak'tan dileriz, o halde sen
eglen, ey canhlik veren sevgili bizi unutma.

Her zaman gégsiimii ayrilik yaralar. Bu yaraya
bir kerecik deva ol ve bizi unutma.
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The increasing popularity of music is proved by abundant literary references,
e.g. in the Decamerone and the Canterbury tales, and by incidental remarks of
annalists and historians such as Froissart. The coronation of Charles VI (1380)
was. a musical event, even as that of his predecessor, Charles V (1364). Other
monarchs such as FEdward TI1 of England (ruled 1327-77) and Joan I of Aragon
(ruled 1387-95) appreciated the beauty and the political value of music. By the
end of the century music was becoming an essential part of every ceremonial,
public or private. In addition to the musical doctors and to the musicians attached
to the courts, there were many minstrels in the cities, and many more were roaming
through the country, from manor to manor, or from kermis to village fair. So
numerous were they that they had realized the necessity of organizing themselves.
The earliest guild of musicians was the Nicolaibruderschaft of Vienna, established
as early as 1288 (that is, 654 years before the unionization of the Symphony Or-
chestra of Boston); then followed the company of trumpeters of Lucca and the
Confrérie de St. Julien des ménétriers in Paris (1331),® which was important enough
to have its own hospital.

More information of this kind may be found in the histories of music, e.g. in
Gérold (1936), Reese (1940), or Lang (1941). Of course, our readers are concerned
chiefly with the theory of music, but theory and practice cannot be separated very
long, and their evolutions are necessarily mingled.

Before passing to the East, reference may be made to the “acoustic vases,”
fourteenth-century examples of which are found in various countries of Western
Europe and also in Cyprus. The idea was Greek or Roman, but mediaeval archi-
tects gave it a new try.

Music in Islam

The elaboration ef musical theory had reached its climax in the work of Safi
al-din ‘Abd al-Mu’min (XIII-2). A century later the outstanding musician was
the Persian ‘Abd al-Qadir ibn Ghaibi, who lived until 1435. ‘Abd al-Qadir was
not only a famous theorist, but also a distinguished composer and player who
flourished at the Jalair (Mongol) court of Persia, then at the courts of Bayazid
and Tim@r. His theoretical writings belong to the end of his life, that is, to the
fifteenth century, but they may be considered as representing fourteenth-century
thought.

Other musical treatises were written by the mathematician ‘Abdallilk ibn Khalil
al-Maridini and by the philosopher al-Jurjani. All these treatises were written in
Arabic.

The musical theorists of this century were apparently all Easterners. Of course,
this does not mean that music was not studied in Andalusia and North Africa;
in all probability it was, but the books which have come down to us were composed
exclusively in the eastern part of the Dar al-Islam.

VIiIi. CHEMISTRY

It 1s not necessary to continue the discussion, outlined in section VIII of chapter
I, of a number of topics, such as alchemical tradltlons, colors, glass, paper, chemical
substances because that discussion was sufficient for general orientation. The
reader will easily add to it the few relevant items relative to the second half of the
fourteenth century. We may thus begin immediately with the consideration of the

3 Léng (p. 166, 1941).
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‘ABDALLAH B. TAHIR

al-lughawoiyytn fi Lqarn al-Gshir al-hijz, Beirut
1993; Nazif Hoca, Abdilkadir el-Bagdad,
TDVI4A 1:230-1; Ahmad Muhammad al-
Kharrat, Manfiaj al-Baghdadt fi tahqiy al-nusis
al-lughawiyya min khildl Khizdnat al-adab,
Damascus 1987.

Rarr ELoeEr

‘Abd al-Qadir al-Maraght

‘Abd al-Qadir al-Maraghi b. Ghaybt
(d. 830/1435) was the most important
Persian writer on music, also a composer,
lutenist, poet, painter, and calligrapher. A
boon companion of the Jala’irid Sultan
Husayn, in 781/1379 he composed for him
a new nawbah, or suite, for each night of
Ramadin. He became the chief minstrel
of the latter’s successor, Sultan Ahmad
(r 784-813/1382-1410). He was among
the artists and scholars taken to Samarqand
following Timiir’s capture of Baghdad
in 795/1393, and by 1399 he was one
of the boon companions of Timir’s son
Miranshah in Tabriz. When Miranshah’s
bad conduct endangered the lives of his
companions, ‘Abd al-Qadir returned to his
former patron Sultdn Ahmad in Baghdad,
and was again taken to Samargand after
Timir recaptured Baghdad in 803/1401.

His brilliant career reached its apogee
in Herat at the court of Timur’s son Shah
Rukh, where he wrote his major treatise,
Jami al-alhan (holograph dated 818/14153,
ed. Taqgi Binish, Tehran 1366/1987)
and its abridgment, Magasid al-alhan
(holograph 821/1418, ed. Taqt Binish,
Tehran 1345/1966). He also produced a
commentary on the Auab al-adwar of Saft
al-Din al-Urmawi (ed. Tagi Binish, Tehran
1370/1991). Forty-three musical instru-
ments of West, Central, and East Asia are
briefly described in the three treatises.

He died in Herat.

BisriograruY

Mohammad Taghi Massoudieh, Adanuscrits per-
sans concernant la musique (Munich 1996), nos.
51—4; Henry George Farmer, ‘Abdalgadir
ibn Ghaibi on instruments of music, Orens
15 (1962), 242-8; Owen Wright, Abd al-Oadir
al-Maraght and Al b Muhammad Bina’i. Two
Sifteenth-century examples of notafion, in BSOAS
5873 (1994), 475-515 [Part 1: Text] and 58/1
(1995), 17-39 [Part 2: Commentary].

SteruEN Brun

‘Abdallah b. Tahir

‘Abdallah b. Tahir (c. 182-230/798—
845) was a son of the ‘Abbasid general Tahir
Dhii I-Yaminayn, governor of Khurasan
and the eastern lands of the caliphate for
the seventeen years 213—-30/828-45, as
the most lustrious of the Tzhirid line of
governors there, and the outstanding patron
of Arabic culture and literature of his time
in the Iranian lands.

The Tahirid family were originally
of Iranian mawla stock and had risen in
the service of the first “Abbasid caliphs.
‘Abdallah early distinguished himself at
the side of his father in military campaigns
during the disturbed aftermath of the
civil war between the brothers al-Amin
(r 193-8/809-13) and al-Ma’'man (r. 196~
218/812-833), and then after his father’s
death as an independent commander.
He fought in Mesopotamia to quell the
long-standing revolt there of al-Amin’s for-
mer supporter, Nasr b. Shabath al-Uqayls,
finally inducing Nasr to surrender in
209/824-5; in Egypt to suppress the revolt
in 210/825-6 of ‘Ubaydallah b. al-SarT; in
northwestern Persia against the continuing
outbreak of the Khurrami heretic Babak
(d. 838); and in Khurasan against local
Kharijites.

When his brother Talha died after a
governorship in Khurasian of only six

THE ENCYCLOPAEDIA OF ISLAM THREE, FASC. IIL., 2007 LEIDEN.
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ABDULKADIR MERAGI’DE CELISKILI DORT USUL Sayfa1/10
Al 40 b a2l
ABDULKADIR MERAGI’DE CELISKILI DORT USUL

Yrd. Dog. Dr.
Ahmet CAKIR*

Musiki nazariyat: ile ilgili birden ¢ok eser veren Abdiilkadir Meragi,
musiki tarihimizin 6nemli sahsiyetlerinden biridir. Onun giintimiize kadar
ulasmis olan eserleri, musiki nazariyat1 ile ilgili pek ¢ok konuya deginmekle
birlikte, genel olarak, muhteva agisindan birbirlerini tamamlar nitelik arz-
etmektedir. Hatta ¢ogu kez bu eserlerde ayni konularin tekraren verildiklerini
gérmek de miimkiindiir. Birbirlerinin tekrar1 olarak sunulan konulara
baktigimizda kimi zaman aym konuda ¢eliskili bilgilerin- yer aldigim
gorebilmekteyiz. Bu husus, gilinlimiiz arastirmacilarimn goéziinden kagmis
olmali ki, onlar, s6z konusu celiskilere deginmedikleri gibi, tercihte
bulunduklar1 bu bilgiler hakkinda da herhangi bir kanaat belirtmemislerdir
]

Meragi’nin, verdigi bu g¢eligkili bilgilerden hangisinin veya
hangilerinin dogru oldugunu tespit etmek gercekten giictiir. Kald1 ki, bu
eserlerin Meragi’ye aidiyeti hususunda nazariyatgilarin hicbir karsi goriis
beyan etmemeleri bu eserlerin sihhati konusunda dogabilecek tereddiitleri de
ortadan kaldirmaktadir. Bu duramda, musiki nazariyati hakkinda bir konu
ile ilgili onun eserlerine yapilacak bagvuruda, tlim eserlerinin dikkatli bir
sekilde-irdelenmesi ve bu suretle bir sonuca variimas: aragtirmaci i¢in en
dogru yol olacakdir.

Biz bu makalemizde usullerle ilgili olarak, Meragi’nin ¢eliskili
bilgiler verdigini tespit ettigimiz dért ayr1 usuliin (Darb-1 Fetih, Devr-i Sahi,
Devr-i Kumriyye, Hezec) zaman ve yapilari hakkindaki goriislerini ele alip
degerlendirmeye c¢aligacagiz. Bunu yaparken de ayrica, Meragi’nin
cagdaglar: {izerindeki etkisini ve onlarin konuya bakislarim dile getirecek ve

akabinde konunun giiniimiize nasil intikal ettigini tespit edecegiz.

1. Darb-1 Fetih

Meragi’nin, Fevaid-i Asere, Makasidii’l-Elhan ve Camiu’l-Elhan
adl1 eserlerinde bu usulii farkli sekillerde tertip ettigi gériilmektedir. Ancak o,

stz konusu usule Serh-i Edvar adli eserinde hi¢ yer vermemistir. Bu
tertipleri sirasiyla ele alalim:

a) Fevaid-i Asere’deki Tertibi:

Bu eserde Darb-1 Fetih usulii iki veted, iki fasila-i sugra, iki veted, bir

fasila-i sugra, bir veted, bir sebeb ve bes fasila-i sugradan olusturulmustur.

[DIN BILIMLERI: Akademik Arasnrmalar Dergisi, Yil: 1 Sayi:2 Ocak-Subat-Mart 2601 ISAM D03296)
(D

hitp://www. dinbilimleri.com/



Ekmeleddin Ihsanoélu, Boris A, Rosenfeld, Mathematicians, astronomers and other scholars
of Islamic civilization and their works (7th-19th c.), Istanbul 2003, pp. / 77
ISAM KTP.91191

807."ABD AL-QADIR AL-MARAGHI

~Abd al-Qadir ibn Ghaybi al-Hafiz al-Maraghj ( 1353-1435), born in Maragha, musician and theoretician of
music, worked in Tabriz, Baghdad, Ankara (under Sultan Beyazid 1 (1389-1402), Samarkand (under Timur),
and Herat (under Shahruh); died in Herat.
See: KZ (I 507, I1I 413, VI 255), MAMS (111 369), PL (I1412-413); Aghayeva [ 1-3], Farmer [7, 9], Kerimov
and Aghayeva [1].
HS1. [Autobiograhy in verses] - Istanbul (TK 3470 - at the end of the manuscript of Mul. Russian translation:
Kerimov and Aghayeva {11 (121-126). :
Mul, Commentary on "[Book of] Cycles" (Sharh al-Adwar) - Istanbul (NO 3651; TK 3470). Commentary on
the work (No 641, Mul) of al-Urmawi. :
Mu2. Ten Uses (Fawa'id “ashara) - Istanbul (NO 3651). ‘ : ‘
Mu3, Aims of Melodies (Magqasid al-alhan) - Hyderabad (riyada 320), Istanbul (TK 26), Leiden (1426), Madras
(520), Paris (913/1). Research: Kosegarten [1] (I 35-40). Treatise in 12 chapters, dedicated to Ottoman Sultan
Murad II (1421-1451).
Mu4. Collection of Melodies (Jami® al-alhan) - Istanbul (NO 3644-3645, 3651, 3656), Oxford (1842), Paris
(2411). Treatise is dedicated to Shahruh ibn Timur.




1658. MARAGHI, ‘Abd al-Qader b, Gheybi. Sharh-e advdr (bé matn-e “Advar” va
“Zavad'ed al-Favd'ed” ), ed., introd. et annot. de Taqi Binesh. Tehrian, Markaz-e
Nashr-e Déaneshgahi, 1991/1370, 458 p.. index.,

Compte rendu dans Nashr-e Danesh 11, § (1370) pp. 71-72. fraduction d’un important
traité de musique en arabe de Safi al-Din Armawi; le commentaire en persan est de son
contemporain, Marighi (768-838/1366-1434) qui a condensé et complété ["ouvrage avec
compétence, en le traduisant d’abord en persan. Des compléments sont ajoutés par I'éditeur,
qui a fondé sa bonne édition sur trojs manuscrits, dont 1'un est du temps du commentateur.
‘Abd al-Qader Mardghi est I'auteur de deux autres ouvrages, qui ont été publiés par le méme
éditeur, spécialiste d’histoire de la musique. C.F.

ﬁé@@/é@é&r o
Mer=d

Abstracta Iranica

. 15. (Suppl. Studia Iranica),

16, 1992-1993, Tehran 1997, p. 18y
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‘ABD AL-QADIR AL-MARAGHI AND ‘ALI B.
MUHAMMAD BINA'T: TWO FIFTEENTH-CENTURY
EXAMPLES OF NOTATION
PART 1: TEXT

By O. WRIGHT
School of Oriental and African Studies

1. Introduction

Given the dependence on aural transmission in the pre-modern musical
traditions of the Islamic Middle East it is not at all surprising to find that
compositions were hardly ever notated. If there is a typical method of recording
the repertoire it is to be identified, rather, in the song-text anthology, which
may provide quite detailed indications of formal structure but contains no
melodic specification beyond identifying the principal mode of the piece and
serves, therefore, as a textual prompt. Indeed, if we disregard as wholly excep-
tional the rich documentation of the Ottoman repertoire provided by the
extensive collections of notated pieces made by ‘Al Ufki' and Cantemir,? we
find for the seventeenth and earlier centuries just one or two not very informat-
ive scraps recorded by European observers and the occasional samples provided
in theoretical treatises.

The latter have received relatively little scholarly attention. It is true that
their main purpose may be identified less in a desire to provide for posterity
a record of part of the repertoire than in a simple demonstration of the
technique of notation itself but, even if their form is fragmentary and their
interpretation difficult, the absence of any other direct evidence of the nature
of musical composition (as distinct from definitions of the underlying modal,
rhythmic and formal structures) means that they are of considerable historical
importance.

The first such sample is contained in a treatise by al-Kind1 (d. mid ninth
century). Although not, strictly speaking, a notation—in the sense that no
specific representational symbols are employed—the verbal formulation is
sufficiently precise for an accurate transcription to be made. What emerges is,
however, essentially an elementary technical lute exercise for beginners rather
than a composition proper,® so that with the absence from any of the extant
MSS of the Kitab al-Shifa’ of an example promised by Ibn Sina (d. 1037),*
the earliest surviving instances of notated material that give any insight at all
into the contemporary repertoire are those recorded in the first half of the

* British Library MS Sloane 3114, published in facsimile in S. Elgin (ed.), A. Ufki, Mecmiia-i
sdz i soz (Kitlttr Bakanhg tirk musikisi eserler, 1, Istanbul: Milli Egitim Basimevi, 1976). The
rcpertolre is that of the middie of the seventeenth century.

2 Demetrius Cantemir, The collection of notations, Part 1: text (SOAS Musicology Series, 1,
London: School of Onenta] and African Studies, 1992). This collection contains the malrumental
repertoire of the end of the seventeenth century. Both Cantemir and ‘Ali Ufki were Europeans,
for whom notation was a familiar phenomenon (the latter, indeed, used Western notation in his
collection): it is not until the nineteenth century, with the introduction of the Hamparsum system
(to which one may add, in Centra! Asia, the invention of the Khwarezmian system) that indigenous
forms of notation become widely used. )

3 Risala fi 'I- Juhun wa-'I- nagham ed. Z. Yusuf (Baghdad, 1965), translation and transcription
in A. Shiloah, “Un ancien traité sur le “4d d’Abd Yusuf al-Kindi', Israe! Oriental Studies, 4,
1974, 179-205.

4 British Library MS Or. 11190, fol. 201b (text published in Ibn Sina, Kitab al-Shifd’
al-riyadiyyar 3: jawami‘ ‘ilm al-miisigi, ed. Z. Yasuf, Cairo, 1956); R. D Erlanger, La musique
arabe, 2 (Paris; Geuthner, 1935), 232.
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AL aL-HAMID — fABD av-KADIR

His most farious risdla, ou the other hand, that | in the Indjan madrasas, besides numerous works

addresced to the Secretaries {kuttab), setting forth
the dignity of their office and their responsabilities,
is fluent, simple and straightforward. A comparison
of its contents with the writings of Ibn al-Mukaffa®
and later quotations from Persian works shows clearly
that it is inspired by the tradition of the Sasanid
secretariat, and largely reproduces with an Islamic
gloss the maxims of the Iranian dibhérs (see A,
Christensen, L'Iran sous les Sassanides®, Copenhagen,
1944, 132 fi.). Also of Persian inspiration, and quite
distinet from the traditional Arabic presentation
of the subject, is his risala describing the incidents
of a hunt, evidently written for the entertainment
of the court. A large proportion of the maxims ad-
dressed to the prince in the first #isdla mentioned
above are also derived from Sasanid court ceremonial
and usages, although the military instructions are
more probably influenced by Greek tactics, either
through literary channels or from actual experience
in the Byzantine wars.

It would appear, therefore, that both views
expressed by later Arabic critics in regard to ‘Abd
al-Hamid are justified, in spite of their apparent
incompatibility. On the one hand is the statement
{e.g. al-“Askari, Diwdn al-Ma‘ni, i, 8g) that “‘Abd
al-Hamid extracted from the Persian tongue the
modes of secretarial composition which he illustrated,
and transposed them into the Arabic tongue”. On
the other hand there is the description of him
(e.g. Ibn °“Abd Rabbih, al-Tkd al-Farid, ii, 169
(3321) = iv, 165 (1944/1363) as having been “‘the
first to open up the buds of rhetoric, to smooth
out its ways, and to loosen poetry from its bonds',
He was also a master of pithy epigram, several
examples of which are recorded in the adab works.

Bibliography: Diahshivari, Wuzara® {Mzik),

08-83 (Camro 1938, 45-54); Istakhri, 145; Ibm

Khallikan, no. 378 (trad. de Slane, ii, 173-5);

Diamharat Rasal al-‘Arab, ed. A. Z. Safwat,

Cairo 1937, ii, 433-8, 473-556 (edition of the

rasd’l from the MS. of Abmad b. Abi Tihir

Tayfar); M. Kurd ‘Ali, Rasa’l al-Bulagha®, Cairo

1946, 173-226; idem. in MMIA, ix, s73-31,

557-600 (= Umard al-Baydn, Cairo 1937, i, 38-98);

Tabhid Husayn, Min Hadith al-Shi% wa I-Nathr®,

Cairo 1948, 34-52; Brockelmann, S I, 105.

.y (H. A. R. Giss)
‘ABD ar-HAMID LAHAWRIL, Indo-Persian
historian, died 1065/1654-5, author of the Padshah-
ndma, an official history of the Indian sultan Shah
Dijahén. The work is composed of three parts, each
containing the history of one decade. Only the first
two parts, comprising the years 1037-1057, were
written by “Abd al-Hamid; the last part was
arranged by his pupil Muhammad Warith, Parts I
and II were published in the Bibliotheca Indica,
1866-72.

Bibliography: Elliot and Dowson, History of

India, vii, 3 fi.; Storey, i, fasc. 3, 574-7.

X ‘ABD AL-HAYY, Apu 'i-HasanAT MUBAMMAD,
the son of Mawlawi ‘Abd al-Halim, an ;Indian
theologian of the Hanafl school, associated with
the famous seminary of Farangi Mahall, Lucknow,
was born at Binda in Bundelkhand in 1264/1848.
He studied with his father and another scholar till
the age of seventeen, when he began to assist his
father as a teacher. He twice made the pilgrimage
to Mecca, where he met the Mufti Ahmad b. Zayni
Dahlgn {g.v.], from whom he obtained ididza for
a large number of works. He wrote glosses and
annotations on a large number of text-books current

chiefly on religious and legal topics, mentioned by
himself in his al-N4fi® al-Kabir and in his introduction
to his edition of al-Shaybini’'s recension of the
Muwatta® (Delhi 1297, 29-q). As a work of general
interest and utility, special mention is due to his
al-Fawd’id al-Bahiyya [i Tardidjim al-Hanafiyya
(Dellii x293; Cairo 1324), which is an abridgement,
with additional biographical notices, of Mahmud b.
Sulayman al-Kaffawil's Kata*%bs A<ldm al-Akhydr.
He was a dislinguished and influential teacher,
whose lectures were attended by a large number
of students, who achieved prominence as teachers
and scholars in their own turn. One of his pupils,
Mawlawi ‘Hafiz Allih wrote his biography under the
title of Kans al-Barakdt, He died at Lucknow in
1304/1886.

Bibliography: Rahmin “All, Tadhkiral ‘Ula-
md’ Hind (in Persian, Lucknow 1894 and 1914),
114-7; Zubaid Ahmad, The Contribution of India
to Arabic Literature (Jullundur 1946), 114, 186;
Sarkis, Dictionnaire de biblicgraphie Arabe (Cairo
1928), col. 1595-7; Brockelmann, S 1I, 8z7-78
(where works nos. 18 and 19 are wrongly ascribed
to the subject of this article).

_ (SH. INAYATULLAH)}
 ALKADIR 5. GHAYBI xi-Hirz ai-
; the greatest of the Persian writers
on music. Born at Mardgha, about the middle
of the 8th/r4th century, he had become one of
the minstrels of al-Husayn, the Djald%rid Sultan
of ‘Irdk, about 781/1349. Under the next Sultan,
Ahmad, he was appointed the chief court minstrel,
a post which he held until Timir captured Baghdad
in 795/1393, when he was transported to Samarkand,
the capital of the conqueror. In Borf1399 we find
him at Tabriz in the service of Timar's wayward
son Mirdnshah, for whose erratic conduct his *“boon
companions'’ were blamed. Timir acted swiftly with
the sword, but “Abd al-Kadir, being forewarned,
escaped to Sultan Ahmad at Baghdad, although he
once more fell into Timfr’'s hands when the latter
re-entered Baghdad in 8o3/r401. Taken back to
Samarkand, he became one of the four brilliant men
who shed lustre on the court of Shahrukh. In 824/
1421, having written a music treatise for the Turkish
Sultan Murad II, he set out for the Ottoman court
to present it in person in 826/1423. Later he returned
to Samarkand, dying at Harat in 838/March 143s.

Of the fame of Abd al-Kadir in his day, and since,
there can be little doubt. Mu‘in al-Din-i Isfizdri, the
author of the Rawdat al-Diannat, eulogizes him for
his threefold talents as musician, poet, and painter,
but it was more especially for his skill in music that
he was called ‘‘the glory of the past age”, In addition
to being a deft performer on the lute (“#di) and a
prolific -composer (fasnifi), he excelled as a music
theorist. His most important treatise on music is
the Djdmi® al-Alkdn (“Encyclopaedia of Music”),
autographs of which are preserved at the, Bodleian
Library and the Niiru ‘Othmaniyya Library;Istanbul.
The first of these, written in 808/1405 for his son
Nir al-Din ‘Abd al-Rahmaian, was revised by the
author in 816/1413. The second, dated B18/1415,
carries a dedication to Sultan Shahrukh. Several
abridgments of this work by the author also exist,
notably a shorter one, an autograph, without title,
dated 821/1421, which is at the Bodiejan. It was
written, evidently, for Baysunghur. A longer version
in the same library, called the Makasid al-Alhan
(""Purports of Music''}, written about 834-7/1421-3,

; was dedicated to the Turkish Sultan Murad i1,



- ABDULKADIR MERAGI (1350 P—1435),

Azerbayeanl; meshur mas,k} na-
zariyecisi olup, 1350'de Meréga *da diinyaya
geldigi tahmin edilebilir. Hafiz olan babasi Giys-
seddin Gaybt el-Merg!, zamanimn muhtelif ilim-
lerine ve bu arads misikiye de vakife, Abdiilkadir, |
babasimn nezéret] altinda, hafizhk ve misiki jcin |

gereken nazar? ve ameli bilgileri Sgrenmistir, Meragi, '
simdive kadar zannedildiginin aksine olarak, 779 |

Tamazam ( ocak 1378 ) "nda Erdebil ‘e giderek Sa-
fevilerin ikinei sevht Sadriiddin "e intisap etmig ve |
seyhin huztirunda, husiisi bir tarzda tertip ettiz;
porselen kaselere muayyen miktar ve nisbetlerde
su doldurarak sikarmay: basardig: nagmelerle eserler
icra etmistir, 1379 vili sonunda Celayirlilerden Sul-
tan Hiiseyin ’e intisap ile 30 nevbet-{ miiretteh bes- |
teleyerek, sultanin huzirunda Zamanin en iinlii
misikisinaslar; arasinda agilan miisibakayr kazap- |
mistit. Yine aym sultanin maiyetinde Tebriz 'de
»Bag-1 Devlethane" de, 1380—1387 siralanmda sul-
tanin yeni bir ustl viicgida getirilmesini istemes; tize-
rine Darb-1 Rebi; tertip etmistir. Usdle bu isim,
bahara rastladigi igin verilmistir. Sultan Hiiseyin "in

o vusan, vierasiay tethan ( Serhii -
edvdr), Fevd'id-i asere 'dir. Bunlar tam ménasiyle
" miistakil eserler olmayp, biri digerinin kismen
hiildsast veya degisik tertipteki seklidir. Ancak bu-
giine kadar niishas: ele gecmediginden, Kenzii'l-
elhén hakkinda kesin bir hikiim verilemez ise de,
bir takim mdsiki yazist ( notation ) 'm: ihtiva ettigi
kaydedilen bu eserin dikkate deger oldugu diigii~
niilebilir,
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.= ABDULKADIR MERAGI (1350 P—1435 ),
Azerbaycanl,; meshur mas ki na-
zariyecisi olup, 1350 'de Meréga *da diinyaya
geldigi tahmin edilebilir, Hafiz olan babasi Guya-
seddin Gayht el-Merégi, zamanimn mubhtelif ilim-
lerine ve bu arada misikiyve de vakif, Abdiilkadir, |
babasimn nezdreti altinda, hafizhk ve misiki j¢in |
sercken nazarf ve amel; bilgileri Sgrenmigtir, Meragi, -
simdiye kadar zannedildiginin  aksine olarak, 779
Tamazani ( ocak 1378 )} 'nda Erdebil e giderek Sa-
fevilerin iking sevht Sadriiddin "e Intisap etmis ve
sevhin  huzfirunda, husisi bir tarzda tertip ettizi
porselen kaselere muayyen miktar ve nisbetlerde
su doldurarak sikarmay; basardig: nagmelerle eserler
lcrd etmistir, 1379 yili sonunda Celayirlilerden Sul-
tan Hiiseyin ‘e intisap ile 30 nevbet- miiretted bes-
teleyerek, sultanin huztirunda 2amanm en iinly
misikisinaslarr arasinda acilan miisibakay: kazan-
mistit. Yine aym sultann maiyetinde Tebriz 'de '
»Bag-1 Devlethane” de, 1380—13871 siralannda syl-
tamun yeni bir ustil viiegda getirilmesini istemes; tize-
rine Darb-r Rebi; tertip etmistir. Usdile bu isim,
bahara rastladigi igin verilmigtir, Sultan Hiseyin "in
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1570 INTRODUCTION TO THE HISTORY OF BCIENCE {i%ﬂuléﬁ}ﬁf

Acoustic vases were included in the Chartreuse of Villeneuve (the h:pyn built.
opposite Avignon, across the Rhéne, in Languedoce), in the chapel built by Innocent
VI (pope 1352-62). Three of these vases are 78 cm. long, that is, lgrger than the
earlier vases found in Lyon (thirteenth century), Arles (thirteentl), and perhaps
Cahors (fourteenth). Brun (p. 126, 1928).

For Vitruvius, the most convenient edition is the Latin-French one by Auguste
Choisy (4 vols., Paris 1909). Vol. 1, Analyse (p. 201-2}; vols. 2, 3, text; vol, 4,
plates. See vol. 2 (p. 10, 233-38)..

G. W. W. Minns: Acoustic pottery (Norfolk archaeology 7, 93-101, 1872),
‘discussing Norwich examples. Camille Enlart:“Manuel d'archéologie frangaise.
I. Architecture religieuse (2d ed., p. 797-99,” Paris 1920), with photograph of
Famagusta vases. Hope Bagenal and Alex.” Wood: Planning for good acousties
(464 p., 236 ill., New York 1933; p. 338—48), excellent discussicn of the acoustical
problem. We need more information concerning the “vases” themselves in ancient

and mediaeval times.

There is a reference to the andient acoustic vases in the Epistle dedicatory of
Sir Thomas Browne’s Hydriotaphia (London 1658). A French traveler of a
century ago observed a large number of acoustic vases fitted in the walls of the
church of Cydonia (Asiati¢ coast opposite Mitylene); they amplified the preacher’s :
voice remarkably well,”” Ambroife Firmin Didot: Notes d’un voyage fait dans le -
Levant en 1816 et 1817 (p. 401, Paris 1826). -

It would seem j;}i'at the Japanese used ceramic vases for acoustical purposes in
the theaters devoted to the nd drama. Jiro Harada: A glimpse of Japanese ideals
(p. 159, Tokyo 1938; Isis 35, 256). :

Ide net‘s;‘iﬁderstand how these acoustic vessels would work, for such resonators
would ng}@"‘”amplify all the sounds equally and hence would cause distortions.

g
i

‘ABD AL-QADIR IBN GHAIBI

One of the greatest Persian writers on the theory of music; writing in Arabie
(d. 1435).

‘Abd al-Qadir was born about the middle of the century in Marigha, then the
capital of Adharbaijin and a center of Persian-Mongol culture.”® Indeed, he wasa -
musician at the court of Husain (Jalairl sultdn of that part of Persia, 1374-82),
and in 1379 he composed a new piece of music for each day of Ramadén. He
continued at the court of Husain’s successor, sultdn Ahmad, then for a time at the
court of Yildirim Bayazid (‘Uthmanli, 1389-1402). When Timir conquered -
Baghdad (1393), he ordered ‘Abd al-Qidir and other artists to go to Samarqand.
At the end of the century ‘Abd al-Qadir was in Tabriz with Timir’s intractable son
Miranshah; Timir wanted to kill him, but he escaped and returned to the court of
sultan Ahmad in Baghdid. When Timiir recaptured Baghdad in 1401, “Abd
al-Qadir fell inte his hands again, but was forgiven. He spent the rest of his life
at the Timdr court in Samsarqand, except for a visit to Murad II (‘Uthmanli,
1421-51) in Brusa. He was a victim of the great plague of Herat and died there in
March 1435. L ' ' '

1 See my article on Nagir al-din sl-Tusl (XII1-2; Introd. 2, 1004) for the obeervatory and
library of that city. According to Ibn Batidta (1, 171), Mardgha was called the “littlo_
Damascus.” :
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Calcutta 1785. French translation by Louis Mathieu Langlés: Instituts politiques
et militaires de Tamerlan (Paris 1787). English translation of the Malfiizat by
Charles Stewart (London 1830). Babar {p. xxin f., 1021).

Fifteen letters exchanged by Timir and Bayazid were edited by Ahmad Firidin
al-Tawqi' in the middle of the sixteenth century. The text will be found in the
collection of Turkish state papers Munsha'at-i-Firidiin bey (1, 118-42, Constanti-
nople 1858). Analysis in Browne (3, 204-6).

7. Twmur’s court and influence

Thanks to TimGr's power and his destruction of many of the most important
cultural centers of Asia, Samarqand became for a short time the main, if not the
unique, center of cultural influence, eclipsing Tabriz and Baghddd. During his
rule communications between India and Samarqgand increased, and hence Samar-
qand could relay Hindu influences toward the West. Little is yet known about
that, however.

It is not clear to me which was the main language of Timur’s government.
Probably Persian, but they used also Arabie, Uighar (that is, Turkish), and Mongol.

Timir had attracted to his court, or more exactly commandeered, a number of
learned men and craftsmen. Ibn ‘Arabshah mentions many of them, as the theo-
logians al-Jurjini and al-Taftazani, the physicians Fadlallah of Tabriz and Jamal
al-din, chief physician in Syria; the astronomer Ahmad Tabib al-Nahhas Mustakhrij
(?), who had drawn up astronomical tables for 200 years (he said so in 1406); the
musician ‘Abd al-Qadir ibn Ghaibi. . Many other men made that period illustrious,
above all Hifiz—whose interview with the conqueror is probably apocryphal—
and Hafig’ rival, 'Imad al-din al-Fagih of Kirman (d. 1371/72); ‘Imad al-din had
taught his cat to make the ritual prostrations of Islam with him!

Timir had noticed the bulbous shape of & tower of Damascus before its destruc-
tion, and it is said that that was his fundamental inspiration for the Timuri style
of architecture, well exemplified in the Giir-i-mir. This in its turn was the origin
of the Mogul style, as developed in the T&j Mahall, and of the many bulbs sur-
mounting Russian churches. Other characteristics of the Timiri buildings were
their massiveness and the abundant use of tiles, espec1a.lly blue tiles, for their
decoration.

Whatever art and culture began to grow at the court of Timutr was developed
chiefly by his son Shahrukh (1404-47), peaceful and art-loving; by the latter’s son,
the astronomer Ultigh Beg (1447-49); and by one of Uligh’s protégés, Husain ibn
Mansir ibn Bayqard, who ruled Herit for 38 years (1468-1506) and made of that
city one of the main intellectual centers of Persia. In the meanwhile Samarqand
had been captured by Biabar (1497), and its decadence had set in. It was soon
eclipsed by Herat and Bukhara and sank into gradual isolation and oblivion.

8. The historians of Timir

Timiir’s deeds are relatively well known because of the testimony of various
witnesses. A biography of him, the Zafar-nima, was written in Persian upon his
own order by Nizam al-din al- Shaml and completed before his death, in 1403-4.
Another official biography, written in Turki verse and Uighdr script, is lost. The
Zafar-nima was superseded by another Persian work bearing the same title, by
Sharaf al-din ‘Ali Yazdi (d. 1454). These accounts are balanced by the Arabic
one, ‘Ajd’ib al-maqdir fi nawa’ib Timir, completed in 1435 by the Syrian Ibn
‘Arabshih (c. 1390-1450). The latter has been accused of unfairness; he seems
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Hace Abdiilkadir Maragi'nin
manz{im bir Arzihali

‘M. Kemal OZERGIN
. GIRI S

Heniiz (izerinde ciddi ve yeterli arastirmalar yapiimamis bulunan Tirk
musikisi‘nin, uzun ve yaygin bir tarihi vardir. Tiirk ata - yurdu'nda tesekkd!
edip, sonraki ylzyillar boyunca gelismesini Tiirkistan'da surddren bu mu-
siki, en ge¢ milat siralarindan ard; - ardina goge girismis pek ¢ok boy ve il
arasinda énce Dogu Avrupa‘da, daha sonra Onbirinci yiizyilda guneybatiya
uzanan Oguzlar ile Tirkmenler eliyle de Yakin - dogu'da yayilip yerlesmis
idi. Avrasya'min, isaret edilen by gepgenis alaninda kuzey ve glney kusak-
lart olarak yasatilan Tiirk musikisi, Kuzey'de Halk sanat niteligini strd{-
regelirken, Giiney'de en ge¢ Kok - tiirkler cagindan Yiiksek (Klasik) sanat
Katina gegmis idi. Bu glney kusaginda Dogu Turkistan, Bat Tdrkistan,
Azerbaycan ve Tirkiye olarak olugsmus dort. kesimdeki Yiksek musikinin
emell ve nazari geligsmesinin biitin eski Ui‘ﬂnleri,gl’jnﬂmﬂze pek ulasamamis
bulunuyor, | |

Nazari musiki alaninda ilk calismalan yapmis Tlrk'ln, simdiki bilgi-
mize gore, bﬁyﬂ.k._feyl.egqii_we bilgin EbG Nasr Muhammed el-Farabi (8747-
950) oldugu bilinir. Daha sonra, Tirk medeniyeti‘nin {iciinci blylk bdlgesi
olan Azerbaycan’da, bilhassa Onlglincl ile Ondérdinci ylzyillar iginde,
basta Ustad Safiyeddin Abdiilmii'min Urmevi (12167 - 1294) ve Hace Ab-
dilkadir Maragi (1353 - 1435) olmak iizre, girisilmis ¢alismalarla musiki-
miz saglam fizik ve matematik temellere oturtuldu. Ondan sonraki iki yGzyil
boyunca da, dérdiincii bélge Tlrkiye‘de esit olmayan 24 aralikl, Anadizi ve
bundaki armonikler’in sezilisi gibi yeni ve mihim gelismeler saglandi. Na-
zar? musikinin yukarida adigegen (g bilgini, yalniz kendi bolgelerinin veya
Tark medeniyeti‘nin degil, hatta diinya musiki tarihinin basta gelen kisileri
arasindadir, R -
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Merkezi, 2002.

Tiirk diinyas: edebiyatgilan ansiklopedisi. — Agkara: AYK Atatiirk Kiiltir
ON: 86188 *

.1

ABDULKADIR, bk. FAIZ (1834 - 1897)

ABDULKADIR (1864-1922 ds.): Yazar. Izmir'de
~ dogdu. Ibtidat mekteple ve riistiyede okuduktan
sonra miiderris Hafiz Abdullah Efendinin ders-
lerine devam ederek icazetnarme aldi. Hafiz Ab-
diilkadir Izmiri diye tanunds. franlt ailelerin co-
cuklart icin agilan bir okula devam ederek Farsca
ogrendi. Ogrenimini bitirdikten sonra 26.7.1897’

de Izmir Merkez Ser’ iye Mahkemesi katipligine

tayin edildi. 26.10.1914’te bu gérevinden azledil-
diyse de 1920'de tekrar ayni yerde bagkatiplik
yapmaya basladi. Katiplik yaparken daha ¢nce
okumug oldugu Iran okulunda fi¢ yil Farsca ve
Arapga dersleri verdi, aynt zamanda Hamidiye
Sanayi Mektebinde de iki yil 8gretmenlik yaptu.
1894-1908 yillart arasinda Izmir Idadisinin idadt
subesinde ilm-i Ahlak ve Kavaid-i Osmant ders-
leri dgretmenligi ile miidiir yardimciligs gorevle-
rinde bulundu. Bazi kaynaklarda, aynt okulun li-
seye cevrildigi 1910 yilinda da burada &gretmen-
lige devam ettigi, bir mescitte de imamet gorevin-
de bulundugu belirtilmektedir. 1886-1922 yillar
arasinda alt1 kitabi yayimlanmig olmasina rag-
men Izmir basininda kendi imzastyla hicbir yazist
gortilemedi. Eserleri/Ceviri: Kaant'den Miintehab
Bahériye (Izmir 1886), Terbiye-i Newresidegin
(Molla Cami'den, Izmir 1889Y, Mlaveli Pendname
Terciimesi (Molla Cami'den, Izmir 1890), Drirerii’l-
Mirdc (Molla Cam1i'den, Izmir 1902). Aragtirma:
Omer Hayyam ve Hasan Sabbah ve Ebii'l-Kasim'm
Misli Mesbitk Olmayan ve Miitalaaya Sayan Ibret-
dmiz Bir Terciime-i Ahvali (Izmir 1901), Galebe-i
Sultan-1 Ask (Izmir 1921).

Kay.: [FSA, 5.20-22. % A. CELEPOGLU

ABDULKADIR (1864-1922 ds.)

ABDULKADIR (Hamdizade), bk. ERDOGAN,
Abdiilkadir

ABDULKADIR (Hamidli), bk. KADRI (7-1548)

ABDULKADIR Belhi, bk. Gulam-1 Kadir (1839-
15.3.1923)

ABDULKADIR Bey (7~ 1912 ds.): Mutasavvif gair.
Tikves Melami tekkesi seyhligini yapti ve Balkan
Savagt yillarinda tekkeyi zarar gsrmekten korudu.
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ABDULKADIR

Savagtan sonra doksan beg yaglarinda 6ldiig bi-
- linmektedir. Tasavvuft siirler yazdi, ayrica baz
Melamt biyiiklerinin siirlerini serh etti. Eseri:
Muséhabe-i Madnif (Tasavvuf ve Melamilik konu-

sunda bilgiler veren bir risale).
Kay.: TDEA 1/20. = A. CELEPOGLU

ABDULKADIR Celebi (Suurizade). bk. KADR{
(1562 - 1595)

ABDULKADIR Damollam, bk. ABDULKADIR
binni Abdulvaris, Kasgarlt

ABDULKADIR Efendi, bk. KADR] (7 - 1604)
ABDULKADIR Kadri, bk. KADRI (71— 1649)

ABDULKADIR Kadti (19. yy. sonu - 20. yy. bagi):
Yazar. [zzetzade diye tanindr. Hayat: hakkinda bilgi
bulunamad. Eserleri/Hikaye: Saadet-i Aile. Kad-
riye Harumin Hikdyesi (Ist. 1315/1899), Tarih: En-
biya ve Islam Tarihine Hazirlik (Bursa 1330/1914),
Bursa Rehberi (Bursa 1329/1913).

Kay.: TBTK 1/77. *#Yaz. K1l

ABDULKADIR Kemaleddin (?—1897): Irak'ta ya-
samig Ttirk soylu mutasavvif yazar. Erbil’de dog-
du. Halveti, Kadiri ve Naksibendi tarikatlarina
mensup erdemli, kemal sahibi bir seyhti. Urfa’ y1
ikinci vatani sayd: ve orada ¢ldii. Eserleri/Tasav-
vuf: Hiiccetii'z-Zakivin fi'r-Reddiye ale’l-Miinkirin
(basildy), Tefrthw’l-Hagr fi Menakibi Abdiilkadir (ba-
sildy), Tarikatii'r-Rahmaniyye fi'r-Rucii ve'l-Vusili
ile’l-Hazreti'l-Aliyye, Hhﬁmdtii’l-ﬂ&hiyye fiMa'rife-
ti'l-Hakikati'l-Insaniyye, Mir'and’s-Suhid fi Beyani
Vahdeti Viictid, Hadikatii'l-Exhar fi'l-Hikmeti ve'l-
Esrar, Ed-Diirerii'l-Mu/'tebere fi Serhi’l Ayéti Sema-
niyete Agere (Mesnevi mukaddimesinden onsekiz
beytin agiklamast), Serhu Kelimdti F dristyye mine'l-
Lemada'l-Irakyye.

Kay.: OM (1972) 1/36. =eM. CUNBUR

ABDULKADIR Meragi (17.12.1353 - 1435): Iran
sahast Tiirk soylu sair, besteci ve musiki nazari-
yatgist yazar. Meraga'da dogdu. Dogum tarihi kay-
naklarda 1350-1360 arasinda degismektedir. Ba-
bast &lim, musikiginas Giyaseddin Gaybi'dir. ilk
hocast babasidir. Geng yaglarda Tebriz'e gitti. Kisa
sirede musiki bilgisiyle ranmd. Celayir sultant
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. avec le Sarh-e Sarafive de Safi al-Din Armavi. En fait, il semble que

| ait emprunté la section sur la musique de son

445. BARKESLI, M. va Saski, Y. «Durrat al-Taj-e Sitdzi va Sarh-e Sarafive».

Ayandé. 6, 5-6 (1359). pp. 340-344.
Le musicologue "Abd al-Qader Maragi (7

54/1353-837,1433) (cf. Danes-Pazuh, Moddvemar
132-141) a identifié le traité de musique Durrat al-Tdj
Qotb al-Din Sirazi
Durrat al-Tdj au Sarafiye de Safi al-Din,

n commentaire du Sarafive.

dar osul-e musigi-e {rdn. 1355, pp

que Marégqi a pris

ABOTLEARIRA mMmERAGT
‘Abd al-Qadir ibn Ghaybt, d. 14357
Magasid al-albZn / ta'liT-i *Abd ai-Qadir ibn Ghay-
br Hafiz Maraght ; bi-ihtim&m-i Taqr Brish. — Te-
heran : Bungih-i Tarjumah va Nashr-i Kitsb, 1344
11966 :
39, 248 p. ; facsims. ; 25 cm, — (Majmo‘sh-'| muttn-i Fxrst -
; 26)  (Intiahfrat-i Bungah-i Tarjomah va Nashr-l Kitkd ;-

243)

Persian

I. Bmish, Taqr. Ll Title. ! :
ML344.A24 70-228204  nef 1-31830 -
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335 AGAEV,_A_.SA Iz igtorii muzykal'noi kul'tury
A}erba;dzhana (Abdulgadir Maragi): Muzyka
Narodoev Azii | Afriki, 3 (1980) pp.243-260

Besiell-Nr./Standorl
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N T PR
BADULKADIA M ERAE
‘Abd-l-QEQir Ton-Gaivi el-jJAfip el-Merddl:
8ami € el-elhfn. Ber asEs-i~nusha~i-muwerral
818 n.q. wa ba—gat't.—i*mu’allif:' [Hrsg.:) T;uj
Binif. (‘Abd el-K&dir ibn GhiybT el-HEfiz sl-
Margghi: Djsmi® el-elpiin. Ed. by T. Binesh.)
Tihrén 1366 k.. (=1987). 39, 398 S, [Pers.]
{Uber 4. pers. Musik.]
ﬁb_{lg?saasa—i—l{uﬁla‘ﬁt va Tahqigit~i-Farhengi.
560.

11536 WRIGHT, Owen, ‘ ‘Abd al-Qadir al-

; Sy ) ! o,
épi*iwv Maraghi and *Ali b. Muhammad Bina’i: Two

A

Fifteenth-Century Examples of Notation, Part 2
Commentary’ (Composers, lran). Bulletin of the
School of Oriental and African Studies (Lon-
don), 58:1, 1995, pp.17-39




SAOLLS

226

» 036k

Dr. Mustafa KIRKIZ

KAYNAKCA

Kahraman, Hayrettin ve Arkadaglart, Kur'dn-1 Kerim Agiklamali Medli, TDV, Istanbul,
2007. ’
Akkari, In’am Fevval, el-M’cemu’l-Mufassal fi-Uliimi’l-Belage, Déru Kutubi’l-
flmiyye, Beyrit, 1996.
Atiyye, Corci Sahin, Sullemu I-Lisan fi'I-Sarfi ve’n-Nahvi ve’l-Beydn, Darw’r-Reyhén,
. Beyrfit, irs.
Berde*, Sadullah, Haddikii 'd-Dekdik, Ismet Matbaast Istanbul, 1969.

'Cami, Abdurrahman, Mulla Cami, Salah Bilici Kitapevi, istanbu, trs.

Dakr, Abdiilgani, Mu’cemu’l-Kavéidi’l-Arabl fi'n-Nahvi ve’s-Sarfi, Dari’l-Kalem,
Dinugk, 1993. .

Ebu’l-Bekd, Muhibbuddin, Abdullah b.Hiuseyn el-Abkeri, el-Lubbab fi-lleli’l-Binai
ve’l-I’rab, Daru’1-Fikr, Dumngk, 1995.

Enbér, Abdurrshman Ebu’l-Berekat, Esrarii l-Arabiyye (thk., Fahir Salih), Déru’l-Cil,
Beyr(t, 1995.

Esmer, Racl, el-Mu’'cemi ’I—Muﬁzssal(/ﬁ-flmz’ "s-Sarfi Darw’l-Kutubi’l-[lmiyye, Beyrit,
1997.

Hasan, Abbas, en-Nahvu 'I-Vafi, Darw’l-Me’arif, Beyrit, frs.,

ifindavi, Abdilhamid Ahmed Yusuf, el-Icazii’l-Sarfiyvii fi'l-Kur éni’l-Kerim, el-
Mekiebtii’l-Asri, Beyriit, 2002,

............... , Mendhicit’l-Sarfiyyine fi’l-Asri’s-Salisi ve r-Rabit I-Hicri, Darw’l-Kalem,
Dimgk, 1989.

............... , Sarh-u Suzuri’z-Zeheb, Drw’1-Fikr, Beyritt, 1994, )

Hudarl, Muhammed, Hagipetul-Hudari ala Serhi b. Akil, Intisarat-i Istiklal, Tahran,
1926.

ibn Cinnt, Ebu’l-Feth Osman, el-Hasdis, Dara’1-Kutubi’-imiyye, (thk., Abdilhamid
Hindéavi), Beyrit, 2002.

ibn Hishm, Cemaluddin Abduliah, Evdeh'l-Mesdlik 13 Elfiyet-i Ibn Malik, el-
Mektebetii’l-Asti, Beyriit, 1996. ‘

1bn Manzfir, Lisanii I~Arab, Daru Thyai’-Turasi’I-Arabi, Beyrut, trs.

Tbn Usfir, Ali, Serhu 'I- Cumel Ii’l-Zeccac, Dé.m’l—Maﬁfe, Beyrit, trs.

Mutraci, Muhammed, fi 's-Sarfi ve Tatbikatihi, Daru’n-Nehdeti’l-Arabi, Beyriit, 2000.

Racihi, Abdu, er-Tathiku 's-Sarfi, Dare’n-Nahdati’l-Arabi, Beyr(it, 2004,

Saban, Muhammed b. Ali, Hagiyetu s-Saban, Déru’}-Kutubi’}-{imiyye, Beyriit, 1997.

Sibevéyhi, el-Kitab, Dru’l-Kutubi’l-[imiyye, Beyrit, 1999.

Suylti, Abdurrahmar b. Ebi Bekir b. Muhammed, el-Miizhir fi-Uliimi’l-Lugeti ve
Enva’iha (thk., Muhammed Abdurrahim), Dénw’l-Fikr, Beyrat, 2003,

Tehanevi, Muhammed b. A b. Ali b.Muhammed, Kegsafu Istilahati’l-Funiin, Déro’l-
Kutubi’l-{lmiyye, Beyrit, 2006.

i
Palaith)

%ﬁg ILAHIYAT FAKULTES| DERGISI 15:1 (2010), §5.227-252( & \auﬁ)
B '._“ Rk

ABDULKADIR MERAGPNIN HAYATI, KiSiLIGI vE
wMOsiKi YOND

Abdilkadir Meragl's Life, Personality, Musical interest

Dr. Kubilay KOLUKIRIK
Kuyubast 1.0.0. Ogretmeni, Ankara
kubilaykolukirk@yahoo.com.tr

Azn

Ozet: Bu makalede Abdiilkadir Merdgi (1353—1 435)’nin hayaty, kisiligi ve misiki yonii
tespit edilerek incelenmistir. Abdiiliadir Merfgi misiki hakkmda birgok kitap
yazmghr. Biz bu makalede onun eserlerinde belirttigi msiki nazariyat konularma
deginmeyerek sadece yazdifi eserlerin ihtiva ettigi konular hakkinda bilgi verdik.
Onun misikiye ilgisini biitim yonleri ile tespit ettik: Hayatiny, kisiligini ve mésiki ile
ilgisini ortaya koyarken de miimkiin oldufunca kendi kitaplarma bagvurmaya gayret

ettik.

Analtar Kelimeler: Abdillkadir Merd®l, Abdilkddir Merdg’nin hayaty, kisiligi,

misiki ile ilgisi, mbsiki kitaplari, besteciligi, misiki nazariyatcilig.

Abstract: In this article Abdiiikadir Meragi’s life, personality, musical interest are
examinied by determination. Abdulkadir Merd3i wrote a lot of books about music. In
this article we gave information about the subjects including his Works without
touching the subjects of musical theories in his works. We determined his interest to
music with all the points. When we are stating his life, his personality and his musical

interest,we especially tried to study our subject by referring his works.

Key Words: Abdulkadir Meragi, his life, his personality, his interest in music, his

books about music, about being a composer, his theories about music.

Girig

Abdilkadir Merdgi (1353-1435), Tirk masikisi tarihinin gelisim
stirecinde adndan sikga bahsedilen ve gok 6nemli bir misiki tistads oldugu
halde hayaty, kisiligi ve mdsik? yonii hakkinda tilkemizde yeterince caligma

yapilmamig olan sahsiyetlerdendir.
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prejudices. In particular this can be seen in the changing evaluation of the personality of
Temiir. During the R enaissance he had functioned both as the Machiavellian prince and the
“scourge of God”,” while in the eighteenth century it was not uncommon for scholars to
view him in some respects as an embodiment of Enlightenment values. The coarse barbarity
of parading a captured ruler in a cage fitted uncomfortably into this vision, and was either
suppressed on linguistic grounds or justified as a somewhat reluctant response to the haughty
behaviour of Bayezid. Finally, another recurrent phenomenon uncovered in this research
is the willingness of scholars to cite one another rather than the original sources, forming
chains of transmission not unlike the isndds found in the works of Islamic historians. Of

course, it would be dangerous to assume that any of us are immune to the same flaws.

Marcus MILWRIGHT
University of Victoria
EvantaIA BABOULA
University of Victoria

Dyul

BOn these themes, see Roy Battenhouse, Marlowes Tamburlaine: A Study in Renaissance moral Philosophy
(Nashville, r941). Also Milwright, “So despicable a vessel”, pp. 333-335-
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How French is trenk¢in?
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OWEN WRIGHT

It is by no means unknown, in Middle-Eastern art-music traditions, to find claims that
a given rhythmic cycle was invented on a particular occasion by a particular musician, the
most obvious and reliable instance being provided by ‘Abd al-Qadir al-Maragi (d. 143 5) who
tells us that he was commissioned to create a new cym victory.! With
frenkgin, then, a cycle where the very name clearly suggests some form of western derivation
orinflection,” it was perhaps only to be expected that we should encounter a similar narrative
that pinpointed its origin, associating its creation with the impulse provided by a particular
cultural encounter with the West. It has to be said, though, that no such account appears as
a standard feature of the contemporary theoretical discourse surrounding Turkish art music:
works that deal with the rhythmic cycles tend to be expository catalogues unconcerned with

origins and derivations,® and it is only in one major modern reference work that we come

across the notion of western inspiration, together with a tentative suggestion as to the period

during which frenk¢in emerged.* The detailed narrative of origin certainly first appears in

'*Abd al-Qadir al-Marigi, jami‘ al-alian, (ed.) Tagi Bini§, (Tehran, 1987). A whole section (pp. 227-229) of this
work is devoted to cycles he himself had created: he mentions 20 in all, and describes five. The rhythmic cycle in
question, the ‘victory cycle’, darb-t fetih {or fetih darb), commissioned by S$ahzade Sayh ‘Al Bagdadi, is stll preserved
in the Turkish classical corpus today, although not in its original form: it has swelled from 5o time units to 88. “Abd
al-Qadir Marig also cites (p. 223) the inventor of another cycle, Muhammad Ssh Rabibi, to whom is credited
carzarb.

2The name may also appear in the form firenkgin {and with the orthographic variant fienkeln/firenkgin), but
in either case understood to be made up of frenk/firenk + ¢in/¢in, the first element meaning Frank or Western
European, in the present context with specific reference to the French. The second element is usually identified as
Persian root occasionalty used in Turkish as a suffix meaning ‘gathering’, ‘collecting’, and Y. Oztuna (Tiirk musikisi
ansiklopedisi, 1, (Istanbul, Milli Egitim Basimevi, 1669; 2/1, 1974; 2/2, 1976), 5.v. firenkgin) renders it, accordingly,
as Firenk devsiren fusul). That this is not wholly persuasive is suggested by the inventive but at least comprehensible
equivalent given by M.R. Késemihal (Tiirkiye-Avrupa musiki piinasebetleri, 1, (Istanbul, Niimune Matbaasi, 1939),
p. 50, Frenk isi, ‘a/the Frankish thing’. Latterly, Kudsi Erguner has alluded (in G. de Zorzi, Musiche di Tiurchia.
Tradizioni ¢ transiti tra Oriente e Owidente, (Milan, Ricordi, 2010}, p. 283) to the existence of an alternative explanation
that relies upon the more obvious meaning of ¢in, ‘Chinese’, yielding fereng-i ¢in, which is not, however, considered
a Franco-Chinese amalgam, for fereng is glossed, albeit unconvincingly, as ‘sapere fare’. There is no mention of this
explanation in the earlier literature.

3e.g. M.E. Karadeniz, Ttirk midisikisinin nazariye ve esaslani, (Ankara, 1983); H. Ozkan, Tiirk misikisi nazariyat
ve usillleri, (Istanbul, 1984); M.H. Ungay, Tirk milsikisinde usiiller ve kuddm, n.p., 19812

*Y. Oztuna, op. cit., s.v. firenkgin. The comment on its possible sixteenth or seventeenth-century origin under
Western inspiration is worded, though, with a degree of caution: XVI. veya XVIL asirda Bate musikisi’nden ilham
almarak yapilig olabilecegi diistiniilebilir.

JRAS, Series 3, 21, 3 {2011), pp. 261281 @© The Royal Asiatic Society 2011
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